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Report from Hyde Park 


Law and disorder on a racial frontier 


by Michael Matza and Dave O’Brian 


t's a huge playing field of emerald grass, 
| surrounded by small suburban-looking houses 
with manicured lawns and gardens. It’s the size 
of three football fields, and in each of its four corners 
is a backstop and a worn baseball diamond. Along 
one of its sides are a tennis and basketball court and 
an enclosed street-hockey rink, complete with 
curved wooden sidewalls, chain-link goals and 
aluminum bleachers. The rink is lit up at night; 
indeed, the whole park. could be illuminated bya 
series of impressively tall.light towers. This play- 
ground could be the pride of Newton or Brookline or 
the suburbs to the south. 

But a closer look reveals that the tennis court is in 
serious disrepair, the basketball backboards have 
been trashed by vandals, and the hockey rink’s 
graffiti goes beyond the names of rock groups and 
young lovers. There's also an occasional “Niggers 
suck.” This is Hyde Park’s Ross Field, geographically 
remote from the heart of Boston but very much a part 
of the city and its problems. It’s at once beautiful and 
dangerous. “There are five ways out of that field, and 
no way to drive a car in to chase the kids who are 

. drinking,” says Marion Mulvey, who works in 
nearby Logan Square. “A cop has to get out of his 
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And cops have been called to Ross Field as long as 
anyone can- remember. “There’s always been 
violence there,” says Father Joseph Greer of St. 
Joseph’s Church, just blocks from the field. It’s 
always been something of a cultural battleground. 
Greer remembers growing up in West Roxbury, and 
being regarded as an outsider by the Hyde Park Irish 
when he played ball at Ross Field 25 years ago. They 
called him “lace curtain,” he recalls, and said, “Go 
back home.” Tom Skelly, a 30-year resident of Rosa 
Street, which dead-ends into Ross Field, has 
memories that date back farther, to before the park 
was even built. It was bog and forest then, and 
neighborhood kids would ice skate there after dark 
by the light of burning cattails and reeds. But today, 
he says, some kids are as apt to use his edge of the 
park to set automobiles on fire. And one 27-year 
resident of Westminster Street, directly across the 

ark from Skelly’s house, points out fire scars on the 
blacktop surrounding that street-hockey rink, where 
he complains that groups of young toughs have more 
recently congregated around fires they set in trash 
barrels while they spend winter nights getting drunk 
in Ross Field. He claims it got so bad in the winter of 
'78-'79 that federal marshals were called in to assist 
Continued on page.6,. 
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EXCLUSIVE 


Heckler’s 
rookie 
consultant 


by Charles P. Pierce 


he re-election campaign of 
! Congresswoman Margaret 
Heckler has paid at least 
$16,000 this year in consulting fees 
toa Duxbury real-estate broker with 
no apparent political experience. 
The consultant, Virginia Angevine, 
is the wife of Heckler’s adviser, 
former employee, and long-time 
friend, James Angevine. As the New 
England regional administrator of 
the federal Small Business Ad- 
ministration (SBA), he is barred by 
the Hatch Act from any partisan 
political activity. 

Fhe Hatch Act specifically pro- 
hibits federal employees from parti- 
cipating in a number of election- 
eering activities, including taking 
“an active part in political manage- 
ment or in political campaigns.” 
Violations of the act are punishable 
by the loss of the federal position. A 
campaign found to have filed false 
statements with the Federal Election 
Commission (FEC) can be fined. 

Reports that the Heckler cam- 
paign has filed with the Federal 
Election Commission show that, 
between January 1 and September 1 
of this year, the campaign made 
eight payments totaling $16,000 to 
Virginia Angevine for “research 
services.” The payments were made 
in care of a_ post-office box in 
Duxbury, and. not to the Angevines’ 
Duxbury home. 

A number of long-time Duxbury 
political activists from both parties 
have told the Phoenix that they 
can’t recall Virginia Angevine’s ever - 
having been involved in any type of 
political activity. Several former 
Heckler staffers, who have worked 
both in the congresswoman’s con- 
gressional office and on her past 
campaigns, have said that, while 
James Angevine, an attorney, has 
been active in several of Heckler’s 
Continued. on page 8 
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This just in... 


AT THE MOVIES 


The curtain came down last week on 
the attorney general’s seven-month in- 
vestigation into possible monopolistic 
and unfair trade practices on the part of 
the Sack Theater chain. In Septem- 
ber, Boston’s dominant movie chain and 
the AG’s anti-trust division entered into a 
consent agreement restraining certain 
practices that the AG thinks might be 
unlawful. The agreement ends an in- 
vestigation into allegations that Sack has, 
on occasions since 1981, obtained from 
film distributors the exclusive rights to 
more first-run movies than it could 
possibly exhibit on its 54 screens on any 
given day of its schedule, In a six-page 
complaint filed in Suffolk Superior 
Court, the AG alleges that the theater 
chain has overbooked its theaters — thus 
tving up the films — to keep its 
competitors from showing those movies. 

Although Sack has voluntarily signed 
the agreement, which says the chain will 
not engage in a series of what the AG 
considers unlawful practices, it has done 
so without admitting to any violations of 
the law. A. Alan Friedberg, president of 
Sack and chairman of the National 
Association of Theater Owners, said that 
he believes the AG's investigation was 
‘without basis,” and that it was “trig- 
gered” by a competitor's complaint to the 
AG. The complainant “‘is trying to get by 
litigation what he couldn't get by fair 
competition,” claimed Friedberg, who 
said he signed the agreement and paid 
the $12,500 cost of the investigation “in 
order to avoid the expense and inconve- 
nience of litigation.” 

The competitor to whom Friedberg 
was referring is Frank Andre, owner of 
the three-screen Medford Cinema, who 
last January filed a private civil suit in 
Middlesex Superior Court against Sack, 
charging that the chain’s movie house in 
Somerville “is following a practice of 
overbooking its eight-screen complex 
with more than eight films in order ta 
prevent Medford Cinema from obtaining 
films for exhibition.” Andre’s suit also 
charged Buena Vista Distribution Com- 
pany, distributors of films under the Walt 
Disney logo, with “acquiescing in that 
overbooking.”” Specifically, Andre 
charged that Sack and Buena Vista had 
conspired to violate his rights to bid on 
Cinderella, an attraction that he wanted 
to book into one of his theaters for a 
Christmas, 1981, run, but that Buena 
Vista awarded to one of the Sack 
Somerville theaters instead. According to 
a source familiar with the investigation, 
the AG was prepared to attempt to prove 
Andre's allegation in court if Sack had 
not voluntarily signed the consent agree- 
ment. Andre’s suit, which seeks more 
than $90,000 in compensatory and 
punitive damages, is pending. 

The consent agreement also prohibits 
the “advertising ... of a motion picture 
that [Sack] has reason to believe will not 
be exhibited at the advertised time, ... 
knowingly communicating false or mis- 
leading data to film distributors, . . . [and] 
moving a film over from one [Sack] 
theater to another following the 
commencement of a first-run exhibition 
and before completion of the first week 
of such exhibition.” Moreover, patrons 
who come to see a show that turns out 
not to be playing at the advertised time 
must receive a complimentary ticket to 
that movie unless Sack has, in its 
advertisements, forewarned them of 
possible scheduling changes. 

Friedberg said that this last provision 
simply “memorializes” a long-standing 
policy Sack has adopted “as a matter of 
good business judgment.” 

Friedberg added that the consent 
agreement should have no impact on the 
possible sale;of the theater chain. Sack is 
a subsidiary, of Cadence Industries, a 
conglomerate with holdings in 
pharmaceuticals, writing instruments, 
and Marvel comic books. Friedberg has 
been attempting to raise the $13 million 
reportedly necessary to buy the chain, 
which reportedly showed a pre-tax profit 
of $2,200,000 last year, down slightly 
from 1980's $2,365,000. 





edited by Scot C. Lehigh 



































(Bringing you the briefs this week are 
Renée Loth, Michael Matza, Charlie 
Pierce, and Michael Rezendes.) 


Jefferson saw them as the backbone of — 


the republic, the true Americans. Jackson 
declared himself devoutly on their side 
when he vetoed the national bank. 
Greeley said a boy could do no better than 
to take after a farmer father and till the 
land. And in perhaps the most stirring 
piece of American populist oratory, 
William Jennings Bryan offered this pane- 
gyric: “You come and tell us that the great 
cities are in favor of the gold standard, we 
reply that the great cities rest upon our 
broad and fertile prairies. Burn down the 
cities and leave our farms, and the cities 
will spring up again as if by magic; but 
destroy our farms and the grass will grow 
in the streets of every city in the coun- 
try.” And though there was something of 


a backlash in January of 1978, when 
farmers came to Washington to protest 
declining prices and blocked traffic with 
their tractors (a demonstration that did 
for their cause what Jack the Ripper did 
for door-to-door salesmen), even in 
relatively recent, more jaded times, farm- 
ers had enjoyed high repute. 

But they've fallen on hard times in the 
last few years. The farmers’ problem is a 
paradoxical one: they are too productive 
for their own good. Another record 
harvest is projected for this year (the 
American corn crop alone should fill 
enough box cars to reach almost around 
the world), and that harvest seems sure 
to push commodity prices down below 
what farmers say is already barely a 








subsistence level. That price decline, 
coming in a time when high interest rates 
already have the habitual debtors in 
trouble, puts farmers between a rock and 
a hard place. So what kind of help can 
they, the American stalwarts, expect 
from the Reagan administration? In 
keeping with Reagan’s Raw Deal, very 
little. The administration is reluctant to 
do anything to shore up farm prices, and, 
according to a recent Washington Post 
article, probably will not intervene to 
stabilize farmers’ incomes. 

Himself a farmer, Secretary of 
Agriculture John R. Block last week had 
this to offer about the most productive 
area of the American economy: 
“American agriculture .has been a 
pampered, spoiled child.” 





A DECLAMATION 
OF TOM MCGEE 


“To get along, go along,” Speaker of 
the US House of Representatives Sam 
Rayburn once said. That’s advice Massa- 
chusetts Speaker of the House Thomas 
McGee might do well to heed, especially 
in his relations with the press. McGee 
was walking down the marble halls of 
the State House one afternoon last week 
when WCVB-TV’s Kirby Perkins ap- 
proached him. Perkins, who was without 
his camera at the moment, ‘stopped 
McGee to ask whether the speaker 
planned to release the bill to place a 
nuclear-weapons-freeze referendum 
question on the ballot this November. 
“Who the fuck wants to know?” McGee 
reportedly demanded. When Perkins 
identified himself, McGee became even 
more contentious. “I don’t have to tell 
you fuckin’ assholes nothing,” the 
speaker said, stalking off. Just as a 
shocked Perkins was about to leave, 
McGee spun on his heel. “Yeah, I'm 
gonna release it,” he called back grudg- 
ingly. 


-THREE’S A CROWD 


One of the little-noticed results of the 
recent primary election was the showing 
made by Robert “Meany” Cappucci of 
East Boston in his bid to unseat US 
Speaker of the House Thomas “Tip” 
O'Neill. Cappucci lost his primary bid to 
take the Eighth Congressional District 
away from Tip by more than 50,000 votes 
— which is undoubtedly why few paid 
any attention to his race. 

But if the media didn’t care about the 
contest, there was a pol who eyed it with 
interest, and who had to be alarmed at 
what he saw. Michael LoPresti (D-East 


Boston), the state- senator’ from the 
Suffolk-and-Middlesex district, had to be 
unhappy to learn that despite Cappucci’s 
miserable overall showing, in the 
challenger’s home area of East Boston he 
beat O'Neill 3541 to 3036. LoPresti has 
had his eye on O'Neill's congressional 
seat since he was a boy — since 1954, to 
be exact, when O'Neill for the second 
time beat LoPresti’s father in a race for 
the same seat. LoPresti sees himself as a 
natural successor — and possibly an 
opponent — to the speaker. But if'he had 
to face down some home-town competi- 
tion from Cappucci for the Italian vote, 
his task would be much harder. And 
Cappucci, who has run twice against 
state Representative Emanuel “Gus” 
Serra, says that the possibility of spoiling 
the race for LoPresti wouldn't keep him 
from launching another bid for the US 
Congress. “I’m sorry about that,” Cap- 
pucci says, “but these guys have to 
realize that there’s a lot of other fellows 
who want to enter public life, too. If I get 
a break — like getting some money to 
pay expenses — I’d probably run again.” 


CHANGE 
OF SPOTS 


James “Bruzzy” Willders, the fed-up 
Democrat featured in a nationally played 
ad for the Republicans in 1980 (News, 
June 22), has come back to the fold. Two 
years ago, Willders, unemployed at the 
time, appeared in an ad near a closed 
factory, scored the Democrats for the 
unemployment rate, and said it was time 
to give the Republicans a chance at 
running things. But as supply-side 
economics turned out to be the chicanery 
George Bush once said it was, and as the 
jobless rate took a precipitous jump, 
Willders decided he had made a mistake. 


And now, in an attempt to undo the 
damage, the Baltimore resident has just 
cut a 30-second spot for the Democratic 
National Committee. 

“Remember me?” the 34-year-old ren- 
egade asks in the ad. “In 1980, the 
Republicans paid me to go on television 
because they promised us they would 
make things better and I believed them. 
Well, since they've been in control, 
unemployment is the highest since the 
Great Depression and» businesses are 
closing down every day. Millions of 
Americans are without jobs, and we've 
got to do something,” he continues, 
picking up a hard hat presumably 
discarded by some laid-off worker and 
dropping it in disgust. “I’m a Democrat, 
but I voted Republican once — and it’s a 
mistake I'll never make again.” Then 
Willders points at the camera to punctu- 
ate his last point, as he did in the spot he 
cut for the Republicans. “And I didn’t get 
paid for this,” he concludes. Paid, no — 
but he did get to meet Teddy Kennedy. 


TSONGAS TSURIS? 


Rumors that junior Senator Paul 
Tsongas might be at least ‘a little 
vulnerable in 1984 have set Republican 
noses atwitch. Prominent among those 
noses is that of long-time GOP con- 
servative activist Gordon Nelson, accord- 
ing to party sources. A stockbrocker, 
Nelson most recently helped direct John 
Lakian’s ill-fated campaign for the Re- 
publican gubernatorial nomination, and 
was the main force behind Republican 
Edward F. King’s failed bid for the 
Corner Office in 1978. Nelson managed 
to secure the party’s convention endorse- 
ment for both Lakian and King, and 
those successes are said to have gotten 
him thinking about making a run at the 
Tsenator. 
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In the shadow 


he stories were sickeningly fam- 
| iliar. One had read -and heard 
them before. Well-armed, uni- 
formed men suddenly showed up in a 
ghetto whose residents were already 
psychologically battered. The intruders 
seemed totally in control, their victims 
totally helpless. Any semblance of a 
lawful and orderly society had disap- 
peared so long ago that no one could 
remember it. Now there was uncertainty 
at best and, more likely, the promise of 
more violence. 

Twenty Palestinian women and chil- 
dren were sharing a house in the Sabra 
refugee camp, just to the south of Beirut. 
A uniformed man appeared at their 
window. “For God's sake,’” one woman 
pleaded, “we are women and children.” 
That mattered little, she told the New 
York Times. He heaved a grenade at 
them. Some were wounded. All were 
forced outside, where a woman watched 
soldiers shoot the father of a baby and 
then a 70-year-old man. The armed men 
killed with no show of remorse. Their 
hatred cared little for age or sex. The 
elderly fell with the able-bodied, the 
children with the adults. 

One recalls the tales told by survivors 


of the Nazi death camps. One knows. 


how Germans and Ukrainians terrorized 
crowds of men, women, and children. 
They fired indiscriminately into - the 
masses. They lifted up babies and bashed 
their brains out against the walls. They 
shot or gassed women. They beat the 
men and forced them to behave like 
sheep before they too were slaughtered. 

One does not wish to dwell on these 
images. But the 20th century has taught 
us, if it has taught us nothing else, that 
sometimes one must look horror in the 
face. On the outskirts of Beirut, the 
Christian Phalangists behaved like the 
Nazis, the Rumanian Iron Guard, and the 
Ukrainian “Blackies” before them. And 
the inheritors of the promise of Zion, the 
descendants of those who survived the 
intended genocide by the Nazis, behaved 
as did much of the world when the Jews 
were being slaughtered. They turned 
away. With exceptions — those who 
didn’t know what was happening and 
those who tried to stop it — Israel closed 
its ears. 

Already, some say Israel is responsible 
for doing more than turning away and 
closing its ears. Did the Israelis in fact 
create the opportunity for the butchery in 
the camps? Are they therefore as guilty of 
the murders as any militiaman’ who 
pulled a trigger? Those who love and 
support Israel pray that stupidity or 
callous indifference is the worst thing 
Israelis can be accused of. 

Defense Minister Ariel Sharon ad- 
mitted last week that the Israeli army 
permitted the Christian militia to enter 


the Sabra and Shatila camps, with 
instructions to “destroy terrorists” but to 
avoid harming innocents. Both the gov- 
ernment and the army may have known 
about the pogrom at least 24 hours before 
they intervened to halt the massacre. 
“Government ministers and senior com- 
manders already knew during the hours 
of Thursday night and Friday morning 
that a terrible massacre was taking place 
in the refugee camps of Sabra and 
Shatila,” wrote a military correspondent 
for an Israeli paper that ordinarily 
supports the Begin government, “and 
despite the fact that they knew this for 
sure, they did not lift a finger and did 
nothing to prevent the massacre until 
Saturday morning. For 36 additional 
hours, the Phalangists continued to run 
rampant in the refugee camps and kill 
anyone who fell in their path.” 

The Begin government was outraged 
that the world could hold it even 
indirectly responsible for the atrocities 
committed by Christians against 
Moslems. “A blood libel against the 
Jewish state,” it shouted back. Had it not 
been for the Israeli forces, it argued, 
“there would have been much greater 
loss. of life.” And Begin complained in 
private, “Goyim kill goyim, and they 
immediately come to hang the Jews.” 

But Yitzhak Navon, who holds the 
usually ceremonial job of president, did 
something quite unceremonial. He called 
for an investigation by independent 
sources to fix Israel’s responsibility for 
the massacre. Meanwhile, the -Israeli 
media, Begin‘s political opposition, and 
other Israelis demanded that Begin re- 
sign. The Begin government has stone- 
walled a proposed judicial commission of 
inquiry. 

In America, the phone consoles in the 
radio studios lit up. Israel had been 
taking a beating over the air for weeks; 
supporters of Israel were already angry, 
and rightfully so, over what seemed to be 
an anti-Semitic overtone to the criticism. 
Before and after the news of the 
massacres, it seemed that most critics 
either had forgotten or didn’t know or 
care enough to mention the atrocities 
committed by the PLO in the name of 
liberation — 17 years’ worth of victims, 
in Israel and elsewhere; Jewish, Chris- 
tian, and Moslem; the elderly and 
children; civilians, pilgrims, tourists. 

About 1000 victims in all have fallen at 
the hands of Palestinian terrorists and’ 
their allies. The estimates of the death 
toll in the recent Phalange massacres 
range from 290 to 1000. There is some- 
thing obscene about balancing the 
blaody ledger, and yet only the 
monstrous arithmetic allows us to 
measure one event against another. 
Because in the Mideast-no event exists in 


isolation, and each murder only begets . 


of death 


another. The refugee-camp massacres 
themselves, it seems, were retribution for 
PLO attacks against Christian Lebanese, 
who themselves had attacked Palesti- 
nians, who earlier... 

By last week, supporters of Israel were 
caught between their disgust at the 
incompetence or (worse, if true) indif- 
ference of the Begin government and 
their anger at the carping criticism of 
everything Jewish or Israeli. On the radio 
airwaves, at least, Israel was already 
guilty of genocide. Had the Israelis 
wanted to commit genocide, they could 
have begun to decimate Palestinian 
refugee camps a dozen or more years 
ago; most certainly they could have 
begun in the last couple of months, when 
they exercised complete control over 
southern Lebanon. It may be true also, as 
Begin claimed, that had the Israeli troops 
not been in the neighborhood, even more 
Palestinian civilians would have been 
killed. 

Yet none of this — not-the hypecrisy 
that often accompanies the criticism, not 
the reality of PLO terrorism, not the 
defenses thrown up by Begin — excuses 
mass murder of civilians by the allies of 
an occupying army. Who then is to 
blame? The Christian soldiers who did 
the killing, certainly. The PLO, for its 
years of terrorism. The Arab states, for 
refusing to deal responsibly with the 
Palestinian issue. Whoever killed the 
Christian Phalangist, Bashir Gemayel, 
before he could even assume the 
presidency. And Israel, which should 
have known better. 

Power carries its own responsibilities, 
and once the Israelis took control of West 
Beirut they assumed a good measure of 
responsibility for what happened there. 
Once they allowed the Phalangists to 
enter the refugee camps, they assumed 
an even larger measure. Surely the 
Israelis knew of the blood lust between 
Phalange and Palestinian. If the Israelis 
did not know what was happening on 
the night of September 16 and over the 
next two days, they are incredibly naive 
— something Israelis always have 
boasted, accurately, that they are not. If 
they knew and did nothing, they are 
accomplices to atrocity. 

When most governments and peoples 
commit atrocities, they escape punish- 
ment. No one, in any forum, is prosecut- 
ing the Syrians for the massacre of anti- 
government extremists, or the Khomeini 
regime for the torture and execution of 
thousands in Iran (see page 10). Ameri- 
ca‘'s leaders were not taken to inter- 
national court for My Lai or other 
atrocities in Southeast Asia. In what 
court, then, should we decide the ques- 
tion of Israel’s guilt for not preventing 
the massacres in the camps called Sabra 
and Shatila? 


‘ 


It is, perhaps, a tribute to the democ- 
racy that is Israel and the soul that is 
Jewish that Israelis are demanding a 
reckoning for the massacres. “Someone 
is responsible here,” the conservative 
paper Maariv noted, “and has to take the 
consequences. Somebody failed, and he 
should not be allowed another chance to 
repeat his failure.” 

Israel may end up doing what the US 
did, which was to prosecute one Army 
captain after the massacre of Vietnamese 
civilians at My Lai. For a people who too 
often have been the victims of massacre, 
this will not be sufficient. There is a chain 
of command in the affairs of man and 
nation, and if those who pull the chain 
are to take credit for. protecting the 
people and saving the nation, they must 
also take the blame for violating the very 
principles upon which the nation was 
founded. 

Ariel Sharon may be a good general, a 
resourceful soldier who took the in- 
itiative on many a battlefield, but he does 
not seem to understand the implications 
of what he does or says. He is not a 
statesman; he is out of his league. He is 
responsible for the army’s behavior. 

But even Sharon is not the boss. The 
boss is Menachem Begin, a man. whose 
very picture and image draw out the anti- 
Semitism latent in many people. He 
speaks not with the sophistication of an 
Abba Eban or the Sabra accents of a 
Moshe Dayan, but with the traces of 
guttural Yiddish. He points his finger 
accusingly at a world that cared very 
little whether his people lived or died. He 
lectures people. He is the “pushy Jew” 
who accentuates the resentment that 
many non-Jews feel toward Jews for 
continually reminding the world of how 
it has treated them. Begin can be so 
abrasive that he makes even some Jews 
uncomfortable. 

But many Jews admire Begin. He is the 
legitimate victor of democratic elections 
in a world not crowded with de- 
mocracies. He is a symbol of survival, a 
man who will not bend easily, as so 
many Jews have done historically, to the 
desires of others. To such Jews, Begin is 
admirable for the very reasons he is often 
disliked. There was, however, nothing to 
admire in his government's conduct last 
week, and Begin is the man who pulls the 
chain. He must answer for Israel's My 
Lai. 

Shimon Peres, chairman of the Labor 
Party and the man who wants Begin’s 
seat, rose in the Knesset to ask the critical 
questions. “I want to ask, Mr. Prime 
Minister, Mr. Defense Minister, whose 
was this stupid idea, to send the 
Phalangists to the refugee camps to find 
the terrorists? Do you have an answer, 
Mr. Sharon? You don’t have to be a 
political genius or a decorated general — 
it’s enough to. be a village policeman to 
understand ahead of time that these 
militias, in the wake of the murder of 
their leader, were more liable than ever. 
to sow destruction, even among innocent 
people. Is this surprising? This was 
something unprecedented? And if the 
government approved on Thursday 
night, the 16th, the entry into the camps 
by the Phalangists, then where was your 
supervision? Where were your reports? 
Where was your follow-through? The 
television photographers had to unearth 
this?” 

Every nation, every race, has its My 
Lais, its Wounded Knees. Israel is ap- 
parently no exception, even if in this 
instance her soldiers killed no one, even 
if they finally acted to stop the killing. 
What may make Israel exceptional is 
how she reacts to this blot on her history. 
If she is true to her ideals, she will put her 
critics to shame, for most nations neither 
admit guilt nor do anything to expiate it. 
To do so will require a level of states- 
manship rarely evident anytime or any- 
place, including recently in Israel. 

For Menachem Begin, the question is 
less abstract. If he cannot now ag- 
gressively lead Israel into new and 
courageous peacemaking initiatives, and 
if he cannot preside over a thorough and 
believable investigation of what he hath 
wrought, he should do what one Israeli 
newspaper has suggested — resign “to 
rid Israel of this government which has 
turned Israel's image into something 
monstrous.” 0 


no 
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Lefters 


OPEN LETTERS 
TO LUPO 


Alan Lupo writes (News, September 
21) that Yasir Arafat is “one of the 
world’s leading terrorists.” Actually, 
Arafat is barely in the running. Terrorism 
is violence against the defenseless. By 

y rational accounting, the world’s lead- 
ing terrorists are all statesmen and gen- 
erals, including (in roughly descending 
order of numbers murdered) Kissinger 
and Westmoreland, the Indonesian mili- 
tary, Pol Pot, the Gang of Four, Pinochet, 
Assad, the Salvadoran junta, and, since 
this summer's slaughter of around 10,000 
civilians in Lebanon, Menachem Begin 
and Ariel Sharon. With something like 
1200 Israeli victims since 1967, Arafat and 
the PLO trail far behind. Of course, one 
may arbitrarily restrict the word “ter- 
rorism” to atrocities not perpetrated by 
some ‘‘legitimate” state, but this is mere 
apologetics for official violence. 

It’s true, as Lupo often claims, that 
many Americans apply double standards 
to the Middle East. For example, while 
the American government refuses to 
speak with the terrorist leader of the 
Palestinian national community, or even 
to recognize that community's indepen- 
dent political existence, it deals respect- 
fully with the terrorist leader of the 
Israeli national community and has ex- 
tended to that community, over three 
decades, tens of billions of dollars in mili- 
tary and economic grants and credits. Yet 
Lupo has never succeeded in focusing his 
indignation on this particular bit of 
hypocrisy. 

Despite his usual common sense and 
frequent compassion for the disadvan- 
taged and dispossessed, Lupo evidently 
can’t discuss the Middle East without 
veering sharply to the right. He says he’s 
worried. I’m wortied, too — for him. Will 
he become Boston’s Norman Podhoretz? 

George Scialabba 
Cambridge 


If a picture says 1000 words, the picture 
accompanying Alan Lupo’s “Open letter 
to John Paul II” is the speech of the cen- 
tury. From viewing that picture, | must 
believe that Yasir Arafat is thinking, 
“Look what I’ve done,” while John Paul 
ll is thinking, “What the hell have | 
done?” 

David F. Noonan 
Brookline 


Alan Lupo’s “open letter” couldn't 
have been more ill-timed, coming out the 
weekend when the Israeli Cabinet and 
Prime Minister Begin rejected any blame 
for the slaughter of hundreds of Palesti- 
nian refugees in Beirut. 

1 am glad the pope met with Arafat, a 
man recognized by most of the world as 
the major voice for Palestinian national 
self-determination. 

Peace and justice in the Middle East 
will come when all sides sit down and 
compromise. But Begin is a fanatic who 
would make our so-called religious right 
look like McGovernites. To those who 


believe Begin can do no wrong, I say take 
off the rose-colored glasses — see reality. 
Sal Giarratani 

Charlestown 


I find it highly ironic that Alan Lupo’s 
article was published the same day that 
news of the refugee-camp massacres ar- 
rived. What is a terrorist, anyway? Is the 
role model limited to bomb-throwing 
crazies in turbans? Perhaps. But then 
what do you call such activity on a larger 
scale, with, say, planes and tanks? War? 
Or perhaps genocide? Furthermore, what 
terrorist action has the PLO officially 
sanctioned and carried out, or even been 
implicated in, during the past two years? 

To reduce Yasir Arafat to the level 
of terrorist is to miss the point, For, as 
much as Lupo tries to ignore it, Arafat is 
the leader of the Palestinian people. I 
would be making the same mistake if I 
were to limit Begin’s stature to that of 
fascist, racist, and terrorist — even 
though in my opinion he is certainly all 
three. The point is, he is also the bona 
fide leader of Israel, and must be dealt 
with as such, But from the bombing of 
the Iraqi reactor to the rape of Lebanon, 
Israel has practiced terrorism on the 
grandest scale. More people were killed 
in the Beirut bombings than in all ter- 
rorist attacks since the Six Day War. 

Mr. Lupo, people like you are highly 
prone to flights of fancy. I'm reminded 
more than anything of the Stalinists, who 
rationalized their deeds with the same 
blindness and vigor of yourself and other 
apologists of Israeli barbarism. Your ter- 
rorism rains death down in the form of 
cluster bombs and tanks. You kill women 
and children by the hundreds and 
pretend that it never happened. You 
align yourself with the fascists and then 
look the other way while they kill for 
you. Yes, Mr. Lupo, the executioner’s face 
is always well hidden. 

It is the ironic tragedy of our-times that 
a people who have suffered as much as 
the Jews can turn around and become so 
callous and brutal. Someone once said 
that in the end we all become what we 
fear most. Take a good look, Mr. Lupo. 

Bruce Frigeri 
Brighton 


Alan Lupo replies: 

The piece on the pope’s meeting with 
Arafat was written and in print before the 
news of the massacres broke. But I make 
no apologies for that column; the pope‘s 
action is an issue separate from what 
happened in Lebanon. For a view of 
those massacres, please see page 3. 

George Scialabba uses a figure of 
10,000 civilian fatalities in the Israeli in- 
vasion of Lebanon. This is the figure that , 
critics have been throwing around since 
the first week of the invasion. According 
to the Israelis, the number of civilian 
dead in Sidon, Tyre, and Nabatiya was 
331; the number killed in and around 
Beirut is still unknown; the figure of 
10,000 is inaccurate and highly unlikely. 
It-is, of course, dramatic. 

Bruce Frigeri asks for details of PLO 
terrorism in the last two years; does this 
imply that the PLO terrorist acts of the 


previous 15 years no longer count? Here 
are a few examples: 

— July 29, 1981. Two terrorists attack a 
bus near Jerusalem. Four passengers, in- 
cluding a woman seven months preg- 
nant, are wounded. The baby is lost. 

— August 23, 1981. A German tourist 
is shot and killed near Jerusalem's Via 
Dolorosa. 

— September 12, 1981. An Italian pil- 
grim is killed and 28 others are wounded 
by a hand grenade in Jerusalem. The 
wounded include 22 Italian pilgrims, 
three Arabs, and one French, one 
American, and two Dutch tourists. 

— November 17, 1981. PLO agents 
shoot and kill a Ramallah Arab village 
leader and his son. 

— January 15, 1982. Palestinian ter- 
rorists take credit for the bombing of a 
West Berlin Jewish restaurant, in which 
one baby dies and 25 persons are 
wounded. 


CREDIT CHECK 


I would like to contribute some addi- 
tional information with reference to Gail 
Caldwell’s “Urban eye” (Lifestyle, Sep- 
tember 21) on the documentary film 
Voices of a Divided City, which will be 
aired this Saturday, September 25, at 10 
p.m., on Channel 2. The film discusses 
racial conflict in Boston through portraits 
of two neighborhoods, Charlestown and 
Roxbury. I am writing as an independent 
filmmaker and as someone who worked 
directly on the making of this film. 

Since Caldwell had only the press re- 
lease from WGBH to go on, she was un- 
aware of certain facts that would suggest 
exactly who is responsible for the crea- 
tion of the film. The producer/directors 
are Sam Kauffmann and Jean Boucicault, 
two independent filmmakers who live in 
Boston. I worked with Sam; his assistant, 
Mary McGowan; and his editor, John 
Moss, in producing the Charlestown seg- 
ment of the documentary. The two 
people mentioned in the “Urban eye” as 
‘the producer/directors, Henry Hampton 
and Romas Slezas, were indeed involved 
in the production of Voices. Hampton 
apparently wrote the grant proposal to 
the Corporation for Public Broadcasting; 
and as head of Blackside Films Inc. (the 
grant recipient) he became executive 
producer of the film — a responsibility. 
that included the handling of budgetary 
and financial matters. Slezas’s role in the 
actual making of Voices seems to have 
been marginal until both sections of the 
film (the Charlestown and Roxbury 
portraits) had been completed — i.e., re- 
searched, scripted, crewed, shot, and. 
fine-edited (a process that took 16 
weeks). At that point, Slezas began his 
post-production editing. It is misleading 
for these two men to call themselves the 
producer/directors of Voices. 

Sam Kauffmann and Jean Boucicault 
were hired by Romas Slezas and Henry 
Hampton to produce.and direct the two 
sections of Voices. That is what Sam and 
Jean did. And they did this with a 
sensitivity and a caring not exhibited by 
their employers. Sam and Jean are the 
filmmakers with the “respectable creden- 
tials.” 

Kay Mathew 
Roxbury 
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COMING NEXT WEEK 


IN ARTS, 

MUSICAL EVENTS: 
ARIEL SWARTLEY ON 
BRUCE SPRINGSTEEN 
AND LLOYD 
SCHWARTZ ON 
LUCIANO PAVAROTT! 


IN LIFESTYLE, 

D.C. DENISON DIGS 
OUT THE TRUTH 
ABOUT QUARRIES 
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You love the tough, confident look and the well-wom, distressed feeling. But you’ve always yearned for something a little more 
now, Sasson brings your dream to life with overdyed-denim. It’s alive with colors like teal, or fuchsia. And Sasson’s overdye 
process means the color’s softer than solid, with subtle shadings you'd expect from. denim that’ s been beautifully broken in. 
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Report from Hyde Park 





Flint Born 





Continued from page 1 
the local cops. “I tried to warn the kids,” he recalls. 
“ “Fuck the federal marshals.’ That's what they said.” 

“One of the city’s ironies,” says Chuck Wexler of the 
Boston Police Community Disorders Unit, “is that they 
build these parks to get kids off the streets, then kids 
hang there, drink beer, and get drunk.” As a result, he 
says, neighbors have been “tormented.” The teenagers 
who have made this field their turf have turned a 
playground into a staging ground for trouble. “There 
was so much tension there in 1980 that we had a police 
car there 24 hours a day,” he said. 

Back in 1978, when Charles Brooks, a black man who 
grew up in Pelham, Georgia, was looking to move his 
family from their apartment in the racially mixed 
Messenger Street section of Mattapan, he was no 
stranger to race-related grief. When he moved to Boston, 
in 1970, he says, “I was called ‘nigger’ more times in one 
month than the whole 18 years I lived in Georgia.” But it 
wasn’t the slurs that made him decide to move. At 26, 
married, with a five-year-old son, he felt it was time to 
become a homeowner, and he was shopping for that first 
home in Hyde Park. Everything he had heard about the 
area indicated it would be hospitable, and his two sisters 
who had moved there just months earlier reported no 
problems. : 

But with hindsight, Brooks realizes there were hints of 
trouble on racially changing Westminster Street, where 
an agent from Walsh Real Estate showed him a small, 
red-shingled, Cape-style house with striped awnings 
and a large maple in the side yard. Sure, he originally 
saw Ross Field, directly across the street, as an asset. 
“But I found out otherwise,” he says. And looking back 
on it, he reads the signs differently. The night the agent 
showed him the house, there was a cop car parked across 
the street. He says the agent told him not to worry — the 
cruiser was just typical of the neighborhood’s good 
police protection, and a lot of cops actually live in Hyde 
Park. Brooks feels now that he was intentionally misled, 
and wonders if maybe the agent called the cops himself 
to clear a group of rowdy kids out of the park before 
showing the house to him and his wife, Bertha. 

Back then, Brooks was glad to see a sign announcing 
that the Parks Department would build a recreational 
facility on what would become his corner of Ross Field. 
He imagined a playground for youngsters like his son, 
Chad; what he got instead was a street-hockey rink by 
day and something of a noisy outdoor watering hole for 
teenagers by night. He bought the house from a white 
couple in their 70s, who smiled, shook his hand, assured 
him the neighborhood was quiet, and moved to the 
Cape. “If I knew about these problems I wouldn't have 
moved here,” he says now. “I love my house but | 
haven’t found very much happiness since I’ve been in 
te 

* * * 


hat the Brookses didn’t know was that they 
W were moving into a homestead on one of 

Boston's racial frontiers. Hyde Park, after all, is 
certainly out there. It’s about as far as you can get from 
downtown Boston, though it’s just a nonstop, 12- 
minute train ride to South Station. And in many ways, 
this area that locals call a “town” has more in common 
with the suburban towns that border it — Milton and 
Dedham — than it has with Allston-Brighton or the 
South End. (“My own opinion,” says Claire Hawley, 
who moved here from the Fenway three years ago, “is 
that Hyde Park would be better off if it was not a part of 
Boston.”) Nonetheless, some 23,400 of the city’s 
residents live there, according to the most recent census 
figures, and a study done in 1980 for the Boston 
Redevelopment Authority by the Center for Survey 
Research showed that while seven of Boston’s 15 
neighborhoods lost black residents during the last 
decade, Hyde Park had a dramatic increase — from .4 
percent black in 1970 to seven percent black (or better 
than 2000) in 1980. Just as dramatic, say some lifelong 
residents and community leaders, has been governmen- 
tal neglect of Hyde Park. Other than the YMCA on River 
Street, residents complain, Hyde Park has no communi- 
ty or civic center. And while crime has skyrocketed, with 
housebreaks leading the increase, the city has closed the 
District Five police station in Cleary Square. Now Hyde 
Park is served by a stationhouse that sits in West 
Roxbury, nearly three miles away from Ross Field. 

The city’s neglect also extends to Ross Field. Although 
the Pop Warner football league practices there regularly 
after school, the lights on the impressive towers are 
rarely turned on (until two years ago, incredibly, those 
lights stayed lit all day and all night). There hasn’t been 
a working water fountain in the park for as long as 
anyone can remember. Which is a shame, because the 
Ross Field section is one of Hyde Park’s newer 
neighborhoods, built almost entirely after World War II, 
when a developer got a good tax deal from the city to 
construct single-family homes — affordable storybook 
housing for returning Gls. : 

' These were the boom years for the American dream. 
Taking advantage of the GI Bill and new prosperity, 
former soldiers joined the ranks of the upwardly mobile. 
Everybody had a car, a job, and the chance to own that 





























proverbial piece of the good life, complete with lawn 
chair, back yard barbecue, and white picket fence. The 
Ross Field section was settled predominantly by the 
children of immigrants, lrish, Italian, and Jewish families 
who had grown up in the tenements and three-deckers 
of Dorchester, South Boston, the North End, the West 
End, and Roxbury. Hyde Park was their version of the 
suburbs. And for many, life there was a dream come 
true. Employment was at an all-time high, their houses 
were appreciating in value, and their parishes were 
growing strong. Anyone who left the area was almost 
certainly trading up to a nicer house in a real suburb. 
Times have changed, of course. Unemployment and 
interest rates are soaring. The American dream seems 
more like a fantasy; housing experts now suggest that 
Americans of average incomes may never own their own 
homes. One place where the dream lives on, though, is 
Hyde Park, where affordable and worthwhile single- 
family homes still seem to exist. And, at least for the past 
six years, unprecedented numbers of blacks have begun 
to take advantage of Hyde Park as the vehicle for 
upward mobility that it has been for the Irish, Italians, 
and Jews before them. But there were complications for 
post-civil-rights-era blacks that post-World War II 
whites had never had to face, most especially the court- 
ordered desegregation of Boston’s schools in 1974. First 
and foremost, this meant busing, and the changes that it 
brought to every Boston neighborhood were exag- 
gerated in Hyde Park. For one thing, there was the 
phenomenon known as “white flight.” Many relatively 
affluent white parents of school-age children, people 
who could afford to sell their houses at a loss, did so and 
moved out. Of course, ‘for sale” signs attributable to 
white flight popped up in other parts of the city too, but 
in Hyde Park the buyers were very likely to be young 
black professionals and their families, taking advantage 
of what amounted to a distress sale. Whites who couldn't 
move felt trapped and resentful. They had lost their 
neighborhood schools, and now felt they were losing 
their neighborhood. And while media attention was 
focused on sporadic racial violence in South Boston, 
residents say a more complicated thing was happening 
in Hyde Park, where combatants were literally 
neighbors. Just as racial hatred was acted out in the 
streets near South Boston High, clashes that began at 
Hyde Park High often spilled over into Ross Field, 
barely two blocks away. The difference, of course, is that 
troublemakers had 24-hour targets in Hyde Park. 

“Actually, the school started the whole thing. When 
you live here and can’t go to the school up the street — 
that’s why my daughter moved out,” says Olga Stevens, 
a white woman who lived for 20 years in Mattapan, and 
worked for a dozen years at the Oriental Theater, before 
moving to Hyde Park to raise her family there two 
decades ago. Her daughter grew up to own a Hyde Park 
home. There’s no doubt that busing changed Hyde Park 
High. Formerly almost all-white, it is now close to 85 
percent black. “If the kids went to the neighborhood 
schools, the schools would be integrated because the 
neighborhood is integrated,” notes Claire Hawley. 
“When you don’t have kids in the local schools, you 
don’t have PTAs, and you don’t get to know your 
neighbors through your kids.” One such new neighbor 
is Joseph Russell, a native of Columbus, Ohio, and an 
administrator at New England Baptist Hospital. He 
bought Olga Stevens's daughter’s house on Westminster 
Street four years ago, when the younger Stevens moved 
to Canton. Russell is typical of the professional blacks 
who are moving into Hyde Park. “Most are educated 
and most are homeowners,” says John MacPhee of the 
Hyde Park Development Corporation. And, he adds, 
they are beginning to shop in Hyde Park’s Cleary Square 
rather than in Mattapan, the old neighborhood shopping 
district for many of them. “Some people feel funny 
about that, but as a result, in the last few years things are 
starting to come up in Cleary Square.” 

If Cleary Square shopkeepers are confused about 
what to make of the influx of middle-class blacks, some 
old-time residents are openly resentful. “Let them wait 
to be accepted in this neighborhood. I had to,” says an 
angry Irish-American woman, adding that her neighbors 
didn’t exactly roll out the red carpet for her when 
she moved in years ago. Neither, of course, did they 
openly torment her. Joe Russell says he would be 
grateful for nothing more than a little peace. “I just want 
to be left alone,” he says. “I’m really bitter.” And not 
without reason. On July 4, 1979, every window in his car 
was smashed and the culprits made it clear that this was 
not random vandalism. They left a note: “Get out of 
Hyde Park, nigger.” Russell also says that his living- 
room picture window has been smashed so many times 
that he finally had to replace it with Plexiglas. 

The sound of breaking glass and the racial epithets 
that usually go with it in the Ross Field area have been of 
chief concern to Chuck Wexler, civilian liaison between 
Boston Police Commissioner Joseph Jordan and the 
department's Community Disorders Unit (CDU). 
Founded in 1978, the CDU is intended to react quickly to 
racial violence in the neighborhoods. Regrettably, say 
Charles and Bertha Brooks, they got to know its officers 
only too well. Representatives of the CDU have 
responded to their reports of harassment on numerous 
occasions during the last three years. And earlier this 
summer, the CDU identified 50 potential hot spots — 
Ross Field among them — where racial violence was 
likely to break out. “The Ross Field area stuck out as one 
of those areas as far back as 1979,” Wexler says. 

Instead, it was at Wainwright Park — on Melbourne 
Street, in Dorchester, another of those changing 
neighborhoods on Boston’s racial frontier — that racial 
violence first erupted this past spring. It was there that 
three black families, who had been moved to a three- 
decker from a housing project by the Boston Housing 
Authority, came in for six months of harassment that 





culminated in the hurling of a fire bomb through one 
family’s window. Frightened, they all moved. 

It’s a little less than four miles from Wainwright Park 
to Ross Field, and the news of what happened on 
Melbourne Street traveled fast. The black homeowners of 
Hyde Park heard all about it. As we'll see, so did their 
white tormenters. 

*” * * 

s it turned out, the machinery of government did 
A respond with remarkable efficiency to the plight 

of Charles and Bertha Brooks and Kirk and Pat 
Johnson, their black neighbors across the street. But not 
until they were almost without hope. At least Bertha 
Brooks, an _ affirmative-action coordinator at the 
Shawmut Bank, and Charles, a Shawmut accountant, 
have been complaining of harassment since they moved 
to Westminster Street, in 1978. They say that their nine- 
year-old son Chad, who used to walk to the Greenwood 
School but now attends a magnet school in Dorchester, 
has been followed around the neighborhood by older 
kids in a car who spat at him and called him names. And 
according to sworn statements they eventually made to 
their attorney, Charles and Bertha have themselves been 
targets of threats, taunts, and abuse from a band of 18- 
to-24-year-old white males who hang out in and around 
Ross Field. In those statements, the Brookses accuse their 
tormentors of simply horrifying behavior. On May 7, 
1979, for example, William Hanley of nearby Dana Street 
is said to have told Mrs. Brooks, “I'll burn your house 
down. If you try to get me, I have connections, and you'll 
only get hurt.” Throughout the summer of ‘79, the 
Brookses say, John Campanella, who lives around the 
corner on Huntington Avenue, would sit in his car right 
in front of their home and blast his radio until the wee 
hours of the morning. They also allege that Campanella 
would hurl threats at them whenever he drove by: 
“Niggers, we are gonna burn your house down,” and 
“We are gonna break your windows tonight.” Also that 
summer, the Brookses report, Daniel Boudreau, who 
lives two blocks away on Lexington Avenue, often 
hurled racial slurs at Mrs. Brooks; once, as she was 
cleaning her yard, Boudreau said, ‘No use raking leaves, 
because we’re gonna burn your house down.” 

The Brookses also say that on March 8, 1981, Michael 
Murphy, who lives a block away on Manion Road, 
smashed a window in their house. That, say the 
Brookses, was only one of many such broken windows 
in the dead of night, which have been especially 
frightening to Chad. Charles Brooks says that after one 


John Hawley and Brooks: undermining the stereotypes 








Janice Rogovin 


such incident Chad asked him, “Why don’t white people 
like us?” “I tried to explain to him that these are isolated 
incidents and all white people are not like that,” Brooks 
says. “The hardest thing was explaining this to Chad in 
a way that would keep his mind from being poisoned 
with racism.” But it seemed that things only escalated. 

According to the Brookses, on October 15, 1981, David 
Gilligan, a Westminster Street neighbor who lives just 
three houses away, said to Mrs. Brooks, “I’m going to kill 
you and your dog. ... Nigger, you’re-dead.” And Mrs. 
Brooks knew who Gilligan was. The previous summer, 
she says, he harassed her with taunts like “Aunt Jemima, 
Aunt Jemima,” and threats: “Bertha, I'm going to rape 
you.” Then, in November of ‘81, the frequency of the 
verbal and physical abuse increased. On the 11th, the 
Brookses Charge, Michael Gaine, who lives around the 
corner and a few blocks down on Wood Avenue, jumped 
the short fence around their yard and tore the mailbox 
off their house. Four days later, they say, Gaine was at it 
again: he told Mrs. Brooks, “I’m going to kill you, your 
husband, and your dog. I see you on the street every day. 
I can get you.” Then, she says, he spat in her face. 

Precisely two weeks later, the police cleared a group of 
white males out of Ross Field at 9:15 p.m. At 9:30 
windows in the Brooks home were smashed by several 
stones and a red brick. The stones also damaged their 
color TV, window screens, sliding glass shower doors, 
and plants. That was just about the last straw. Charles, 
who had been an air-traffic controller at Hanscom Field, 
had lost his job in August; now he had to lay out $1100 
for repairs. “It was hard times,” he says. Moreover, the 
years of harassment had taken their toll on Bertha, who 
had lost 20 pounds. “She was a prisoner of her own 
house,” says Father Greer. But the attacks only increased 
Charles Brooks's resolve. “There were times when | 
thought about moving,” he says, “but I felt it would be 
an injustice to all other black people. It would be a sign 
(to the troublemakers): if they keep it up, they can get us 
all out.” 

But how do you fight back? Well, if you're lucky you 
get the attorney general to back you up with the power 
of the state’s highest law-enforcement office. Which is 
what the Brookses and the Johnsons did — through 
Frank Jones, who heads the Boston Committee, an 
agency created by the mayor in 1980 to deal with race 
relations. As it happens, the Boston Committee has a 
Crisis Management Task Force chaired by First Assistant 
Attorney General Thomas Kiley, who took an interest in 

Continued on page 22 
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Heckler’s 
rookie consultant 


Continued from page 1 
campaigns, they cannot remember even 
meeting his wife. 

Through aides, Heckler declined to be 
interviewed regarding this matter. Her 
congressional press secretary, Arthur 
North, suggested that the Phoenix con- 
tact campaign director Joseph Rayball. 
Several hours after a request was made to 
talk to Rayball, he called the Phoenix. 
Rayball refused to answer questions, but 
read a prepared statement, which ac- 
cused the Phoenix of “political mudsling- 
ing” and “irresponsible journalism,” and 
said that “there is no story here.” And, 
when contacted by the Phoenix at his 
home last Tuesday, James Angevine 
suggested that we call his wife later that 
day. 

When reached by phone, Virginia 
Angevine said, “To tell you the truth, I 
rarely speak to the press.” She told the 
Phoenix that she “did mainly research 
for her [Heckler]. 1 take an issue to her, 
and it’s up to her to enlighten the press.” 
She declined to specify which issues she 
has worked on in the past year. “I don’t 
feel, you know, that it’s my obligation to 
give interviews,” she said. When asked 
why Republican Heckler, embroiled with 
Democratic Congressman Barney Frank 
in one of the country’s toughest con- 
gressional campaigns, would hire as her 
highest-paid adviser a woman with no 
evident political experience, Angevine 
replied, “Well, obviously she thinks I’m 
worth it, and I think I’m worth it. But, 
really, that’s something you would have 
to take up with the candidate.” 

The candidate, as noted earlier, was 
unavailable for comment. 

ad * * 
im Angevine and Margaret Heckler 
go back a long time. They have been 
close friends for longer than Heckler 
has been in politics. Thus, when 
Heckler was elected to the governor's 
council, in 1962, and to Congress for the 
first time, in 1966, it was natural that 
Angevine, savvy and well connected, 


would be around to advise and to help. 

Angevine is a large man. He is deeply 
conservative and a devout Catholic. He 
has served as Heckler’s issues counselor 
since’ she entered Congress, helping her 
draft speeches and policy statements 
while Rayball handled the political end 
of the operation. By all accounts, he and 
Heckler worked well together, “She 
thinks the absolute world of him,” said 
one former Heckler aide. 

When re-election time rolled around, 
Angevine performed the same function 


in Heckler’s campaigns as he did in - 


Heckler’s office. According to FEC reports 
the Heckler campaign filed in 1978, James 
H. Angevine of 640 Bay Road, Duxbury, 
Massachusetts, was paid a flat fee of 
$25,000 for “issues, research and media 
consulting services-contract.” That was a 
tidy sum, particularly considering that 
Heckler spent only about $230,000 on the. 
whole 1978 campaign, a campaign in 
which she faced no primary opposition 
and only minor opposition in the general 
election. “That’s astonishing,” said 
another person who worked on that 
campaign and who said he didn’t know 
about the payments to Angevine until 
the Phoenix called. “I mean, that kind of 
money. And for consulting? And media? 
We only did two weeks’ worth of radio 
towards the end, and no TV. We had 
brochures, and did drops and stuff. But, 
holy shit, the only consulting that might 
have been done was on the debates 
{between Heckler and her Democratic 
opponent, John Marino].” 

According to the Report of the Clerk of 
the House of Representatives, Angevine 
was a “temporary employee’ in 
Heckler’s office from December 1, 1980, 
until late March of 1981. He was paid 
$12,000 for work done there. During that 
time, Heckler staffers got to know him, 
but almost nobody seems to have met his 
wife, Ginny. “I knew her name was 
Ginny, and that she was in real estate up 
in Duxbury,” explained a former Heckler 
staffer. “But | never met her.” Another 
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former Heckler campaign aide said flatly, 
“She was never, ever involved in any 
‘Heckler campaign in any way, shape, or 
form that I knew of.” 

However, Virginia Angevine told the 
Phoenix that she had worked on 
Heckler’s early campaigns, but that her 
political activity had fallen off after that 
because because she had two small 
children to raise. “They’re grown now, so 
I can back into it,” she said. 

When the Reagan administration took 
office, in January of 1981, numerous 
federal postsepened up, among them the 
job of New England regional ad- 
ministrator of the SBA. Congressional 
sources say that Heckler, who has 
considerable clout with the Reagan 
administration, lobbied heavily for 
Angevine to get the SBA post. Of course, 
Reagan’s people were doing some hard 
lobbying themselves, and they used the 
$54,755-a-year job as one more lever 
with which to move Heckler into the 
administration’s column on the Reagan 
economic program. “That appointment 
was one of the clubs they held over her 
on the 1981 tax vote,” a source familiar 
with the negotiations told the Phoenix. 
“The vote came down, and we heard that 
the appointment was going through 
within two weeks.” (It is Heckler’s votes 
on the 1981 budget package and her 
inability to provide a cogent explanation 
for them that have been Frank’s biggest 
weapon against her in this year’s cam- 
paign. Those votes have presented her 
with a troublesome dilemma: when she 
denies that she is a Reagan administra- 
tion tool, she puts herself in a position of 
having supported the 1981 budget be- 
cause she agreed that it was a terrific 
idea.) 

Angevine took over the local SBA 
office on September 1, 1981. Upon 
assuming the post, he became subject to 
the full prohibitions of the Hatch Act. 
“All of our regional administrators are 
covered by every provision of the Hatch 
Act,” explained SBA spokesperson Anita 
Irick. Nonetheless, even after taking the 
SBA post, sources say, Angevine con- 
tinued to meet with Heckler and Rayball. 
“He came down from Boston several 
times in January and February of ‘82,” 
said one source. “He and Rayball and the 
congresswoman would go into her office 
and commune for a half-hour or so.” 
These sources also say that Angevine 
continued to help draft Heckler state- 
ments on a number of issues. 

According to Heckler’s 1982 FEC 
reports, the first payment to “Virginia M. 
Angevine” at “P.O. Box 1905; Duxbury, 
Ma.” was made on January 26. The 
reports say the $2000 payment was for 
“research and consulting  services.’” 
Subsequent FEC reports say the cam- 
paign made payments of $2000 on 
February 17, March 16, April 15, May 17, 
June 14, July 19, and August 17. Of the 
$349,504 Margaret Heckler had spent as 
of September 1 in her attempt to stay in 
Congress, $16,000 of it went to Virginia 
Angevine. 

Angevine’s sudden rise in the. world of 
political consultants is a surprise to many 
other Republicans in her home town. 
“I'm sorry, I never heard of her,” 
Duxbury Republican town committee 
chairperson Mimi McCaig told the 
Phoenix. “I've never dealt with her at 
all.” Neither has Audrey Macdonald, 
who held McCaig’s post a few years ago. 
“I've lived in Duxbury all my life and I’ve 
never heard of the lady,’ Macdonald 
said. “She's certainly not well-known.” 
Ignorance of Virginia Angevine crosses 
party lines. Ruth Rowley, Duxbury 
eoordinator for Democratic gubernatorial 
nominee Mike Dukakis, said, “I’ve never 
heard of Virginia Angevine in any 
political context.” 

When the Phoenix contacted Heckler’s 
Newton campaign office, a spokesperson 
there said, ‘““There’s nobody here by that 
name.” The person suggested that we 
call the North Attleboro office. We did. 
“Who?” asked the person answering the 
phone. “There’s nobody I know of by 
that name here.” The phone was passed 
to another Heckler operative. “I’m sor- 
ry,” the second person said. “Mrs. 
Angevine is not here .. . today.” 

Even before the Phoenix began asking 
questions about the Angevines, the 
Heckler campaign was an uncooperative 
one. Campaign schedules were not dis- 
tributed to the press and phone calls 
went unreturned. Inquiries concerning 
the Angevines seemed to make the 
campaign pull even further into its shell. 
When contacted last Wednesday, 
Heckler’s congressional press secretary, 
Arthur North, joked that he had “heard 
you were about to open the bomb-bay 


doors on us,” and then suggested that the 
Phoenix contact Rayball. The call was 
made. Rayball was “not at his desk.” A 
few minutes later, a call came from 
another Heckler aide, who said, “Mr. 
Rayball is going to be tied up until 
Monday [September 27], and probably 
won't be able to get back to you until 
then. He’s got committee meetings and 
things, you understand.” “Bullshit,” 
chortled a former Heckler aide upon 
hearing the latter explanation. “That's 
the all-purpose cop-out down there.” A 
few hours later, before the Phoenix had 
even asked him about the Angevines, 
Rayball called back with his prepared 
statement. The statement read: 

“The Phoenix appears intent to engage 
in political muckraking on behalf of our 
opponent, while relieving Congressman 
Frank of the need and embarrassment of 
dirtying his hands. 

“There is no story here. | am outraged 


‘that the Phoenix would attempt to make 


one. What you have here is the wife of a 
federal official working on a political 
campaign. The Hatch Act does not apply 
to spouses. 

“Ginny and Jim Angevine are long- 
time friends of the congresswoman and 
have both worked in other of her re- 
election bids. Jim Angevine became head 
of the Small Business Administration last 
year, and was not available to do the 
research necessary for this race. Mrs. 
Angevine thereupon undertook the task 
on her own. She has done an excellent 
job, including reviewing more than 5200 
pieces of legislation. 

“Mrs. Angevine has been com- 
pensated for her time and out-of-pocket 
expenses. For the Phoenix to attempt to 
impute wrongdoing of any kind is 
irresponsible journalism.” 

Rayball’s statement neither confirms 
nor denies that James Angevine has been 
or is now advising the Heckler campaign. 
The caution evinced by the Heckler 
campaign and by the Angevines is 
understandable. Violation of the Hatch 
Act carries a minimum penalty of “a 30 
day suspension without pay, and a 
maximum penalty of the loss of the 
federal job,” according to John Erck, a 
Department of Justice spokesman. And, 
if the money that’s been coming into PO 
Box 1905 in Duxbury is for services 
rendered by James Angevine, then the 
Heckler campaign reports are false, This 
could bring penalties from the FEC as 
well. “There could be a civil penalty of 
up to $5000,’ explained FEC 
spokeswoman Sharon Snyder. “Or, the 
penalty assessed could be 100 percent of 
the amount involved in the violation for 
any false statement, and 200 percent for 
knowing and willful violations.” 

In an effort to find out why Margaret 
Heckler is paying $2000 a month to a 
woman with no political experience, 
albeit the wife of a man who has advised 
the congresswoman from the beginning 
of her political career until at least last 
February, a Phoenix reporter and a 
photographer stopped by the 
Angevines’ Duxbury home last Tues- 
day. Before arriving, the Phoenix called 
the SBA office in Boston from a pay 
phone in Duxbury. It was 9:55 a.m. Yes, 
Mr. Angevine was in the office, but he 
was in a meeting, said a receptionist at 
Angevine’s business number. Then the 
Phoenix called Angevine’s home 
number. A woman answered. No, Jim 
had left for Boston and he could be 
reached there, she said. 

The reporter and the photographer 
rang the backdoor bell at about 10 a.m., 
about five minutes after the calls were 
made at the pay phone. No answer. They 
rang it again. No answer. They rang a 
small ship's bell hanging to the left of the 
door. No answer. They knocked on the 
door. No answer. They knocked on a 
window. No answer. They walked 
around to the front door. There was no 
bell. They knocked on the door. No 
answer. They knocked on a window. No 
answer. They knocked on the moulding 
around the door. ~ 

“What is it?’ came a man’s voice, from 
the vicinity of the back door. “Come 
around here on the walk where | can see 
you.” The two complied. Jim Angevine 
leaned toward a second-floor window 
and asked what they wanted. They told 
him. 

“Well, I'll tell you, you should have 
called first,” Angevine said. “This is my 
first day off in a long time.” He was 
asked if Mrs. Angevine was available. 
“No, I think we'll pass on that. Why 
don’t you give her a call this afternoon?” 
he said. “You shouldn’t just show up like 
this without calling. That’s not cricket. 
That's not playing the game fairly at all.” 
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The world turns its back on 
Khomeini’s danse macabre 


by Alan Lupo 


They smell your breath 
to see if you have dared to say 
I love you 
They search your heart 
Times are strange, beloved 
Love is whipped 
At the checkpoint on the road 
Love must be hidden in the 
cellar of the house. 
— a message from Tehran, 
“In the Cellar of the House,” 
by the Iranian poet 
Ahmad Shamloo, 
now in hiding 


he line for the Olivia New- 
i ton-John concert stretched 
halfway across the Tre- 
mont Street edge of the Boston 
Common, from the concert site to 
the Park Street MBTA station. A 
few steps from the station and 
parallel to the line was a tableau. 
Even on a corner that historically 
has been home for the gaudy and 
the garish, this particular scene 
stood out. No saffron-robed 
white folks banging bongos here. 
No nasal-twanged northern hill- 
billies singing of unrequited love 
in the Smokies. 

Two people, a man and a 
woman, stood silently, 
blindfolded, with their hands tied 
behind their backs. Three men 
dressed in army fatigues knelt in 
a row before them. Each aimed a 
plastic toy rifle at the prisoners. 
The actors were well disciplined, 
perfectly still. One could guess 
that this was an execution scene 
depicting the mini-holocaust tak- 
ing place in Iran. For those in 
doubt, there was a table covered 
with literature and a large poster- 
board full of pictures and written 
information. 

Such a scene is not com- 
monplace in the US, yet the 
people in line for Olivia Newton- 
John paid very little attention. 
Perhaps the suburbanites figured 
this was supposed to happen in 
the city. Perhaps the regulars 
figured this was just another 
bunch of crazies on the Common 
or maybe Olivia’s new warm-up 
act. We Americans, God love us, 
have managed to avoid even eye 
contact with the provocative and 
the controversial. And we avoid it 
on the international stage as well 
as on the Boston Common. 

Iranian students and_ exiles 
outside that traumatized nation 
are trying to persuade us, as well 
as the rest of the world, to look at 
what is going on in Iran, to look, 
no matter how uncomfortable it 
may be and no matter how 


confusing the issues and person- 


alities and names are for us. For 
when one looks, he sees an up- 
to-date version of Stalinist purges 


and Nazi murders. One sees the 
latest evidence of what the Idi 
Amins and Pol Pots of the world 
are capable of doing. One sees 
the Ayatollah Khomeini 
outperforming the late Shah in a 
decathlon of harassment, repres- 
sion, censorship, mutilation, tor- 
ture, defilement, imprisonment, 
rigged trials, fear mongering, and 
execution. 
* * * 

On September I, 1981, the 
corpse of a martyred militant, 
Youssef Youssefi, was handed 
over to his family. The state of the 
corps® clearly showed that he 
had been murdered under tor- 
ture, but his family was told that 
Youssef had been executed. The 
signs of torture included a 
bayonet wound at the back of his 
head, on the right side, which 
was some two centimeters by 1.5 
centimeters wide. His armpits 
were burned with a firing iron, 
leaving a deep impression which 
read, “God is Great! Khomeini is 
the Leader!” His arms were 
broken, and his jaws, having 
been badly smashed, were hang- 
ing down and looked extremely 
swollen. Wounds caused by the 
whippings could be seen on his 
corpse. His testicles looked very 
dark and were also swollen. 
Having murdered him under tor- 
ture, Khomeini’s hirelings then 
shot five bullets at his lifeless 
corpse. The fact that no blood 
had oozed out shows that their 
only intention was to make 
Youssef’s martyrdom look like an 
execution. 

— from At War With Humanity, 
a 326-page report by 
Khomeini’s opposition on 
human-rights violations. 

* * * 

There are no _ authoritative 
sources to document the allega- 
tions of exiles, but all parties 
agree on the brutality evident in 
Khomeini’s regime. In a master- 
ful understatement, the State 
Department, reporting on human 
rights in 159 nations earlier this 
year, said of Iran, “Widespread 
disregard for human _ rights, 
already serious in previous years, 
became more pronounced in 
1981.” Estimates of executions 
vary with the source, but all 
estimates are in four figures. In 
October of 1981, Amnesty Inter- 
national said the regime had 
executed more than 1800 persons 
in only four months, thus 
surpassing the 1980 known death 
toll by execution for the entire 
world and raising the number of 
executions under Khomeini to 
3350. When Amnesty _Inter- 

Continued on page 12 
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Iran 


Continued from page 10 
national wanted to go to Iran and 
negotiate an end to the mass 
executions, Khomeini attacked 
the organization for collaborating 
with “all satanic superpowers.” 
Since then, the number of 
executions is believed to have 
reached at least 5000, and, some 
opponents say, the real figure is 
8000 or even 20,000. Exiles esti- 
mate that the Khomeini regime 
now holds between 40,000 and 
50,000 political prisoners. No one 
knows the number tortured or 
beaten. The Iranian Revolution 
has become a replay of the 
French Revolution, with punish- 
ment and death meted out by 
kangaroo courts, or sometimes 
coming without any trial at all, 
with neighbors ratting on 
neighbors, and with sudden dis- 
appearances. Women are at- 
tacked for not wearing sufficient- 
ly modest clothing. Families are 
terrorized at night by search 
parties of Revolutionary Guards 
who enter their homes without 
benefit of warrant. Having the 
wrong books in one’s house or 
attempting to find a missing son 
or daughter may mean jail, and 
just being in jail can lead to 
summary execution. A prosecutor 
has been quoted in the press as 
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The mock execution: how do you get America’s attention? 


are eligible for the firing squad. 
“This regime is qualitatively 
different from anything we've 
had in the Mideast,” says Man- 
sour Farhang, 46, an Iranian 
professor and writer who op- 
posed the Shah but was forced to 
go underground under Khomeini 


and who later escaped to the 
West. “It’s not just despotic. In 
Iran, we now have fascism in the 
sense of a state organized to 
completely change the values of a 
society in both its private and 
public affairs. Under an ordinary 
despot, if a citizen isn’t interested 


in politics, the government 
doesn’t bother him. Under 
fascism, it interferes with the 
private aspects of their lives. 
They‘re interrogating five-year- 
olds about how their parents live 
their lives at home — what kinds 
of friends do they have? Do they 


drink? Play cards? The op- 
pression of Iranian women is 
unbelievable. There have been 
200 years of occidental influence 
on our culture, some of it positive 
and some of it negative. Kho- 
meini has set out to eliminate all 

Continued on page 14 
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200 years of that. It’s not just 
fundamentalism. It’s fascism, and 
it’s producing destruction and 
misery.” 

So much for the promise of 
Khomeini’s Islamic Republic. So 
much for the tears he shed for his 
countrymen while still in exile, 
before the Shah was overthrown. 
This is the Khomeini who calls 
America the “Satan” and who 
has argued, “What Europe has to 
offer is not civilization but 
savagery.” For Americans, frus- 
trated at our impotence during 
the hostage crisis and stubbornly 
ignorant of how we had helped 
make Khomeini’s arrival in- 
evitable, it is the Ayatollah who is 
the devil incarnate. For 
thousands of Iranians in and out 
of that nation, Khomeini is worse; 
he is a traitor to their revolution, 
the mullah who makes a 
mockery of Islam. 

* * * 

In the bitter and twisting cold 

Of this dead end 

Warmth comes from the burn- 

ing of songs and poems 

Don't endanger yourself by 

thinking. 

Times are strange, beloved 

He who bangs on the door at 

night 

Is there to put out the lamp 


Light must be hidden in the 

cellar of the house. 

Hamid Reza and Bahman 
Ahmadi are Iranians who believ- 
ed in the revolution. To most 
Americans, however, the Shah of 
Iran was a staunch ally, a hand- 
some prince on an Arabian white 
horse, a cosmopolitan pal who 
liked US companies, US-style 
progress, and US weapons. He 
did not countenance commies. 
He kept the oil flowing — 12 or 
13 percent of ours, and plenty for 
Japan, Europe, and Israel. It 
flowed through the Straits of 
Hormuz, which he protected with 
his modern navy. In less than a 
decade before his downfall, he 
bought $15 billion in military 
supplies from the US. 

To Hamiz and Bahman, the 
Shah was someone else. He was 
the oppressor of civil rights, a 
dictator who employed secret 
police trained by the US. He was 
the chief corporate officer of a 
regime whose major by-product 
was corruption, in both the tra- 
ditional and the moral sense. 

Hamid and Bahman support an 
organization that began fighting 
the Shah with words in 1965 and 
with weapons in 1971. It calls 
itself the Mojahedin-i Khalgq, the 
“People’s Crusaders.” It was, at 
its inception, the -Sazman-i Mo- 
jahedin-i —Khalq-i Iran — the 
Organization of the Jihad (holy 
war) Fighters of the Iranian 
People. It is known now as the 


Mojahedin (say Moo-Jah-Heh- 
DEEN), though there is one, or 
possibly two, other Mojahedin 
movements. The name of the 
organization has been spelled at 
least four different ways in Eng- 
lish, but however it is known and 
spelled, it is, some feel, the only 
potent force opposing Khomeini. 

Hamid and Bahman do not 
give their real names. To do so, 
they contend, would be danger- 
ous. When they or their friends 
appear on TV, they cover their 
faces to protect themselves and 
their families and to dramatize 
“how notorious” the Khomeini 
régime is. (Iranian exiles and 
revolutionaries long ago proved 
they were as dramatic as they 
could be pragmatic.) 

Hamid, 24, is a graduate stu- 
dent of engineering at MIT. He 
has spent six years in the US, and 
his conversation occasionally 
produces a “for sure,” which he 

\ may have picked up while study- 
ing at UCLA. Bahman, 30, is 
working for his PhD in 
economics at Northeastern, 
where he also teaches two 
courses. He has spent seven years 
in the US. 

They are middle-class and well 
educated, and, as such, are typi- 
cal of revolutionaries in many 
nations, and certainly of those in 
Iran. The founders of the Mo- 
jahedin-i Khalq are those 


educated Iranians who sought 


some blending of Shi'ite Islam 


and socialist theory. The Mo- 
jahedin began with nine people, 
in 1965, and soon built a national 
organization, which dispatched 
members to Jordan for training 
with Palestinian terrorists and 
guerrillas. 

In a new book,. Faith and 
Power, the Politics of Islam, 
Edward Mortimer of the London 
Times explains that the Mo- 
jahedin’s “chief theorist, Ahmad 
Reza‘i, ... argued that divine 
unity implied not simply the 
worship of one God but the 
elimination of class distinctions 
and interests, the dedication of all 
to the welfare of all.’ The duty of 
these Muslims, Mortimer says, 
was “to create a classless society 
and abolish all forms of 
capitalism, despotism, and im- 
perialism.” 

Another Mojahedin hero was 
Ali Shariati, a sociologist and an 
Islamic reformer whom _ the 
Shah‘s police kept in solitary 
confinement for 18 months. 
Shari‘ati left Iran in 1977 for 
England, where he died at age 44. 
Some say he died of a heart 
attack; others say SAVAK, the 
Shah’s secret police and in- 
telligence agency, killed him. 
“His ideas,” Mortimer writes, 
“had an emotional power which 
derived above all from the fact 
that they appeared at once 
authentically Islamic and authen- 
tically modern. To young peo- 
ple whose education had dis- 
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oriented them with half-under- 
stood Western ideas, he restored 
confidence in their own culture 
and their own religion.” Shari‘ati, 
like the Mojahedin, could not 
have abided Khomeini. For them, 
Islam was not what Khomeini 
had written or preached about 
before or after his exile began, in 
1963. (These. schools mixing 
young girls and young passion- 
ridden boys kill female honor, 
the root of life and the power of 
manly valor. . . .) To them, Islam 
was and remains equated with 
true national liberation and 
enlightenment. 

» But even within the Mojahedin 
there were schisms. In_ the 
mid-1970s, some of them ‘opted 
for Marxism, and the organiza- 
tion split in two, one faction 
Marxist and the other Islamic. 
The Iranian Marxists, however, 
already had a guerrilla organiza- 
tion, the Fedayeen. Both the 
Islamic Mojahedin and _ the 
Fedayeen competed for the atten- 
tion, money, and membership of 
the educated middle class. Both 
actively worked to overthrow the 
Shah, but they were not the only 
opposition outfits — Islamic, 
Marxist, leftist, rightist, whatever 
— active then or now, inside or 
outside Iran. 

In December of 1979, the Mo- 
jahedin opposed Khomeini’s 
proposed constitution. Their 
leader, Massoud Rajavi, was de- 
nied the right to run for presi- 
dent. Rajavi, who says he op- 
posed the hostage takeover at the 
US embassy in November of 
1979, then suppofted Abolhassan 
Bani-Sadr in his short-lived 
presidency. Bani-Sadr, who had 
no political machine, fought Kho- 
meini’s Islamic Republican Party 
and lost. While most American 
eyes .were riveted only on the 
embassy, a number of competing 
groups and personalities within 
Iran were plotting and politick- 
ing. Day. by day, the schism 
between Khomeini and the Mo- 
jahedin grew wider.. . 

» Mansour Farhang, the Iranian 
professor in exile and dissident, 
gave the Phoenix his view of 
what was going on with Kho- 
meini, Bani-Sadr, the Mojahedin, 
and the hostages at that time. “I 
was critical of the hostage taking 


from the beginning. I considered 


it a crime against the Iranian 
people. On December 13, 1979, 
Khomeini, before high Iranian 
officials, promised that if an 


Continued on page 26 
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Talking politics 


Happy returns: 
The primary, the 
mayor, the future 


by Michael Rezendes 


here was good news for Boston 
‘ Mayor Kevin H. White on primary 


day. His man in the fight for the 
Democratic gubernatorial nomination, 
Michael S. Dukakis, unseated his long- 
time foe, Edward J. King. In the various 
incarnations White and King have as- 
sumed during the past 15 years, the 
mayor has never had much use for Ed 
King. In another life — when King, as 
executive director of the Massachusetts 
Port Authority, presided over the ex- 
pansion of Logan Airport in East Boston 
amid the protestations of people in 
surrounding communities — White fan- 
cied himself a champion of the 
neighborhoods and fought for the little 
guy against King’s bulldozers. More 
recently, King the governor has been 
unkind to Boston and to the mayor, who 
fancies himself a champion of a new 
skyline downtown. For example, the 
Tregor bonding legislation, finally 
enacted this June to ease Boston out of a 
financial jam, was held up for months 
largely because King insisted on keeping 
Boston dependent on property taxes to 
pay its bills. Unwilling to face the 
prospect of additional layoffs of police 
and firemen — or the dissolution of his 
political organization — White conceded 
the issue. King’s intransigence was de- 
signed to shore up his own election-year 
image as a tax cutter, but it also made 
certain that White will have a_ tax 
problem on his hands for the forseeable 
future. 

Ironically, however, the good news for 
White on September 14 was not so much 
the King defeat as it was the governor's 
remarkable showing. For King and 
White, despite all their differences, have 
had one thing in common: the scorn of 


Jeff Thiebauth 


the people who elected them to office. 
That King, whose own polls last May 
showed him trailing Dukakis 74-17, 
could stage a miraculous comeback and 
finish eight points behind was a sign to 
White that an unprecedented fifth con- 
secutive term may be within his reach. As 
one department head at City Hall put it, 
“If there’s one thing the election showed 
him, it’s that anyone can come back. He’s 
all ready to go now.” And a former 
strategist for the mayor, noting the weak 
and crowded field of challengers facing 
White, said, “I think he’s saying, ‘If a 
basket case like King can make a 
comeback — against a formidable can- 


AN EVENI! 


didate like Dukakis — then I can do even 
better against no candidate.’ ” 

Also important to White are the 
primary returns from Boston, which 
demonstrate that nonwhites and “gen- 
try’ — a growing class of young 
professionals who are not native Bos- 
tonians — have become a political force 
to be reckoned with. This group of new 
voters began flexing its muscles two 
years ago when it helped approve a 
referendum dictating that most city 
councilors and school-committee mem- 
bers be elected by district rather than at 
large. This year, nonwhites and gentry 
have been credited with helping Dukakis 


te Wi (TH 


win the city of Boston for the first time. In 
1974 and 1978, Boston spurned Dukakis 
— by 4000 and 6000 votes respectively — 
in favor of his Irish-Catholic opponents. 
White’s had his eye on the gentry vote 
for some time. In a conversation with 
Dukakis more than a year ago — just 
after Jordan Marsh began a major 
advertising campaign that featured two 
young professional super-consumers 
named Jack and. jill — the mayor 
reportedly labeled the group the “emerg- 
ing influentials”-and said they would 
become increasingly important in city 

elections. 
- Continued on page 20 


WINDHAM HILL RECORDS 


SATURDAY, 


fi 


2A tur 


OCTOBER 9 


g George Wins! 
Ackerman 


Ge 
Lyi dil 


BERKLEE 


PERFC 


vit Harvard Sa 
et Oanisecieas 

Strawberries 
Town; Bain. 


63) He) 


Concert Charge 426-818 


Mt! Agta 
ma 


** ae 


‘¥ 


ANCE CEN TER 


























NEW ENGLAND’S 
LARGEST SELECTION 
OF RECORDS AND TAPES 
Reconpacaseerte rare> 20% orr| $7.44 -s 


OUR REGULAR LOW PRICES 
CATALOG *Tape Available Harvard Sq. Store Only 


- HUNDREDS OF YOUR FAVORITE SELECTIONS JAM Fl Dernarra! 









































INCLUDING: Piano Conc. No. 1 
Cleveland Orch. e° ws 

Jean-Pierre Rampal/Claude Bolling Graffman/Szell 
Suite for Flute and Jazz Piano Climb Every Mountain 
armen Plays and Conducts __ The Mormon Tabernacle Choir 
a cimento dell’armonia e Sina Beeman aa JAN “ae 

ell’invenzione” ; 
English Chamber Orchestra ; Lene ts a Orchestra Paths, Prints 
Philip Ledger, Harpsichord Continuo aie Aerated ” 
Bartok: Violin Concerto Rampal Folk Melodi 
pubis McheaLos A Soalieedas” 

ubin Mehta/Los Angeles erdi: Requiem 
Philharmonic . The Phildelphia Orchestra 
Nene Stern/Jean-Pierre Rampal a aa Conductor 

y ostakovich: 
Vivaldi and Telemann al Ate ge oreselp 
; ° armonic 

eee Copland: R we Ra sae ¢3 The release of Paths, Prints by ¢.3 Bassist Eberhard Weber brings 

PPAACINAN SPINE oD AL < saxophonist Jan Garbarek coincides together Lyle Mays (keyboards), Pau! 
Preservation Hall Jazz Band, Willi a tg with his first American tour as a McCandless (reeds), Mike DiPasqua 
New Orleans oO , Na J leader. With Eberhard Weber (bass), (drums) and Bill Frisell (guitar) on 
Tchaikovsky oe ance Bill Frisell (guitar) and Jon his newest ECM recording, Later That 
Piano Conc. No. ! The Moidau . Christensen (drums). Evening. 
Cleveland Orch. Bartered Bride © Carnival Overture Paths, Prints ecm 1-1223 Later That Evening ecm 1-1231 
Groffman/Szell Four Slavonic Dances 
Schubert: Sym: No. 9 Cleveland Orch./Szell 

eveland Orc h. : an Ga ce 
Cleveland Orch bi. pe ene som Jan Garbarek Quartet In Concert 
Szell, Cond. From “The Ring” 8 With Eberhard Weber, Bill Frisell and Michael DiPasqua 
Bernstein Conducts Cleveland Orch./SZELL : 
Tchaikovsky Haydn: Syms. Nos. 93 & 94 September 29, Jonathan Swifts 

d eveland Orch. } S 
ee ee eee SZELL, Cond. Also Appearing: John Abercrombie & Ralph Towner 
i Mahler: Sym. No. 1 " 
ee Columbia Sym. Orch. @ October 6, Jonathan Swifts ECM 
. : Bruno Walter On ECM Records & Tapes 
World Ss Foremost Artists er Conductors — Composers Manufactured and distributed by Warner Bros. Records Inc 





OLIVIA RECORDS PRESENTS 
TWO ON ONE 












































BLUE RIDER The Musical Double Feature ee 
_ Sicieiettne L Awa: ght Aaa 
at $7 .88 Yes ¥, 
Clean tne Edge IN ONE 
Ct ea Es. 
Workingman’s Dead N ONE PSone Cnn 
te Don ae 
Waiting For The Sun N ONE py Pres 











—— = 





introducing the convenience 


TWO ON ONE nate pe rg Two On One 
=| = Each Two On One cassette 








contains tw hit albums by a 
single artist or group packaged 
ql into one specially-priced 

A STUNNING NEW ALBUM a Soe tne Ri 

— ——— Sanpete most popular artists are fea- 
—— tured in this initial offering of 
BY CRIS WILLIAMSON reopen 

Two On One cassettes —the 

best music, the best format, the 
best value. Packaged to move 


i alee AVAILABLE AT HARVARD SQ. LOCATION ONLY 



































HARVARD COOPERATIVE SOCIETY 
HARVARD SQ. - MIT - 
ONE FEDERAL ST. 


fi f [ ) i ij S CHILDREN’S MEDICAL CENTER 
| WITHIN MASS. 1-800-343-5570 
. OUTSIDE MASS. 1-800-792-5170 


Ss = a 





ee 


ge 























* 





e WELCOME BACK STUDENTS TO 
-NEW ENGLAND’S LARGEST ‘ 
*RECORD AND TAPE SELECTh 


e BOW WOW WOW RCA’s Best Buy 


$4.19 each or 3 for $4 1.00 


VANGELIS 
Beaubourg 




















RG” 1DU REED 










Bow Wow Wow’s latest is a compilation 
containing Louis Quatorze, | Want Candy, 
and 2 new tracks, El Bosso Dicho and Baby Oh No 




















iRGA 














Other Titles Also Available By 

















i 





David Bowie Dolly Parton 














































Includes: HOLDIN’ ON Sam Cooke Elvis Presley 
MY TIME TO FLY-TEMPTATION The Guess Who Scorpions 
Rock’s hottest new Veteran Sacramento Hall & Oates . Styx 
Female features Neal Schon & Ape = musicians band Jefferso n Starship Boston Pops 
Tané Cain on her debut L.P, ——— together for an The Kinks Placido Domingo 










res | exciting debut 


All Angel Seraphin Inventory 


20% OFF LP & TAPE* 


| These Capitol 
7 Releases 


| $3.99 each 
3 for $4 1 


_ Artists you want 


At Prices 
You Can Afford 


* Sale Ends Oct. 2 






















































AL-32053 






(gm "HARVARD COO! 
@ HARVARD SQ. ¢ 

ONE FEDERAL S$ 

@ Q@CHILDREN’s ME 




















PREMIUM QUALITY 


FROM JAPAN 


RECORDS & TAPES 























cowboys, cartoons & assorted candy 












Dizzy Gillespie 


“HAVE TRUMPET, WILL EXCITE?" 














ee 
The best of the contemporary jazz scene! 


These and all Enja selections 


THE ROLLING STONES 


THEIR GREAT YEE. Ate : LONDON vet 





















These and all Verve selections 



















* Brown Sugar * Wild Horses » Gimme Shelter 
* Honky Tonk Woman ¢ Satisfaction ¢ Paint 
it Black * Jumpin Jack Fiash « Street Fighting 
Man * Midnight Rambier (Live) « You Can't 
Aiways Get What You Want © Let’s Spend The . 
Ne ght Together * Mother's Little Helper 

* 19th Nervous Breakdown * Ruby Tuesday 

* Get Off My Cloud © Piay With Fire « Time ts 
On My Side * Hear: Of Stone * Under My Thumb 
* Sympathy For The Devil ¢ As Tears Go By 


2PS 606 /7 


The No. 1 Rock & Roll Album 
In the World... 


with 21 of 
The Rolling Stones Oisgest hits! 


This or MORE HOT ROCKS (2PS 626/7) available for SALE These or 6 other Rolling Stones albums on London available for only 


9. “4 R penser 2LP — $13.98 LIST LONDON, 5. 4 7 osc $8.98 — LIST 


ASERA TIVE SOCIETY ° =a @ s 
@ MIT @ 3 bof Ld 

ST. @ 
EDICAL CENTER 

































































PS539 






















@ @ — _WITHIN MASS. 1-800-343- 8 
. (J OUTSIDE MASS. 1-800-792-5170 * 


© & 2 ‘. gg 





THE BOSTON PHOENIX, SECTION ONE, SEPTEMBER 28, 1982 








MUSIC:-:IN THE AIR PRESENTS 


RITA MARLEY 


and THE FABULOUS FIVE 


Saturday, October 9, 9 P.M. 
Bradford Ballroom 
275 Tremont Street, Boston 


(across from the Met Center in Boston’s theater district) 
Must be 20 years of age or older. Positive ID required. 











AN EVENING 
WITH 











Friday, October 22 
at 7:00 P.M. 


Berklee 
Performance Center 


COMING TO THE BERKLEE: 


THE DAVID GRISMAN QUARTET 
NOVEMBER 10 


TICKETS: Ticketron, Strawberries, Out of Town, 
ConcertCharge at 426-8181, Berklee Box Office for 
Patrice Rushen only. 














Richard Sandler (1980) 











White 


Continued from page 16 

Nevertheless, White chose to kick off 
his pre-re-election campaign last Mon- 
day evening with a televised chat on a 
touchy subject important to all classes of 
voters in the city: property taxes. Boston, 
like other cities and towns across the 
state, has been re-assessing property for 
tax purposes. Because property in the 
predominantly nonwhite neighborhoods 
of Roxbury and Dorchester has been 
over-assessed for decades — and because 
property in white, Irish-Catholic 
neighborhoods such as Charlestown and 
South Boston has been under-assessed 
— the results of the revaluation process, 
coming at about election time, may be 
political dynamite. 

Accordingly, many observers believed 


White would try to delay revaluation. 


until after the mayoral election next fall. 
They were wrong. In his televised 
address, White told voters that the city is 
racing toward completion of the task, 
and that he expects to have the process 
completed and approved by the state 
revenue department by mid-December. 
Furthermore, White calmly told viewers 
that no more than 20 percent of the city’s 
property owners would see their tax bills 
increase. In attempting to allay fears over 
revaluation, he said, ‘It will not destroy 
local businesses. It does not mean a 
person will be forced to lose a home or 
leave a neighborhood because they 
cannot pay. This is not going to happen.” 

Clearly, White has decided it will be 
easier to run for re-election with what- 
ever damage he might incur from in- 
creased tax bills behind him than to wage 
war for another term under the pall of 
revaluation — a pall that could easily be 
exploited by an imaginative opponent. 
Larry Moulter, a consultant to Lieutenant 
Governor Thomas P. O'Neill and a 
former White staffer, said White ‘wants 
to get on the right side of a snowball, and 
there’s going ta be plenty of snow on this 
one.” 

But confronting revaluation head-on 


now is probably more than a precau-- 


tionary measure on White's part. In his 
four terms as mayor, White has learned 
the art of turning crises to his advantage. 
And revaluation — which the city has 
been facing since 1974, when the Massa- 
chusetts Supreme Judicial Court required 
that all cities and towns in the Com- 
monwealth reassess the property within 
their borders at 100 percent of its market 
value — is no exception. 

In fact, White has been using revalua- 
tion to his political advantage for some 
time. In 1978, the mayor built a re- 
election organization around his support 
for the classification amendment, a refer- 
endum (ultimately approved by voters) 
that was designed to blunt the effects of 
revaluation by allowing cities and towns 
to tax residential and business property 
at different rates. White used the refer- 
endum to tune the political machine that 
helped him win a fourth consecutive 
term the following year. 

White is now forcing the crisis of 
revaluation to an early apogee not only 
to get it behind him, but also to show that 
he can handle it — and to imply that only 
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he can manage Boston. Michael Gold- 
man, a Boston political consultant, said, 
‘Kevin's great strength is that he’s got 
everyone convinced there’s only one 
man who can run the city,” Goldman 
cited a 1979 White campaign advertise- 
ment that he believes had a lasting effect 
on Bostor voters. In the ad, a narrator 
says that White “knows which hands to 
hold and which arms to twist.’” An aide 
to a state representative from the Boston 
delegation agreed with Goldman. “The 
mayor says, ‘You may not like me, but 
I'm the only one who can run the 
show,’ ” the aide said. 

Challengers to the mayor who are 
openly critical of White's performance on 
revaluation — like Boston City Councilor 
Ray Flynn — may be setting themselves 
up for a fall. If White, who has helped 
portray revaluation as a Crisis, is able to 
bring the city through the process with a 
minimum of hysteria..and. dislocation, 
those who are criticizing him now may 
look silly when the dust settles. 

Unless, perhaps, the critics choose to 
say that White’s failure to revalue 
property without the threat of a court 
order has led to hardship for over- 
assessed property owners in Roxbury 
and Dorchester — and, ultimately, to the 
abandonment and decay of the housing 
stock in those neighborhoods. David 
Scondras, an unsuccessful candidate for 
City Council in 1981, said, “We've had a 
situation for years where, in’some cases, 
homeowners have been taxed above the 
market value of their property. That led 
directly to abandonment and, in some 
cases, arson. Now the mayor acts like 
revaluation is a disaster brought upon us 
by the courts. | don’t think his office 
ought to be elevated above its own 
history.” 

In his televised talk, White was calm, 
soothing and, more than anything else, 
efficient. He assured voters that their 
government is working to solve a seem- 
ingly insoluble problem. ‘It was a good- 
government rap if ever there was one — 
a rap that just might impress the 
emerging influentials who helped give 
the city to Dukakis on primary day. 

But for all the good news White could 
find in the primary results, there was also 
bad news. Boston voters indicated that 
for all their concern about taxes, they 
may be just as concerned about another 
matter, a matter that has already 
besmirched the name of Kevin Hagan 
White — corruption. The arrest and 
conviction of a ward coordinator and a 
Boston Redevelopment Authority official 
on corruption charges and the arrests of 
employees of the traffic and parking 
department for allegedly pocketing 
$700,000 from parking-meter collections, 
have left the White administration with 
the same taint that helped lose Ed King 
his job as governor. Indeed, at this point, 
White’s most serious obstacle to another 
term is not any of the half dozen 
challengers who say they may run 
against him, but the office of US 
Attorney William Weld, a newly ap- 
pointed Republican who is conducting a 
number of investigations into corruption 
in the White administration. If the voters’ 
message on primary day was “clean it 
up,” perhaps the news for White was not 


as good as it might have seemed. O 
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Hyde Park 


Continued from page 7 

the case and referred it to the civil-rights 
division of the AG's office. At the same 
time, members of the CDU were out in 
Hyde Park, frequently undercover, gather- 
ing information and keeping a detailed 
log of incidents. They reportedly staked 
out the park night after* night in an 
unmarked van (which one Westminster 
Street resident said he could spot a mile 
away) and even spent evenings inside the 
Brooks’s home. And the local cops did 
their part, too. They’re the ones, after all, 
who'd been chasing troublemakers out of 
Ross Field for years. In an_ affidavit, 
Deputy Superintendent John Gifford of 
District E in West Roxbury identified by 
name a dozen individuals who hung out 
there. 

And there was other organized activity 
in support of the Brookses. In December 
they met at the Shawmut Bank, where 
they work, with Chuck Wexler of the 
CDU; Stephen Limon, the assistant AG 
who was assigned to their case; and some 
30 supporters from two Ross Field com- 
munity groups. The two law-enforcement 
officials tried to persuade the Brookses 
that there was hope through the police 
and the courts, but they were reportedly 
skeptical. After all, calls to the local police 
had resulted in little more than more rocks 
through their windows, and West Rox- 
bury District Court had a reputation for 
slapping offenders on the wrist. But 
Wexler explained that the evidence the 
CDU was gathering could be turned over 
to the attorney general, and Limon 
explained that he could take the matter 
directly to superior court, undef the state’s 
1979 Civil Rights Act. The civil provisions 
of that act were tailor-made for this sort of 
thing, he said. 

And there was a grassroots strategy 
being formed. According to Sandra Wynn, 
a black neighbor from Ayles Road, four or 
five families began meeting in one 
another's homes. “We wanted to put a 
stop to the harassment of the Brookses 
and the Johnsons,” she says. Bertha 
Brooks explains how the group grew and 
became racially diverse: “It grew from 
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four or five to 60 or 70 families when 
people began to realize that it wasn’t just 
the Brookses and the Johnsons.” This 
group was organized into the Ross Field 
Neighborhood Betterment Association. 
Meanwhile, residents of Wood Avenue, 
which is more visibly integrated, and has 
been for some time, had formed their own 
association, Wood Avenue Neighbors 
United. Using St. Joseph’s Church as their 
common ground, these two groups got 
together with Father Joseph Greer and the 
Boston Committee’s Frank Jones to dis- 
cuss their problems. 

The following June, just weeks after that 
fire-bombing had forced the three black 
families out of their Melbourne Street 
three-decker, Bertha Brooks and her sister, 
Paulette Lane of Mattapan, met in front of 


any thi 


ngs. 
the Brookses’ house to go shopping. 
Across the street in Ross Field, Bertha later 
said, were nine of the 12 individuals who 
had been identified by Deputy Gifford. 
She heard some of them shouting racial 
slurs and threats of physical violence, and 
something new: “It was done on Mel- 
bourne Street, and we are going to do it 
here, but better.” Bertha got into her 
sister's car and they drove off. 

Then came another of those long, hot, 
and potentially troublesome Fourth of 
July weekends. But this time when the 
trouble started the response was swift and 
effective. “We had 80 percent of the case 
all ready to go,” explairis Chuck Wexler. 
The events on the evening of July 5, 
however, reached new heights of vir- 
ulence. At least that’s the unavoidable 








conclusion one draws from affidavits later 
filed by Kirk Johnson, Charles and Bertha 
Brooks, and Paulette Lane, all of whom 
say they were harassed and, beaten by 
whites that day. 

Shortly after 6 p.m., Kirk and Pat 
Johnson approached the intersection of 
Westminster Street and Ayles Road in 
their car. They were rounding the corner, a 
block from their home, when they noticed 
a group of men hanging out at the edge of 
Ross Field. A bunch from this group 
stepped close to their car. As Johnson 
completed the turn, he heard a thump. A 
man they identify as John Campanella 
had kicked the left rear side of the car and 
smacked it with a tire iron. “You dirty 
scummy niggers. We will kick your 
nigger’s ass.... You niggers are going to 
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clear out of here,” the Johnsons say he 
shouted. 

The Johnsons rushed to the Brookses’ 
house, just half a block away, and asked 
them to call the police. Then they crossed 
the street to their house and got on the 
phone to the police themselves. Kirk 
Johnson then went back outside, headed 
down Westminster Street away from the 
park, and encountered a motorcycle 
policeman at the corner of Huntington 
Avenue. The cop and Johnson returned to 
the park, where Johnson pointed out 
Campanella. And while Campanella was 
being questioned by cops in a cruiser that 
had also arrived on the scene, his friends 
ran up to the Brookses’ house and began 
chanting racial epithets and throwing 
rocks. According to Charles, Ronald 
Grabert, of nearby Huntington Avenue, 
said, “You fucking niggers take a good 
look at me....I know you know my 
name....We are going to haunt you for 
the rest of your life. We are going to burn 
all the niggers’ houses down.” According 
to Mrs. Brooks, David Gilligan addressed 
her: “We are going to fuck you, Bertha; we 
are going to haunt you for the rest of your 
life.... Bertha, we love you....We are 
going to break all of your windows and 
burn your house down.” While all this 
was going on, Campanella was released 
from the police cruiser and rejoined his 
friends. 

At this point motorcycle patrolman 
Jimmy Jones responded by pulling up in 
front of the house, and Grabert turned on 
him, throwing a brick and yelling, “You 
nigger-loving cop....We will get you, 
too,” according to Kirk Johnson. To which, 
according to Charles Brooks, Campanella 
added, “You fucking pig ... you no-good 
nigger-lover.”. More police arrived and the 
group fled into the park and dispersed. 

At some point, Phyllis Callender of 
Randolph and Bertha’s sister, Paulette 
Lane, joined Pat. Johnson at Bertha 
Brooks’s house. At around 8:30 p.m., the 
four women set off on foot for a market on 
Wood Avenue, but they got only as far as 
the Gilligan house. There they were 
assaulted by David Gilligan and John 
Campanella, according to their affidavits, 
from which the following account of the 
fight is drawn. “You want me, bitch; here 
1 am,” Gilligan said to Brooks, punching 
her in the mouth and throwing her to the 
ground. Once she was down, Campanella 
joined in and both of them began kicking 
her in the ribs, breasts, arms, and stomach, 
all the while yelling slurs and punching 
her. Lane came to her sister's aid; Cam- 
panella punched her, knocked her to the 
ground, and kicked her in the stomach. 
~But the melee went no _ further; 
plainclothes .officers from the CDU who 
were still inside the Brookses’ or the 
Johnsons’ house, taking statements on the 
earlier incidents, moved in. They placed 
Gilligan and Campanella under arrest and 
cleared away bystanders who were 
beginning to gather. (One long-time 
Westminster Street resident left, but he 
sure didn’t like it. This man, who saw the 
quick action by the CDU and says he 
believes the kids were “set up,” also 
complains that a black CDU officer had 
the nerve to order him off the sidewalk for 
his own protection, “I'm not getting off 
this sidewalk, fella,” he says he retorted. 
“I paid for this sidewalk. When I moved 
here, there was no sidewalk.’’) 

That same night Ronald Grabert was 
arrested too, for his role in the afternoon's 
stonings. Gilligan was in custody for 
assault and battery on the women. 
Campanella was in custody for that and 
for attacking the Johnsons’ car. All three 
were charged with criminal violations of 
their black neighbors’ civil rights. This 
version of the fight and what started it is 
not undisputed, of course.’ Several days 
later, Margaret Gilligan and -her son, 
David, filed cross-complaints in West 
Roxbury District Court charging that the 
women had started the fight. The three 
men made bail. On July 8, Bertha Brooks 
says, she received eight telephoned death 
threats between 4:30 and 5 in the morning. 
She says.an unidentified caller repeated, 
“Bertha Brooks, you're dead.” 

The very next day, Assistant Attorney 
General Stephen-Limon was in Suffolk 
Superior Court obtaining a temporary 
restraining order, the first step toward 
the first-ever use of the civil provisions of 
the 1979 state Civil Rights Act. He had 
gotten his marching orders from Wexler, 
who had been monitoring events on 
Westminster Street. “This is it,” Wexler 
says he told him. “This is our case. Let's 
go forit” * 

And the ordinarily sluggish civil courts 
responded with alacrity, doing in a 
couple of weeks what the criminal courts 


never did. Not only did the temporary 
Testraining order enjoin the three men 
charged with criminal conduct on July 5 
from harassing their black neighbors, it 
also named seven of their Ross Field 
cohorts and ordered all of them to refrain 
from acts of harassment and even from 
congregating in the:park or on the streets 
around it. “We are excited by the power 
of a civil order to straighten out situations 
which aren’t exactly criminal,” says 
Limon. “It's that responsive.” joan 
Entmacher, who heads the AG's civil 
rights division, adds: “We viewed the 
civil process as a tool for trying to secure 
peace in the neighborhood. After the 
temporary restraining order on the ninth, 
the reports from residerits-and police 
were- that things were substantially 
better.” 

Things did move quickly. The criminal 
charges have yet to go to trial, but 
Superior Court Chief Justice James Lynch 
assigned the civil case to himself. Limon 
prepared 16 witnesses and presented 
four days of tight, heavily detailed 
testimony during- which many of the 
events described herein were recounted. 
The Commonwealth rested on August 
17; there was no defense. Instead, 
attorneys for the defendants met with 
Limon over lunch. Suddenly their clients 
were willing to enter into consent 
agreements that prohibited specific kinds 
of behavior: verbal abuse of black 
residents of the Ross Field area or their 
guests, and physical abuse of their 
persons or property; any actions that 
would prevent those black residents 
from “peaceably residing at and enjoy- 
ing” their homes; congregating on Ross 
Field or adjacent streets and sidewalks in 
groups of two or more; and trespassing 
on the Johnsons’ or Brookses’ property. 
The agreement was signed by David 
Gilligan, John Campanella, Ronald 
Grabert, Michael Gaine, James Gaine, 
Daniel Boudreau, and William Hanley. 
Two more defendants originally named 
in the suit had been dropped from it; a 
third voluntarily agreed to comply and 
was covered by a separate agreement. 
Judge Lynch made the agreements orders 
of the court and issued his now-famous 
warning: “Anyone who violates this 
order will see the inside of Deer Island, 
and I mean what I've said. Let there be no 
mistake — the court will continue to 


have jurisdiction over this matter, and — 


any violation will be treated most 
severely.” Those were strong words, and 
at that point the process seemed efficient 
and effective. 

But only five days later, according to 
papers filed with the Michael... 
Gaine ended up violating almost every 
provision of the order. (Ifonically, he 
may have thought he was following it to 
a T while still giving his favorite targets 
some grief). At 3:30 that afternoon, Gaine 
and David Gilligan walked together up 
Manion Road, one of the streets from 
which they are banned by the consent 
agreement, but kept about 10 feet apart. 
As_Gaine passed the Brookses’ house, 
according to court documents, he slowed 
down and stared at the couple, who were 
out in their yard. But he said nothing. He 
entered Ross Field with Gilligan but they 
quickly separated, and Gilligan went off 
to toss a football with some other kids. 
On his own in the park at this point (and 
not “congregating’”’), Gaine began to act 
up a little more. He walked over to the 
corner of the park facing the Brookses’ 
home and stood there, some 75 feet from 
the Brooks property, staring at Mrs. 
Brooks with his hands on his hips. Then, 
according to the court documents, he 
took out his penis, urinated, and stood 
facing Mrs. Brooks for approximately 
three minutes. He then walked back to 
where Gilligan was tossing the ball. 
Three times.in the next 10 minutes or So, 
say the court documents, Gaine returned 
to the spot, twice giving Mrs. Brooks the 
finger and the final time shouting her 
name. Then he went back to the scene of 
the touch-football game and took a seat 
near David Gilligan. Approximately 15 
minutes later the police arrived, arrested 
him, and charged him. with open and 
gross lewdness, and with violating the 
consent decree. 

“I’m sure he thought he could violate 
the court’s order,” says Frank Jones of the 
Boston Committee, “because ... the 
West Roxbury District Court has continu- 
ally refused to act on racial complaints.” © 
On August 23, in the West Roxbury court, 
Associate Judge Augustine Gannon re- 
duced the criminal charge from a felony 
to,a misdemeanor, continued the case, 
and set Gaine free. On September 2, 

Continued on page 24 
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Judge Lynch tried Gaine for con- 
tempt of the consent agreement. 
Gaine admitted that he had uri- 
nated and that he was drunk that 
day, but he denied gesturing or 
shouting. Nonetheless, Judge 
Lynch found him guilty of con- 
tempt and sent him to Charles 
Street Jail for 60 days. A law- 
enforcement official who was in 
court on that day says Gaine 
muttered the word “nigger” to a 
black court officer as he was be- 
ing led away. 
* * >” 


n Westminster Street, 
O some of Michael Gaine’s 
neighbors still marvel 


that he went to jail “for taking a 
pee.” At least that’s the way one 
white woman put it on a recent 
balmy Sunday afternoon, while 
150 residents of the area were 
holding what they called the 
“First Annual Get To Know Your 
Neighbor Picnic” on the very 
corner of Ross Field where the 
July 5 troubles started. The 
woman was standing on the 
sidewalk just outside Ross Field, 
aggressively boycotting the pic- 
nic, and complaining about its 
timing. “There’s too much hatred 
in the neighborhood right now,” 
she said. “There’s an 18-year-old 
in jail. ... This picnic is a joke.” 

Paulette Lane, who was ag- 
gressively participating in the 
picnic, didn’t think it was a joke, 
but did harbor some doubts 
about what it would all mean, 
and whether the day’s festivities 
were politically significant. “You 
think we can do this next week?’ 
she asked. “Where's the mayor 
today? Where’s his barbecue pit? 
This is his problem. This is his 
city.” 

The park was, however, filling 
up with black and white families 
who camped out on lawn chairs, 


_ fired up their barbecues, and 


watched their kids play ball and 
get good and dirty in.a hole in the 
ground that served as a makeshift 
sandbox. “They say they’re all 
changing colors,” one young 
white mother delightedly re- 
ported back. All of this was 
taking place just 100 yards from 
the spot where, Lane said, a four- 
year-old black girl had her hair 
set on fire by white boys six. years 
ago. Lane says that a white 
woman came to the girl's aid. 

But, the picnic’s organizers — 
froin the Ross Field Neighbor- 
hood Betterment Association, the 
Wood Avenue Neighbors United, 
and a newly formed group called 
Secure Our Streets — were trying 
to explain more recent events. 
“There's not a whole lot to do in 
Hyde Park except live here,” said 
Claire Hawley. “I think that’s one 
of the reasons kids hang out so 
much.”” Earlier, her husband, 
John Hawley, recalled some static 
he took for befriending the 
neighborhood's blacks. ‘During 
the July 5 incident,” he said, “I 
had one white kid tell me, ‘Well, 
wait ‘til they rob your house.’ ”’ 
Hawley said he told the kid that 
his black neighbors are all pro- 
fessionals and he’s certain they'll 
never break into his*house. In 
fact, his experience on Wood 
Avenue at least undermines 
popular stereotypes: one day, he 
said, his wife was tending her 
garden when a black neighbor 
walked up and said, “It’s so nice 
to see white people who keep up 
their yards.” 

The. irony’ in that anecdote 
would not be appreciated by such 
dyed -in-the-wool local residents 
as the woman who boycotted the 
picnic. It’s her theory that Hyde 
Park’s poor whites and middle- 
class blacks are being forced to be 
subjects in a laboratory for racial 
harmony and that the rich people 
and the social engineers are 
safely removed from it all in the 
suburbs. “They putt all on us,” 
she said. While she was being 
interviewed, five white teenagers 
— including her daughter — 
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In Cleary Square: with the new money come the new faces. 


stood outside the park, leaning 
against a car with its radio tuned 
to rock, and offering theories of 
their own. A slender boy wearing 
a faded sweatshirt and about half 
a dozen glittering chains around 
his neck said, “You see these 
chains? I wouldn’t be wearing 
them if all my friends weren't 
here.” If he were alone, he said, 
he'd be robbed. While he was 
talking, one of his buddies did a 
little showing off. A black girl 
who couldn't have been older 
than eight was riding by on her 
bicycle. “Watch this,” this guy 
said to his friends. “Gimme that 
bike, girl,” he muttered, half- 
turning toward her. She just kept 
on peddling. 

Next to speak up was the girl 
— tough, opinionated, 16 years 
old at the most — who already 
has a two-year-old son and sports 
a tattoo on her right bicep. She 
looked over at her mother being 
interviewed and _ remarked, 
“None of these reporters who 
think it’s so great around here 
live around here.” Notwithstand- 
ing her criticism of the media, this 
same girl created a furor in Hyde 
Park when she all but dominated 


a feature on Channel 5’s Chroni- 
cle program about the Ross Field 
troubles. “What's so wrong about 
keeping the black people in 
Roxbury?” she said while being 
interviewed by a black producer 
in the parking lot of a White Hen 
Pantry. “We were here, awright? 
There was no trouble before the 
black people started moving in 
here. Awright? We got white 
people here. Okay? And there 
was no problems. Now all of a 
sudden the black people move in 
here and there’s trouble. That's 
when it happened, when they 
moved in here. None of this was 
happening when this neighbor- 
hood was white.” 

At this point the producer 
asked her if she didn’t think 
people “have a right to move 
where they want to move.” 
“Absolutely not,” she responded 
without a moment's hesitation, 
“because they were happy in 
Roxbury until they made it a 
mess themselves. They litter it, 
they smash the windows, they 
burn things. Awright? They’re 
animals.” Later in the program 
she summed up her feelings 
about the roots of Hyde Park’s 





racism. “I could say almost every 
kid around here has_ been 
brought up not to like black 
people. Because of busing and 
whatnot.... I’m sure it’s the 
same way with black people. It's 
just a way of life. You hang 
around with your own color.” 
The show stirred up communi- 
ty activists and made them de- 
fensive and media shy: it was 
discussed in an item in the 
weekly Hyde Park Tribune and 
in a letter to the Tribune. But 
there was more at stake here than 
hurt feelings. John MacPhee of 
the Hyde Park Industrial De- 
velopment Project has been 
struggling to keep small manu- 
facturing businesses in the area. 
At present, he says, there are 50 
such manufacturers, employing 
2500 people, many of them black 
and Latino workers who com- 
mute from such places as Mat- 
tapan. But Hyde Park industry is 
in trouble. For example, MacPhee 
cited Diamond International, a 
paper company on River Street, 
very near the Ross Field section, 
which earlier this year laid off 
some 200 employees and is strug- 
gling. Worse still, the company 


has experienced fires, and auto 
thefts in its parking lot, and its 
employees have been beaten up. 
MacPhee fears that if Diamond 
International is forced to close its 
doors no other company will be 
quick to move into its sprawling 
factory. Moreover, MacPhee had 
just come from meeting with a 
broker who is trying to lease 
space in the recently renovated 
Hemco building. The broker told 
him that an auto-parts company 
had canceled its plans to move in 
and had mentioned the Chronicle 
report specifically. So to 
MacPhee, that television report 
was just a plain disaster. 

But back at the picnic on that 
sunny Sunday, few were quarrel- 
ing with its accuracy. In fact, Joe 
Russell alluded to it as telling 
some hard truths about the prob- 
lems that he faces. The dif- 
ference, he said, is that “I don’t 
teach my son to hate whites.” 
Charles Brooks said he has been 
trying to raise his son, Chad, the 
same way — if only for a practical 
reason, that he candidly admits. 
“I don’t think anybody black can 
afford to be a racist. How am | 
gonna avoid whites, at work or 
anywhere else?” Luckily, he says, 
Chad has had the opportunity to 
learn that not all whites are filled 
with hate. A white couple next 
door has befriended Chad, and 
the boy goes over to spend time 
with them often. “They taught 
him how to plant flowers from 
seeds,” Brooks said. ‘He 
cherishes those flowers.” 

Father Greer stopped in at the 
picnic that afternoon, too. He 
knows the Ross Field area well. 
It’s in his parish and he jogs its 
streets. He also walks up and 
down Westminster Street twice a 
day, he says. “I see the people 
looking at me from behind their 
curtains, both black and white, 
and some will come out and talk 
to me.” At five years in the 
parish, he’s relatively new to 
Hyde Park, but he’s no stranger 







to the city’s tight and 
predominantly white — but now 
changing — neighborhoods. 
Thirteen years ago he was as- 
signed to St. Mark’s Church in 
Dorchester; Melbourne Street 
was in his parish. Nor, he says, is 
he a stranger to racial tension. 
When busing came to Boston, he 
coordinated the peace-keeping 
activities of Dorchester’s priests 
and ministers. 

And he knows Irish-American 
culture by heart, and has ex- 
perienced firsthand its reluc- 
tance to accept outsiders. “My 
own mother and father were 
born in Ireland,” he said, “and 
my father thought God was an 
Irishman. All these [Irish immi- 
grants] ever did was work, come 
home, and sit in the house. They 
just wanted to build up their 
heritage, to build up their (family] 
tree.” Even more telling is the 
anecdote he adds to illustrate his 
point. When he said that the girl 
he planned to take to his high- 
school prom was Italian, his 
father denied him the keys to the 
car. He doesn’t resent him for 
that. Everyone was like that back 
then, he says. Maybe a priest's 
job was easier, too. 

Today Father Greer is caught in 
the middle. It happens that St. 
Joseph's is an integrated parish, 
and more than a few of his 
parishioners have been involved 
in the Ross Field confrontations. 
Some of those who've been 
throwing stones at blacks on 
Westminster Street are members 
of the church. So are their vocal 
supporters. Bertha Brooks is a 
member, too. When he preaches 
peace and nonviolence on Sun- 
day, and tries to appeal to the 
common humanity of Christians, 
his words often fall on deaf ears. 
Some say he’s naive; others say 
he’s not doing enough. He's 
pulled in all directions. He’s got a 
tough job with an uncertain 
future. That's a way of life these 
days in Hyde Park. 0 
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PLAYBOY 
PRESENTS. 
THE MEN 
OF BOSTON 


Last spring Playboy sent photog- 
rapher E.J. Camp on a special 
mission: Find the most stylish men from 
America’s most stylish city. 

The results of our search appear 
in the fall/winter issue of Playboy 
Fashion: The Guide for Men. 





In The Men of Boston, you'll meet 





much more. 


nine men — selected from more than 
350 applicants — who typify that 
special, distinctive Boston look. Plus 
you'll read a Playboy guide to a 
dozen of Boston's leading attractions. 
Also in the current issue of Playboy 
Fashion: a beautiful interview with 
Raquel! Welch; a complete fall fashion 
preview; smart, sensible advice on 
building your wardrobe; Christie 
Brinkley on what she likes her men to 
wear; Ron Guidry and Ralph Sampson 
sporting their favorite clothes; and 


Don't miss Playboy Fashion. The one 





C 1982 Playboy 


with Raquel on the cover. 
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REGISTER NOW! 
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The Creative Learning Center400 Wes: Cummings Park « Woburn: MA 01801 © 938 9292 


Iran 


Continued from page 14 

international commission of in- 
quiry formed by the UN con- 
demned US interference in Iran, 
he’d submit to recommendations 
for resolving the hostage crisis. | 
thought this was a wonderful 
opportunity to end the crisis, and 
I was involved with that com- 
mission.” Farhang showed up at 
the UN to organize the com- 


mission, which was initially re-. 


jected by the US. 

“Carter was running against 
Kennedy in the New Hampshire 
primary,” Farhang notes. He feels 
Carter was more concerned with 
looking tough than with freeing 
the hostages, and thus relented 
on the commission only when he 
felt politically more secure. This 
is, of course, only one partici- 
pant’s view. “So the commission 
went to Iran. The plan was that it 
would issue a statement criti- 
cizing American involvement 
and would remain in Iran from 
five to seven days, and mean- 
while control of the hostages 
would be transferred from the 
embassy students to the govern- 
ment, which was the Revolution- 
ary Council headed by Bani-Sadr. 


“Khomeini said that if the 
Revolutionary Council agreed, 
he’d have no objection. The 
council then voted unanimously 
for that plan. We were extremely 
optimistic that we were close to a 
resolution of the crisis. But the 
international commission ended 
up staying in Iran for 17 days. 
Khomeini delayed them. The 
students at the embassy listened 
only to Khomeini. He was in 
unconditional control of that situ- 
ation from day one of the crisis. 
To our complete surprise, he 
reneged on his promise. The next 
day, I resigned in New York.” 

A couple of months later, 
Farhang returned to Iran, leaving 
his two sons in the US. He began 
writing for a daily newspaper, 
which was a major source of 
opposition to Khomeini and 
which printed the Mojahedin’s 
statements, among others. The 
regime closed the paper in June, 
and Farhang’s apartment was 
ransacked a few days later, on 
June 16, while he was staying 
elsewhere to avoid arrest. He 
went underground and hid for 
seven weeks until he made con- 
tact with some Kurdish friends 
and then fled on foot across the 
Turkish border. His wife and 
daughter were already in 
Germany, and the family was 
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Institute of Open Education 
15 Mifflin Place. Cambridge. MA 021 


A Convergence 
of Ideas Whose 
Time Has Come 


* earn a graduate degree while continuing your career 
¢ enter a new network of supportive adult professionals 
¢ join a learning community that is diverse in race, age, 


Cambridge College is an accredited graduate institution awarding 
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EQUIP YOURSELF FOR 
SUCCESS. .. 


OUR EMPHASIS ON EQUIPPING 
YOU FOR SUCCESS IS YOUR 
GUARANTEE OF A FULFILLING 
CAREER. 


Equipping you for success refers to an attitude as well as to practical 
skills. Becoming comfortable with your own positive energy is the key 
to on-going accomplishment. When this awareness is matched with 
expertise in communication skills, problem-solving ability, and an un- 
derstanding ‘of systems development, the result is the most desirable 
combination a professional can possess. 

If our unique approach to Liberal Arts and Business interests you, we 
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reunited in the US. 

While Farhang was in hiding, 
the Mojahedin decided it was 
time for a mass demonstration 
against Khomeini’s policies and 
excesses. They turned out half a 
million people on the streets of 
Tehran on June 20, 1981. Kho- 
meini ordered his Revolutionary 
Guard to stop them, and the 
guard opened fire. June 20 has 
become the Mojahedin’s Con- 
cord and Lexington, their Bastille 
Day. 

Since that day, Iran has been 
under a reign of terror. Bani-Sadr 
was in hiding. He and the Mo- 
jahedin’s Rajavi escaped in July, 
1981, to France, where Bani-Sadr 
had spent years in exile with 
Khomeini. Meanwhile, an ex- 
plosion believed to have been set 
by the Mojahedin had killed 72 of 
Khomeini’s political leaders, in- 
cluding the Ayatollah Beheshti, 
whom some called Khomeini’s 
heir apparent. Iran’s civil war had 
resumed, as Khomeini and his 
Revolutionary Guards fought a 
variety of dissident groups, rang- 
ing from the Kurds to the Mo- 
jahedin. The bloodshed con- 
tinues to this day. 

* *” * 

Now the butchers are settled at 

the crossing 

With blood-stained clubs and 

knives 
Times are strange, beloved 
They amputate the smile from 
your face 

and the song from your lips 

Joy must be hidden in the cellar . 
of the house. 

Both the Khomeini regime and 
the Mojahedin boast of success. 
Sporadically, Khomeini’s people 
announce that the Mojahedin 
have been all but destroyed. 
People like Hamid and Bahman 
laugh at that; such claims, they 
say, “have become a joke.” They 
counter, as do their leaders in 
France, with claims of up to 100 
guerrilla operations a day in Iran, 
with contentions that 90 percent 
of Khomeini’s support is gone, 
while they have gained support 
at every level of society. 

Meanwhile, in France, Rajavi 
and Bani-Sadr have organized 
the National Council of Re- 
sistance in an attempt to ally the 
Mojahedin with Kurdish separ- 
atists and with what are con- 
sidered other progressive ele- 
ments, in a united front against 
Khomeini. From their head- 
quarters in the Paris suburb of 
Auvers-sur-Oise, the council 
entertains a procession of vis- 
itors, including Iranian exiles and 
European and American sym- 
pathizers. From there, it dis- 
patches propaganda, which is 
routed through council members 
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and supporters, such as Hamid 
and Bahman in greater Boston. 
From there, Rajavi predicts Kho- 
meini’s imminent downfall — 
predictions as suspect as those 
made on the health of the Mo- 
jahedin by Khomeini’s 
operatives. From there, Bani-Sadr 
weaves theories of superpower 
foreign policy, in which America 
and the Soviet Union both try to 
discredit the Mojahedin, plots in 
which neither power wishes to 
see what he calls a democratic 
regime in Iran. 

Iranians here and 
theorize that the US holds its 
nose and passively supports Kho- 
meini as his regime continues to 
waste the leftist opposition. They 
say the US finds even Khomeini 
preferable to any progressive or 
leftist force. Both the National 
Council of Resistance and the 
Mojahedin insist that neither the 
US nor the Soviet Union will 
interfere in their demoratic 
Islamic republic when it comes to 
pass, and they quickly point out 
that the pro-Soviet Tudeh Party 
works hand in hand with Kho- 
meini to destroy the Mojahedin. 

One, State Department 
spokesman labels the Mojahedin 
“an organization that specialized 
in assassinating Americans dur- 
ing the reign of the Shah, a 
terrorist organization with a com- 
bination of Islam and Marxism.” 
Is it preferable to Khomeini? 
“There’s nothing to suggest that’s 
the case.” Mojahedin supporters 
insist that their guerrilla actions, 
combined with the_ National 
Council of Resistance alliance, 
and a political platform, make 
them the only effective opposi- 
tion to Khomeini, and they cite 
support from hundreds of people 
and organizations in Western 
Europe and, to a lesser degree, in 
the US. But US sources have 
played down the Mojahedin’s 
clout. 

“Rajavi has as good a claim as 
anyone else, but no better,” one 
expert told the Phoenix. ‘’There’s 
no way his group is as strong as 
he saysit is. He opted for the exile 
approach. He doesn’t have any 
more support inside Iran than 
any other exile group. A lot of 
other groups have a better clairn 
to inside support than he does — 
tribal groups, the Kurds, maybe 
even the Baluchis. To a degree, 
he’s got a middle-class organiza- 
tion, but it doesn’t include the 
bazaar merchants, whose support 
was critical in bringing Khomeini 
to power. 

“It's probably fair to say 
they're not in Moscow's pocket, 
that they’re not in anybody’s 
pocket. But they're certainly sym- 
pathetic to some radical Arak 
thought.”” This source contends, 
contrary to Bani-Sadr’s theories, 
that the US has not made any 
initiatives (either openly or quiet- 
ly) to any Iranian groups to gain 
influence, but is instead probably 
staying in touch with all groups, 
including the Mojahedin and the 
National Council of Resistance. 


Should the US play a more 
aggressive role, if, in fact, it is not 
already doing so secretly? Is 
Khomeini’s regime not so 
heinous that anything is 
preferable? “There are no politi- 
cal forces on the horizon now,” 
this expert contends, “and no 
way of supporting them that 
would make sense for Americans. 
The last thing we want to do is 
throw Iran back to the Soviets. 
Even if we support Bani-Sadr, 
there's no indication the result 
would be any better. At least the 
religious groups are angry at both 
us and the Soviet Union: . My. 
opinion is that the Mojahedin 
would be quickly driven into an 
alliance with the Soviets regard- 
less of what they say now. Some 
say that if the Soviets gain 


‘ influence in Iran, it will not be 


through the Tudeh Party, but 
through a group like this.” 

In its platform, of course, the 
National Council of Resistance 
denies such a possibility. It is 
filled with the rhetoric/of the 
democratic left — “Terfninating 


abroad ' 


all subservient imperialist rela- 
tionships, exposing and 
abolishing them in their multi- 
farious realms, and preventing 
economic dependency.... Ex- 
ercising national sovereignty 
over all natural resources and 
national wealth, in particular 
oil. . . .” It promises freedom to all 
minorities and équality to 
women, Its government, it insists, 
will not interfere in the affairs of 
others, as. Khomeini threatens to 
do with nearby Arab states, 
through the Mojahedin news- 
letters do convey a lust to battle 
Zionists in Lebanon. 

Even if the Mojahedin or the 
National Council or both should 
manage to take control of the 
government — and even in a 
best-case scenario, this is unlikely 
until Khomeini’s death — and 
steer an independent course be- 
tween the US and the Soviet 
Union, what assurance is there 
that promises of liberty will not 
turn again to the reality of 
repression? 

“The Iranian people are sick 
and tired of dictatorship,” says 
Hamid. ‘They are not going to 
take anymore of it. The Shah was 
kicked out, and Khomeini _§is 
going down the drain after four 
years. If the Mojahedin estab- 
lished a dictatorship, it won't last 
very long.” The Khomeini “crimi- 
nals,” as he calls them, would not 
fare well if the National Council 


should take command, but tor- 
ture will be abolished, and basic 
human rights and dignity will be 
restored. 

There are too “many im- 
ponderables at this stage of the 
game. Does the National Council 
have any significant support 
among the masses of poor and 
the religious leaders? Will other 
opposition groups — tribal, re- 
ligious, capitalist, communist — 
accept council leadership? Re- 
gardless of ideology, what per- 
sonality will emerge as a leader 
stable enough to allow Iran to 
build up some democratic institu- 
tions? 

For most Americans, the whole 
issue is moot. After all, the 
hostages are back home. Few 
Americans cared much about 
Iran before November, 1979, 
when the embassy was stormed, 
and few cared much after Janu- 
ary, 1981, when the hostages 
returned home. We are a fickle 
people with short attention 
spans. As for official America, we 
have the plot theories of Iranian 
exiles and the denials of State 
Department sources. But if it is 
true that officially we are not 
making alliances with democratic 
opponents of Khomeini, even 
leftist ones, shouldn't we be 
doing so? For there is the possi- 
bility that the Mojahedin could 
succeed, and it would be a 
novelty to be remembered as 


friends rather than as oppressors. 
But there isa moral question here 
also,, one that conjures up 
memories Of a world that re- 
mained apathetic too long as 
Hitler and his thugs plied their 
insane course in history. What- 
ever the political posturing, the 
message from Tehran cannot be 
denied 


od * * 
Roasting canaries on the fire 
Of lilies and jasmine 
Times are strange, beloved 
The victorious and drunken 
satan 
Sits at the feast of our mourn- 
ing 
God must be hidden in the 
cellar of the house. 0 
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MIDDLE EASTERN FOOD 
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Open Mon.-Sat. 11-10 164 Brighton Ave., 
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BALL ON 
QUARTER 


Socialism with a human 
face mask: The NEL strike 


by Michael Gee 


OXBORO — Joe Klecko 
F stopped playing pro foot- 

ball the old-fashioned way 
— he suffered a serious injury. 
Last Sunday, early in the fourth 
quarter of the Jets’ thoroughly 
soporific 31-7 rout of the Patriots, 
New York’s star defensive end 
had his right knee twisted into a 
totally untenable position 
through the efforts of New Eng- 
land tight end Don Hasselbeck. 
The tendons in Klecko’s kneecap 
were torn away from the bone, an 
injury that is every bit as painful 
as it sounds. Klecko underwent 
surgery that night; he'll be in a 
cast for at least six weeks, and 
will not return to football for 
three months. 

Twenty-four hours later, the 
National Football League Play- 
er’s Association announced that, 
for the nonce, all of Klecko’s 
colleagues will also be home- 
bodies. The association called a 
strike against the league that 
began at 12:22 a.m., Tuesday, 
September 21, just after the gun 
sounded ending the Monday 
night game between the Packers 
and Giants. America’s favorite 
violent TV show was off the air. 

The television industry was 
thunderstruck. Each network 
nightly news program ran the 
players’ strike announcement 
ahead of stories on the effects of 
the railroad engineers’ strike, a 
strike that, one suspects, will 
have a greater day-to-day impact 
on the lives of Americans. 

These three events are far from 
unrelated. The constant reality of 
injuries major and minor is the 
primary reason the average NFL 
career lasts only a bit over four 
years. That brevity, in turn, has 
helped breed the extraordinary 
contract demands of the NFLPA. 
Pro football’s status as tele- 
vision’s game, a popularity fueled 
in no small part by the sport's 
violence, has generated the ludi- 


crously large sums of money the 
players and owners are fighting 
over. The fight has engendered 
and will continue to engender a 
bitterness that could make last 
year’s baseball strike look like a 
model of good will and common 
sense. People competing for un- 
seemly profits frequently resort 
to unseemly behavior. 

The details of this impasse are 
exceedingly technical and com- 
plex, but a simple matter of right 
and wrong lies behind the strike. 
The players are right, the owners 
wrong. Labor’s demand for a lot 
more money is_ perfectly 
justifiable, and the players’ much 
maligned wage-scale plan is both 
an equitable and a sensible way 
to redress the current imbalances 
in the de facto wage-scale system 
the owners have maintained for 
years. The owners’ intransigence 
to date has both provoked the 
strike and unified the NFLPA, a 
union with a noted: history of 
failure, and one that looked ready 
to disintegrate as little as two 
months ago. There’s something 
about owning a sports franchise 
that makes many wealthy 
Americans simultaneously 
greedier and dumber. 

Or perhaps the owners are just 
spoiled by success, for the two 
previous strikes the players’ as- 
sociation has called, in the 
preseasons of 1970 and 1974, 
were utter failures, broken by the 
players’ class squabbling among 
stars, veteran journeymen, and 
rookies. The stars, having got 
theirs, and the rookies, desperate 
for teams to make, returned to 
camps in sufficient numbers to 
end the strikes. 

But as it says in the history 
books, revolutions usually occur 
because of expectations of good 
times to come, and in pro football 
the times are scheduled to be 
good indeed. The TV networks 
are going to pay the owners $2.1 


Photos by Peter Travers 


This is the end: a short season, indeed. 


billion for the rights to NFL 
games over the next five years. 
And beyond that, owners are 
slavering over the future of pay 
TV, which offers the prospect of 
so much money that the amounts 
are almost never mentioned 
aloud. 

This bonanza won't come for a 
few years yet, until many more of 
the nation’s TV sets are hooked 
up to cable. But quick speculation 
can give some idea of the money 
that stands to be made. Say a pro 
football team, called, for lack of a 
better name, the Patriots, is based 
in a market where one million 
homes subscribe to pay-cable TV. 
Say one could watch the Pats’ 
eight home games on TV by 
paying $10 a game, and that half 
the set owners chose to do so. 
That's $40 million a year, and 
that’s not counting the network 


revenue for away games, ticket 
sales, cheerleader-poster sales, or 
any other current source of NFL 
revenue. If the team shares that 
money 50-50 with the cable 
people, it will have doubled its 
revenue (current NFL team in- 
come is about $20 million a year) 
without increasing expenditures 
by a penny. 

So with the ante at least 
doubled, the union is under- 
standably more militant. The 
Patriots are an excellent example 
of the new mood that has 
enveloped the NFLPA since 
August. When the preseason 
began, the squad ‘contained sev- 
eral vocal rebels opposed to the 
union’s contract proposals, and to 
its director, Ed Garvey. The 
dissidents included John Han- 
nah, the team’s best player, and 
top rookies Ken Sims and Andre 


Tippett. But last Monday night 
the Patriots were unanimous in 
their backing of the strike declar- 
ation. Hannah was particularly 
forthright, expressing his support 
for the union’s new bargaining 
offer and his solidarity with his 
teammates. Similiar union critics 
in other cities, like Pittsburgh’s 
Terry Bradshaw and _ Jack 
Lambert and Seattle’s Jim Zorn, 
also went out with their co- 
workers. 

The guess here is that this 
solidarity has less to do with 
player satisfaction over the speci- 
fics of the union’s contract de- 
mands than with a desire to stand 
by their teammates come what 
may, and with the contemptuous 
paternalism affected by so many 
NFL owners. 

Like Billy Sullivan, who 
entered the Patriot locker room 
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after the loss to the Jets not to 
commiserate but to eavesdrop as 
New England player representa- 
tive Don Hasselbeck ansWered 
questions from the press. The 
questions were the obvious ones, 
the answers innocuous. 
Hasselbeck said he hadn’t heard 
from the union's executive coun- 
cil, that he didn’t want a strike 
but that it looked likely, that he 
didn’t think his union job had 
affected his play, that he’d just 
had a bad game, and so on. And 
all the while Sullivan stood glar- 
ing at his hired hand, condemn- 
ing him of subversion with his 
stare. (Make no_ mistake, 
Hasselbeck’s professional future 
could be in jeopardy because of 
his union work. The National 
Labor Relations Board has 
already ruled that the Seattle 
Seahawks’ release of their former 
player rep, Sam McCullum, was 
an unfair labor practice, a verdict 
that came in no small part 
because McCullum was promptly 
signed by the Minnesota Vikings, 
a far better team than the pathetic 
Seahawks.) Sullivan later told re- 
porters the players’ wives would 
keep them from going on strike, 
an idiotic statement (no group is 
more militant on salaries than 
players’ wives) bound to infuriate 
anyone who considers himself an 
adult. 

Last Monday night, NBC post- 
poned Johnny Carson for an 
hour-long news speciak on the 
strike, thus indirectly declaring it 
of greater national import than 
the decision to send the Marines 
back to Lebanon. It was the usual 
affair, interviews with players, 
interviews with management's 
chief negotiator, Jack Donlan 
(who sports a head of silver hair 
fully as resplendent as that of his 
baseball counterpart, Ray 
Grebey), and assorted film clips, 
graphs, and what-if editor- 
ializing. There was also a reveal- 
ing interview with Kansas City 
Chiefs owner Lamar Hunt, who 
spoke with fondness of the old 
AFL, “where we started on a 
shoestring.” Hunt allowed as 
how he’d just like to replace the 
strikers with a bunch of new 
players. ‘What hurts me,” he told 
the nation, “is that I believe in the 
free-enterprise system, and this 
strike is going against that.” 

In truth, Hunt began in the 
AFL on a $150-million shoestring. 
His primary contribution to the 
American free-enterprise econ- 
omy was to get born. But at the 
hypocritical heart of Hunt's 
speech was the weird irony gov- 
erning the business of pro foot- 
ball. The owners insist on reserv- 
ing the glories of free enterprise 
for their employees. For them- 
selves, they have fashioned a 
highly profitable form of social- 
ism. 

e-s 8 


ven as the prospect of a 
| Beas grew nearer, the NFL 
was expending much of its 
collective energy on a bill now 


before the Senate Judiciary Com- 
mittee. That bill would grant the 


league certain exemptions from . 


the anti-trust statutes, specifically 
those statutes a federal jury 
found the league guilty of violat- 
ing in the case of Los Angeles 
County Coliseum Commission v. 
National Football League. Or as it 
is better known, the Al Davis v. 
Pete Rozelle case, the one that 
changed the name from the 
Oakland to the Los Angeles 
Raiders. The jury found that the 
NFL was in restraint of trade by 


acting to prevent the Raiders 
from moving to Los Angeles. 

The league is arguing for an 
exemption on the grounds that 
no matter what the law, the NFL 
is in fact a collective business 
enterprise in which all 28 
franchises are partners; thus, the 
league says, no partner should 
not be allowed to do anything 
(like move his team) that would 
adversely affect the other part- 
ners. Whatever the merits of the 
proposed bill, which seems an 
arrogant attempt to weasel 
around both the verdict of a jury 
and the laws of the United States, 
the official league description of 
itself as a partnership is absolute- 
ly true as far as television and 
ancillary revenues are concerned. 
It's share and share alike for 
management, an arrangement 
that keeps football salaries 
artificially low and will continue 
to do so as long as the players are 
forced to negotiate every man for 
himself. 

Television revenue, the 
financial mainstay of pro- 
fessional football, is distributed 
equally to each of the 28 teams. 
(Gate receipts are split 60-40, the 
larger portion going to the home 
team.) The Green Bay Packers, 
with their tiny market share, 
receive just as much money as 
the New York or Los Angeles 
franchises. In: American sports, 
this arrangement is unique to the 
NFL; it is what makes an NFL 
franchise such a profitable in- 
vestment, for television revenue 
insures that each team will make 
money even before it sells a 
single ticket. TY money is 
guaranteed income, no matter 
how often your team actually 
appears on national television. 

More to the point, it is guaran- 
teed income no matter whether 
your team goes to the Super Bowl 
or finishes 2-14. And the new 
network contract negotiated by 
Pete Rozelle is so lucrative that it 
makes all ®ther revenue sources, 
such as paying customers, pure 
gravy. Each franchise-will receive 
approximately $15 million a 
season from the nabobs of NBC, 
ABC, and CBS. That’s got the 
players thinking they should get 
a cut of the take, and with good 
reason. The average yearly player 
payroll is currently about $3.5 
million a season. The players’ 
current share of the gross is about 
15 percent — not even a good tip. 

From the players’ -point of 
view, this decreed equality of 
profit renders free agency, which 
has enriched their fellow 
brothers in sweat, unnecessary 
and undesirable for the owners. 
Free agents, presumably, help 
your team win games, and thus 
help your revenues because more 
tickets are sold when your team 
wins. But if ticket sales are 
already healthy (as they are 
everywhere but Baltimore in the 
NFL), and if, in any case, they are 
only a supplemental source of 
income, why bother? As long as 


the league maintains control of 
the television revenue, an indi- 
vidual owner has no real 
financial incentive to produce a 
winning team. Indeed, he or she 
(almost forgot you, Georgia) can 
maximize profit only through 
holding labor costs down. 

One need simply consider the 
case of Walter Payton to see how 
this equation works. Payton, one 
of football's premier running 
backs for many years, became a 
free agent at the end of 1981. Of 
necessity, he returned to his old 
team, the Chicago Bears. No 
other NFL team made a serious 

Continued on page 32 
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A last look at TV's favorite violence: going, going... 


NFL 


Continued from page 31 
offer for Payton’s services. Any- 
one who saw the Patriots’ hapless 
running attack against the Jets 
can name at least one team that, if 
winning was everything, should 
have bid high for Walter Payton. 
Similarly, arbitration, which 
lifted baseball salaries as much as 
did free agency, is of limited 
value to football players. In 
baseball, arbitration is based on 
the notion that if you and X have 
the same job, and you had a 
better year than X, you ought to 


make more money. But since. 


football salaries have been held 
at an artificially low market level, 
all arbitration can do is lift one to 
the top of an underpaid class. 


I probably should have made 
this point sooner. “Underpaid,” 
“fair,” and other such emotional 
phrases do not connote an 
absolute value on what football 
players do for a living. That's for 
philosophers to decide. I use 
these relative terms only to de- 
scribe how players are faring in 
the economy of pro football, and 
not in the economy of the world 
at large. But I would venture to 
say that there isn’t a business in 
the country that could receive a 
windfall profit of $2 billion and 
not encounter a certain degree of 
labor trouble. 

Football’s current salary scale 
is also based on division of labor. 
That is, quarterbacks, runners, 
and receivers make more than 
linemen and defensive backs. It’s 
no accident that the president of 
the NFLPA, Gene Upshaw, is an 
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offensive guard. The union 
proposals to establish salary 
levels irrespective of position are 
aimed at this disparity as much as 
at increasing wages across the 
board. Accordingly, the union 
proposal is for a minimum salary 
for rookies, regardless of their 
position, which would increase 
by a set amount each year a 
player remains in the league. 
Performance bonuses (for Pro 
Bowl appearances, or certain 
statistical goals) would, in theory, 
ensure individual incentive. This 
money would come specifically 
from a 50 percent share of the 
league television revenue. 

To date, management's Donlan 
has refused even to discuss the 
union offer. Instead, the owners 
have offered a cash package 
allegedly worth some $1.6 billion 
over five years. The union has 


given this offer equally short 
shrift. 

The owner's dissatisfaction 
with the union’s proposal rests 
on simple grounds: they do not 
want any specific source of in- 
come ticketed for player salaries, 
and they sure as hell do not want 
a pre-set wage scale, which 
would negate the built-in advan- 
tage they have when negotiating 
with individual players. A truly 
collective collective-bargaining 
agreement would ensure that any 
future revenue gains (remember 
the cable) would not be allowed 
to trickle down to only a few 
favored players, with nothing but 
crumbs for the easily replaced 
spear carriers. Socialism has 
worked well for the NFL owners 
— so well that they are loath to 
share it. 

The players have rejected the 
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owners’ offer as specious. That 
offer is based in large part on a 
onetime cash payment to 
veterans with six years in the 
league, which many players see 
as a bribe aimed at crippling the 
union. More damaging, perhaps, 
is the fact that the remainder of 
the $1.6 billion kitty is not 
guaranteed. Instead, management 
assumes that the owners’ pros- 
perity and generosity will main- 
tain an unbroken upward curve. 
Instead of a guarantee that the 
money will be there, the owners 
point out that the average NFL 
salary has risen by 15 percent a 
year for the past five years, and 
say it should continue to do so. 
Secondly, since the owners 
demand that each contract be 
negotiated individually, there is 
no insurance to any player that 
he won't be a horrid exception to 














the rule. That 15 percent increase 
in the past did not mean that 
every player's pay jumped such a 
tidy sum each year. Instead, new 
players like George Rogers, Billy 
Sims, and Ken Sims got hefty 
contracts that lifted up the curve. 
In football, a rising tide does not 
lift all boats, and without a 





. But in the end, Klecko was gone. 





guarantee, the salary disparities 
are likely to continue. 

There are owners, in fact, like 
Jack Cooke of the Redskins, and 
Al Davis, who have publicly 
stated that the players deserve 
much, much, more money than 
they currently receive. Still, 
Hasselbeck implied that the total 


money package offered by the 
owners would be satisfactory to 
the union if only the players had 
a ‘written guarantee that they 
would get that amount, and could 
divide it as, they saw fit. Com- 
promise is possible through any 
number of paths, because there’s 
just so much damn money to be 
divvied up in pro football. The 
players can get their fair share 
and the owners can make an 
extra. bundle without seriously 
inconveniencing either side. 

But compromise looks remote. 
The 60-year tradition of under- 
paying players has come back to 
haunt the owners just when the 
pot of gold has been tipped onto 
the table. And thus, as Mr. Hunt's 
words indicate, union breaking 
may have become the owners’ 
true goal for this season. 

Thus far, the sports public has 
reacted to the strike with 
boredom and disgust. As 
usual, there are plenty of 
philosophers out there willing to 
say they know how. much a 
football player is worth, and their 
appraisal isn’t much, either. In 
football more than in sports, 
fans hold the players in disdain, 
as if their dedication, skill, and 
willingness to undergo physical 
pain mark the athletes as 
suckers, not heroes. (Many of 
these same scoffers would puke 
at the mere sight of an 
arthroscopy.) It is the particular 
curse of the professional athlete 
that his audience, even when it 
agrees with his desire for more 
pay, doesn’t feel much sympathy. 
Still, as the baseball strike 
proved, as soon as the dispute is 
settled, the paying customers will 
be through the turnstiles or en- 


tranced in front of their tube. 

But unlike baseball, with its 
day-in, day-out activity, the loss 
of pro football is not likely to be 
deeply felt. One could make the 
case that the game's absence will 
be a boon to our nation’s econ- 
omy. The money saved each 
Sunday and Monday by 
gamblers may be put into more 
productive* investments like 
groceries and utility bills, with a 
resulting rise in corporate profits, 
decline in interest rates, increased 
productivity, a widespread re- 
turn to prosperity . .. 

All strikes end. This strike 
could end quickly, with an 
equitable compromise, but it 
won't. It could end through the 
intervention of Pete Rozelle, the 
man whose genius brought the 
NFL the big bucks that are now 






the bone of contention, But it 
won't — for the same reason 
Bowie Kuhn disappeared during 
his sport's strife. Commissioners, 
even brilliant ones like Rozelle, 
are employed by the owners. Let 
Rozelle intervene with a com- 
promise and his butt will be fired 
right out onto Park Avenue. 

So the strike will end in a 
union or a management sur- 
render, or by a cease-fire after a 
long, grueling war of attrition, or 
by the forcible intervention of a 
third party. This latter possibility 
is the best bet for a quick-fix 
solution. What the networks 
giveth, after all, they can taketh 
away. If the networks finally turn 
on the NFL, they will have their 
way. It’s only right. Their largess 
brought the labor strife to foot- 
ball. Let them end it. O 
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formerly Boston Pet Supply 


“We met at Boston Pet.” 


Pet Center 
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® Small animals is i 868-3474 
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Celebrate the opening of our new store in Harvard Square at 31 
Church Street. Between the hours of 1 pm and 5 pm on Saturday, 
October 2. Must be in line by 5 pm, so HURRY! 


Free Ice Cream at Harvard Square Store ONLY. 497-1067 
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Get 15% OFF any purchase 
with this ad. 





Winner of Boston Magazine 
Best of Boston Award 





Winner of Real Paper 
Best of Boston Award 





Winner of Boston Rock 
Readers 
Poll for Favorite 
Clothing Store 





BOSTON’S 
BEST 
ROCK AND ROLL, 
VINTAGE AND 
CLASSIC 
CLOTHING 








273 Newbury Street, 


Boston, Ma. 


Store Hours: 
Monday thru Saturday, 11:00 to 7:00 
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CANON AE-1 
$239.95 


Buy a Canon Camera 
and get a FREE Canvas Bag“ 


ART SCHOOL ASSOCIATES 
364 Brookline Avenue, Boston « 566-5448 


Located in the basement of Mass. College of Art: at* the. corner of 
Longwood and Brookline Ave., between Beth Israel. and Children’s 
Hospitals. 


* timited supply 
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TIME 


426-8181 


General Programming & Artist Consultants Presents 


SLEDGE-O-MATIC 


Wed., Oct. 6 — 8 PM 
THE OPERA HOUSE 


Tickets: $10.75 $9.75 


Orpheum Theatre Box Office — All Ticketron outlets, ‘Strawberries, 
Jonathan Swifts, Out of Town Ticket, Harv. Sq., or Concert cr 
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Public disinformation: NBC 
blows the story of Agca- 


by Jeffrey Gantz 


t was an “unprecedented act 
[« terrorism,” a “monstrous 
crime” perpetrated by a “pro- 
fessional killer” against a man 
who had “inspired his coun- 
trymen to dream the impossible 
dream — that one day they 
would be free,” a man who 
regarded each member of his 
flock as a “precious gift from 
God.” The man is John Paul Il, 
and the occasion of these com- 
ments was last week’s NBC 
White Paper, The Man Who Shot 
the Pope: A Study in Terrorism. 
The idea of this documentary — 
to trace the steps that led Mehmet 
Ali Agcga from a poor town in 
southeastern Turkey to St. Peter's 
Square on May 13 of last year — 
was a good one, and the in- 
vestigation, which took nirie 
months, turned up some 
enlightening facts. Unfortunate- 
ly, these didn’t substantiate 
NBC’s (apparently) preconceived 
theory that Moscow was so 
angered by John Paul II’s support 
of Solidarity that it was willing to 
sponsor an assassination attempt. 
The resultant White Paper was 
patently biased, and the presen- 
tation crassly manipulative. 
Certainly Marvin Kalb and 
company did their homework. 
We see them first in Malatya, the 
town where Agca was _ born, 
talking (through an interpreter) 
with his mother and his younger 
brother. Mehmet Ali is described 
as a quiet boy who kept out of 
trouble, and as a hard worker; 
Kalb adds that he was not 
particularly religious. We then 
follow him to universities in 
Ankara and Istanbul, where he 
made contacts with members of 
both the Turkish left and the 
Turkish right, and we learn that 
at various banks money was 
being deposited in his name. In 
January of 1979, Agga as- 
sassinated Abdi Ipekci, the edi- 
tor-in-chief of the respected daily 
Milliyet and an outspoken oppo- 
nent of all terrorism. Subsequent- 


ly, $10,000 turned up in. one of. 


Agga’s bank accounts, and $5000 
was deposited in his mother’s 
name. 

Five months later, Agga was 
arrested and sent to prison; 
before the end of the year, 
however, he had escaped (ob- 
viously with inside help) from 
what NBC calls the “Turkish 
Alcatraz’ and had fled to Bul- 
garia under a false passport. NBC 
asserts that he had ties with what 
it describes as the “Turkish 
Mafia,” a gun-running and dope- 
smuggling organization; and it 
adds that no foreigner, particular- 
ly a Turkish assassin on the lam, 
could have spent seven weeks in 
Sofia without attracting the atten- 
tion of the Bulgarian secret police 
and ultimately the KGB. The trail 
then leads to West Berlin, where 
Agc¢a came under the protection 
of the Gray Wolves, emigrant 
members of Alparslan Turkes’s 
extreme right-wing National Ac- 
tion Party; to Zurich, Milan, 
Mallorca (a two-week holiday), 
Perugia (he enrolled in an Italian- 
language course); and finally to 
Rome. Agcga never appears to 
want for money: NBC estimates 
that he received a total of about 
$50,000. Photographs taken in St. 
Peter's Square on the day of the 
attempt suggest that he had one 
accomplice, perhaps two. The 
getaway was bungled and Agca 


was apprehended. 

At the outset of The Man Who 
Shot the Pope, Marvin Kalb 
explains that “NBC News has 
accumulated a great deal of 
evidence linking . the at- 
tempted murder to the «political 
and diplomatic needs of Red 
Square.” In fact, the report estab- 
lishes only that Agga did not act 
alone and that he received large 
sums of money during his-travels 
in Europe; evidence of Soviet 
complicity is virtually nonexis- 
tent. NBC’s case rests almost 
entirely on its contention that the 
KGB was, through the Bulgarian 
secret police, aware of precisely 
who Agca was and that it used 
right-wing organizations like the 
Gray Wolves to launder its 
clandestine support of his ac- 
tivities. The network com- 
pensates for the weakness of this 
argument by resorting to specula- 
tion. We're led to wonder 
whether Brezhnev mightn’t have 
said to his subordinates, “Will no 
one rid me of this pernicious 
priest?” We're told that because 
Agga visited Bulgaria, “it’s safe to 
assume that he was drawn into 
the orbit of the KGB.” We're 
advised that “more than once the 
pope must have wondered how 
Agca became a part of Soviet 
strategy.” Perhaps Marvin Kalb 
wondered how these fantasies 
became a part of the. report; at 
any rate, by the end of the show, 
he retreats to the “possibility” 
that the Soviet Union “at a 
minimum knew about the plot 
and did nothing to stop it.” 

It is, of course, possible that 
Moscow knew of the proposed 
assassination, that it plotted, that 
it conspired. The left may well 
have infiltrated the Gray Wolves, - 
just as the right may well have 
infiltrated the Red Brigades dur- 
ing the kidnapping of Aldo Moro. 
But the fact remains that Ag¢a’s 
primary contacts were with ex- 
treme right-wing groups in 
Turkey and West Germany, tKat 
it was they who supported him. 
NBC might have thought to 
inform us that in Italy referenda 
on abortion and increased police 
power were scheduled for May 
17, four days after the pope was 
shot, and that the prospect of a 
turn to the left on these issues 
was of serious concern to the 
Italian far right. In this regard, it 
might have investigated the 
secret Freemasons’ lodge Propa- 
ganda Due (P2), among whose 
members were many prominent 
government figures. P2’s leader, 
Arezzo industrialist Licio Gelli, 
was a Fascist official during the 
Italian occupation of Albania, 
and he appears to have had close 
ties with Juan Perén and other 
South American military re- 
gimes; the lodge’s activities in- 
cluded “neofascist bombings, the 
massive export of currency, 
blackmail of politicians, conspir- 
ing against domestic institutions, 
espionage, and tax evasion,” ac- 
cording to an article in the July, 
1981, issue of the London-based 
English-language monthly The 
Middle East. Certainly the right 
as well as the left might have 
hoped to benefit from the 
destabilizing effects of the pope’s 
assassination. NBC had an op- 
portunity to weigh all the 
evidence and let its audience 
decide. Instead, it opted to bring 
in the verdict itself. 0 
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Oxford Ale House 


Rocks and Rolis Once Again, in Harvard Square 
36 Church St., Cambridge 
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HYPERTENSION / SHITTONS 
"Every Monday - Oct! 1S, 14, 15;16, 17 
JOHN PAYNE & CAROL AND 
HIS SAX CHOIR THE CHARMERS 
diet 29 - Oct. 3 Oct. 20-25 
GANG BUSTER PANDORA 
COMING IN NOVEMBER 


EASY STREET, BABE PINO, and HYPERTENSION 


DUNSTERS PUB OPEN 11:30 DAILY MONDAY THRU SUNDAY 
DARTBOARDS HOMEMADE SANDWICHES 
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A Landmark for Drinking, Mingling and Fun! 


952 MASS AVE., CAMBRIDGE 
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AMAN’S BEERIS HIS CAS 


No other beer treats you as royally as Wtirzburger. The superior flavor 
you expect from a great German beer, but with a remarkable smoothness. 
Because only Wiirzburger is shipped here in special! airtight, insulated 
barrels to safeyward freshness and preserve its-origimal delicious taste. 
Coie home to the Castle. Come home to Wiirzburger Hofbrau. 
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GRANT RESORT WORKERS 





Traveling the treadmill between Cape Cod and Florida 





lose his job — just as he has 


by Neil McManus 


“spend the summer of 1901 at the Cape 
Codder Hotel.” 





T his October, Karl Zimmerman will 


nearly every fall for the past 20 
years. Zimmerman .is one of several 
hundred resort-hotel workers on Cape 
Cod who have no idea of what job 
security means. When the tourists head 
home at the end of the summer, Cape 
Cod resort hotels, such as the Cape 
Codder Hotel in Falmouth, where Zim- 
merman works, shut down for six 
months. And when the jobs vanish, 
resort workers can either stay on Cape 
Cod and collect unemployment benefits 
or travel south, more often than not to 
Florida, to look for winter hotel work. 
Most choose to head for Florida, »here 
they can be reasonably sure. of finding 
work — and almost certain of losing their 
jobs again in April. 

Perched atop a rocky shoreline cliff, 
the Cape Codder is a turn-of-the-century 
structure that bears a striking resem- 
blance to the Overlook Hotel in the film 
The Shining. The hotel, with _ its 
creaky floors, leaky pipes, and layers upon layers of paint, has 
resisted the standardization of the business. There are still no 
televisions or air conditioners in the rooms of the main 
building, and the who-needs-consumerism motif is the hotel’s 
biggest selling point — the Pac-Man machine in the basement 
notwithstanding. Many of the guests come to the hotel to 
accept the invitation that its advertising brochures make, to 


Above, Karl Zimmerman, 
food-and-drink manager at the 
Cape Codder Hotel, below. 








Working at the Cape Codder this 
summer, I got used to the turn-of-the- 
century atmosphere (though I dropped 
my first quarter in the Pac-Man machine 
moments after it was installed). I found 
the lifestyle of my itinerant coworkers 
harder to take in stride. Here were 
seemingly everyday folk who had re- 
jected every American value concerning 
job security, living security, and social 
security. Yet resort workers do not 
consider themselves much different from 
anybody else struggling to stay afloat; 
they'll point out that they cherish days 
off and worry about their children just 
like anvhodvy else. 

€ diftereiice, perhaps, is in the way 
they handle their dreams. Resort workers 
must pack their dreams and carry them 
from vacation area to vacation area. Over 
the years, when the going gets tough, 
those dreams may be left behind to 
lighten the load. Still, most resort work- 
ers depend on their-hopes and plans to lift them up during 
unsure times. Their dreams are their security — the kind of 
security no job can provide, and especially not a job in the 
resort business. 

Here are glimpses into the lives of five itinerant resort 
workers who worked with me this summer at the Cape 


Codder Hotel — starting on page 4. 
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by Gail Caldwell 








THE HOLEY BIBLE 











To everything there is a season: a time to 
write, and a time to cut out what is 
written. Or so think the Reader's Digest 
condensed-book people. The Reader‘s 
Digest Bible, a 40 percent reduction on 
the original, without all those needless 
words and with a few smoother 
transitions, has arrived. But it’s just the 
text, not the Word, that’s been 
condensed, the publishers say: God 
doesn’t create the world in five days or 
anything like that. 

No, the condensing done is generally 
“line upon line, line upon line, here a 
little, there a litthe’’ (Isaiah 28:10), But 
should you happen to want to find 
that or any other verse in the new Bible, 
be prepared for a long search. There are 
no chapter or verse notations and no 
running heads at the tops of the pages; 
the 30-page “exhaustive index” (a 
sample: ‘Heaven, 526, 536, 538, 545, 554, 
565, 567-568, 573, 577-578, 586-587, 593, 
596, 598, 609-610, 614, 635, 670, 684, 691, 
700, 700, 703, 705, 728, 732, 737, 755-767, 
See also Kingdom of God”) is woefully 
inadequate. Further, there is never any 
indication of what's been pared out, and 
some of the cuts are major. You want to 
find Psalm 106? None of the Psalms are 
numbered (the RDBincludes only 78 of 
the 150). But say you remember that 
Psalm 106 is fairly long and begins with 
“Praise the Lord!’’, and so you look for it 
that way. Well, you won't find it in the 
handy first-line index of Psalms, because 
the Reader's Digest version begins with 
“Blessed be the Lord, the God of Israel.” 











Those are really part of the four-line 
verse 48, the last verse of Psalm 106, but 
in the RDB they masquerade as the entire 
Psalm. 

Ten percent of Jesus's words have been 
cut. The most famous passages have 
been saved — no editor would have the 
brass to make Matthew 6:29 — “Consi 
the lilies of the field, hoWthey razed ; 
neither toil nor spin, yet I tell you, even 
Solomon in all his glory was not arrayed 
like one of these” — any snappier. 


approach, however, 










Usually Jesus’s speech is cut when it’s 

part of an episode that appears in more 

than one Gospel. Simon's mother-in-law 

is healed in Mark, so who needs to read 

about it again in Matthew or Luke? This.» 







different versions of Gospel stories. 
Neither is this the book to read if you're 
interested in Biblical theology. Not only 
do the cuts make some topics (speaking 









in tongues, for example) more confusing, 
but there is only a brief time-place- 
authorship introduction for each book, 
and no explanatory notes. 
All this trimming is perfeat, though, for 

,want to gerthe Biblical 
3) t bothering about Ahiezer, 
‘son of Ammishaddai, or other distracting 
digressions. And if you want to read a 
straightforward version of David's lust 
for Bathsheba and murder of Uriah, or 














At left, Dr, Bruce Metzger, editor in 
charge of cutting the Word 
down ot size 


Amnon’s rape of Tamar and Absalom’s 
revenge, without any “do not do me this 
wanton folly,” this is the book, 
forReader’s Digest isn't bowdlerizing the 
Bible. In the Song of Solomon, what's 
been cut is “We have a little sister, and 
she has no breasts. What shall we do for 
our sister, on the day when she is spoken 
for?’’, and not “Your two breasts are like 
two fawns, twins ofa gazelle, that feed 
upon the lilies.’ (Eunuchs are deleted 
from a passage of Esther, but they appear 
in Acts.) If you aren't interested in 
hunting down certain verses or in 
comparing parallel passages, but just in 
getting the story, you may, like Pat 
Boone, find this an “eminently readable 
but still authentic Bible feast!” 

The 816-page Reader's Digest Bible, 
which sells for $16.95 (or $24.95 in a 
deluxe leather-bound edition), will be at 
all major bookstores starting 
September 28. 

— Lisa Deeley Smith 
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SWEET TASTE OF 
SUCCESS 


Gourmet-sweet-tooth update: for anyone and everyone who noted 
my desperate search a few weeks ago for Merijals, those delectable 
pennies from heaven (via Finland) that put old-fashioned 
gumdrops to shame, I have good news. Kind reader Kathie Sciullo 
discovered black-currant-flavored Merijals at the Nickelodeon 
Cinema — and considering the Nickelodeon’s affinity for carrot 
cake and coffee instead of the usual junk-food movie fare, it’s no 
wonder that the theater carries these sweet little things. And 
Malben’s Gourmet Shop, at 384 Boylston Street, thoughtfully - 
alerted me that it stocks them by sending not one but two boxes of 
same. Kudos to Sciullo, the Nickelodeon, and Malben’s. A recent 
exit poll of this newsroom had the natural pear flavor running a 
close second to the black currant — but who knows, there could be 
an upset at any moment. 








TICKER 
TAKER 


Kathunk. Kathunk. 
Kathunkathunka. 
Kathunkathunkathunka. 
Kathunk. The heartbeat. The 
little ticker that keeps us trucking 


and tells us how we're doing. The ° 


pulse has kathunked its way into 
popular culture, becoming a 
measure of the health of society 
at large. Marcus Welby checks 
the vital signs and we all breathe 
a sigh of relief that little Mary’s 
going to make it after all; the little 
blip! blip!on the screen of the 
electrocardiograph slows to a 
steady mmmmmmmmmmm — 
on General Hospital and we 
know poor Mr. Macintosh didn’t 
survive the operation. Our pulse 
tells us whether we're smoking 
too much or swimming too little, 
whether the yoga is working or 
the Stress of modern life is 
winning out. 
The latest trick in Hiecking the 
ticker is a dandy little digital 
machine at Brine’s, a sporting- 
goods store in Harvard Square: 
Ata quarter a shot, there'd better 
be a rationale for using the thing. 
A common line among medical 
folk is that your pulse tends to 
read on the high side when 
you're at the doc’s office; you're 
nervous because your pulse is 
being taken. The same allegedly 
holds true for taking your own 
pulse. At Brine’s Compute-a- 

‘ Pulse, you simply stick your 
forefinger in the slot, wait a few 
seconds — and blip!, there it is on 
the screen: “85” (average), “97” 
(uh-oh), “66” (good work). 





Whatever your reading, it all 
happens so fast you don’t have 


time to lose your cool and 


increase your heartbeat. But be 


forewarned: if you've had a 


recent sugar or caffeine rush, 
reading will skyrocket. “Tons” of 
people are using the machine, 
according to a man working at. 











Brine’s, but “if they've just 
stopped in Bailey's and had a 
Coke or a cup of coffee, the pulse 
will be inaccurate.” Same goes 
for cigarettes. So best to jog the 
the _ mile over to the square, take a 

few deep breaths and relax before 
the pulse read, and save the 
cappuccino for later. 
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Life sentences 6 
Computers etc 9 
Food 10 
Restaurant__ 11 
Trends. 12 
Puzzie 23 
Classifieds 24 








ae ieee nee 








MAGIC MARCO 


Voila! There are two kinds of 
magic shows. The first kind pulls 
rabbits from hats, rescues fair 
maidens from false-bottom 
coffins, and gives the kids a favor 
at the end of the performance. 
The second variety stuns, 
inspires, delights, and catapults 
the senses into another world — 
which is what Marco the Magi‘s 
production of Le Grand David 
and His Own Spectacular Magic 
Company seems to do. This 
mecca of magic returned to 


Beverly’s Cabot Street Cinema 
Theater on September 12; the 
show will goon — and on — to 
log its 700th performance in 
November. It seems that in the 
realm of magic, there’s never too 
much of a great thing. 

Le Grand David is full of 


~ Spanish clowns and puppet 


shows, jugglers and mysteries 
and grand illusions. More than 70 
people are in the cast, sporting 
more than 400 costumes during 
the two-hour-plus performance 


(which has two dozen curtain 
drops and sets). The theater itself 
is more than 60 years old, with 
the chandeliers and gold-leaf 
motif that always go well with 
plumes and feathers and opulent 
magic. These wonderful folks 
have received their fair share of 
attention, from Marco's 1980 
designation as Magician of the 
Year by Hollywood's Academy of 
Magical Arts to an invite from the 
White House last spring to 
perform at its Easter Egg Roll 
celebration. 

To see Marco the Magi's 
production of Le Grand David 
and His Own Spectacular Magic 
Company is to leave your own 
earthbound troubles behind fora 
while and to watch another 
universe unfold before you. Viva 
la magia! 

The show runs every Sunday 
at 3 and 8 p.m. The box office is 
open daily, from 9 a.m. to 9 p.m. 
Even though the theater seats 
800, advance tickets are 
recommended. Write for tickets 
($5.50 for adults, $3.75 for 
children under 12) to Cabot Street 
Cinema Theater, 286 Cabot 
Street, Beverly 01915, or call 
927-3677 for information. 
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READS 


Somehow autumn seems 
conducive to reading: a hot coffee 
to go, leaves crunching 
underfoot, and an armful of 
papers make for a. Thoreauvian 
image. In-the world of 
periodicals, the summer months 
were largely devoted to well- 
written filler, but the fall issues 
that have hit the racks in the past 
few weeks are bursting at the 
seams with the right stuff. Art 
and politics and messy 
combinations thereof, as well as 
whiffs of what's to come from 
Magazine Alley. 

The New York Review of 
Books (September 23) has Gore 
Vidal taking on David McClintick 
(about time someone did) and his 
current best seller, Indecent 
Exposure. McClintick’s lengthy 
exposé wants to convince us that 
Hollywood is full of naughty 
moguls — some of whom were 
caught with their hands in the 
Wall Street cookie jar — and to 
remind us that scandal didn’t die 
in Sodom with the Fatty 
Arbuckle case. But Vidal thinks 
Indecent Exposure itself is 
scandalous, and compares 
McClintick (unkindly) with 
“those cidevant novelists” 
Capote and Mailer for turning 
fact into fiction. Hollywood, 
Vidal shrugs, has always played 
dirty pool for high stakes — but 
for that matter, so has every other 
power center in the country. 
“This is a nation of hustlers,” 
writes Vidal, who wonders what 
all the fuss is about. Most unkind 
of all is his comparison of 
McClintick to Spiro Agnew, for 
lousy writing and highfalutin 
morals: ‘Traditionally, bad 
writers like to take fierce Moral 
Stands. . . . Ostensibly, Mr. 
McClintick is cleaning out the 
Augean Stables of the Republic.” 
Classiest way of calling a book 
horseshit I've read in some time. 

If you're as much of a sucker 
for the Spanish Civil War as 1am, 
you'll want to read historian 
Raymond Carr on Jerome R. 
Mintz’s The Anarchists of Casas 
Viejas in the NYRB. In 1933, a 
nationwide insurrection against 
Franco, called by the Loyalists, 
was halted at the last minute. But 
Casas Viejas, a small pueblo in 
Andalusian Spain, never got the 
message — and launched its own 


small and tragic uprising against 
the republic. The slaughter that 
resulted became a sad footnote to 
one of the saddest stories in 
modern history. Theodore 
Draper is also back in this issue, _ 
with a rejoinder on his earlier 
article “How not to think about 
nuclear war” (commented upon 
at length in this column). A 
number of well-credentialed 
thinkers argue the ins and outs of 
no-first-use, arms-reduction, and 
deterrence strategy, and Draper 
responds. 

By far the most respectable and 
intelligent media publication 
around is the Columbia 
Journalism Review, currently in 
its 21st year. Given the state of 
periodicals these days, one 
breathes a sigh of relief that the 
bimonthly CJR is published 
under the auspices of the 
Columbia Graduate School of 
Journalism — and therefore is not 
entirely dependent on its reading 
constituency. Contrary toa _ 
widely held notion, C/R’s 
readership isn’t limited to the 
media, just its subject matter. Its 
motto: “To assess the 
performance of journalism in all 
its forms, to-call attention to its 
shortcomings and strengths. .. . 
to speak out for what is right, fair, 
and decent.” The 
September/October issue of C/R 
has a worthwhile piece about the 
Newspaper Guild, which was 
born during the New Deal and is 
now approaching middle age — 
and getting a little flabby around 
the middle. The recent sale of 
UPfis the topic of an article by 
Mitchell Stephens. Stephens 
writes that the men who scooped 
up'the wire service in June are 
probably “the first former ‘60s 
activists to achieve such crucial 
positions in journalism.” One 
wonders how the change of 
hands will affect UPI — though 
one doubts the whole world is 
watching, the way it might have 
been a decade ago. 

Artforum is predictably lovely 
this month, but with its 
September issue the magazine 
outdoes itself. Among the 
offerings: a quite sound and 
intelligent piece by Kate Linker 
that traces the modern origins of 
melodrama back to its roots in 
late-19th-century America. The 
ostensible topic is the 
melodramatic mode of certain 











contemporary painters, but what 
Linker really does is explore the 
history of the genre as a whole. 
Thus she examines the 
vernacular theater and literature 
of a century ago that catered to 
the needs of a “vulgar” urban 
crowd. Linker rightly points out 
that melodrama (as with most 
formulaic modes of popular 
culture) operates as both 
entertainment and instruction, 
diversion and manipulation. 
Artforum keeps getting better 
as you turn the pages. Carter 
Ratcliff's “Swallowing Dali” is 
the first in a series of two essays 
on Salvador Dali and modern 
culture; this is a powerful and 
substantial treatment of 
surrealism’s enfant terrible. 
Ratcliff doesn’t apologize for 
Dali’s excesses and sellouts, but 
he does redefine them, writing, 
“His is the lamp of the hustler, 
the conformer to popular taste 
whose grandiose refusal to fit in 
anywhere gives him the power to 
make revelations just about 
everywhere.” Burrs and brambles 
like Dali are always irritating, and 
it’s a joy when a writer as strong 
as Ratcliff undresses the emperor. 
Almost half of Artforum is 
devoted to Documenta 7, the 
international exposition in 
Kessel, Germany, that included 
work of 180 artists from 21 
countries and, according to 
Artforum editor Ingrid Sischy, 
“implicitly promised a view of 








culture's progress.” The 
Documenta 7 section, which 


contains five articles on the show, 


may be the lengthiest group 
treatise on the state of the arts in 
recent history. One thing that can 
be said over and over again about 
the people who put out 
Artforum: shy they aren't. 
Grabbing the old tenets of 
modernism by the throat, the 
introductory commentary herein 
suggests that contemporary 
artists, having already made a 
break from history, are now 
flaunting history in their own 
work — a contradiction that must 
be tackled in coming to terms 
with modernism’‘s second fin de 
siécle. 

In the I’m- holding- my-breath 
category: the new Vanity Fair 
won't appear until March of 83, 
but the ads have a certain 
immediacy. A larger promo 
Condé Nast himself couldn’t 
have come up with (though | 
could live without John Irving in 
wrestler-wear hawking the mag 
in a New Yorker glossy ad). But if 
the premiére issue is. half what it 
promises to be (“Literary and 
liberated. Adventurous, 
skeptical, irreverent. As complex 
and contradictory as the time in 
which we live,” etc., etc.), then it 
won't have any trouble on the 
stands, even at $3 a copy. And 
speaking of new magazines: 
where is New Criterion, Hilton 
Kramer's brainchild, which 
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promises to be the 
neoconservatives’ answer to 
Partisan Review? An ad for New 
Criterion appeared in the New 
York Times Book Review a few 
weeks back, promising that the 
mag would appear in September. 
Next thing we know, a new ad 
shows up in the September 23 
NYRB, saying that “the Inaugural 
Issue is about to appear.” What's 
the matter, boys, Reaganomics 
got you down already? 

On the other side of the 
political arena: Jessica (Decca) 
Mitford, that wonderful 
muckraking lady on the left, 
wrote to the Nation recently to 
say that she laments the 
threatened demise of the weekly 
newspaper In These Times — as 
do I. (if you want to see one of the 
few independent socialist 
weeklies in this country survive, 
In These Times is waiting for 
your fan mail at 1509 North 
Milwaukee Avenue, Chicago, 
Illinois 60622.) To alleviate the 
anxiety faced by little mags on 
the left, Mitford suggested, the 
consolidation of several publi- 
cations should be considered. 
“No, Decca,” the Nation 
responded in its editorial, 
proposing instead that it might 
be nice if National Review, The 
Public Interest, Human Events, 
Conservative Digest, and 
Commentary were talked into a 
merger. How’s that for your next 
project, Decca? 
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GRANT 
RESORT 
WORKERS 


Karl Zimmerman 

Karl Zimmerman, the 42-year-old 
food-and-drink manager at the 
Cape Codder, has been in the 
resort business for 20 years. “'l 
could never make the choice 
between Florida and New Eng- 
land,’” he sdys. “My friends are 
up here, and Florida . . . Florida is 
home.” So Zimmerman has spent 
much of the past -two decades 
jumping between Florida and 
New England resorts. Add to that 
his work in Arizona, Michigan, 
California, Illinois, and North 
Carolina, and you have Zim- 
merman’s career — so far. 

Ask Zimmerman why he’s 
turned to so many states for work 
and he matter-of-factly answers, 
“Survival.” He has no further 
explanation beyond, “you can’t 
explain why you do a lot of 
things in this business; you just 
do them.” 

Ask him about the benefits of 
hotel work and before you finish 
your question he tells you, 
“There are no benefits. No in- 
surance. No _ security, ..No 
benefits.” 

Although Zimmerman’s sin- 
cere appearance lulls you into 
relaxation, his tongue keeps his 
coworkers on their toes. If you 
toss a friendly insult at him, he 
will catch you in the sights of his 
bulging brown eyes and and let 
you have it with his made-in- 
Cuba machine-gun tongue. 

After finishing high school in 
Camaguey, Cuba, at the age of 
16, Zimmerman moved to Florida 
with his Cuban mother and his 
father, an_ electrician 
Alabama. He went to Palm Beach 
Junior College for a year, but 
dropped out because he “wanted 
results more than the time to wait 
for them.” 

What did he hope to become if 
he had the time? 

“Il don’t know. I didn’t have 
any ... a lawyer.” Fueled by his 
passion for “results,” Zim- 
merman left Palm Beach and a 
job selling tractors and took off 
for California with some friends. 
When he and his friends split up, 
he was left on his own to find an 
apartment and a job. He spent 
two years in California working 
as a waiter in a a resort hotel and 
then returned to Florida. He calls 
California “the turning point” 
because his hotel life began there. 

During his 20 years on the 
hotel circuit, Zimmerman has 
acquired a taste for video games, 
Bugs Bunny, and sun bathing, 
and distaste for hypocrisy, social 
climbers, and the nouveau riche. 


He says his position as food-and-- 


drink manager is “just like any 
other job, except it ends every six 
months, so you have less time to 
make it — less time to do what 
“you want to do.” 

Zim.merman has already sent 
out application letters to various 
Florida hotels, asking for a job 


through the winter. When the - 


New England tourist season 
ends, he'll pack his Honda Ac- 
cord and head South to work. 
And next spring, ike the robins, 


from _ 


he'll return to New England. 

The impermanence of it all it 
doesn’t bother Zimmerman; in 
fact, he considers the hotel life 
“safe’’ because it deosn’‘t threaten 
his independence. If a job isn’t 
going well, he just reminds 
himself that it will be over in a 
few months. 

Zimmerman was not always 
this “safe.” He admits to a “close 
call” with marriage 15 years ago 
in Florida — he broke the en- 
gagement off at the last minute 
because of cold feet. Since then 
he has avoided both close calls 
and excitement. “I stay away 
from excitement,” he says. “I hate 
excitement.” 

So what does Zimmerman 
like? “I don’t know what I like,” 
he says flatly. ‘I guess that’s one 
thing I’ve never been able to 
figure out.” 


Diane DeBarros 

Over the years, Diane DeBarros 
has learned to adapt. As a child, 
she dreamed of becoming a,nun, 
until one day she réalized that 
she had never seen a black nun; 
she thought that excluded her 
from the calling. Still setting her 
sights high, she decided she 
wanted to join the Air Force, only 
to have that dream shot down by 
her mother, who decreed the 
armed forces “unladylike, and 
unworthy” of any daughter of 
hers. Her mother approved of her 
studying to become a hairdresser, 
though. DeBarros did, only to 
discover that she “couldn’t work 
with women.” She married, had 
three daughters, divorced, and 
joined the ranks of single 
mothers in need of work. 

Enter the resort business. ‘‘It’s 
not the greatest,” she says. “But 
it’s a job. It’s money, if you can 
keep up with it.” Over the last 
nine years, DeBarros, now 41, has 
at least coped with the resort- 
business lifestyle. Although she 
has stepped out of it a few times 
— she managed a shoe store in 
Miami Beach for a year before 
coming to work as a maid at the 
Cape Codder this summer, and 
she says she would like to return 
to the shoe store someday — 
resort work is something she has 
always fallen back on when 
things haven’t worked out 
elsewhere. 

DeBarros shows an easy grace 
as she pushes a vacuum cleaner 
with her left hand and pulls 
sheets off a bed with her right. 
Although her cleaning style re- 
flects years of experience, only 
her heavy brown eyes show signs 
of weariness. She moves and 
giggles like a teenager and she 
enjoys joking with guests. But 
she can be downright fierce with 
people she considers “snobs or 
phonys.” When Governor Ed- 
ward J. King attended a luncheon 
at the hotel in July, the staff was 
instructed to put their best feet 
forward. When a _ houseman 
passed the message on to De- 
Barros, she responded, “I hate 
that man.” 

‘We're supposed. to,do, a really 


Zimmerman: 


good job,” the houseman said. 

“He's an asshole.” 

“And be extra careful... .” 

“T'll be extra careful to spit in 
his face!” 

But DeBarros’s verbal attacks 
are usually confined to the banter 
among coworkers, and in that 
way she is the stereotypical 
razor-tongued maid. “You know 
Florence on The _ Jeffersons? 
People say I remind them of her,” 
she says. “I was mistaken for her 
in Florida once. A woman fol- 
lowed me into the bathroom 
‘cause she thought | was Flor- 
ence. I tell you, | wish I was her — 
the money she must pull in.” 

After almost a decade of hotel 
work, DeBarros still uses the 
pronoun “they” when she refers 
to itinerant resort workers. “They 
have a much better chance of 
finding work in Florida than in 
Cape Cod,” she says, adding that 
“the hotels there are bigger, more 
modern, and better equipped” 
than the Cape Cod resorts. But 


geesynick té nOtethat if you're .. 
an employee with a complaint for 


the management, “the only 
people you get to see down there 
are your supervisors. A lot of 
wealthy people stay at the hotels 
and the managers spend all their 
time with them.” In contrast, at 
the Cape Codder, it is not un- 
usual to see the owners moving 
furniture and weeding the flower 
beds. 

DeBarros’s 21-year-old daugh- 
ter, Paullette, worked alongside 
her mother as a chambermaid at 
the Cape Codder before joining 
the Army in July. Paullette’s 
younger sister Carla is a security 
guard in Fort Lauderdale, and 
Kim, 22, is a senior airman for the 
US Air Force in the Philippines. 
DeBarros’s eyes glisten when she 
speaks of her daughters in uni- 
form. “They are doing something 
I could never do,” she says. “And 
they are getting an education | 
could never give them.” DeBarros 
considers her daughters her 
“greatest accomplishment.” She 
says her “proudest moment ever” 
came when her eldest graduated 
from high school. “She never had 
any problems with the school. 
She was a B student. And I did it 
[raised her] all myself. 1 was very 
proud of myself.” 

Today, DeBarros says she is 
happiest sitting at home after a 
day’s work with a cup of tea and 
a pack of Benson & Hedges 
menthols. “That’s my time to 
myself,” she says. “I could sit 
there for hours and just day- 
dream.” Her favorite daydream is 
that someday she'll “marry a 
wealthy man so I can sit back, 
relax, and enjoy my _ grand- 
children — I have grandchildren 
in my dream. This man will take 
me out of my misery, give me 
everything | want, spoil me.” 


Stanley Fornal 

Stanley Fornal, the Cape Cod- 
der’s 39-year-old dishwasher, 
says resort-hotel work is every- 
thing he’s ever wanted. He’s 
worked, asa. night auditor, ,a 


“You can’t explain why you do a lot of things in this business.” 


df 


DeBarros: she still speaks of hotel workers as “they.” 


kitchen worker, a desk clerk, a 
relief bartender, and a fill-in maid 
during his 12 years in the busi- 
ness. Through all this he’s 
learned “how. different hotels 
operate,” and this, he says, will 
help him later when he’s running 
the hotel he plans to own some- 
day. 

The Cape Codder kitchen is 
sticky, hot, and loud. College- 
aged bus boys in white shirts and 
bow ties rush in and out deposit- 
ing serving trays filled with dirty 
cups and plates in piles by the 
sink, Fornal usually takes a mo- 
ment to exchange friendly insults 
with the bus boys before digging 
into the new piles of dirty dishes. 
He speaks cautiously, in spurts, 
with a combination Deep South, 
Midwest, West Coast drawl. He is 
short and chubby, with a boyish 
haircut and dark eyes. And For- 
nal’s gray pants and gray poly- 
ester sport shirt set him off in a 
dishroom where T-shirts and 
blue jeans are the unofficial 
uniform. 

Fornal is something of a legend 
in the hotel because he takes his 
work so seriously. Many of his 
coworkers never dreamed some- 
body could be as enthusiastic 
about dishwashing as Fornal is. 
It’s a safe bet that he has been 


gung-ho about every job he’s 
ever held. He still speaks affec- 
tionately about the “terrific little 
‘paper route” he had as a teenager 
in Grand Rapids, Michigan. ‘It 
was a great job. It kept me eating 
after my folks died. It even put 
me through high school. 

Fornal’s father and mother 
died of cancer four months apart 
when he was only 14 years old. 
Receiving some financial help 
from his neighbors, he —lived 
alone in Grand Rapids until he 
left for Florida, at age 18. In St. 
Petersburg he landed a job as a 
disc jockey at the Stark Market 
Go-Go club. 

Working as a DJ fueled Fornal’s 
love for music. As a kid he'd 
always wanted to be an accordian 
player. And for a few months, he 
even played in a band that 
performed in California hotels. 
This was the high point of his life, 
he says, because he got to meet 
Annette Funicello. But eventually 
the luster of show business wore 
off, and Fornal got bored even 
with his work at the go-go club, 
“Forty-four dancing girls, and | 
got bored with it,” he says. “It 
took me nineand a half years, but 
I got tired of it. | left because I got 
involved with the idea of running 
a hotel.” . 
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Today, after working for sev- 
eral hotels in Florida, West Vir- 
ginia, and Massachusetts, Fornal 
is making $115 a week (plus room 
and board) as a dishwasher at the 
Cape Codder. Six days each week 
he shows up for work at noon 
and doesn’t-leave until after 
midnight. On his day off he says 
he likes to “sit around” the 
compound (the housing area the 
hotel provides for the workers) 
and watch baseball and wres- 
tling. He is also the pitcher for the 
Cape Codder softball team, a role 
he takes as seriously as his job. 

When the hotel closes for the 
season, Fornal plans on traveling 
with the Cape Codder’s chef, 
Joseph Foor, to “wherever we can 
get hired.” He wants to work as 
Foor’s helper. Fornal admires the 
chef because Foor has what 
Fornal considers rare qualities 
among people with authority in 
the resort business. “He takes an 
interest in you and doesn’t try to 
take advantage of you. He treats 
you the same even if you don’t 
have money in your pockets.” 

Fornal has saved up $900, and 
he intends to use this toward 
management-school tuition. He’s 
not sure when he’s going to 
school, and he couldn't tell you 
where the schools are, but he 
knows he’s going. That- he’s 
barely clearing a hundred dollars 
a week now doesn’t bother For- 
nal because, he says, he'll “make 
the big money” once he owns his 
own resort hotel. Fornal’s sure of 
it. He’s got a plan. 


Margaret Ward 

The resort-hotel life came to 
Margaret Ward along with her 
second husband, 10 years ago. 
She had not figured on working 
in the business; that just hap- 
pened. She hasn't loved the 
traveling or the resort jobs she’s 
held; -but says: she’s: accepted 


‘Youre looking 


for victims 
and survivors 
of the resort 


business, 
night?’ .. 
shouldn’t 


‘That 
be 


too hard. That 


includes everybody. 


Everybody’s 
a little of both.’ 


everything because it is impor- 
tant to her husband, Tom. 

Ward is the senior member of 
the -Cape Coder housekeeping 
staff. She no longer cleans rooms. 
The hotel lobby is her turf. She 
spends a good deal of her work- 
ing day dusting the furniture and 
Vacuuming the new lobby carpet, 
which; sincé its installation a few 
months ago, has made her turf 
smell like new shoes. Tom is the 
clerk at the main desk, and 
during her work break, she likes 
to bring him fresh coffee from the 
hotel kitchen. She worries about 
him because ““he works so hard” 
— he hasn't had a vacation in 10 
months, she points out — and 
she looks forward to the day he’ll 
finally leave hotel work behind. 

Margaret first met Tom in 1967 
while she was staying at a hotel 
he was working for in the 
Bahamas. “The first thing he said 
to me was~I’m a married man,’ ” 
she says. But Tom soon divorced, 
and he kept in touch with 
Margaret through phone calls to 
Christchurch, England, where 
she was teaching dramatic speak- 
ing at a secondary school. When 
Margaret received a job offer 
from a prep school in Tehran and 
decided to visit there, Tom de- 
cided it was time he made an 
offer of his own. She rejected the 
position in Iran and _ accepted 
Tom’s proposal. 

As Tom's wife, Margaret re- 
ceived a crash course in the 
instability of the resort business. 
Between 1971 and ‘73, Margaret 
followed Tom from the Bahamas 
to Lake Placid, New York, to 
Haiti to Great Exuma Island. She 
was Offered a teaching position in 
Lake Placid but had to turn it 
down because she knew Tom 
would soon be moving on. She 
was right; they lived in Buck Hill 
Falls, Pennsylvania, and 
Clearwater, Florida, before “set- 
tling” in St. Petersburg. 

The traveling that Tom’s work 
entails “bores” Margaret, but she 
enjoys meeting people from the 
resort areas. She speaks fondly of 
the Haitians she worked with, 
though she says she never could 
understand what they were say- 
ing to her. “A smile goes a long 
way with me,” she says. She adds 
that she’s learned a lot about 
language during these years, and 
hoasts she can now-“every under- 


stand American.” Although Tom 
has worked in positions close to 
the upper-management echelons 
at the resorts, Margaret prefers 
housekeeping and laundry work, 
which is far removed from the 
“petty politics of hotel work,” 
which she abhors. 

The instability and uncertainty 
of the hotel business has taken its 
toll on her. Last fall her husband 
noticed she looked peaked and 
suggested that she go back to 
England to rest and to see her 
doctor. It turned out that she was 
suffering from a nervous break- 
down; she decided to spend a few 
weeks with her daughter in Kent 
to recuperate. But she returned to 
Florida for Christmas, and in May 
she and her husband came to 
Cape Cod. 

Margaret likes to spend her 
free time reading romance novels 
in her room, on the first floor of 
the Cape Codder. In the room, 
she keeps several brass rubbings 
she’s made, along with memen- 
tos from organizations she’s 
been a part of, such as the Heral- 
dic Society, a group that studies 
the origins and types of flags. She 
says she looks forward to the end 
of the summer season when she 
and Tom can return to St. 
Petersburg and “stop all this 
moving around, and settle 
down.” She pauses and gazes out 
at the hotel’s ocean view, as if she 
is trying to remember something. 
“It's nice to be settled,” she adds. 


Pam Ruggles 
After one year on the Florida-to- 
Cape Cod hotel-work highway, 
Pam Ruggles is searching for an 
exit. During “a semester off that 
turned into a year” from Post 
College in Connecticut, she 
worked last winter as a 
chambermaid at the Palm Beach 
Hilton and emerged “pretty sure” 
she is through with the “back and 
forth, up and down, and floating 
around” of migrant hotel work. 
The 21-year-old native of Al- 
lentown, Connecticut, speaks of 
Florida as fondly as W.C. Fields 
once spoke of Philadelphia. It 
seems as if she went to Florida 
just to gather one-liners deprecat- 
ing the state, quips she delivers 
with the raspy intonation of Joan 
Rivers. A smile from her audience 
triggers a follow-up,-and then 
; Continued on page 22 
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Life sentences 


Modern 


rhymes 


I think that I shall never read 
A poem at my usual speed 


by Anita Diamant 
omewhere, someone is 
G cxsin a poem. How 
peculiar of him or her. 
I have a_ bookcase full of 
poems, leftovers from college and 


from the days — not so long ago 
— when I spent my writing time 


dance. And most of us are shy 
about getting out on the floor and 
moving around to unaccustomed 
rhythms. These things require 
practice, and who has the time? 
In addition to the unfair de- 
mands that poetry makes upon 


trying to shape swords into readers, there’s its reputation. 
stanzas. My poetry bookcase Effete. Frivolous. Dense. 
spans every continent of ex- Bourgeois. For terribly smart 


perience: from Paris to Paterson, 
New Jersey, from macho leers to 
feminine winks, from dead 
languages (in translation) to 
street jive. But my poetry books 


are covered with dust, and I'll bet . 


yours are, too. 

The trouble with poetry is that 
it’s so damned time-consuming. 
If you skim a poem the way you 
rush through a newspaper, 
you're bound to get lost. And if 
you're going to hurry past the 
language just to find out what 
happens next — a habit among 
novel-readers — you're finished 
before you begin. Poetry takes its 
own sweet time, thank you. It 
demands that you savor the 
flavor of every last word, that you 
consider the choices embodied in 
the placement of punctuation, 
that you pause, for cryin’ out 
loud, to read it out loud. 

Newspapers, billboards, cereal 
boxes, clocks, shipping orders, 
vouchers, bankbooks, bills, 
charts and tables and graphs, 
term papers, street signs, even 
paperbacks on the bus — every- 
day reading is occasionally a 
pleasure, but most often it’s a 
chore. If reading tends to be as 


people, terribly serious” people 
only. Most of us formed this 
unappetizing picture of poetry in 
high school or college, when we 
were force-fed Browning by 
someone who had absolutely no 
sense of humor. 

Yet even as you read this — 
nodding in agreement, I hope, 
perhaps sighing that newspapers 
are dying and worrying that TV is 
going to obliterate the printed 
word — even so, some obstinate 
person is reading a poem. 

Or listening to one. Locally, 
you can phone a poem at 
492-1144, a number that is, be- 
lieve it or not, often busy. Phone- 
a-poem’s founder, Peter Payack, 
has also been responsible for 
such smart-aleck ideas as slip- 
ping little poems into balloons 
and flashing short poems at us 
from an electronic skywriting 
plane. And speaking of smart 
alecks, some folks in Newton 
have printed a poem on a ship- 
ping tag. You can tie it onto just 
about anything and surprise 
someone..with a»few lines by 
Joseph Napora: “The eye reads 
warily, ears listen through/the 
noise. This is no good.,.. This 


* 1982 by Dave Morice 












A GAME OF PINBALL. 
LIGHTS SHOULD FLASH, 
BELLS SHOULD RING, 
NUMBERS SHOULD: SPIN 
AND IN THE BACK OF THE READERS’ MINDS 
THEY SHOULD ALWAYS BE HOPING 

FOR THAT FREE GAME. 
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From Poetry Comics (Simon and Schuster) by Dave Morice; poem by Allan Kornblum 


And there are poems parading 
through the mails, on postcards. 
One particularly appropriate 
stanza by Robert Watson: “While 
there is majl there is hope./ After 
we have hung up I can’t re- 
call/Your words, and your voice 
sounds strange/Whether from a 
distance, a bad cold, deceit/I 
don’t know. When you call I’m 
asleep/Or bathing or my mouth 
is full of toast.” Reach out and 
touch someone, indeed. 

And a mad genius named Dave 
Morice has turned some of the 
world’s most famous lines into 
cartoons. His low-budget, sta- 


pled-toge Poetry. Comics’. 
have mae been colfeetee inte” 


a terrific large-format book of the 
same name, subtitled A Car- 
tooniverse of Poems. It’s dedicat- 


Anthology. The Morice motto is 
“abuse the muse.” Effete? Wait 
until you see Emily Dickinson, 
Walt Whitman, Bill Shakespeare, 
Allen Ginsberg, anda host of 
your other favorites (as well as 
poets you may never:have heard 
of, such as Tom Clark, Joyce 
Holland, F.M. Cotolo) set to 
weird drawings in a dizzying 
range of styles. See language 
come to life! Be outraged at the 
silliness! Guffaw at the juxtapo- 
sition of Hamlet's ‘To be or not to 
be” soliloquy with a Tom-and- 
Jerry cat-and-mouse confronta- 
tion. It’s a sure cure for Freshman 
Lit and unequivocally proves that 
poetry doesn’t have to hurt. 

I found the Cartooniverse and 
my other poetry toys at the 
Grolier Book Shop, a_ poetry 


also poetry magazines, records, 
chapbooks, and broadsides, not 
to mention books about how to 
read, understand, teach, write, 
and publish poetry. The small 
fiction section is soon to be 
extinct. Louisa Solano, who owns 
and runs (and lives and breathes) 
the Grolier says, “As far as I’m 
concerned, most good prose 
stopped being published in the 
19th century. Poetry is the only 
way to go.” 

The Grolier’s shelves hold 
everything from ancient epics to 
hot-off-the-presses new _print- 
ings, and Solano has read at least 
part of every volume. “I have to 
know something about all of 
them,” she says. ‘Fortunately or 
unfortunately, I've ended up as a 
reference librarian.” 
























automatic and utilitarian as walk-. goddamn job/is_ killing my ed to (among others) the Sunday mecca in Harvard Square that Customers come in with an 
ing, then poetry invites: us to poetry.” funnies and the Norton houses some 9000 poetry titles — Continued on page 16 
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The Quality 
Color Darkroom 
Starts with Beseler! 


SAVE 20% OFF 
OUR ALREADY 
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$129.95 
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The computer makes it simple. 


OUR SPECIAL LOW PRICE 
: $159.95 





A full 
Automatic 
Quartz 
timed 

LED readout. 









1080 Boylston Street 
Corner ‘ 
Telephone: 267-1100 


SAMUEL BLUESTEIN COMPANY, INC. 


& Boylston 


MALDEN 

318 Main Street 

Just Minutes from Boston 

4-93 to Ate. 60 East to Maiden Sq 
T : 321-2100 


: 








from 


$59.95 


WIDE 
ANGLES 


from 


$64.95 














The 5‘ Get Away lets you enjoy Vermont and 
New Hampshire for only a nickel. Here’s how it 
works: from the Greyhound Terminal in Boston, a 
one-way ticket plus 5‘ will take you round-trip to 
anywhere in the Vermont Transit systems long as 
you leave on a Tuesday, Wednesday, or Thursday 
and return on one of those days during the same 
week. Valid Sept. 14th to Oct. 28th, 1982. 


Vermont Transit Lines, Greyhound Terminal, 
10 Saint James Ave.; Boston 
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“How much did you pay for 
your last pair of jeans ’?” 






$28. $35. $45. Well, you didn't have to. And that’s only the beginning. Our 20% to 
Because Marshalls has hundreds of pairs of 60% everyday savings are storewide! From pro- 
jeans for less. In fact, 20% to 60% less than maker running shoes to designer tees and jackets. 
department and specialty store regular prices. In styles from prep to new wave. 
Oh, but yours are “designers”? No problem. So whether you're dressing for frisbee on the 
Marshalls has racks of top brand name and quad or dinner in town, you Can get in style at 
designer jeans. Labeled, with logos... straight leg Marshalls... for less. 


or boot cut.. for as little as 9.99 to 24.99, 





<i 


Anarshalls 


BEDFORD Bedtors tr. CANTON Washington St. and Rt. 27 CHELMSFORD At. 4 Purit Cr. Tree Mail, Exit 24 St) off Rt. 128 FRAMINGHAM Rt 9 
World FRANKLIN fu 140 Mearcan Lincoln Piaza LEOMINSTER Ri a fit. 2 MARLBORO ri #70. indian Hil Plaze Rit. 138, Marshfield Plaza MED- 

FORE Moscow ion Mall M1 NEWTON Needham St. nit $6 off Ft. 126 READING Ri WwevouTH mt Sond Ploseent St 'SWAMPSCOTT Vinnin Square, Rt_1-8 TEWSKBURY 
Ss. r. BEDFORD, jon across from Bedford M on NASHUA, a! Ridge Mall PORTSMOUTH H. Marshalis Mali, Woodbury : 4. 
state line C | Rul. Rit. 5, Oakiawn Ave., 2/5 mile north of the Warwick Mail. ” i eartenaarcate 


eo te 9:30 p.m. © Marshalls refund oeBey.-cimely ratem your purchase within +4 days with the cates ofp * no-service-charge layaway 
* Cranston, R.!., Bedford, N.H., end Portsmouth, N.H. stores open Sun. 12 noon to 5 p.m. » Salem, N.H. and Nashua, N.H. stores open Sun. 1 p.m. to 6 p.m. 
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The Mangold Co., inc., has been appointed a Stocking Distributor 
for the complete line of TIMEX COMPUTERS and Software. Now Stocks 
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Wholesale Distributors of Timex Computers, Timex Watches, 
Bradley Character Watches, A.T. Cross Pens, Zippo Lighters SIRIGS 


MUSE 
SIR-TECH 
30 Brattle Street 
Cambridge, MA 
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YOUR SEARCH IS OVER! 


The Computer Service 


Company for Small Businesses 

















The Experienced Professionals 
(617) 451-1167 




















MICROCOMPUTER 
[one@10)-+-) =) 
IN WELLESLEY 


basics of microcomputers 
convenient one-day seminar for 3 
convenient evening sessions). The seminars 
feature hands-on instruction with 
ATARI, RADIO SHACK, SINCLAIR, 


instruction coffee and lunch (on Sat.). 
Seminars on CHOOSING AND USING 
MICROCOMPUTERS will be held at the 
Wellesiey Community Center, 297 
Washington St., Wellesley. Bs, 
Phone (617) 237-6061 
details. 


PUTER 


Sate ‘, Iuc. 


554 Wastungton St. Wellesiey. MA 
Licensed by the Commonweatjh of Mass 
State Department of Education 











Come in today and ask for a 

, demonstration. At our B secon 
you'll want to take the Home 
Computer home 






The Texas Instruments Home Computer is a lot more than just games 
It's a computer made especially for the entire family 
Your kids can learn math. Or spelling. Orzrammare <ih™ & Ae q 





And when it’s time to play. you re learning from one of the best 
Learn to win at chess. The Attack™, A-Maze-Ing . football or lots 


you can take anywhere. 


MBasic, and the best service anywhere. 


ELECTRONICS 


In Fellsway Plaza, 
191 Riverside Ave., Medford. 


CALL 395-7443 
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FOR ANYONE WHO WANTS TO GET AHEAD 


OSBORNE 


» YOUR INVESTMENT IN 
: THE OSBORNE 1 


IS REALLY 


AN INVESTMENT 
IN YOURSELF. 


You can learn to manage the household budget. Or prepare taxes Virtually everything you need in a personal business computer to work faster 
Eyen Saltince ypur checkbouk ° and better with words, numbers, and ideas is included in a portable carrying case 


of other exciting games. Tey as INSTRUMENTS it is easy to learn, fun to use, and it quickly Secomes indispensable. 
wren ee One price, $1795, buys it all. That includes CP/M, Wordstar, Supercalc, CBasic, 


AW NEED. CO. TE HARVEST COMPUTER stone 


118A Magazine St., Cambridge 
Near Mass. Pike & Memorial Drive 


(617) 547-3289 














Our Prices Fall On Home Computers. 


m:ere's what it will 


pasa : Oreyeeberlelsleus 
VIC-20. 
$189 
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Computers efc. 


The write stuff 


Why word processing is 
the wave of the future 


by E. Brad Meyer 
and Peter Mitchell 


very microcomputer owner 
E remembers what finally 

did it, what brought about 
the moment when a little voice 
whispered in his ear, “You know 
you're going to take the plunge 
sooner or later — and now’s the 
time!” 

The deciding factor is rarely 
the announcement of a new, 
more powerful machine, for un- 
less you're already a program- 
mer, you probably don’t know 
enough about the hardware to 


get excited over a spec sheet. 


anyway. No, what usually does 
the trick is a live demonstration. 
You see a particular computer 
and a_ particular program 
together, doing a job that you 
already do, and doing it better 
and more efficiently than you 
ever thought possible. There is a 
little click inside your head, like 
what happens when separate 
sections of a jigsaw puzzle you've 
been working on suddenly fit 
together into a coherent picture. 

At least, seeing word process- 
ing in action pushed the authors 
of this column over the edge. 
What made us look for a dem- 
onstration in the first place was 
an article by a mutual friend 
(written, of course, on his com- 
puter) about the advantages of 
word processing. The article 
made the startling claim that a 
word processor is more of an 
improvement over an electric 
typewriter than the typewriter is 


over pen and paper. Well, we 
thought, a certain amount of 
exaggeration is understandable; 
he’s just trying to make a point. 

The thing is, he wasn’t exag- 
gerating. If you write more than a 
couple of pages of text or more 
than two or three short letters a 
day, the right word processor will 
transform your work and give 
you a freedom that you rover 
knew existed. Yes, folks, a per- 
sonal computer really can make 
you life better. (Until you learn to 
use it, however, it will take up 
more time than it saves. In our 
next column, two weeks from 
now, we'll tell you how to keep 
this tO a minimum.) 

The idea of “word processing” 
by computer is relatively recent. 
Once upon a time, business 
computers were operated 
“blind.” People whose only job 
was to operate the computer fed 
programs and data into it in 
batches. Processing was carried 
out automatically, with no active 
involvement by the user, and the 
results were spewed out in the 
form of punched cards or a print- 
out. Word processing became 
possible when the typewriter 
keyboard and the video screen 
were joined with the electronics 
of the computer so that the user 
could see what was happening to 
the data and could at any time 
type in new. data or revised 
program instructions. It didn’t 
take long for computer hackers to 


recognize that if the computer 
could store and manipulate nu- 
merical data and program in- 
structions for a user at a video- 
display screen, it could just as 


well store and manipulate pure 
text — thus word processing was 
born. 

Text, like all other forms of 
data, is stored in the computer's 





random-access memory (RAM) 
in coes made up of groups of bits 
— ones and zeros. The text is 
originally entered via a type- 

Continued on page 18 




















about personal computers, HELP of the user and special-interest Boston Computer Society now 
you decide which computer to buy PS, access to the and become a part of the world’s 
and HELP you get the most out of Computer Resource Center, foremost perbonal computer 
your computer 


If you re interested in personal 








Regular membership is just $20 special discounts, special events 
* and much more! 
You'll find all these services 

















> | WHEN COMMODORE 
_ ANNOUNCED THE 64 
FOR $595, 
THE COMPETITION SAID 
IT COULDN'T BE DONE. 


THAT'S BECAUSE 
THEY COU 
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service which can HELP you learn meetings, membership in any or all Why wait any longer? Join The 


Fill out the information below, tear out this form and mail with your payment to The Boston Computer Society. 





Payment: (© Checkencilosed O© MasterCard O VISA 




















THE COMMODORE 64. ONLY $595. 


Commodore is the only microcomputer company in the world 
that designs and manufactures its own IC chips: the heart of any 
computer. Because of this, Commodore brings more advanced com- 
puters to market faster than any other company. And for less money. 

In terms of power (64K memory), features and versatility, the 
Commodore 64” represents what Shearson/American Express has 
called the “. .outstanding new product...since the birth of the industry” 











ee RE eM See it soon and compare it with the competition. You can bet 
that's what they'll be doing, too. Cc commodore 

City State Zip Interbank No. (MC only) 

Tephone Exprauon Date COMPUTER 

Please sign me up for The Boston Computer Society and-send me Computer Update : . 

Type of membership: Sign me up for these © 80/Boston (TRS-80) O PASCAL User Group cquPMaNT SonPonaTion pay thy ved Derby Street SYSTEM 

CD Regular, $20 O FamilyHomeUserGroup- ©) PET/CBMUser Group 271 Lincoln St. 1416 Providence 

OD Student, $12 (Apple) O IBM User Group D Robotics Interest Group Salem, MA 1300 Main Street 

O Family. $30 © Atari User Group © Logo User Group O Sinclair User Group Worcester, MA Pike Hwy 617-741-1724 Tewksbury, MA 

© Overseas, $40 Group © North Star User Group © SOURCE/CompuServe 617-755-1077 101 617-851-4580 

© Sustaining, $100 Oo Resource O Osbdrne User Group User Group . 

O Corporate. $150 O OSI/Boston (OS!) 617-769-6867 
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Ask the cook — 


Water-process decaf 
returns, Erewhon goes on 


by Sheryl Julian 


couple of years ago, 
A when I realized that my 

morning cup of coffee 
had become a morning pot of 
coffee and that the eight cups or 
so that | sipped all morning were 
leaving me with caffeine jitters, | 
started replacing one of the 
spoonfuls of regular coffee with 
one spoonful of decaffeinated 
coffee when brewing the’ pot. 
Gradually | added more decaf- 
feinated to the mixture, until | 
was making the entire pot with 
decaffeinated coffee. | found that 
unless | told people who sampled 
my coffee that it was decaf- 
feinated, they didn’t know; they 
couldn't tell from the flavor. | was 
using a Colombian bean decaf- 
feinated through a water process 
— a secret Swiss method in 
which 97 percent of the caffeine 
is leached from the bean without 
using the usual caffeine solvent, 
methylene chloride. 

According to Dr. Michael 
Jacobson, director of the Center 
for Science in the Public Interest, 
a Washington, DC based con- 
sumer lobby, methylene chloride 
is thought to cause cancer of the 
liver. Another solvent, ethyl 
acetate, is safe, Jacobson says; 
ethyl acetate, used primarily in 


canned coffees, breaks down into 
alcohol and vinegar. The prob- 
lem is that coffee companies are 
not required to state which 
chemical they use to decaffeinate 
their product. 

Most decaffeinated coffee 
purchased in the bean carries 
traces of methylene chloride. 
Some coffees show as little as 
.003 parts per million, though the 
FDA allows up to.10 parts per 
million, according to a National 
Coffee Association spokesman. 

Four years ago, when coffee 
decaffeinated by the water proc- 
ess was introduced by a Swiss 
company, it took off in the 
marketplace. The new Colom- 
bian and French-roast beans had 
such splendid flavor that coffee 
drinkers who could not tolerate 
caffeine bought it despite the $5- 
a-pound price (which seemed 
high at the time). 

Then, about a year ago, im- 
porters and distributors across 
the country received a notice that 
the Swiss firm had sold out to a 
larger European firm and that all 
exports of the water-process 
decaffeinated coffee beans were 
being halted for the indefinite 


. future. Only vague reasons were 


given in the announcement, in- 





HELP FOR EATING PROBLEMS 
fadividual counscling and groups 
available for women with BULIMIA. 
We are a professional women's 
mychothcrapy practice especially 
teained and concerned in dealing 
with GORGING/PURGING 
PROBLEMS. 

Sliding fee seale and insurance 
aceepted. For more information. 

eall THE COLLECTIVE 277-2648 






































cluding one about the firm’s not 
being able to meet the demand 
for the coffee. Rather than limit 
exports, it would simply stop 
them. Some retailers bought all 
the beans they could stockpile. 
In the meantime, other coffee 
beans were being exported from 
Europe bearing a “European 
steam process” label. These 


beans, according to Bob O’Hearn, 
executive vice-president of the 
Bread & Circus local natural-food 
supermarkets, were decaf- 
feinated by a process partly 
water and partly chemical. That 
means that the beans still contain 
traces of methylene chloride, if 
that is the chemical solvent used. 

A few weeks ago, with no 


warning to the industry or to the 
importers, the new owners of the 
sécret water process suddenly 
sent shipments of their . coffee 
into this country. No one in either 
the retailing or the importing end 
of the business has been able to 
confirm my suspicion that by 
stopping all imports for‘a year, 
they were creating their own 
shortage, thus raising the de- 
mand and, consequently, the 
price. The water-process coffee 
will sell for between $7 and $8.50 
per pound this time around, says 
George Howell, owner of the 
Coffee Connection stores, which 
are situated in Cambridge, 
Faneuil Hall, and Newton 
Center. Howell expects to offer 
the coffee in his three shops 
beginning next week. Despite the 
price, he says, he will carry the 
water-process coffee as long as it 
is available to him. 

Bob Shedlock of the New York 
City-based White Coffee Com- 
pany, one of the major roasters 
and importers of specialty coffees 
in this country, offers two 
possible explanations for the sud- 
den reappearance of the decaf- 
feinated beans. One is that the 
company might have stopped 
production in ordér to iricrease 
capacity; the other is that the 
company may simply have found 
it needed the American market to 
stay in the black. 

The demand for the water- 
process beans, he confirms, is 
overwhelming. “We could have 
sold every bean that we brought 
in,” says Shedlock. White Cof- 
fee's decaffeinated beans are 


.shipped to Cardoo’s, in Dedham 


and Faneuil Hall, where they will 
sell for $5.99 per pound, and also 
Continued on page 16 
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Dermanent Hair Removal 


e Reduced rates for e 
Students, sr. citizens & intensive work 


BETSY SCHNEIDER 
1208 Mass. Ave., Harvard Sq. 


Free consultation 
Day or Evening Appts. 


66 1-9358 
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Phedy 





Gyfiecaré 





- abortion 
- local/general anesthesia 


- free pregnancy testing 


- free counseling 


- family planning services 
- complete gynecological service 
(617) 536-3300 
437 Boylston St., Boston MA 
A private medical office - not a clinic. 








Nissen & Lumsden 
Att at Law 
1.U.D.-RELATED INJURIES 
MEDICAL MALPRACTICE 
Workers Compensation 
Automobile Accidents 
723-3517 
One Court Street Boston 











Anorexia ¢ Bulimia « Obesity 
announcing a therapy group starting in the 
fall for people with compulsive eating prob- 
lems. Contact (leave inessage): 


Valery Rockwell, M.Ed., LCSW 


492-7843 
Danielle Kennedy, LICSW 489-2396 


*Individual therapy also available. 














The way people react when you tell them 
you're pregnant isn’t important. 
The way you feel about it is. So if you’re 
pregnant and not so sure you 
want to be, talk to us. Our counselors 
are specially trained to help 
you make the decision that’s right 
for you. Call 738-6210. 
Preterm. The most experienced 
reproductive health care center in 
the Northeast. 


~ preterm 


A licensed non-profit health care facility..1842 Beacon Street. Brookline, MA 02146 





A Little Chicken? 


er 


Street 





(Pregnant... ? 
Free pregnancy testing 
Counseling 

Abortion service 


the 
crittenton 
782-7600 clinic 


A non-profit licensed 
reproductive health care center 
10 Perthshire Rd., Boston, 
Massachusetts 02135 .617/782-7600 





























Pregnant? 


We can help 


We offer safe. affordable outpa- 
tient abortion services in an 
atmosphere of dignity, warmth and 
suppolt. General Anesthesia avail- 


fidential. Free pregnancy testing. 
Call 723-5400. Help for Teens. 


Charles Circle - 
Clinic 


711 Boylston St. (Copley Sq.). Boston 
State hconsed: Medic a0 “pproved 





























; 
' 
t 
> 
; 
‘ 





Restaurant 

La Alborada, 
Dragon Dragon 
Good Plain fare: Latino 
seafood and Chinese to go 


Open Moot 


La Alborada, 377 Centre Street, Jamaica Plain, 524-9634. 
day through Saturday from 11 a.m. to 10 p.m. No liquor license. No 


credit cards. Street level access. 


Dragon Dragon, 779 Centre Street, Jamaica Plain, 522-0277. Open™ 





Sunday through Thursday from 4 p.m. to 1 a.m. and on Friday and 
Saturday from 4 p.m. to 1:45 a.m. No liquor license. MC, Visa. Street- 
level access, doorway with tight turn. 





by Robert Nadeau 


or a neighborhood without 
F much business, Jamaica 

Plain has some culinary 
surprises. Creeping Cambridgiza- 
tion has brought two ice-cream 
parlors, a bookstore café, a 
croissant bakery, and two primar- 
ily vegetarian restaurants, all on 
Centre Street between Hyde 
Square and the Monument. Yet 
Hyde Square (and points south) 
remains the center of Latino 
dining out in Boston. And with 
Dragon Dragon, JP has Chinese 
take-out to rival what's in Brigh- 
ton and Brookline, if not a Man- 
darin-Szechuan palace of its own. 

The most mayoral of Boston 
neighborhoods (White grew up 
here, Curley and Collins resided), 
Jamaica Plain lacks trade. There 
are no businessmen’s lunches, no 
tourists, few shoppers, and 
neighborhood foot traffic only. 
Its restaurants are tiny, yet they 
survive. 

Or they are replaced. La 
Alborada occupies the space that 
used to be Villamar, which was 
only a few doors down from the 
defurict Fonda Antioquena; itself 
the site of the-Cocina Inter- 
national. That's three generations 
of restaurants, and 10 years, the 
whole history of the Little 
Havana on Centre Street. 

We have come far enough for 
La Alborada (which means “the 
dawn’) to specialize. It is a fish 
restaurant, and a good cheap one. 
We jumped right in with pescado 
rebosado (fried, $4) and pescado 
al mojo (with sauce; $4.25). Both 
came as complete dinners — with 
sub rolls, butter, a simple salad 
with a garlicky dressing, rice, and 
red beans with potatoes and 
green pepper. 

The fried fish was a large 
flatfish fillet fried right..and 
flavored with garlic and salt. The 
sauced kind was.an even bigger 
piece of schrod in a light 
marinara of tomato, onion, and 
green pepper, about what fancy 
restaurants call , “Creole.” La 
Alborada has some of the best 
French fries — for a fish house — 
around, and again, the portion 
would feed a Cuban lumberjack. 

Pescado en escabeche ($3) is a 
dark fish steak (king mackerel is 
a classic species for this treat- 
ment) gently pickled in vinegar 
flavored with lots of onions, 
olives, and green pepper. The 
overall effect is mildly like pick- 
led herring, but leaner, so you can 
eat more of it. It was served hot or 
cold, and | chose cold. For a side 
dish, try the tostones, twice-fried 
disks of plantain. La Alborada 
keeps them hot and a little 
greasy. The local style is to salt ‘n’ 
scarf, but I think tostones are the 
perfect vehicle for hot sauce. 
Although Caribbean ~ Latino 
cuisines are not hot and spicy 
(little native American influence, 
says a Miami Cuban. reader), 
there’s usually .a bottle of hot 
sauce around somewhere. Des- 
sert at La Alborada is pretty much 


flan (85 cents), here shaped like a ~ 


slice of pie, but with firm custard, 
and. distinct, sweet, and_ rich 
caramel flavor. It’s ideal. with the 


fierce espresso sold as Cuban 
coffee (35 cents). My batido, the 
famous Cuban fruit milkshake, 


. was pretty ordinary, perhaps be- 


cause I ordered mango and “un- 
sweetened.” There are better 
batidos on the street. 

Decor is gentle, though an 
aquarium does add a lot to the 
usual Caribbean travel posters. 
This three-booth, six-stool res- 
taurant has left a lot of open 
wood floor, which is nice, and 


obtained “Betsy Ross and the 
First American Flag” place mats, 
which are low camp. Service is 
bilingual and pleasant. Back- 
ground music, a Puerto Rican 
folk-rock tape, couldn’t be better. 
*” * foal 

Dragon Dragon is even smaller 
— two tables and mostly take-out 
— but it offers some creative 
alternatives to the usual 
spareribs, egg rolls, and chow 
mein. | will say that the all- 
important spareribs ($3.85 for 
seven ribs) are perfectly good, as 
are the egg rolls ($2.95). 

But there aren’t many take- 
outs with anything like Dragon 
Dragon's house-special tofu 


($4.75). The tofu is ground up 
with shrimp and made into 
eight feather-light “meatballs,” 
then dressed with the Chinese 
“lobster sauce” of ground pork 
and brown gravy. 

Mandarin-Szechuan dishes are 
also available. Peking ravioli 
($3.30 for six), here called “fried 
dumplings,” were big and 
probably homemade. They had a 
tendency to oversteam in their 
sealed package, softening the 
skin. But the filling was tasty, and 
the dipping sauce of soy, ginger, 
and garlic was authentic. 

Moo shi pork: ($4.30) had a 
good fresh-tasting vegetable mix 
toned up with a little hot sauce 







and a little hoisin sauce. The four 
pancakes got a little leathery on 
the way home, but | was willing 
to eat the filling as is. It was even 
good reheated the next day. 

Szechuan spiced chicken 
($5.15) was diced chicken with 
peanuts. Not all that spicy here, 
but flavorful with plenty of 
crunch, especially from bamboo 
shoot, and green and red sweet 
pepper. -Yu Hsiang chicken 
($4.70) ought to have had ginger 
in it, but this was an authentic 
chow mein of chicken, onions, 
green , brown fungus, and 
carrots, all sliced into fine strips. 
Roast pork lo mein ($4.15) was 
slightly burnt — this may be a 
Chinatown style, and adds a 
pleasant toasty flavor — and 
slightly greasy, but amazingly al 
dente. Bean sprouts, shredded 
pea pods, and bits of water 
chestnut and roast were 
added to the dish. Don’t you find 
that it is actually easier to eat 
noodles with chopsticks than 
with a fork? Why didn’t Marco 
Polo notice this? 

Atmosphere is not a factor at 
take-outs. The decor that attracts 
your eye is the open window to 
the kitchen, where four cooks 
work on your food in gleaming 
clean surroundings. Service is a 
little slow at Dragon Dragon 
because most things are made to 
order. My only warning is not to 
hit the nearby, inferior China 
Hung Ying take-out by mistake. 

0 
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lity, Affordable 
Dental Care! 


Open Wide on 
Newbury Street. 


Lower prices. Longer hours. 


Convenient locations. 


State of the art equipment. 
Hand picked professionals. Personal care. 
Emergency walk-in care. 



















Receive a regularly priced $29.00 
Cleaning, x-rays and 
thorough examination 


guly *10 












e '86 Newbury St 
Boston 262-5080 












- 
COMPARE and SAVE : 
Cleaning, X-rays, Exam ............ $29 
Silver amalgam (one surface) ....... 14 j 
White composite (one surface) ...... 16 1 
Regular denture (full upper or lower) 249 
Deluxe denture (full‘upper or lower) . 299 | 
Partial denture (acrylic) ............ 239 i 
Partial deniure (cast) .............. 299 
Full crown or cap (non-precious) ... 329 t Omni ¢ 
Simple root canal... .......0......5.68 99 i F e 
(each additional root) ........... 99 
Orthodontics (braces) ........... 1299 : i ce en ee 
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Business Systems 






Now Open Wide! 


186 Newbury St, Boston 
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Ann McQueen 


Each of the 21 women who competed 
in the All-American Open has her own 
goals and her own reasons for 
competing, just as each has her own 
reasoris for taking up power lifting, 


‘traditionally a male sport. Some have 


Women power-lifters 


Heavy competition in the second All-American Open 


by Patricia Masterson 


iberty Winter, of Cambridge, pried 
L herself into her tight-fitting blue 

suit, one styled like. a man’s 
bathing suit from the 1930s. She wrestled 
with the straps until they pinned her T- 
shirt to her shoulders. A teammate 
bound her knees in adhesive bandages. 
Another teammate pulled a thick leather 
support belt tight, squeezing Winter's 
guts against her backbone. 

The lightweight lifter moved aeross the 
floor like a tin woman, her heavy boots 
thudding on the floor with each step. 
Thirty years old, and thin at 104 pounds, 
she had meanness in her eyes. She stared 
through the crowd, which gazed at her 


with a mixture of respect and curiosity, 
and off into space. 

Gripping the bar with powdered 
hands, she lifted. Slowly and almost 
angrily at first. Then with determination 
and strength. The 303 pounds on her 
shoulders looked disproportionate to her 
body. “Squat,” said the judge. 

Winter, a regional lightweight lifting 
champ who hag,been in two national 
contpetitions, bent her knees to ¢rouch. If 
she could thrust the bar back, she would 
become the second woman of her class 
anywhere in the world to lift that much 
weight. She pushed. Her cheeks swelled, 
and it looked as if she was holding her 


breath. She did not make the lift at that 
competition, the Second Women’s All- 
American Power-lifting Open, 
sponsored by the New England 
Women’s (NEW) Gym in Boston, and 
held at the Boston YMCA on September 
11. But she is confident she will do it in 
the nationals, to be held in January, ‘in 
Chicago. “It felt manageable. | wasn’t 
reallysreadysforat, but d-wanted to give it 
a try before the nationals. Il do it there,” 
said Winter. She is on the NEW Gym 
team, and it must have. been some 
consolation that she placed first in. her 
class and that her team won the team 
trophy. 


dreams of national and international 
titles. Some just want to be strong. Most 
simply want to lift more and more 
pounds. 

You might say these women have true 
grit. The antithesis of the Miss America 
Pageant, women’s power-lifting meets 
‘show women at their worst — or best. 
They sweat, they grunt, they don’t care 
how they look as they bear down, clench 
their teeth, yell, and go beyond the pain 
barrier. The veins in their necks swell. 
Their thighs and calves bulge as if the 
muscles were not covered with skin. 
They pull barbells with hundreds of 
pounds of weights up to their waists or 
push them up over their heads. Most 
women lifters do it with “no ‘roids 
[steroids], as they say at the gym. 

Meets like the All-American Open are 
a reward for all the lonely hours in the 
gym each week. There are days when 
even the most enthusiastic lifter does not 
want to push herself, but many of these 
athletes do anyway. They come to 
women’s power lifting by many routes. 
Marguerite Levasseur, an 18-year-old 
lifter from Bridgewater, Connecticut, 
started lifting in December. The 'All- 
American Open was her first meet. ‘““My 
friends were always tifting, and | was 
spotting them,” she explained. “I decided 
to try it. | wasn’t thrilled about what I did 
today. | should’ve started higher [with 
more pounds]. But Ill go on from here.” 
Here meant lifting a day’s total of 363.76 
pounds. 

Joanne Suomi, of - Cheshire, 
Connecticut, was encouraged to take up 
lifting by her husband and assistant 
coach, Rory Suomi. For the couple, 
physical training is closely associated 
with spirituality. “We believe Christ 
unites us all,” said Rory. “We try to draw, 
strength from that.” A cross-country — 
coach, Rory has a master’s degree in 
physical education; he wrote his thesis 
on power lifting. Originally, Joanne lifted 
for Athletes for.Christ, a three-year-old 
gym in Illinois. Sh¢-has.continued to 


' follow the ideals and philosophies of that 


organization and to use its name at 
meets. : 
“I hope Mommy wins,” 12-year-old 
Alyson Meredith could be heard saying 
Continued on page 14 
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Laughing 
an 
Institute 


presents 
the Liberating Teaching of 
the Western Master 
Da Free John 


“FREEDOM FROM 
RELIGIOUS CULTISM” 


267-3555 fl 


338-7500 §f 


523-8500 § 
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dham Street a a ae 


“WHO OR WHAT IS 
CONSCIOUSNESS?” 


527-8660 Friday, October 8, 8 P.M. 


Academy of Beauty Culture i $4 Donation 


47A Spring Street, West Roxbury 


' 10% OFF with this coupon 


“THE LIBERATIN 
PROCESS” 
A full-day workshop on the 
Conscious Process. 

. Saturday, October 9 
9:30 A.M.-5:00 P.M. $40 
Park Plaza Hotel 
62-Arlington Street 
Boston, MA 
For further information 


se 
(617) 332-2656 
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Urethane Foam 


Wholesale-Retail 


Mattresses for bunks, benches, 
vans, sofas, seats, station wagons, 


boats, campers. 
Any shape or size cut while you wait 
— no charge. 





Stitching service 
available. 
te Dall Bas 
Bench 27x75 .37} 17.09} 25.64 
Cot 30x75 .5912 1.36] 32.05 
Twin 39x75] 14.65127.751 41.51 | 
3/4 48x75 .31134. 181 51.28 
Full sax75]21.97138.46| 57.69 
$1x61124.42147.00169.59 | 


Any thickness available 
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PRESENTING: 


A SEMINAR IN SAVINGS 


PART Q. What is the best way in town to 
1 beat the “Space Invaders’’? 


A. FOAM CHAIRS! 
ee HOTONINSS jeatate po Be 79958 Reg. 139° 
1-1) a 108 


4 Also LOVESEAT size — Reg. 149% Now 129” with coupon 
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Q. Where can you find some of Boston’s 
great unfinished works?  aoswe: teiow) 


For example, this 6-drawer 
solid pine desk 60" x 30” top, 
30°° high. Disassembles easily. 







































































































DESIGNER SLEEP SO t Our exclusive stock of unfinished 
Congoleum. maker of high quality flooring. now makes a oF AS ° ° furniture includes a variety of 
2. ' ics, . frame, 
ccobporernte wane abe apiopoveen oun, tnarive qteahen tk ' 3 Z bookcases, dressers, nightstands 
premium product will make our.competition run. i and more... ae 
SPECIAL! : : o ° 125 0 
FULL SLEEPER on aes 7] 7 * pagneeeets 5. 
IN HAITIAN COTTON ‘ Cubicles °8.95 
List 684.00 ei i Doublecubes °18.95 
Our Reg. *399.95 4 7 This 4-Drawer “ 
Sale ith thi | Dresser Unit § 2.* 
$339.95 eaten sd Rainchecks t Only 4 


Di. Furni 
Fits Full or Twin SE A — FRAME? and Mattress hae a8 Q. Name a platform that you can rely on. 


$22.95 name-brand 
y bedding including § PLATFORM BEDS ( me 





















Serta. 8 Direct from the Builder at Fantastic Savings! Platform Mattresses from 
Sealy. - § This beautitul & simple Scandinavian Design platform bed has @ solid $36.96 
Ki , t hardwood bed frame on top of a Philippine Mahogany Plywood Base. {| — ‘Be 
ing-Koil, or depending on our supply. a solid pine base. In addition. this unit 
Therapedic § wiitizes an extra base grip for additional support. The bed is finished | SOLID OAK FRAME 
with a low gloss lacquer. Because this bed is manufactured on our 2 Wood Base | 





premises and because of our normal low markup. our prices are: 






$12.95 


With this coupon 


8 twin $80.00 Fur $100.00  aueen $110.00 
‘]]|_ LIST FOUR GOOD PLACES TO GET SOME REST ==" 


. Bedding101-Lesson1’ 1“, 12% OFF 


a 
Serta Quality + Our Price = The Classic Value. 


(The Posture Balance Classic by SERTA, that Is.) 





© Heavy Duty Decorator Styled covering ticking 
£ Thick cushiony foam top & bottom 


ay Multilayer felt cushioning 
© Heavy duty insuiator layer 


o Famous Serta Center body support grid 
© 312 coitposturetorm unit ai TWIN SIZE % 


@ Firm support box foundation oe $169% .. % 
Fa pa 


\We quarantee that everything we sell is sold at the lowest price, lower than other stores’ sale prices 
if you should buy something from us, and see it for less elsewhere (must be new), we'll refund the dif 
ference. Advertised prices in effect until October 15, 1982 and then will be subject to manufacturers ¢ 


price increases 


1113 Commonwealth Ave., Boston DISCOUNT 870 Commonwealth Ave., Boston 


At the intersection of Brighton Ave. (Next to Tech HiFi) 


(Where the trolley tracks “Y"') | 
782-4400 — FURNITGURE & 731-9400 
MATTRESS CO. 


1090 Boylston St., Boston ; 1672 Mass. Ave., Cambridge 
At the corner of Mass. Ave. y pew Ai.4 Lecagens (Across from the Holiday Inn) r 


266-5355 | “We are never undersoid! 497-1555 
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Rooting for your favorite | 
team’s exciting! But tailgate par- 
ties before the game are even 


more fun! 


Stop & Shop has everything you 


\ly 





Continued from page 12 

during the meet. Her 33-year-old mother, 
Connie, placed fourth in her class at her 
first meet, and said she was satisfied with 
that. “To make it through my first meet is 
the most important thing,”” she 
explained. 

“I'm proud of her,” added Alyson. 
“And in two more years, I'm going to 
start lifting.” 

” ” ” 

Situated on the second floor of the 
World Bank Building, on Waltham Street 
in Boston, the NEW Gym doesn’t readily 


. reveal any secrets about the typical 


personality of the female power lifter. Its 
clientele includes executives, blue-collar 
workers, computer programmers, nurses, 
housewives — you name it. They come 
before work, at lunch time, or in the 
evening. 

The NEW Gym is a no-frills place. 
Weights, bars, mats, and benches are 
scattered across the floor. The 
gloominess of some of the corners of the 
old building contrasts with the intensity 
of thewomen..working their muscles. 
The women say ‘they chose the gym 
because it is close to downtown, because 
they feel more comfortable lifting 
without men present, and because they 
want to work where their peers are. 

Established about a year and a half ago 
by Michelle Greenspan, Margarita 
Ascencio, Sue Elwyn, and _ Lori 
Gottemoeller, the NEW Gym offers 
nutritional guidance, aerobic fitness, 
massages, self-defense, body building, 


and boxing, in addition to power-lifting 
training. It provides child care and 
classes taught in Spanish, and has grown 
rapidly. 

Not all the women who do power 
lifting at the gym want to compete, but 
the women who do are serious about a 
meet like the All-American Open. They 
mean business. They have competed 
against women from around the state 
and from Vermont, New York, and 
California — though the first-place titles 
in this case were all captured by women 
from the Boston area. 

At the meet, the women’s fierce 
competitiveness showed only when they 
were lifting. During breaks, they talked 
about their training and their hopes. T- 
shirts advertising gyms and sporting 
graphics and slogans of lifters were the 
fashion of the day: “Lift your spirits” 
and “Under every curve in a woman is a 
muscle.” 

Male lifters present at the open seemed 
eager to help and to impart knowledge. 
Even the spectators unfamiliar with the 
sport got into the spirit. They cheered’ 
and, as the meet went on, learned their 
cues to call out, “You can do it. It’s light. 
You're mad. Lift that thing.” Or “Up. Up. 
All the way.” And finally, “Good lift.” 

Many of the women who participated 
in the meet will be off to the nationals in 
the winter. They have about four months 
to conquer as many pounds as they can. 
Théy will be working and sweating in 
gyms all around the US. 

But regardless of whether they are 
training for upcoming meets or simply 
trying to build up their muscles, more 
and more women are being gripped by 
the challenging sport of power lifting. O 


need for the best tailgate spread 
ever... fresh breads, rolls andcold 
cuts for sandwiches. Fresh fruits, 
chips, sweets for dessert. Plates, 
cups and plastic tableware. Even 
charcoal and lighter fluid for tail- 
gate barbecues. 


For the easiest party of all, just 
order some platters from the 
Corner Deli at Stop & Shop. We 
make 8 different combinations to 
feed any number of tailgaters. No 
work. No fuss. Just dig inand enjoy! 
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With this coupon and a$5 purchase except | 
and alcoholic beverages Limit 1 per 
customer. Coupon good thru Oct. 2. 1982 \ 
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fake Jeans tennis outfi 
Gheretena cm puelest-ut:beetelet mene ener 
down to her shoes. She boug 
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enjoy we aring designer stvyies. 
But I won't pay more than | 
have to, so youll find me at 
Marshalls every time. From 
pro maker joggers, shorts 
and designer tee shirts to 
|e) ache vem or- bee lem st-16) mfre (6 6lor-1-19) a 
bags—even sweat socks. At 
Marshalls they all cost a lot 
less.” 


So if high’ prices have 
abbas aeunyelem-bivehimeusy es 
eperclbantmesacbelete- sere 
designer styling, get back 
into the swing of things at 
Marshalls. Brand Names 
For Less. 
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Continued from page 6 

amazing array of questions to ask 
and categories to ask for, Solano 
explains. I solicit examples and 
she obliges with a list: “Would 
you recommend an anthology of 
women poets with a feminist 
slant? Or Chicano poetry. Poems 
about mountain climbing. About 
cats, about dogs: Who writes long 
poems? Who writes positive, up- 
lifting poems? What poets com- 
mitted suicide? Love poems, hate 
poems. One woman came in and 
said, ‘I want to ease my husband 
out of our marriage. What should 
I leave on the coffee table?’ ” 
Solano knows there’s something 
for everyone, and she makes 
suggestions and sells enough 
books to keep the store open, to 
feed her dog and cats, and even 
to run a series of money-losing 
poetry readings. 

Solano probably reads more 
poetry of more different kinds 
than just about. anyone. She 
considers this “a wonderful part 
of my profession.” She adds, 
“I've been immersed in it for so 
many years [she’s worked at the 
Grolier since 1957 and owned the 
store for 10 years], I see poetry as 
a natural thing. I forget others 
don't.” 

Ah, but others most decidedly 
don’t. Which is why poets resort 
to telephone services and ship- 
ping tags and such. By now 
you've probably guessed that | 


. think it’s a shame that poetry is 


generally viewed as weird, trivial, 
peculiar. I also think it’s a shame 
that after a few weeks | won't 
think to pick up one of the poetry 
books that got scattered around 
my house while I thought about 
this column. I won't be asking 
people to tell me about the kinds 
of poems they read and why. | 
won't be told that I absolutely 
must read so-and-so, who this 
past week was Elizabeth Bishop. 
And so I won't stumble across 
anything like “Filling Station” for 
who knows how long. 

“Filling Station” is a poem 
about a dirty — an extremely 
dirty — “oil-soaked, oil-per- 
meated” filling station. The sta- 
tion has a porch attached, and on 
it there’s some furniture and a 
dog. The poem ends like this: 

Somebody embroidered 

the doily. 

Somebody waters the plant, 

orcils it, maybe. Somebody 

arranges the rows of cans 

so that they softly say: 

Esso-so-S0-SO 

to high-strung automobiles. 

Somebody loves us all. 

It’s so much fun to hiss “Esso- 
so-so-so” aloud at my desk that I 
hate to give it up. But poetry is 
such a self-conscious, solitary 
pleasure these days that I’m 
afraid I'll let it slide under the 
pressure of next week's topic, and 
the ones for the weeks after that. 

Still, there is a chance... 

Maybe I could begin to think 
about poetry the way my jogging 
friends think about jogging, or 
the way my meditating friends 
think about meditation — as a 


daily ritual that purifies‘the mind 
and spirit of the poisons of urban 
living. As a regular excursion into 
my own internal time warp, 
when my reading speed can shift 
from overdrive to canter. But that 
would turn poetry into self- 
improvement. And that sounds 
awful. As Ezra Pound wrote, 
“Gloom and solemnity are entire- 
ly out of place in even the most 
rigorous study of an art originally 
intended to make glad the heart 
of man.” ~ 

Poetry will doubtless continue 
to be an occasional feature of my 
life, sneaking up on me — like 
the a cappella quartet | heard 
practicing in the back of the 
Mass. Ave. bus — in bookstores 
or in prose-filled magazines. The 
only books’ keep in the bedroom 
are poetry books. So when in- 
somnia strikes after a thoughtless 
cup of coffee too late in the 
evening and Lknow it'll be hours 
before I nod off, Paris and 
Paterson will be within easy 
reach. 

P.S. No, -it's not National 
Poetry Week. Is there such a 
thing as National Poetry Week? 
And if not, why not? We've had 
Rod Stewart Day in Boston, 
haven't we? If you've read this 
far, I'll*bet you've also re- 
membered the exact location of 
that stack of poems you wrote 
back in... how long ago was it? 
Now, if you go digging them up 
again, be a _ kind critic. As 
Shakespeare and Dave Morice 
would remind us, “The lunatic, 
the lover, and the poet/Are of 
imagination all compact. 0 


— eae 
Continued from page 10 
to food co-ops in Boston, Cam- 
bridge, and Arlington. 

The water-process Colombian 
beans are also available at Bread 
& Circus in Brookline, Cam- 
bridge, and Wellesley for $5.99 
per pound. 

>” * * 

This time last year word spread 
quickly throughout the city that 
Erewhon was going out of busi- 
ness. It was an_ unfortunate 
rumor, one that stemmed from 
financial difficulties of the manu- 
facturing end of that natural- 
foods business. There are actually 
two companies with the name 
Erewhon, both started by Michio 
Kushi, a leader of the macrobiotic 
movement in this country. 
Erewhon Trading Company In- 
corporated is the name of the 
retail stores in Boston, Cam- 
bridge, and Brookline Village. 
The stores have always main- 
tained independence from the 
manufacturing side. 

Kushi started the - manufac- 
turing company, Erewhon In- 
corporated, because it was the 
most efficient way to ensure a 
line of products that had been 
made according to his strict stan- 
dards and were suitable for the 
macrobiotic diet, says Ed Barsa- 
mian, director of retail opera- 
tions. 

It“was Erewhon Incorporated 
that filed what in business is 
called a “‘Chapter 11°”. — 


bankruptcy proceedings that al- 
low a company to try to settle 
with its creditors and catry on. In 
the case of Erewhon, the manu- 
facturing company was 
purchased by Ronald Rossetti. 
Rossetti also owns the Natural 
Food Center stores, a health-food 
chain. Barsamian is quick to note 
that it is Rossetti, not the Nature 
Food Centers, who- owns 
Erewhon Incorporated now. 
Michio Kushi, as chairman of the 
board, has final say over the line 
of manufactured products. 

The problems that nearly dev- 
astated the manufacturing firm 
also affected the retail stores 
Suppliers, aware of the Chapter 
11 publicity and uncertain as to 
the connection between the retail 
and manufacturing concerns, be- 
came leery of them. In fact, 
contends Barsamian, the retail 
stores were never part of the 
financial problems. Today, he 
adds, they are flourishing. 

Meanwhile, Barsamian  ex- 
plains, the manufacturing com- 
pany has reorganized itself and 
set up a new distribution system 
throughout the country. 
Erewhon products are now 
brought to market by regional 
suppliers rather than being dis- 
tributed by Erewhon itself, as 
they had been for the past five 
years. Those goods — which 
include bulk grains, breakfast 
cereals, whole-wheat pasta, 
chips, granolas, oils, tamari, sea- 
weeds, miso pastes, and nut 
butters — appear in 500 stores in 
New England and in 3,000 outlets 
across the country. 0 
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raditional foods - Band “ 


Freato Only Russian Restauran 
ntertainment Saturdays 


130 Brighton Av, Allston 





787-0037 








A Fine Selection of Middie Eastern Foods 


Me\Saicle 


Large 
Selec 1653 Beacon St 
_— Brookline 
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Enjoy Great Chinese food? 


Discover... 


ku-Ak 


-\ BOSTON CAMBRIDGE 


390 Comm. Ave. 


Free Garage Parking 


536-0420 


149 Alewife Brook Pkwy. 
Luncheon Served Daily 


491-5377 


WE DELIVER! 


Boston location only - $2.00 minimum delivery charge 





Exciting new flavors e' 


very day 
156 Cambridge St., Boston, MA (Beacon Hill) 523-9785 


—12 PM Daily 
any occasion. 





Middle Eastern Live Music 
and Belly Dancer 
Visit our Middie East Cate! 
4 Brookline St., Central Square. 


full kitchen until I} a.m. 

















LUNCH 11:30 A.M.-3:00 P.M. TUESDAY-FRIDAY 
DINNER 5:00 P.M.-11:00 P.M. EVERY DAY 


Thai Cuisine Restaurant 





FINE FOOD 
GOOD RESTAURANT 
SERVES FINE BEERS AND WINES 


14A Westland Ave. 
Boston, MA 02115 


(617) 262-1485 








Five Seasons 
RESTAURANT 


natural & sea foods 


“fresh, plentiful... state of the art"’ 
Boston Phoenix 


Open Tuesday - Sunday 
Live Music Tuesday Nights 
Sunday Brunch 11-2 
Complete Natural Catering 


669A Centre St. 
Jamaica Plain 


524-9016 
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BOSTON’S MOST ABUNDANT SALAD BAR 
Boston Globe Calendar 


kkk 
“This is the best.” 





Introducing a new, exciting array of 





appetizers 
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SOUPER SANDWICHES, QUICHE, CHICKEN TERIYAKI, 
BEER & WINE, AND SENSATIONAL DESSERTS 
locations at 


524 Comm. Ave., 
Kenmore Sq., 
536-7662 
South Shore Piaza, 
Braintree 
843-4658 


119 Newbury St., 
Outdoor 
247-4983 


5 an 
yn wie™ 
e? 
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At The Garage 
in Harvard Sq., 
497-6689 


Cate, Burlington Mall, 
Burlington 





AN EVENING MEAL AT LUNCHEON PRICES 


} Savor the season 
at Ben’s Café with 


our new 
prix fixe 
dinners 


(Complete dinners, 
including dessert, 
for $14.00 and $20.00). 
You will 
also find 


ee fresh, new 
a cy ogg additions 


to our regular menu favorites. 


Dinner is 
served from 
5:30-9:30. 


Ben’s Café - Maison Robert, Old 
City Hall, 45 School St., Boston. 
For reservations: 227-3370 











Cambridge 
Tradition 
For Over 
60 Years 


¢ Saturday & Sunday 
Brunch Specials 
¢ Old World Deli Lunches 
« linported Beer & Wine 
¢ Dinner from delightful 
appetizers to 
New York-style 
Cheesecake 


1334 Cambridge St. 
Inman Sq. 
Open 7 AM to 12 PM Daily 
354-0777 

















THE FRESHEST > 
CHIMICHANGAS 
NORTH OF 
GUADALAJARA! 


Ruby's 
c-aqa-f-+e 


Mexican 
Supersize ‘4 Lb. Burgers, 
Rudy’s Special Ribs, Fried 
ice Cream, and an 
International Beer Menu. 


Come & Taste Why The Globe 
Calendar Magazine Says We're 
Such a Big Deal! 

Mon., Tues., & Wed. 
COMPLETE 
DINNER FOR TWO 
WITH WINE $10.95 








248 Holland St., Teele Sq. 
Somerville,623-9201 
Next to the Fire Station 


Sun.-Thurs., 11:30-10:00 
Fri.-Sat., 11:30-11:00 


Bar open until 1 a.m. 




















TWEEDS & LEATHER 
ARE BACK IN 
SEASON 
CAN YOU FIT 
INTO YOURS? 





if you want to pull in those 

seams or maintain last years fit, 

. professionals can help... We at 
Diet Center can teach you proper 
nutritional habits that can keep 
those seams in place. 

Through our private counsel- 
ing and care you can lose, safely 
and sensibly, 17 to 25 pounds in 
six weeks. ; 

We have the classic approach 
to a healthier lifestyle. 


For a free consultation, call 
DIET CENTER 
OF BROOKLINE 


1371 Beacon Street 277-5160 
Tom & Marilyn Howell 
Nutrition Counselors 
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DEALERS ONLY 









“Wholesale to the Trade” 


Tired of dragging your ass into New York City 


for the best prices on 


AUDIO®e TVe VIDEOe MICROWAVES? 


Sick of the expense of out-of-state phone calls to far-off New 


England towns? 


Call CEO, the “one-stop” wholesale source for the 


BEST BRANDS IN THE BUSINESS. 


If you’re in the business, then you know why we can’t mention all 
. the brand names (you know, sacred brands). 


AUDIO e TV e VIDEO 


and MORE 















the picture place 





ALL AT BONAFIDE WHOLESALE PRICES 
ALL FROM: CEO, “the source” 


For Car Stereo Pricing: Ask for Steve 
For Audio Pricing: Ask for Ron 
For TV, Video & Communication 
























Device Pricing: Ask for Cari 





CEO Consumer Electronics Outlet, inc. (617) 327-7000 











EXPERT 
FRAMING 
ADVICE “2 
ON OEY SEN CE CEN FEATURING 
A Wide RANGE | 
CONTEMPORARY 
PRINTS, PRINTS AND 
pres PHOTOGRAPHS 
CUSTOM 
PICTURE 
FRAMING 320 A HARVARD ST. 
BROOKLINE/TEL. 277-4357 






































10% OFF PRINTS ALL PRINTS AND FRAMES WITH THIS 














MASSACHUSETTS DEALERS: 
Please call on our in-state Watts Line: 800-322-7202 
MAY THE “SOURCE” BE WITH YOU 
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$195. QUEEN 
OR DOUBLE 
BED FRAME 


Solid hardwood frame on all 

sides for beauty and strength? 
Solid oak is four times tougher 
than pine*, which dents easily. 


Frame sounded on all cor- 

2. ners Ae Fe r safety, not 
sharp-mitered corners that can 
spear your shins. 


Frame tongue-in-grooved to 
* deck for structural strength? 


4 Corners pass knife-edge test? 
* So tight that nothing can slip into 
joint to loosen or snag it? 


5 Retouchable penetrating oll 
* finish? Not a chipable, unfixable 
spray laquer surface coat. 


6. Only durable metal-to-metal 
fittings for permanence? Not 
wood screws that easily strip 
their holes after a move or two 
and cause, bed to wobbie. Never 
nalts! 


7. Only safe, hidden fittings? Not 
ugly exposed brackets with 
screwheads that can tear sheets 
& fingers. 


Fst Bed entirely ready to go together 
* without drilling or misdrilling left 
for you to reckon with at home? 


y Platform deck firmly attached to 
base for safety & convenience? 


10 Olied hardwood base to match 
* frame? Not cheap painted 
particleboard base. 


11 Bed gives you the choice of 
* “drawers now or drawers later” 
and is good looking either way? 


12. Drewers so designed that they 
virtually and not 
cause the bed to resemble an 
elongated bureau? 
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ves 


YES 


YES 


VES 


ves 
Yves 


ves 


ves 
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ON 
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NO 


NO 
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NO 


NO 


Buying a 
platform 


bed 





29 Questions 


to asik: 












15 CENTRAL SQUARE 
(next to Police Station) 
492-2886 


Tuesday-Saturday, 10-6 pm Thursday til 8 pm 
SAVE THIS AD AND COMPARE OUR FEATURES WITH THOSE OF 


OUR COMPETITORS. 
“Wood Handbook pp. 4-44 & 4-47 





$195. QUEEN 
OR DOUBLE 
BED FRAME 


13 With dividers removed, each 
" drawer is large enough to 


swallow objects and 
big comforters that won't fit in 
bureaus? 


14. When bed must be in a corner, 
all drawers can couple & glide 
out the open side? Dead storage 
is useless. 


15. Storage base comes quickly 
* apart and carries under one 
arm? No enormous 4 ft. x 6 ft. x 1 
ft. carcass to wrestle. 


16 Bed moves easily in nearly all 
* US. & imported car trunks? No 
van to rent or mover to pay every 
move. 


17. Lots of storage at a reasonable 


price? Storage capacity of both 
our drawers combined (10 cu. 
ft.) exceeds that of two regular 


19 Mattresses offered with clearty- 
e 


®fow., ke 


YES 


Yes 
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NO 
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SALE: SOLID OAK 
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Buffalo Shirt 
Heavyweight Chamois 
Alaskan Shirt/Jacket 
Chamois Shirt 
Canvas Shirt 


Chinos 





FLANNEL LINED 
CHINOS 


Thinsulate Reversible 
Wool-lined 65-35 Vest 





Woolrich Mt. Parka 
Reg. Hilton's 


Rubber Bottom 
Leather Uppers 


Low Cut Only ‘14,95 
High Cut Only °25.95 
8", insulated : 


HIKING BOOT SPECIALS 


Reg. Hilton's 


.. 








BOSTON’S MOST OFTEN ASKED QUESTION... 


WHERE THE HELLIS 


PURCHASES 


Log House 
Designs 


Gortex 

Rain Parka L 
Reg. Hilton's ~~ 
4? ye 


Ladies 100% Goose 
Down Vest 


Reversible Hunters 


& RUCKSACKS 


POWCO DAYPACKS 
& RUCKSACKS 1/2 Reg. Prices Starting at 595 


CANYON BELAY 

DAYPACK 

by Camp Trails Reg. Hilton's 
14” ” 

CANYON BELAY 

with Leather Bottom Reg. Hilton's 


CANYON IT 

MOUNTAINAIRE 

Jumbo Knapsack Reg. Hilton's 
a en 





100 FREE 1 5 eva 
Ju m yan’ 
oe Jack PlaSh 


Write 

Continued from page 9 

writer-like keyboard, though it. 
can also be read in from an 
intermediate storage medium like 
magnetic disk or tape, or from an 
external communication link, 
such as a telephone line. Once in 
the memory, the text can be 
manipulated as quickly and easi- 
ly as if it were numbers in a 
calculation program. When such 
operations are over, the text is 
sent to a printer tg produce a 
“hard copy.” That series of tasks 
— entering text into the RAM, 
displaying a portion of it on a 
screen, altering it as requested, 
and sending it out to a disk or 
printer — is pretty much all that 
word processors do. So what's“ 
the fuss about? 

The modern mictocomputer is 
such a powerful writers’ tool 
because of how much and how 
easily a writer can modify the 
contents of the RAM. Two revol- 
utionary advantages follow from 
the capabilities of computers. 
First, because of the computer's 
ability to move data rapidly and 
without error from one place to 
another in its memory, text can be 
added or removed from the 
middle of a document with com- 
plete freedom. As new text is 
inserted, the material coming 
after it moves down to make 
room; as text is deleted, the 
following material moves up to 
close the gap. 

The second advantage stems 
from the computer's ability to 
take some of the content of its 
memory and display it 
dynamically; that is, to send the 
characters in sequence to a video 
screen. This operation is per- 
formed over and over so rapidly 
that the text appears to the eye te 
be a stationary picture. This 
constant “updating” means that 
changes in the text can be reflect- 
ed immediately on the screen, 
which effectively takes the place 
of a sheet of paper until it’s time 
to print out the final version of 
the text. The consequences of 
these capabilities for the writer 
are many and wonderful (and not 
all of them are obvious). For # 
instance: 

No more worrying about 
typos. Everyone makes mistakes 
at the keyboard. If you catch one 
right away, just backspace and 
type over it; the wrong letter 
vanishes and the right one takes 
its place, as though the error 
never existed. And you can 
proofread and correct the whole 
document later without having to 
reinsert and realign paper. 

No more cutting and pasting. 
That sinking feeling when you 
realize that a newly completed 
12-page document should be 
rearranged need trouble you no 
longer. With a word processor 
you can take blocks of text and 
move them. around at will, 
without ever retyping a page. 
New transitions can be inserted 
just as easily; the following text 
just moves down, line by line, to 
make room. Not sure where a 
paragraph should go? Put it in 
several places, and remove all but 
one when you finally decide. 
Similarly, you can create a whole 
new document from pieces of an 
old one, without disturbing the 
original. Some word-processing 
programs allow you to work on 
several documents during the 
same session, transferring 


sentences or paragraphs at will 
among them. 

No need to write and edit at the 
same time. Deciding what. to say 
and putting it into correct English 
sentences are two separate 


100 Free Tickets. 
To The ist 100 
Customers Bringing 
processes. Sometimes the ideas 


1/2 Block are flowing, but. the -words-to 


From the express them exactly aren't. 
Boston Garden Never mind; theré’s no need to 
and the slow yourself down with the 


Boston's Best RocK’'N Roll 





demands of rhetotic, or even of 
North Station syntax. Put the ideas down in 
MBTA fragments of sentences, however 
‘| they come to you, ‘and when the 

creative frenzy has abated you 
Continued on page 20 


272 Friend St. Boston, MA, Mon.-Fri. 9-9 Sat: 9-6 227-9242 








™ Over 70 Courses 
Featuring — 


#105 Boat Building 

#107 Antique & Flea Marketing 
#701 Blackjack! 

#406 Selling Yourself 

#417 Parapsychology 

#503 Songwriting 

#702 Camping in New England 
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from the world's great- 


Course Fee $75 


Not your run-of-the-mill acting class, this introductory 
here. Class size is 


Alicata is an actor, writer and director whose credits 


Tony 
in all these areas wou! 


id leave room for little else. Most re- 


4-week course will focus on the fun of 


the mechanics of the 


use of theatre games 
est plays. Even Olivier had to start somew' 


limited. 
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conditioning program to boost 


exercise and weight reduction - 
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A Men. 


Marcinuk, see bio #708. 
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The Learning Center and Creative Cuisine (the area’s most organized 
non-professional cooking school, says Boston Magazine) are pleased to 
offer the following delectable array of cooking courses. Learn to prepare 
something new, different and yummy to brighten up your Holiday Season! 


Tues. OctS 10-12 Noon Workshop Fee $30 

What would be nicer than the aroma of fresh Danish from 
the oven? Learn the simple techniques of making the dough 
and a — of fillings. Coffee and Danish will be served, 
naturally. 


Wed. Oct6 10-12 Noon Workshop Fee $32 
ede chocolate celebration that is sure to dazzle the 
most discerning chocolate addict! 


Sat. Oct9 10-3 PM Workshop Fee $75 
Learn all facets of breadmaking, intiuding yeast, quick 
and batter breads. 


Gos 








Tues. Oct12 10-12 PM Fee $30 - 


Souffles, Quiches, Crepes and Omelettes. WOW! 


Tues. Oct19 10-12 Neen Workshop Fee $30 
Your meals can have the illusion of detailed preparation 

once you learn how to use your Food Processor properly. 

The Engineering Lab has come to the kitchen and. . . Voila! 


Sat. Oct23 10-1 PM 

Learn how to roll, cut and 
Alfredo, Trenette con pesto, 
that's Italian! 


Tues. Oct 26 10-12 Noon Workshop Fee $35 

Add a creative and elegant touch to your food presenta- 
tion. You'll learn how to make tomato roses, scallion 
brushes, apple swans, pineapple pheasants and much, 
much more. 


Wed. Oct 27 10-1 PM Workshop Fee $35 

At last has come to Cambridge. Purees, sabayon and the 
art of fine are just a few of the minimal details 
taught in this course. 


Sat. Oct 30 10-1 PM Workshop Fee $35 

18th Century New Orleans was devoted to Creole 
brunches. We'll start ours with a Ramos Gin Fizz, on to 
Eggs Sardou (poached eggs atop artichoke bottoms on a 
bed of creamed spinach topped with Hollandaise and ham), 
ending with a flaming finish of Bananas Foster! 


Tues. Nev 2 10-12 Neon 
Old fashioned, scrumptious and home-made. 


Sat. Nov6 10-1:30PM Workshop Fee $32 

Learn basic techniques — add an air of enchantment — 
to any occasion with delicate swans and fish or let your 
Creative imagination take over. 


Tues. Nov9 10-12 Noon Workshop Fee $30 
Just right for cold, blustery winter nights. Cozy, warm, 
luscious soup. 


Sat. Nov13 10-2 PM 
Learn how to prepare sausages, 
cater to your own preference 


Tues. Nov16 10-12 Noon Workshop Fee $30 
Make it, knead it, throw it, roll it, fill it with sausage. 
Raise an All-American favorite to culinary heights. 








Wed. Nov17 10-12 Noon Workshop Fee $30 
Harvard versus Yale! It really doesn’t matter who wins 

because you'll be the real winner with this unusually 

scrumptious affair. Picnic delights fit for a King! 


Sat. Nov 27 Course Fee $35 
Imaginative, resourceful and fast — that’s what this 
gourmet meal is all about. 


Use MasterCard or Visa 


to register by phone. 
(617) 523-4899 


Let us know what programs you would like to 
see included in our program — there are others 


who share your interests. 


THE VINE, THE WINE...AND YOU | 


Everything you've ever wanted to 
know about wine is yours for the tast- 
ing in a series of wonderfully diverse 
courses and workshops—just in time 
for the Holidays. 

Sandra Kretz and Jim Garrett of 
Boston Wine Associates are experts 
in the field, offering their expertise as 
educators and consultants to the 
trade — and toyou. 


Mon. Oct 18 7:30-10 PM 


Tues. Nov 30 7:30-10 PM 
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e’re going out of our way to put you on a new Suzuki GS street bike... while there's still 
plenty of good riding weather left. 
First, we’re making our best deals ever on the best street bikes you can buy. Then, we're passing 
along factory rebates of up to $200 to make it easier than ever to own a new Suzuki (you can even 
apply your rebate to your down payment!). Stop by today. Between our deals and the factory’s 
rebates, your new Suzuki is going 
to cost less than you ever thought 





_1981 GS-450E .......... $150 REBATE 1982GS-650G.......... $150 REBATE 
1981 GS-450T .......... $100 REBATE 1982GS-650GL......... $200 REBATE 
1982 GS-450TX ........ $150 REBATE 1982GS-750T.......... $150 REBATE 
1982 GS-450L .......... $150 REBATE 1981 GS-850G.......... $150 REBATE 
1981 GS-550T .......... $150 REBATE 1982GS-850GL......... $200 REBATE 
1982 GS-S5OL .......... $200 REBATE 


You can’t get a better warranty from any other motorcycle company. But 
then you can’t get a better street bike than a Suzuki. Refer to U.S. 
Suzuki's GS, GN model “Limited Warranty Policy” at Suzuki dealerships. 


Offer good through September 30th, 1982. Model availability is limited. 











PARKWAY 1865 Revere Beach Pkway 


Everett, Mass. 


CYCLES _ 389-6998 
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HINGHAM 140 North St. - 749-5451 
VINEYARD HAVEN Main St. - 693-9441 





2 WEEKS ONLY 
AT SBI al 


POLYCONTRAST 
DOUBLE 
WEIGHT 

FIBER BASED 

PHOTOGRAPHIC 

PAPER 


$29.99 


8x10 


Bele) 
SHE S 


OFFER GOOD 
WITH COUPON 
SEPT. 27-OCT.9 
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Full Service Piant — Professional Dry Cleaners 
YOUR LAUNDRY SAME DAY SERVICE 
Dried, Folded 34¢/Ib. 


Washed, 
Cres DISCOUNT 30¢ 
*3 FERN on cicerin 
ae CLEANERS 








New Moon is Boston's main resource for futons. 
Based on the original Japanese design, our 100% cotton 
futon or the FUTON PLUS (with a foam center) is not only the 
perfect bed, but with a few quick rolls, the perfect contemporary 
couch. Futons are great for apartments, dorms, kid's 

rooms, living rooms, guest rooms, or any room. 





BEDRAMES * SHEETS e DOWN COMFORTERS ¢ SLEEPWEAR 





The Natural Comfort Company 
932 Massachusetts Ave. Cambridge, MA 02139 (617) 492-8262 
































500. 


Physics and Electrical 
Engineering Books 
This fine selection of technical 


reference books from the 
library of the late M.I.T. Prof. 


Morton Lowenthal 


is now available at: 


BRATTLE 
BOOK SHOP 


25 West Street Boston, MA 


— Mon.-Sat. 9-5:30 — Adjacent to the 
617-542-0210 Boston Common 
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Continued from page 18 

can go back and make it English. 
Or if you happen to come up with 
a good outline, type it in and then 
expand it section by section so 
that the outline actually becomes 
the complete first draft. 

No carriage returns. No matter 
how .smoothly you're rolling 
along on your typewriter, car-- 
riage returns are a distraction. 
With a word processor you just 
keep on typing; when a word 
protrudes beyond your margin, 
the whole word automatically 
jumps down to the beginning of 
the next line. You just keep 
typing, hitting the equivalent of 
the _carriage-return key only 
when you want to start a new 
paragraph. This is the feature that 
immediately impresses the con- 
ventional typist. 

No more overprinted form let-: 
ters. Magazine sweepstakes en- 
try forms have achieved the 
status of high kitsch with their 
hilariously obvious overprinting: 
“Just imagine the expression on 
your neighbors’ faces, Mr. and 
Mrs. JONES , when a 
brand new Cadillac comes driving 
down JAMAICAWAY  Stfeet 
and into your driveway!” If you 
use a word processor to produce 
form letters, each one will 
emerge as an individually typed 
original, with no telltale spaces. 

No more repetitive typing. If 
you have a long word or pkrase 
or even a sentence you will: be 
using repeatedly, type in an 
abbreviation and let the com- 
puter substitute the long form 
later. For instance, when we 
typed the first draft of this article, 
we used “wpr” for ‘word 
processor” and “wp” for “word 
processing.” Then we used a 
“conditional search-and-replace” 
command to go through the 
document and substitute the full 
words for the abbreviations. (The 
conditional command required 
that you press the Y[es] key to 
complete each substitution; that 
way we could leave the abbrevia- 
tions in this paragraph un- 
changed.) 

Coax the muse out of hiding. 
Completely stuck? Got writer's 
block? Can’t even find a coherent 
first sentence? Here’s an advan- 
tage to word processing that must 
be well-known to users, though it 
is seldom written about. The 
computer makes it easy for you to 
go into automatic: just type what- 
ever comes to you. It doesn’t take 
much time or effort, it uses up no 
paper or ribbons, and it can really 
unblock the old creative sinuses 
to let off some steam at your 
subject. Or your readers. Or your 
editor. Or yourself. Who knows, 
you may come up with an idea 
for a whole novel this way. If you 
find the first paragraphs on a 
blank page always to be the 
hardest to write, you can start in 
the middle and write the opening 
later, when your words are flow- 
ing smoothly. With the “insert’’ 
and “move” commands, you can 
redo the beginning or tack on a 
new one without ever retyping a 
line of your existing text. 

We haven't exhausted the list 
of helpful things that a word 
processor can do. But what, if 
any, are the disadvantages of 
using a word processor? Well, the 
good machines are expensive. 
And when making corrections is 
sO easy, your typing tends to get 
sloppy, which means you'll have 
to take extra care on those 
occasions when you go back to 
your Mesozoic-era typewriter. 
Some word processors make 
available a confusingly large ar- 
ray of commands, and thus seem 
hard to use. There is no all- 
purpose best word processor, and 
choosing the right one for your 
particular needs can be tricky. 
Next time, we'll give you some 
more help in making the choice 
about whether to buy one and 
advise you on how to choose the 
one to buy. 0 








Early enrollment helps to.ensure your place in the course of your choice. We will process your registration 

immediately, issuing an enrollment card to you one week prior to class. This card must be presented to your 

instructor at the first class meeting. If you do not receive your enrollment card before the first meeting, please 

contact us to confirm your enroliment. . 

There is a monthly, non-refundable registration fee per person, which entitles you to take any number of 

courses during that particular month. 

No cash refunds are available unless the course is cancelled by The Learning Center. In the unlikely event of a 

course cancellation, you will be notified before the first meeting and may choose to either receive a full cash 

refund or apply the course fee to another class of your choice. 

The Learning Center reserves the right to change locations, fees and instructors when necessary. 

C INFORMATION: If you will be unable to attend a course for which you have registered, you will be 

issued a credit voucher, valid for six months, for the full course fee (the registration fee is not refundable) pro- 

vided that your written request, accompanied pe enroliment card, is received by our staff no later than 

THREE prior to the first class meeting. C vouchers are issued on the 20th of the following month. 
: No credit vouchers, transfers or refunds will be issued for courses listed in the monthly 

SPECIALS or the SPORTS AND PLAY categories. 


MAIL-IN REGISTRATION: The registration form provided outlines the information we need in order to 
process your mail-in registration. Please make your check or money order payable to The Learning Center, or 
complete and sign the credit card section for your MasterCard or Visa account to be billed. Be sure to include 
the non-refundable registration fee. 


WALK-IN REGISTRATION: Located at 50 Beacon Street, Boston, Massachusetts, our offices are open 
for walk-in registration from 9 AM to 5 PM Monday through Friday and 10 AM to 3 PM Saturday. 


(617) 523-4899: The Learning Center welcomes your registration by phone using your MasterCard or 
Visa account. In addition to the course information we will need your card number and expiration date. 
Potential Instructors — If you are highly qualified in your field, please submit a proposed outline, along with a 
75-100 word course description and your resume, to The Learning Center, Program Director, 50 Beacon 
Street, Boston, MA 02108. ‘ 

To have The Learning Center catalog delivered to you each month, call (617) 523-4899. 
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NEW ENGLAND STEREO 


419 CRESCENT STREET OPEN 
ROUTE 27 etslolae Ws 76 WEEKDAYS—10:00-7PM 
7 me] tele Gage). SATURDAYS—10-6PM 


“Dear THE CLONES. 


if our prices aren't the LOWEST 
Tama (chim tale lr-lalemelam- lah mer: 1s 
stereo system we sell, we'll give 


you FREE! A case of UHDII-C90 \T a 
\ 












cassette tapes FREE! 


Here's how it works a_i 

IT’S EASY! 

STEP 1 GO TO ANY & EVERY FACTORY AUTHORIZED 
CAR STEREO DEALER ... 

STEP 2 GET PRICE QUOTES ON THE MERCHANDISE 
YOU'VE SELECTED, BRING THE QUOTES INTO , 
US. AFTER YOU MAKE YOUR PURCHASE FROM nee 
US. YOU'LL GET A FREE CASE OF TAPES IF we >¥Stem EQ Fader and more!!! | 
DON’T BEAT THEIR PRICE. ain 149, , ee 


NEW!! 
FM/AM’CASSETTE 
CAR STEREO, with Auto 















eens | 
_ | COMPLETE sal chess ca 
| CAR STEREO eene, many feahenen 




































PACKAGE PLUS SANYO : M-2800 Portable 
} ndiakuas (ae M-9901 Stereo AM/FM AM/FM Cassette 
vt th onttous 39.9 5 Cassette player/recorder player/recorder 
- COMPARE! 69.95 39.95 






BIG CAR STEREO VALUES! 






















UDXLII-C90 Al Hirshman & Powe 
Maxell Cass. Tapes d bx oo Se ee d bx Antennas OM SALE! 
| ie a o NOW i Ne))aieyme 29° OFF our reg. prices 
Wet: | >. 4 m £ * kk & 
IE emi ©:\0:\\a:\-) = REGULARLY 179.95 AUTO Marantz SS-5100 Speakers 
inn 2”, FOR YOUR 11 re) 9 4 AAG Theirs $300 ours $119.95 
samen W 3 3 CAR NOW a @),") SALE! * * * 





















ie WENCLANOSUARCEST SECTION - we're not knowingly undersold! Craig Triaxial 6X9 
: V251 Speakers 
SPECIAL PURCHASE PAGE ALERT 4000 
PYRAMID =— ums, | SILENT ALARM re, 72.95 now 39.95 
£2468 100 WATTS MAX / THEIRS 119.95 a ; OURS kk 

4 9 9 5 99.95 JBL L105 2-WAY speakers 
OURS * ai auto alarms onsale! theirs 149.94 Ours 79,95 

Bring Cash, MasterCard, VISA & Personal For oon info on any product or 





Checks and go Crazy with the Best deals i ain service we offer cal us 
Meu Maghied ome " | COME AND SEE 


CAR STEREOS ® AUTO ALARMS @ RADAR 











{ DETECTORS ® CB’s AND WHY PEOPLE FROM 
PERSONAL PORTABLES ALL OVER GREATER BOSTON 
Choose from names like: BUY CAR STEREO 

SONY © KENWOOD ¢ MARANTZ ¢ FOSGATE AND ALARMS 

®CLARION © JBL © AUDIOMOBILE © PHILIPS ¢ IN BROCKTON 
PYLE DRIVERS © DBX © ZAPCO © MIDLAND ° THE 
ig be ny html alg 

ueaumumouicen Suniieune rs peel - BEST SELECTION OF QUALITY AUTO ALARMS 
| AUDIO SOURCE ; ee 
| And Many More! From A to Zz J 





| | wesccept NEW ENGLAND STEREO We ship 


MasterCard § WAS SELECTED TO SHOW THE LATEST IN CAR STEREO AT THE 1983NEWENGLAND UPSC.O.D. 
and VISA AUTO SHOW, HYNES AUDITORIUM OCT. 30-NOV. 7, 1982, PRUDENTIAL CENTER, BOSTON Anywhere! 


SEE US THERE! BOOTH 333 
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NEW FOR FALL! 


JUST IN FROM JAPAN 


For Men 
and 
Women 


Lined for Comfort 
and Added Warmth $2995 


horai-san 


Oriental Gifts — Natural Home Furnishings 
Silk and Cotton Kimonos — Books 


242 Washirigton Street * Brookline Village 277-432 
Open — Mon.-Sat., 10 a.m.-7 p.m., Sunday, 12 a.m.-5 p.m. 











Resort 


Continued from page 5 

another, and when she gets on a 
roll the safest thing is to stand 
back and let her rip. 

“In Florida, they don’t care 
about anything. Anything that is 
ever accomplished down there is 
either a spur-of-the-moment ac- 
cident or pure luck. I worry. They 
don’t. They don’t worry about 
anything. But you know what 
always happens? It always works 
out. My very first day at work, 
I'm riding to the hotel with my 
friends — this was the first day 
for all of us — and all of a sudden, 
they decide, ‘OK, we're not going 
today; we're going to the beach.’ 
So we do. I’m ready to die, and 
we spend the whole day on the 
beach. Next day? No problem. 
The people down there are used 


' to that kind of thing.” 


Although Ruggles says she is 
“the kind of person that likes to 
know what I'm getting into,” 
she'll be the first to admit her 


_decision to work in Florida was 


an exception to her rule. “My 
friend in Florida called me one 
day and said she needed a 
roommate, and I needed some- 
thing new to try, so I told her I 
was on my way.” 

Ruggles went to Florida “all 
psyched to meet all kinds of 
people,” and was surprised to 
find that “almost everybody was 








either married and had kids or 
just had kids.” She was also put 
off by the transient lifestyle of her 
coworkers because it made it 
difficult for her to make new 
friends. She says if you make 
friends with a coworker in a 
Florida hotel, “you just have to 
accept that they might not be 
there the next day.” 

Ruggles, who was majoring in 
marketing, explains that she left 
college during her sophomore 
year, becasue she “was getting 
the grades but nothing else.” 
Looking back, she is not sure she 
did everything she could have to 
stick with school. She hopes to 
get a degree in marketing some- 
day by taking night classes at a 
community college and would 














special 
Resume 
Package 





When it's important to 


put your best foot forward. . 
the medium is part of the message. 


The Single Order: $23.95 


Courting a new career? When 
you're not there to make a good 
impression in person, your 
resume has to do the job for you. 

Sir Speedy's exclusive Resume 
Ensemble is designed to make 
you look great! 

First, your resume is skillfully 
retyped on our IBM Electronic ~ 
74 Typewriter or typeset on a 
computerized memory typesetter. 
Then it is crisply offset printed on 
a high-quality, watermarked bond. 

The subtle color and fine 
texture of the paper will assure 
that you will stand quietly and 
tastefully apart from the crowd. 
Matching envelopes and blank 
sheets for your cover letters add 
the coordinating final touch. 





50 Resumes 
50 Blank Sheets 
50 Envelopes 


' 


The Double Order: 


100 Resumes _ 
100 Blank Sheets 
100 Envelopes 


The More-Than-One Pager: 
Add for each additional page, 


50 Resumes: $14.55 
100 Resumes: $15.50 


Resumes typeset at additional charge. 


eeSir Speedy. 


Printing Center 


44 School Street, Boston, Massachusetts 02108, Telephone 227-2237 








like eventually to start her own 
housekeeping service. 

This summer, Ruggles was 
determined to get out of the hotel 
circuit. She passed off her work- 
ing in Florida last winter as “just 
an experience — not a regular 
thing.” But with the end of the 
season approaching, Ruggles has 
decided to return to Palm Beach. 
Same hotel. Same apartment. “I 
figure it’s better than staying up 
here and getting fat,” she says. As 
for next summer, “Oh, I'll come 
back to the Cape. I'll always 
come back.” 

* ” a 

Somewhere along the line, 
even the most hardened itinerant 
resort worker realizes that his 
lifestyle sets him apart from the 
workaday majority. This realiza- 
tion was best expressed by Billy 
Joe, a kitchen worker at the Cape 
Codder, on. the day I started 
researching this article. I ex- 
plained the idea of the story and 
asked him for suggestions about 
people to interview. He looked 
confused for a moment, then 
said, “I get it. You’re looking for 
victims and _ survivors of. the 
resort business, right?” I nodded. 
“Well,. that. shouldn’t be too 
hard,” he said. ‘That includes 
everybody. Everybody's a little of 
both.” A week later, I learned 
Billy Joe had been laid off. Hé left 
the state before I had a chance to 
say good-bye. 0 
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we're the word 
IN BOOKS CARDS POSTERS GIFTS 
and a whole lot more 
510 Commonwealth Ave., Boston 
Tel.: 267-9158 


















$29.95 





























‘al Sq., Cambridge 
492-2686" 
Pp Tues.-Sat. 10-6, Thurs; ‘til 8 ~ 
DR anciisicssrnanittenwr 


PLATFORMS ' 
We Handcratt Fine 
‘ Solid Oak Beds. 
. Modular moveable 
{optional headboards) 
drawers and mattresses) 
FOAM & FUTON . 
MATTRESSES 
Wholesale-Retail: Six Kinds on dis- 
play. Different densities, firmness, 
lifetimes and ‘antees give you 
the widest in town at the 
best prices .... Plus Boston's best 
Shinera futons. 
4” Shinera 
' Foam Futons 
Studio $23 $80 
Twi $26 $385 
Fui $32 $105 
Que $45 $115 
King _ $70 $149 
15 Western Ave 
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The Puzzle... 


#309 Register 


You won't need an optical scanner to solve this week's puzzie, 
though it certainly wouldn't hurt. All the information you need is 
right before your, er, photocelis. 

Using the data provided, see if you can decode the giant Uni- 
versal Product Code at the right. Register your solution (the cor- 
rect numerical subtitle) in the space beneath the symbol. 








Rules 


1. Prizes for solving the Puzzie will be Boston Phoenix Puzzie 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle, Boston Phoenix, 100 Massachusetts Avenue, Boston 
02115) by noon on the Monday following the issue date. Phoenix 
employees and their immediate families are ineligible. 

3. in the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name ae 
Address 
City/Zip 
T-shirt size 

















Solution #307 

The Bicycle Thief, directed by Vittorio DeSica, is on virtually 
everybody’s list of all-time greatest films. (Luis Bufiuel has it in 
third place. Hard-ass Orson Welles puts it in 12th.) But perhaps it 
was too much to expect many of you to have seen ail five of the 
movies in Big Shots. 

The directors responsible for the frames are: 1) Warren Beatty 
and Buck Henry for Heaven Can Wait (we accepted either or both 
of the co-directors), 2) Vittorio DeSica for The Bicycle Thief, 3) 
Bob Fosse for Lenny, 4) John Derek for Tarzan(that was Bo on the 
right), 5) John Carpenter (not Steven Spielberg) for The Fog, and 
6) Elia Kazan for A Streetcar Named Desire. 

Response was pitifully light, which meant the lottery was 
especially kind to film buffs who had something’ to prove. The 
following people will be receiving their T-shirts, uh, directly: 

1) Tony Donovan, Walpole 

2) Stephen T. Romano, Watertown 

3), Dean Tweedy, Taunton 

4) Christopher Leonesio 

5) David Walsh, Weymouth 

6) Sean Smith, Allston 

7) Craig Hollander, College Park, Maryland 
8) G. Schrag, Cambridge 

9) R.A. Soucy, Danvers 

10) Beau Brescia, Cambridge 























THE WASH & WEAR 
WURZB URGER a _ wing 
OKTOBERFESP, NO SETTING — NO DRYING! 

iscomingtg.. \ © SPECIAL $12.95 


“Beauty~ Gardens 


QUINCY CAMBRIDGE SOMERVILLE 
1436 Hancock St. 730 Mass. Ave. 411 Highland Ave. 
472-9112 354-8888 623-9317 


Quincy & Somerville open till 1u pm 









































BOOKCASE _ C-ORAWER PLATFORM BED 3 RESSES & FUTONS 
WATERBED wen eeorees eee 

Headboard « Frame « Pedesta: « Decking + Natura, Pecan, Wait 

Mattress « Liner « Heater & Theo. in ; : 
Supersingle, Queen or King Sizes. 





BUY ONE DINNER 
GET THE 


ECOND DINNER 
FREE 


with this coupon —___- 


YN 





Eng. Gee: 38, 2968° © OS - 


MERMAID CAFE 
71 Broad Street, Boston, Mass. 338-7537 | 
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SOLID BRASS BEDS 
| Solid Brass Headboards Starting at 





King *139°* 





' twin *79% 
vAe: Pia Full s9g** 
CM mn 11198 
-LOSTURE FLOTATION MATTRESSES 
po —| 


piiza= 


£2. 
aes 


ae 
Price ocude, 


Heater & Theo. 
+ Fill & Drain Kit 
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» Our Guarantee: receive 
FU Nil ¥ URE Tyee dade ener piece, os areca hadmeae 
COt oes WATERTOWN, z2inmas pee eamatate, 


JAWATERBIEDS "at, cana7 | teen siren 
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gor 2 for the price of J : 






Hy? with the purchase of any two meals 244: 
(receive lesser priced entree free — 
any meal, cafe or restaurant) 
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Please join us at the 
| Mele Vast 
new, Restaurant and Café 
4 Brookline St. and 472 Mass. Ave., 
frechiy Srecescd 354-8258 or 492-9101 


whole grain 
7 Da 
BREAKFAST Opes tk 
hours Authentic Arabic food 


All baking done on the premises! 


“1 
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Vans & Trucks 

Cycles 

Tires 

Auto Services 
REALESTATE 25 

Apartments 

Apts. Wanted 

Comrcl. Space 

Condominiums 

Houses for Rent 

Houses for Sale 

Housemates 

Inv. Props. 

Land 

Parking Spaces 

Roommates 

Rooms to Rent 

Seasonal Rentals 

Studios 

Sublets 


MISCELLANY 28 


Barter Basket 
Bulletins 
Legal Notices 
Lost & Found 
Occult 
Pets 
Skiing 
Travel 
Wanted 
INSTRUCTION 
Acting 
Arts & Crafts 
Dance 
Health 
Language 
Martial Arts 
Meditation 
Photography 
Sports 
Miscellaneous 
SERVICES 28 
Academic Services 
Answering Svcs. 
Artists’ Services 
Business Svcs. 
Children 
Counseling 
Dating 
Delivery 
Health 
Home Services 
Carpenters 
Construction 
Painters 
Miscellaneous 
Legal Services 
Movers 
Party 
Piano Tuning 
Rides 
Miscellaneous 
FOR SALE 2 
Ant. & Flea Mkts. 
Appliances 
Bicycles 
Clothing 
Fuels & Firewood 
Furniture 
Odds & Ends 
Photography 
Yard Sales 
MUSIC 
Audio Visual 
Gigs 
Instruction 
Instruments 
Musical Services 
Records and Tapes 
PEOPLE 31 


Messages 
Person to Person 
pee 4 


HELP WANTED 





The terms Male & 
Female are used for 
the convenience of the 
reader. Sex dis- 
crimination is illegal 
unless a bona fide 
occupational quailifi- 
cation is stated. 











Call 
David or Rick Boe 7210. " Audh 
tions this week. 


Actrs Wrkshp-see instrctn Actng 



















































































LITTLE FLAGS THEATER now 


rent and future productions. Cali 


WOODWORKERS 
Your chance to stop being a 
renter. $23,500 buys you a share 
in a fully equipped 6000 s f shop 
in\ cash 





Technique, Improvision, ; 232-2666. 
Video Feedback Lkng for loft or irge spce to hold 


all Term Starts Oct. 4 approx 280 for thester 


= : 


THEATER 

















13% funancing available 


oomeenee 646-0753 eves 








COMMUNITY 
Tues. 9/28/82, The Nucieo Eciet- 
tico is @ bash at Boston's 
Metro, 15 Lansdowne St., 


Spm-2am. For tix call 967-8056. improv- 
Visa/MC accepted. composition, storytelling & 
Proceeds benef the , A Rone. ae 
us @ crazy, worthwhile planned. '8.-$35-on 
evening. } L bi oe 


247-1719 
Of acting & self expression The 
Actors Institute 862-4872. 




















NEW CLASSES 


STARTING WEEK OF 
OCTOBER 4th, ACTING’ 
COMMERCIALS/SONG 
STYLING. 


REGISTER NOW 
ALL ELEANOR LENKE 
267-1304 














The ‘Acting “Schoo! at ‘Boston. 


Shak offers 
classes starting Oct. 18. 
Gal 267- 5630 for ro : 


VOICE ACTORS 
ki not eleven 








care. Please 
inquires to to Box 3742. 











mornings. 12 st 
MARIO BERGMER 437-9508 
Tutorials available 


VOICE LESSONS — 


Top pop studio call Sidra Cohn. 
566-4498. 


paced my dir wanted for 
rose UU Church. Phone * 
665-1979 ater 6:00 pm. 


SHAW'S MISALLIANCE 
, for male roles in 














NEXT MOVE WORKSHOP pore oho tor Nov 
THEATRE | as : Peat Paul Barstow 
Tech/scene study and 


BILINGUAL 
Part-time work 


ota 











orkshop, Tus me ce pe Tenor and baritone 
. soloists/section leaders, 

R. Acad, BU. Brand). Cail Winchester Unitarian Church 
9-5 Craig Wich Artistic Director. 1 





service. 7 





423-7588 wkdays $25/week 1 rehear. and 1 
29-094 ‘ 


“Oxtahomel” tans lead needed 
for November 12 opening. Also 





and references. 





CABLEVISION 
IS LOOKING FOR | | = 2222: 
CONTRACTORS 


Cablevision of Boston is beginning the construction of 
its cable television system within the City of Boston. We — 
invite all contractors interested in working on this project 
to submit a letter of intent accompanied by qualifications 


Contracts for which we are now accepting bids are: 

© Design, construction and fnstallation of 
apartments, condominiums, hotels & motels. 

@ Installation of single family homes and 
apartment drops of less than 8 units. 

All contractors must provide necessary insurance and 
performance bonds. Contractors shall agree to hire and 
train Boston residents and minority members and must be 
affirmative action, equal opportunity employers, 
Contractors shall comply with federal, state & Boston 
affirmative action rules and regulations. 

Please submit all letters of intent no later than October 6 
to the Chief Engineer, Cablevision of Boston. 

Following review, Cablevision will contact those 
contractors with appropriate qualifications. 


CABLEVISION/BOSTON 


21 Merchants Row, Boston, MA 02109 
An equal opportunity employer 


BUSINESS 
OPPORTUNITY _ 


T INCOME 


to assist entreprenenr in 


male dancers and for 
chorus. Call 484-1308, 7445. 


Full-time Traveling Show Act in- 
voived with TV & recording seeks 
following: 





income potential. William 
Blakely at 876-0606 M-F Daytime 
Need to earn very amount 


large 
of money? Are you bold serious 
Send desc to Box 9131 


aalenainadiamenanen 





working knowledge oe 
sound Call nowadige 0 ig 








ROCK & ROLL 
PART TIME/FULL TIME 


TURN SPARE TIME INTO 
INSTANT ENTERTAINMENT 
EARNING 
$4.00 - $12.00 PER HOUR! 

We have several immediate openings on our morning 
8:30-1:00, afternoon 1-5, and evening shifts 5-9 selling 
TIME-LIFE BOOKS by telephone to east coast custom- 


ers from our Beacon Hill location. This is the perfect job 
for actors, writers, musicians, disc jockeys and others to 


ton, MA 02110 
oes awa a for Nat Foods 

Dist. Exp with Foods pret 
Ralph 628-1182 

Sygate hate 
Mornings. oe. 
Watertown line. 
924-5439 ot 
487-0642 
EXP. CLEANERS wntd for busy 
service days/eves flex 

hrs bet 9-3M-F for appt 277-9009 
Freelance . Typists AccuType 
267-8063 

















267-5630 for interview. 





FOR 


Classified 
Display Rates 


Call 536-5390 














turn spare time into a permanent career making big 
money. Selected applicants will be trained to earn a 
guaranteed base salary + commissions + bonuses. 
Company benefits after 6 months. If you’re an ag- 
gressive, highly motivated, intelligent person with a su- 
perior command of the English language, call us im- 
mediately for a screening interview at: 








723-2470 | T TIMES E| 32 720-0328 




















WOULD YOU LIKE TO 
BECOME A CLINICAL 
HYPNOTHERAPIST? 

The institute of Psychology & Para- 
psychology is now looking for train-| 
ees to fill independent offices inj 
Massachusetts. Course length isi 
apx. 100 hrs. We provide maiprac- 
tice insurance, $300 of individual 
advertising/mo., Help in setting up 
your office, and continuing education| 








eso" seas 
50 


ing seeks the following: Female 
singer/dancer-must be ex- 
perfenced, professional and slim. 


Techincal ee ae have 


sound CALL (30%) 262-8229 





hours). FUND RAISE! 

pee marie haven | or- 
ae benefits ess — Women 
Resume/letter Lie 15 or bet 














Mon-Fri s& 
experienced cone Fer ge pay 
Harvard Sq area for interview cal- 
547-4606 btn 4-7pm. 





Hostesses & dancers for new 


gd character 

227-7256 or George 527-0883 
WANTED young energetic F for 
housekeeper & ——— for 
slightly “henaioapped maid 


Live 
in or out & salary. Call 536-6155 
anytime and keep trying. 




















a wide variety of 





Right now, you can choose from 


CLERICAL, 
SECRETARIAL, 
STAFF or 
PROFESSIONAL 


positions 


now available in our academic q 
or administrative departments. __- ty 


The Harvard community is a 


our prestigious Medical Area, located on L 
is just a part of what you'll enjoy as a Harvard staff member. 


We can offer you benefits hard to find wren ah else. Like 3 weeks’ vacation. 
and a 35-hour work 
plan options. Retirement 


Extensive educational assistance. Flexible working hours and 


. sic. holiday/personal policy. 
cess to Harvard and all of our educational, pec cuftural facilities. 


Delain Arn Exciting Career? 
Come To Haweanrd | 


We invite you to visit or send a letter/ 
resume to either of our Personnel 


There's an unending variety of superb 
positions here at Harvard. It's an ex- 
cellent chance for the individual with 
good personal skills to serve as a 
trusted primary support. Everyday you'll 
deal with aeare minds and 
fascinating projects. You could be 
heading up a department for one of 
our renowned faculty members. Or 
assisting staff members with their in- 
teresting and hectic work loads. It all 
depen on your Own experience. 
Other positions may also include 
general secretarial work, technical we 
ing, filing and Wherever 


Offices: 6th Floor, 


Area, 1 
02115 


dictation. 
ualify, you'll have plenty of Opportont 
enjoy the variety and pace all our 
a. pe associated with a worlid- 
mous hg memes a your exciting 
career at Harva 


reat place fo work. Historic Harvard Yard; the 
placid banks of the Charles River; the fascinating shops of Harvard Square. Or 
Avenue in Boston. And this 


1350 Massachusetts 
connaeee, MA 02138, or the Medical 
Longwood Ave., Boston, MA 
. Both offices are open from 9AM 
until 3:30PM, Monday through Friday. 


HARVARD 
UNIVERSITY 


An Affirmative Action/Equal 
Opportunity Employer 


Plus easy ac- 


Holyoke Center, 
Ave., in 








—— ee ee oe ee ee ee 








FIGHT - 
DISCRIMINATION 
9 to 5, Boston’s Working: 
Women's Organization 
with wage, promotional and dis- 
crimination issues, is now hiring 


Training and benefits included 


Call 536-6003 





— 





— 





‘fevenings & weekends. 
‘tReform Jewish back-~- 
: one ereeeres. Mail 

‘emple Beth 


"YOUTH GROUP | 
ADVISORS 


For “Junior & Senior pro- 
grams,’ part-time, some 


fe 














REACH 390,000 
PROSPECTS 
EACH WEEK 

WITH A 


Phoenix 
Help Wanted 
| _ 
Call 267-1234 


TO PLACE 





YOUR AD 











NEW POLITICS 
Mass. Fair Share, one|' 
of the largest citizen 
action organizations in 
the country, is now hir- 
= pong to aoe 
(gap ers 
and to Luesae’ a a 
citizen's lobby that can 
shape and influence 

















PETE PITT POLIS PPAF ORs 2 RENAE WRN III 








ee: 
OVERWEIGHT? need over- Prof woman 25 needs rm for rent Work position available at 
people Ay or coop hse in Boston area. me A Drop-in Center 
siodhes of matabotion, Thee not be short term, may not. with Boston's homeiess- 
@ weight control program. Sub- = immed. Can exchange for work provided. Call Liz 
jects will be reimbursed for their OF pay. 862-3965. 262-3740 
searuo an Tete fiw tne: ey 
ee work exp inc! con 
Clinical (we mal ey 4 sult/med/math/comp/sci/gen . 
i = AUTOMOTIVE 




















ible 20 hr wk. Great potential. 
423-7691 


RECEIVING Ragone So OR 
DIAZEPAM? need 


People 
who are being medically — 
with Valium or Diazepam 

participate in studies ~ 
metabolism.We will study the ef- 
fects of these medications on 
metabolic processes in your 





. Reimbursement provided 
for participation. For information 
call Dianne Morse, Division of 

, Tufts NE 
Medical Center. 7 Mon., 
Wed, Fri. between 8:30 & 1:30. 
Responsible full-time delivery 
person for Hill Copy 








a SEC./ P. 


ceptionst/Secretary 
position, $10,000-812,000 salary. 
health benefits, weeks vac. 





742-4221. 





S80, YOU CALL 
YOURSELF AN 
ALIST? 


Help prevent en- 
viromental atrocities and protect 


endangered species, including 
much Sajsfation Call Ken or 
Cathy at 542-7052 after ipm 


UMMER JOBS PROMOTING 


3135-200. “$1e0-225/u Me. 
2pm-10pm. Will train. “B4 
Janet D. at t 423-1796 





eh nea 
win 


Care lerttoute. Pets, Pianta. Call 
Mary 581-9876 


A PET SERVICE NEEDS 

__ HELP TO GROW 
We're a private ambulance, 
transport and service 
for your pet in search of financial 


assistance for repairs and 
pet oe to expand our 
services. if 











Br ve, Revere MA 
02151. 

Filmmaker 

work. Call 10 x188 oF 
933-0998 322-1487 eves 
ask for 

Mature, married professional 
couple will , Care for 


‘ounds, and pets. Available 
june through . Refer- 
ences. Call, 647-1799 after 6:00. 











lem that's worth your 


time...World xfam 

America, the inter- 
agency, 

needs voluteers to help work 





interview potential 
Call Anne at 





‘O74 BUICK CENTURY motor Is 
r fair 

wat 50 BO ozs eos 
1974 OLDS CUTLASS-motor 


does not run, body is 
radials on. Best offer 625-1 


67 OLDS 442 Convertible 66 


nose body in brown great 
ak — heel 











79 PLYMOUTH HORIZON TC3 
am/fm 
Call Dan at 








Antique 65 convertible Valiant 
slant 6. Nd wk $350 or best offer 
Howard, 367-2356. 





BUICK-1971 Centurion con- 
lo miles exc eng $1495. 
or BO 625-4859 3 


BUICK. 69, rebuilt trans, $775, ~ 

very dependable, V8, 2 snows. 

731-6490 nights leave message 
BUICK SKYLARK 

1966 convertible, 

dition $2,400 or B.O. 267- 1658 














‘CARS $50! 
TRUCKS $100! 
AND MORE! 
Available at Drug Enforce- 
ment confiscated 


7 euctlons, tema be- 
Ing auctioned ron 
Saving 

















eee eewe 


s—-ee ee 











eae ones 


731-6331 or 738- 











(802) 334-5919 well body in fair condition. Nesds 
24 hs/7 days some repairs. Rebuilt 
(55,000 miles). Sell for $1150 or 
FIESTA 272-2020 (days), hak tor 
or ¥ 
1978. sound. Slight 
rust. 75k. Sea 80. cas var + pall a Ag al] 
. ~ 2 snow tires exc cond 277-6141 
wanes uae a auto DATSUN-B210 74 exc cond rebit 
excellent cond new approx 
oo de rn reliable Ok mi $1400. or bo Kurt 
ity car $075 or BO 462-0847 492-2211 days. 282 0611 eves. 








i 
ul 





si 
a 
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73 FIAT 126-int exc, new trans, 
35. mp, $950 das 

m . Jim days 
329-7550%x4155, eves 389-6777. 
FIAT 124 Spider 1975-blue con- 
vert, black top, exc cond, 87Kmi, 
$3200. w491-5586, h876-5739. 
FIAT 128 "74 exc interior gd run- 
some rust $900 or bo 720-4243 


FIAT 128 Bag Avs lng new 
clutch. Radiais. AM-FM. Exc con- 
dition. $2100. 492-8297 














FIAT 128 sedan, 1974 4 dr 
stereo Michelin 


52,000/mi wen hee: ge 

radials, ob 4 exc 
macheniiathy $7: 25-4477 
days 536-; eves 





FIAT 76 126-Red w bik inter. 54K. 
New clutch radials batt. Clean, no 
rot Moving must sell $1650 or BO 
332-8557. 





482-8370 ext. 213 for 
CAMBRIDGE 
UNTEERS, INC.- 


Make a difference in a child's life 
volunteering onlya few hours 
each week assisting in a 
Classroom or school library, read- 
yn rene working as a tutor or 
a mini course. Volun- 

soars o- needed from 
kindergarten throu high 
school. Call 708.0218 for infor 


BRIDGE OVER 


for 7. class schedules 


mailings, , filing, it 
typing’ Swim ci sho 
needed to assist disabled adults 
and children with pro- 
grams in Greater Boston area 
pools. Training and 

provided. Contact Foster 
482-3370. PARENTAL STRESS 


LINE-This rs for the 
prevention of and 
negiect will begin its next two 
month training course in late 
September. 

trainings are 


year commitment is tecdaed. 
WATERTOWN, WALTHAM, BEL- 
pape ICE PROGRAM- 
interviewed 


325-6700 ext. 27, to arrange how 
you can best share your free time 
with someone. Three or four 
hours is all it takes. Professional 





CAMARO 1976 excellent 
condition new exhaust must 
$2000 or best offer 437-1281 
after 7pm 


CAMARO 1979 Berlinetta-47,000 
mi perf. cond. exc. sound system, 
auto., V8 $5300 735-9273 eves 

1976 CHEVROLET MALIBU-4 


Oe cen dea 
peggy geen gag vinyl 
a condition 








‘ Y 4 
$1900 Cali after 5 pm 
aea-0164 Belmont “ 


Chevette 1977 2 dr hatch 4 sp 
am/im 2 snows 54K 
transp $2000 877-6521 


CHEVROLET MANZA 
1980-43,000 mi. 4 AL. A AM- 
Pncbeyp en gehen con- 


dition. Original owner, 
Call evenings 772-6341, "ayer. 


Chevy 1969 Kingswood 
Runs Well; Lots of roy & sso 
Days; 523-8326 Eves; 720-1883 


CHEVY Caprice 1972-V8, air, 6 
gts ires, new Diehard, $500. 
2-42 16 eves & wknds. 


CHEVY MONTE CARLO 1981 red 
ps pb air pw buckets mint con- 
dition 22,000 miles $7595 
536-1820 or 267-4044 




















MUSTANG 1973 runs but needs 
work $500 846-5664 


eves 
or weekends 
po pian 4 Olds Cutlass or 


2 convertible, running or for 
parte Willi consider hard top. Box 








PINTO 1876 MPG-4 oy. white, 25 
mpg. . Well cared for, 
pote. new AM-FM radio. 
$1295. Call 828-8308. 


PINTO WAGON 73 2000cc auto 
68K, rbit trans, snows, lots of 
room $650/BO Mike 495-4396 


Y HORIZON 80 4dr hatch 








AM/FM Auto rustpri fwd exc 


cond 22k $4000 924-3538. 
PLYMOUTH 1977 Volare station 
wagon, automatic, a/c, am/fm, 
power windows and seats. Good 
condition, $2450. 444-0916 


PLYMOUTH Fury ‘65 low mile- 
. exc. cond.,.auto, PS, PB 
or BO 322-1118 


PLYMOUTH VALIANT 72 auto 
exc and am-fm, call 
524-2307 eve 
PONTIAC Cat Conv ‘69 New top 
blue w/blue int, 65 K miles Good 
cond Cali Joe 540-0606. 

















CHEVY VEGA-Wagon 1974 4 
speed AM-FM got 
a 24 mpg 





CHRYS. CORDOVA 75 rad. tires, 
. cond., $1800 or best off. aft 
pm 244-6184 


81 Bag ye « CALAIS Mint con- 








3 
P| 
z 
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DODGE 1971 Dart, lots of new 
parts, needs new carb, Calif car, 
must sell, $1100. 862-8471 


DODGE 74 ae 4spd new 
shocks, brakes 30+mpg exc 
cond $1400bo 524-0116 eves. 
DODGE Demon 1972 yee 
radio and heater good conditi 
inspected. $550 or BO 520-4645, 








PONTIAC Lemans 1973 Exc cond 
65,000 mis 864-1309 best offer. 





FORD FIESTA 79 Sport Recent 
paint & undercoat 43000 miles 
$2800 days 755-6661 492-5144 


FORD Pinto wag, '75, exc cond, 
reliable, std shift, 20 mpg extras, 
$1200 235-3419 eve. 


For sale 1976 VOLVO Blue in- 
terior Light blue paint gob asking 
$3500 condition needs littie 
bit of work. Tel 436-1416 
825-9335 ask for sammy after 
9PM or before 7AM 


HONDA CIVIC 1976-Automatic, 
AM-FM stereo cassette. Best of- 
fer. 583-4090 














HONDA CIVIC 76 80K on 78 en- 





JAGUAR 1959 MK'9 gd unfin 
cond new int BO means BO not 
and auction 275-2346 9AM-1PM 
JAGUAR 1959 MK 9 PG = 
cond new int BO means BO 

ond auction 275-2546 SAM- 1PM 


MAZDA 74 RX4 blue 4dr sedan 
59k auto am/fm velout int runs 
well $995 762-1424 eves. 


MERCEDES 1981 300D- Silver 
metallic, dark blue interior, 











14,000 mis, single owner, impec- 
cable condition, Call 1-927-1180 
Leave 





PONT LEMANS convt ‘66 V8 en- 


. PS, pb, at. gd cond 
1500 or bo 739-0190 





shape, $1900 or best offer. 
237-2989 evenings 


MERCEDES-230/8 1969 new ex- 
haust, front- brakes, tires bd 
‘eat 44,000 on re- 
built 22 mpg 1200 396-3059 


MGB Convertible 1976 limited 
edition excel cond no rust 
Eves/wkday 413-532-6217 








Wheel 

T fy — yh A 

une ape J 
nds some bdy 

















pa di KARMAN 
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looking car, 
$1550. 731-2169 eves 


VW BUG 75 44K original owner 
ex cond no rust!! 26mpg!! $1995 
or bo 267-7816 














THE 


Guaranteed 
Classified 


IT RUNS 
‘TIL IT WORKS 
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guar. 
491-4350 Ralph 




















stereo and sun roof 

mechanical condition, body ex- ALLSTON 2 bdrms $450. Free 

cellent $2495. Must sell. & hw! Hrdwd floors. Nr T. 

646-1885 Hurry! HOMEFOLKS 497-4303 
ALLSTON- studios. 1,2,3, bdrm 





apts. Htd Land Rt 277-1660. 














SER Phe ‘caes, needs. body 


work. $1400 242-1287 eves 
VW 73 Karman Ghia 1“ Exc 





lop mny 


cond runs great new 
xtras $2250 1-87 1-4673 ‘on 7PM 
We buy used cars 783-3433 1-6 


AM/FM radio Runs good $725 or 
BO 522-1608 


1971 vw Convertible — 
stored rebuilt 











DODGE SWINGER 1971 2 dr 
slant 6 exc cond. $1700 or BO 
495-6257 days or 628-3725 


FORD ‘67 Fairlane 

















RESUMES 
x aster Ly hyn 


ser ee 

13 mney 

St.) 367-2738, 85 {renktin St 

(near Filene's) 451-0233 260 

\w St. (nr. Schoo! St); 
resume 


(367-33 . Selection of 
‘papers and matching en-' 
velopes. Open evenings and 


1 Saturdays. 








OWN YOUR OWN 
Jean-Sportswear, 


Preteen or Ladies 

Store. Offering all na- 
tionally known brands 
such 


as » Chic, 
Lee, Levi, Vanderbilt, 
Calvin Klein, Wrangler 
200 other brands 


over x 
$7,900 to de gg in- 
cludes beginn inven- 
tory, airfare.for one to 
Fashion Center, 


fixtures, grand opening 
promotions. Cali 





place is volunteers 
Project PLACE 
Next Hot-line Training 
begins Oct. 30. 


Learn, develop, and prac- 
tice and hu- 
man service skilis in a 
supportive volunteer com- 
munity. Weekly super- 
vision provided, & in 
service 














engine new 
ond tool repented 81900 oF BO 
eves 734-9629 


1973 VW Super Beetle automatic 
rebuilt engine, am/fm, low miles, 
ge Ds epic ees Call 








1977 DATSUN 8210 auto exc 
mech & body cond radials 50,000 
491-3108 





1981 oy a ben yey pe 
pave 5 speed 37,000 mi 


Like new. $4750 
sere 1873 ever evenings 





w/ air, alloys, 

info Call Mike at 603 673-4622 
73 VW Superbeetie. Sunroof, 
po oak oe meee 
$900 or BO 868-0889 


76 bs ppben as _ 63,000 — 
Good needs 




















MAKE 
YO 


WEEKEND COUNT 
THE 


HEALTHWAY WAY 


RNs earn up to $110.00 
8 hr. shift 

ICU <7 to $116.00 

LPNs earn up to $90.00 
8 hr. shift . 


you qualify for the best 
rates n Boston please 


“451- 1575 
Healthway, 


MEDICAL BUREAU 


‘Boston, Ao 











sales rep 
Sits cuparineed tar meter electronics area. Take - 
over large account list. 2 years outside sales ex- 
perience necessary. Send resumé with salary history. 


RECORD AD SALES REP 
Ambitious and creative sales pro needed to take 
over established accounts in record and music in- 
dustry. ny or 1 year outside sales experience 
required. Send resumé and salary history. 


CLASSIFIED ADVERTISING 
Classified department needs responsible and 
people-oriented individual with excellent typing 
skills. Familiarity with CRT or word processing heilp- 
ful, 50 wpm typing essential. Some sales experience, 
especially phone, preferred. 


RETAIL SALES REP 
Excellent opportunity for aggressive 
sales pro. Must be a self-starter with 
yrs. outside sales experience. 
send resumé and salary history. 


Michelle M. Rosner, 
Personne! Manager 





“ THE BOSTON am 


100 Mass., A 
Boston, MA'02115 


Equal Opportunity Employer, M/F 


needed in National 


Send resumé. 


and successful 
a minimum of 2 
applicants 

















ion é. body pone 51780 or ar) 
965-3288 
79 Honda oe H/back Mint ond 
14K mi Michilen 
CONSUMER ELECTRONICS Rustpt $4900 or 8/0 527-4479 
ALPHA ROMEO 74 GTV2000-5 
ADVERTISING SALES a ) 74 G1v2000-S 





” ALPHA —e 74 GTV-58k 


miles exc cond am/fm cass blue 
w/ tan int $4900 (401) 232-0660. 


AUD! 5000S 1979 silver excel 
cond 5 sp AMFM AC PS, PB PW, 
40 K mi $7400 241-8683. 


CAPRI Ii Htchbck 76 w/ sunroof 
pwr steering low mint cond 
2500 or BO 1 54-6035, 284-5720 
1977 1/2 DATSUN 280Z 2+2. 
Purchased 











dition, no 
881-3191. 
DATSUN 1971 510 new clutch 
new battery burns oil 
brakes. Call after 6 762-4551. 
DATSUN 1977 B210. 99,000 mi. 


oe-2008 


DATSUN 2802 ‘75, 66K miles, 4 

















aneee, mags, very good 
ond.$4000 or 68.0. Peter 
972-9744 eves. 
DATSUN 710 WAGON 1974 
radials, some rust. $1800 oF BO 
646-6654 
DATSUN 72 4 DR Great en- 
Best Offer 


MGB roadster 1972 exc. cond. 


542-2907 or 963-7231 

MG MIDGET 1974 conv vy gd 
cond 35 gd top new batt and 
brakes call 784-5266 








MINT COND 
1981 DATSUN 200 Silver SXSL. - 


‘oof rack 
am/fm, new Diehard bttry, body 
funky but ne src rust oc dg ALL-Sunny 3 bd $575 232-0050. 
mech superb, . $900 or 
best, 424-1253 aft 10am ROOMS “ APTS 
VW Super Beetle 1972. 329-4059 wyw carpet kitchenette 
evenings. 262-1771. 
VW Superbeetie 1971- 74 eng BACK BAY 
ti i mech repair, 

clean. Must 1 stu $400 1 bd $410 

BO 254- 033 $1200 or 2 bd $700 8 & 4 bds 267-6191 


display 
for Pat Zona 395-8151 or 
603-434-7581 





CHEVY 1/2 ton 8 bed, AM-FM 








BELMONT 6 rooms with porch, 
caon mn floors, woodstove. 


. Residential area. 
now. HOMEFOLKS 497-4301 
BEST APTS IN / AREA 
ee ee 





stu $325 Bd Fr $360: Hoy How firs, 
ht, BCR 267-6191 262-4588 
BOS lux condo 2 bdrm $350-450 
with util Vict & mod kit 367-9003 
x506 eves 283-3622 








cassette, 6 standard $4200. Jim 
332-8076 
PEUGEOT 74 Auto AM/FM Sunrf CHEVY Van 1973 V8 ti 
70K (10 on rebuilt eng) Ask $2250 transmission good condition best* 
Eves 282-6961 offer 437-7331 





PORCHE 1978 924 metallic cop- 





RENAULT LE CAR 1980 am/tm 
35mpg ex cond $3195 376-5491 


pene nape ed '77 59K miles, 
good mileage, $2200, 
527- 1046 aher 5 pm. 





DODGE '72 van, '77 St.-6 eng. 
New tran/bat/rad; tires, Gd 
mech cond.$900 497-8227 


pag: Rtg AA db Aen 4on 
excellent condition, 

$2750.52 526-1323. . 

FORD 1978-Window Van ex- 

peony’ condition automatic V8 

seats 8 ee ee eee 

ular gas $4000 call Phil 367-3723. 











‘76 exc 


RENAULT station 
$1900 


condition no rust 70, 
492-4467 good deal 
SAAB 1973 model 96 minor rust 
$750 or BO call 1-372-5286. 


SAAB 99 1975 Gd ee recent 


very |. needs CVC's. BO over 
. Call Bruce eves 876-7967. 
SUBARU 73-4 dr, low mi, exc 
tires, new parts nds wk 
$995 aft 6 782-4264. 
SUBARU ‘77-Br 2dr sedan 
am/tm 3 $1525/bo John 
days 359-7 eves 738-4933. 


SEE pics 
Vv no 
$4100/bo 492-1409 7720. 
TOYOTA 77 COROLLA-Gd body 


no rust & no radio runs exc 89k 
$1250 call 427-7762. 


TOYOTA = gen I a —_ 
hatchbk, 4 , am. , like 
new, must ‘sell, $5200. 492-5144 


TOYOTA CELICA GT Lfbk 1979 
/tm 





























mechanical 
$2895/bo 965-5024 


TRIUMPH SPITFIRE 78 32K 4 sp- 
od am/fm hd-top ‘ack new 
battery $4000 522-7: 


TRIUMPH TR6-1976 Factory 











Call after 5:30, 961-3615 
VOLVO 145S 1968 new battery 


clutch brakes veteran Boston car 
$500 or BO 522-0514 


VOLVO 1972 145 wagon body 
fair, mechanically , 88K 
miles, $1200 or 8.0. -38 15 

VOLVO 244 1979 














FORD Van 1972. Full ton, 6 
cylinder automatic. Nee nm ny 
around led 
carpeted, insulated $975. 
628-5349. 








is it true you can jeeps for 
$44 through the U.S. Govern- 
ment? Get the facts today! Call 
(312) 742-1143 ext. 5852. 





VW 69 Van, sep. hter, 10K on 
moe, bt & fitr added, 
runs ok. /b.0. Paul 783-1521 
exc cond bkrest w rack. 
Woman driver $1000. 2 heiments 
$20 & $15. Gloves $5.00 locking 
cable $20 566-2803 





1981 YAMAHA SECA 750 — 
w/ manne - 
cellant cond tires Call 
Jeff 787-1634 eves 443-3684 
days 





79 KAWASAKI KZ400 exc cond 


BOS So End- 1 bdrm, 24 ft lv 
rm near Pru with heat. Stu- 
pe te el ng tel 
bdrm$350 all 











ht inc! hdwd fir near T MFA Beth 
Is $675 269-8460 (days) 
581-3869 (eve). 

BOSTON EAST:5rm $395 4rm 











io heat-gas, near MBTA 
no pets call owner 427-3907 


BOSTON, Peter Bent 
eastern area 4 bed, $640- 
$800mo Jim 367-2166 now or 
442-3104 


BOSTON- Queensbury St, 1 
bdrm 10/1. Hdwd firs, kitch, 
bathr, Ivng rm, $375 ht incl. 
262-1764. 


BOSTON, So End. Dartmouth Fi 
sm 1 bdrm firthru, hdwd fir expd 
brick, $470/mo w/gas + ht. Mid 
Oct. 274-7100 x2063 days, 
266-8085 














mirrors Ted days eves + wkends 
BMW 750 74 good condition wdjr BOSTON So End Lux dpi 2 br d & 
fr enduro bags chains etc d nr Cop. Sq own oo & 
— 247-3043 secure $750 ntd 33 536-9285 





BMW 
R100, AT go pA 
model). 1000cc color red-smoke 


,000 miles 
Best offer. Call 497-9572. 


s 








bye bye and left me with both. 
Cali with best offer. 862-1284. 


a ™ ano Night Hawk. 

miles $2000, BO or trade for 
oan Nick: DO 423-5950, E 
698-4 168.Must sell. 








BRI-3 Bed near BC $725, BAY 
REALTY 232-1140. 


FENWAY-1 Bdrm $375. BAY RE- 
ALTY 232-1140. 








BRIGHTON 2BD 
Lg 2 bd eat in kitch bay w od 
closets nr T $525 RE 566-2000 
BRIGHTON 4 Br 1 1/2 baths in 


Vict house fr pi 
$800 + util owner 731-9365 








EXIGHTO ‘% OOK Free heat & 
hw. bic & t. 2 bdrm. $470. Nr 
T. Hurry! HOMEFOLKS 497-4302 





HONDA 400-4 1975 10500 miles 


BRIGHTON 4 bdrm 
w/trpl. $750 unheated, No tee. 


Land RT 277-1660. 








BRIGHTON -reservoir area sunny 
peg 2.3, Rpm yt ghd 
a ee nn 
FENWAY ige 4 bd $735 232-0050 
BRI-ig sun 1 bd $350 232-0050. 
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fr cntrctr 
ownr 495 neg inc ht 738-1472 PM 





BRKLINE VILL 
Stu $275 1 bd $325 2 bd eat in 
kitch $450 BCR 267-6191 




















CAMB- 3 rms $275. 
Chefs delight-tar: kitchen. 
Hurry! ‘OLKS 497-4301. 


CAMBRIDGE-2 bdrm, wood 
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30-50 to country home nr 
2, 128, & Lex Ctr. Piano. No pets. 
$275+ utils. 862-2151 

ARL-2M 1F sk warm tis oot 
comt semiveg is 
smoke 165+ Like music? 
646-7348 








Cambridgeport 2 F's, 1M 
for 4 bdrm semi-coop, 
smokers $160+ 876-2860 
Christian household in ALLST! 
seeks two men for Oct 1 
782-5 106 $125 plus util 











DORCHESTER 2 rmts kg for 3rd 
nr U Mass/B nr T $250mo inci util 
265-7674 




















DORCHESTER-Man or woman to 

Share 3-decker co-op. nr rdin 

veo feminist $70 
Betsy/Scott 7626 














DORCHESTER M/F to shr Orm 
house w/1M, 1F nr Fields Corner 























burning stove, hdwd firs, y 
alarm, , loaded kitchen, 
new constr. 331-0525. 





* JP-Pondside 4..1do 





ne gee gw cat fle eg a 





CHARL-1 bdrm apt modern K & 
See or} Seite ine SP 
242-0684 





CHARLESTOWN-Large, sunny, 
5Srms, very convenient, next to 
shopping mall & T stop. $350 
unhtd. 242-0534 or 242-1355. 








CHELSEA, sunny ren 2 1/2 bdrm 
apt hdwd firs, nat wdwk, avail 
9/15, $325. 262-5563 eves 


COMM AV 


immac 2 bd $725 RE 267-6191. 


DORCH-Dupiex apt. 8 rooms 10 
min walk to Redline. Near 

with ocean view. Quiet St. Max 3 
people $400 mth & utils 282-2706 
after 6PM 











DORCHESTER $300 Kids wel- 
come in spac 6 rms, nr T. Ready 
now! HOMEFOLKS 497-4303 


DORCHESTER 3 rooms, third 





825-8200. 
DORCHESTER-5 rm apt St 
Mark's Parish Newly Renov 2nd 
fir hdwd firs front & back porchs 
nr public trans 436-0306 
DORCHESTER-Ashmont 
Resp 








Sta. 
. Owner sks like occ. for 
renov 4 ige rm apt. Heat & 


newly 
pkg. $435/mo. Please cali 





Sirloin steaks wei 


OPEN NOON TO MIDN 


friends get restless, bring them to Newbu 
Bostonians and their stomachs satisfied 


Let them eat steak... 


(cooked medium rare, of course) & salad bar & homemade freshly baked bread & baked 
potato & a carafe of burgundy wine, & a slice of fudge cake and even the angriest of the 
rebels will toast to the Queen’s health. How often do you go to a restaurant, spend $10- 
$15 on a meal and still leave feeling hungry? That is not the case at Newbury’s. Our 
at least a pound, our salad bar offers seconds, thirds and fourths, 
the baked potato is huge, you get a loaf of of homemade bread with dinner, and if you 
are still hungry, have some of the free brownies for dessert. So the next time your 

as and discover the restaurant which has kept 

or the last forty years. 


NEWBURY’S STEAK HOUSE 


94 Massachusetts Ave., Boston, 536-01 


84 
ITE FREE PARKING AT GARAGE ON NEWBURY ST. 




















SECTION 8 weicomed in camb, 
Dor, Chelsea, Everett, Jam Plain, 
Som and Maiden. Call Today! 
HOMEFOLKS. 497-4301. 


S END 2 br duplex in gay 
own/ ied bidg $550 inc 
ht/hw 357-4097 or 423-7382 








DORCH-Nice 2 bdrm apt on gd 
bick 1 min to Ashmont T (Red 
Line) Lg kit Iv 

porch & yard $350 + util avail Nov 
1 625-1438 


'SO END-Chester Park walk to 
hospitals Ig ft thru 2 br, 1 1/2 b, 
dr, dw, dsp, hwf, wofp. Owner, no 
fee $615 Joe 426-4788 or 
353-0892 








DOR-Meiville Pk. Large 7 rm 3 
bdrm apt, w/stained class natural 
wdwrk/firs, Irg porches, storms, 
new oil burner. $500+ - utils. 
825-6117, 825-5009 


SO END Lg apt Entire 1st Floor in 
T W Newton St Near 
Pru Sefe garden htd Nice st 
Prkg Owner Occ No Fee $600 
267-7053 437-7849 





BRI-Mod 2Bd $450 RE 232-1140 

BRI-4Bed $850 RE 232-1140 
GREAT APTIli 

Brighton-Newton line mod 1 bd 


d&d ww laundry balcony 
$460 hid BCR 566-2000 


GRT 4 BU NU 
o— 1 bd easily used as 2 bd 
$425 2-3 bd $575 hid many 
others BCR 267-6191 262-4568 


JAMACIA PLAIN 4 room 2' 
bedroom $250, 4 room 2 
bedroom $300 = heat, others 
ERIE R.E. 522-4277 

















BY NATURAL AREA 
QUIET & PRIVATE 


lam. 
elegant area by 260 acre 
arboretum and pond clean 


offers 
modern room with personal 
phone & T.V., kitchen privs., & 


stay. 
fo MBT parting, No pt $235 


mo. util incl. Please call 522-1180 
eves. 


SOM-Beautiful 8 rm apt com- 
pletely renovated. 4 bdrms 1 1/2 
baths 2 porches w-w carpet, mod 


Sars hee oe tee 
close to T $775/mo Call Tony 
628-3104. 





SOMERVILLE- Porter Square. Lg 
2 bdrm, hard wood floors, yard 
half-house. $475+ 625-7883. 


SOMERVILLE-Prospect Hill. 
, modern t bdrm apt. Eat in 
kitchen in quiet, safe neighbor- 
hood. All included $425. Cali 
253-6407 or 623-5466 evenings. 
SOMERVILLE Redone 2 bdrm 
$330. W/W crpt, prch, yd, nr T. 
Hurry! HOMEFOLKS 497-4300 


SOM-Lg bemt 14 bdr $250, 2 bdr 
; # Bde hse nr Hrvd 
$650 876-2899. 


die IL " 














ge line nr 
Harvard sunny 2-3 bdrm $425 
unheated 876-2899 or 646-2930 


/ Som nr Tufts. 4 rms on ist fi 
w/pantry shr bsmt, yard Nice 
area Owner occpd avail 10/15 
$425 + utils 926-8691 Iv message 
Som nr Tufts ig sun apt safe clean 
quiet aprox. w/util no smoke 
no drugs prefer semi veg F 
666-9122 














Jeff at 522-9729 





SO. SHORE $250 htd! 3 Redone 
rooms. Hrwd fis, off street pkg. 
Hurryt HOMEFOLKS 497-4301 





JAMAICA PLA 
5 rm apt with eat in kit, a 
porch, hdwd floors, r 
painted, in 3 family, conv to both 
schools and hospitals, has gas & 
elec heat. $400 unhid. Call 
524-2911 


JAMAICA PLAIN 2 rooms, porch 
$250. Free electricity part 
heated, new decor, fireplace, nr 
T. Hurry! HOMEFOLKS 497-4300 
JAMAICA PLAIN nice 5 rm apt 


avail now, safe & conv loc w/2 
porches $425+ util 522-3816 


JAM. PLicts 5 bdrm apt on 2 fis 
w2btr “> _ 10/1. Nr MBTA & 
without utils. 











tr 


. 20 


~ 4 hardwood fis 
‘all 522-8985 


3 bdrm 
new kit& bath $775 htd. 
524-3771 aft 3 522-5089 aft 8 





SO SHORE-Wrkng nonsmkng F 
for apt must be-Xtra neat & clean 
gay or Bi welcome 331-698 1 

1 bd top fir w/w exp brick $330 2 
bd full fir ig rms new d&d Indry grt 
view renov $595 RE 267-6191 


SOUTH END at Ciaremont Park 1 











Great selection of great apts. 
“Must See’’ totally renov apts 
Victorian detail -Boston Common 
Rity. 267-6191, 262-4588. 


WHY RENT??? 
You can own a condominium- 
very little money down-low 
monthly payments. Call for more 
information-about our creative 
financing Boston 267-6191 








LARGE APT: 


s 
3, 4. 5 bds-A., areas 267-6191 


WINCHESTER $225 1tbdrm,pch 
in rural Vict with pool! 2 Bog 
Hurry! HOMEFOLKS 497-4: - 





. Cam. Portfolio 
sured 926-1697. 


Professional F 28 seeking friendly 
housing for self or with others in 
Lexington. Approx $300 non 
ne 927-9306 (h) 727-1978 
w 








Professional F 28 seeking friendly 
housing for self or with others in 
Lexington. or Concord. Approx 
$300 nonsmker/no pets. 
927-9306(H) 727-1978(W) 1 


COMMERCIAL 
SPACE 


) 1000 sq ft non 
in Rent $265 Key Fee $2300 Tel 
451-9211 


 eNRRER SN RONEN 
CONDOMINIUMS 


BRIGH area. Stu- 
dio, 1,2,3, bdrm condos. Some 
w/pool and deeded pkg. Land Rt 
277-1660. 


CAMB-sunny studio, near Hrvd, 
A-1 shape $31,900. 
Owner-876-0884 Aft. 5. 


JAM PL-1250 sq ft 2 bed condo 
by Pond greatly reduced no fee 
call eve 242-2912. 


WATERTOWN-Restored Vic- 
torian 3 bdrm tnhse, new kitchen, 
gracious center hall, high ceil- 
ings, handcrafted excellence, 











"porch, deck, lovely yard, garage, 


ey neighborhood near T. 
109,000 965-5455. 


WEYMOUTH-Luxury condo. 2-3 
bdrms, large living and dining 
room, custom kitchen, utility 
room, garage, 2 full baths, 
baicony, AC, ww carpet, tennis, 
swimming pool, 20 minutes to 
Boston, direct access to highway 
low 70's 331-5730. 


HOUSES 
FOR RENT 


Lovely 





ARL 2M sk ezgoing neat F 21+ 
for 3bdrm hse. on T parking 
$215+ util Cari/Jim 643-8427 


ject quiet prof person to shr 





House has 2 porches, yd; on 
MBTA. No pets. $280/mo inc! all 
utils. 646-3696. Keep trying. 


ARL-Friendly 5 person coop hse 
needs 1, 25+. Share semi-veg 
meals, cooking, chores. $135+. 
No smokers, pets or kids please. 
646-2462. 


ARLINGTON, 1M 2F seek gen- 
erous prof M 22+ w/ sense of 








proches, drkrm, 15 mins H. Sq. 
648-2041 





ARLINGTON-F roomate 28+ 
wanted to share large apt in hse 
Frpic, dshwshr, w/d, yard, park- 
ing, near T $220+ 646-3967 


ARLINGTON independent 
friendly household wants M/F 
30+ near bus line to Harvard Sq. 
$250 648-8385 


ARLINGTON- Nice person for 
nice room in nice house. Leave 
message. Dennis 641-1234. 


ARL-M 26+ good trans pkg int. in 
arts & lit a plus. No smkg.no pets 
semi-coop w prof $11 .+util 
648-0548 eves. 


ARL-M/F to shr sunny 3bdrm hse 
rdn & frpl. Nr T 15 min from Harv 

4G $225 + util. No cigs. No pets 

643-1886 732-2095 (w) Chris 


ARL-We are 2M, 2F (22-28) 1 cat 
tkng for 1F to compit our frndly 
home We sing, sail, tinker and 
dance and the house is beaut Nr 
T and trees No smkr, no pets 
646-5723 $125 + utils 


ARL/WINCHESTER, M/F 22+ to 
shr ig 6 bdrm hs w/ 4 others, nr T, 
$170 + utils. 729-1289 eves 


ASHMONT Red line share ig hs 
kit bath yd w + d util no pets 
265-8030 after 8pm or wkends 


BELMONT - 3 in Victorian sk F, 
late 20's-30's. Share with 1F,2M 
uiet space, food, yard & trees. 
v fay op H. Sq. No 
cigs/pets $250 + 484-8694 . 





























All 
90 acres beautiful sur ding: 
plus large cabin for workspace 
and living pure water suitable for 
small group a couple or single 
male handy 964-5916 


Rent-a-house: Wide selection, all 
areas & sizes, nr T, low rents. 
HOMEFOLKS 497-4300. 


HOUSES 
FOR SALE 


ALL IN new to market. 10 rm 
house, fireplace, 2 bath, 2 car 
gar, pk for 4 cars. Ask $69,900 
Land Rt 277-1660 


BRIGHTON/ALLSTON line avail 
now. 10 rm hse. 2 car garage, 
frpic. $995. Land Rt 277-1660. 


CAMBRIDGE TOWNHOUSE-3 
bdrms, 1 1/2 baths & laundry All 
new apliliances Wood Stove Oak 
Floors Pine Ceilings Yard with 
deck Parking Space $86,500 
Owner 354-0982 : 














BELMONT, 4 prof men mid 20's 
seek 2 prof/grad nosmk womn to 
compit coop hsid, ig 6 bdrm 
dshwr w&d yd $200/mo plus. 
489-4579 . 


BRKL-warm witted wise human 
sought by cmfrtble coop 3M 1W 
(33-40) share gd fd bad puns 
sordid chores grdn. $145+ util 
731-0014. 


a PLAIN-Feminist house 
of 


Prefer 25+ no cigs no more pets 
call 522-2850 =. 





BROOK-Friendly, cooperative 
group seeking M or F 26+ to 
sh. and oc- 
. We are 3M 

), omnivorous 

. $250 inci ht. No 





ROOK-Lg bdrm in 12 rm house 
6 rmmts total 4F,2M $150+ utils 
Avail Oct 1 739-1346 


BROOKLINE, group hse, 1M, 1F, 
needs 2 neat. 


people, 25+ tor ige 
space in quiet neighborhood nr 
Cleve Circ, pref non smoker, 











CAMB-2M, 2W sk 1M to lv cprtvly 
in nice hse. We shre ckg, cing, 
comarderie. Pref no smkr. 
$175+util. 491-3496 


CAMB-2M, 3F sk 1M spac coop 
smok/pets. 11/1, eve 547-6069 





JP-F sks F 25+ for lovely apt w yd 
& sun. Vegies & healers weicome. 
$138. 522-5429. 





























Nr Beach, Frpl, Grdn, Pkg, Safe + 
Quite, Near T $275+ 








COUPLES 
Rm for Couple share w F + 1 kid 





ROSLINDALE M/F25+ grad or 
prof shr Vict hse pkg on T, 
washer, safe. 327-8976 eves. 
$250inc util. 


Share newly renovated 4 fi 

twnhse. Bdrm 19x35 w skyits. 

H ktch & ivrm w frpics 2 
. Patio $300+ 889-1176 


Sharon M/F wntd to shr my 9 rm 
3 bth hse w/prch, 




















JP-Sk M/F to shr hse nr T, stores, 
pond, arbor. $175+ 732-3142 
day, 731-3419 eves. 


JP skng 2f's, 1 M with or without 
kids to sh 20 rm coop owned hse 
w/ ig yd and grdn. Shr veg meals, 

4 . Cur 4M, 
3F, 3 kids. $130/mo +. util No 
more pets. 524-1441 $ 


LEX-1M Ikng for 2 people to shr 
house-roomy, independant 
hsehold-$200+. 861-6369 eves. 


LEXINGTON- F 30 + to shr nice 
hse on quiet St w 1M 1F. No smk, 
pets. $200 + utils. 862-5513. 


LEX Nonsmkr F wntd. Sunny hse, 
ig work rm, kit & grdn. $300/mo 
+ utl. 862-9258 pm_ 


LINCOLN:sng! or cpi to share hse 
in woods nr B&M trains. 
$320/sngl, $475/cpl. 358-5411 
































W. MEDFORD- Respon cple sk 
same to share spacious hse 
snpch, gdn, yd, frpic nr T Sorry 
no pets rent $144 ea 396-7245. 


SOMERVILLE-F 30's seeks same 
to share lar, beautiful Porter 
Sq Apt 190+ util. 
628-3872-eves to 12:00 


Susan 





CAMB-Apt to share w/wkg F 25+ 
350 inc ht hw expo brick Indy 
btch block kit Peggy 787-0147. 


MEDFORD-Working person 25+ 
for friendly semi-coop hs. Lg yd , 
W&D, frpl, pkng 225+, 483-8959 


SOM- sk2 for 4 bdrm house 182+ 
no smk nr Tufts 15 min to Hrvd 
bus Humor/music 395-6622. 





CAMB-At Porter Sq. Rm avail in 
Ige indep serious. Victorian 
house. $225/mo incl ht and utils. 
Call 628-5468. Keep ringing. 


CAMB-tge furn rm w/bath. 10 
min walk Harv. Sq. Stiared kit, 
living area. $250 661-9244 eves. 


Camb-tg Rm in Small 
House te Rindge ‘Ave 200/Mao 
868-4102 eves 223-4671 days 











hsemate. Daa in 
30s nonstructured resp 
interested. No fanatics: 


food 
politics religion. Exp. $400/mo T. 
661-3911 


CAMB-M roomate to share apt in 
Forest St.$225 mo..Furnished 
with country antiques. Own room 
with 6 windows. 491-8463. 





MEDFORD-Prof F 26+. to shr 6 
rm hse ne Tufts w same. Tile bth 
poe be ST os apees l 
smk pet $150+ ut 395-4778. 

Melrose Professional M 31 seeks 
2 Professional M/F to share 
Fie wom din Victorian house. 1 
1 . ath, firep! 


h, fireplace, laun- 
dry, near T, B&M $250 + utilities 
call Ken 662-0780 


MILTON-Prof. persons seek 1 to 
share charm. Victorian 9 rm 
house $240 +utils no 8 mito 
Boston avail 9/1 after 5 


MODERN MANSION 
MILTON-M or F to share modern 


15 room mansion. Luxury living, 
spectacular private. bedroom 
with bath. Fireplaces, 65’ swim- 

















CAMBPORT- 1 M/F for 2 bdrm 
apt semi-veg, non-smk, jewish 
wknds/eves bel 10pm 661-0322. 





BELMONT F prof wtd to share 
top floor of great house 
w/friendly, easy going prof. M, 31 
Sunny, spac., 2bd super area, nr 
T $230 pilus util. 484-2735 


BELMONT-Lovely hse, ivly area 2 
1/2 baths. No smkg/drugs/pets. 
$250 + util. 489-4532, 484-9243 


BOSTON-Meliville Pk-sk 1 or 2 
feminist veg nonsmkr for spac 
Victorian w/yard. Nr T, avail im- 
med 436-7064 or 426-0300 ext 
230 Janet ; 


BRI-M/F skg for M romt. Apt has 
3 bd, kit, vg & bth. Must like cats. 
$200 mth inci util 1st mth + $250 
sec dep down. No more pets. Call 
eve aft 6:30. 782-084 t Resp busi- 
ness people only. 











CAMB-Porter Sq. 2M, 2F, prof’! 
30's seek 5th person to share our 
HOME $210 + util 661-3911 


CAMBRIDGE-1F, 1GM sk 1 
nonsexist M, 1F, nonsmoker, 26+ 
for semi hse nr Cent Sq. 
Avail immed. 492-0089 eves only. 








. CAMBRIDGE-4F+5M sk F to shr 


spacious Vict hse 4 biks fr Hvd Sq 
Indep, clean, quiet hse. Plenty of 
privacy and space. Bg yard $235 
+10 Fred 354-1741. 








NEEDHAM large bedroom in 
friendly house $260+ utilities. 
444-6550 


SO SHORE-Sng} prof nonsmkg 
mom sks same 2 share So 

home 528-0945 eves. 
WALTHAM-Rmt wid M/F " 





mo + ut sec neg 
895-5216 John or Craig 


WALTHAM Single Parent seeks 
hsmt pref F access 128/Pike 
$275 all utils Call eves 899-9488 
WATERTOWN-3 prof F 23-28 
seek F nonsmkr, prof/grad st to 
share spacious 4 bdrm twnhse. 3 
heat. Avail 10/22 924-5189. 


friendly, respon. F 27+ for 
large house w 2M, 1F. Large kit, 
w/d, fireplace, yard. ‘ 

pets. $235+ util. Avail. now. 
924-2937 


WELLESLEY- 2F looking for 1M 














dog, 2cats, but prefer no more 
pets. Rent $275+ Call Kim at: 
431-7645 7 








NEW CEN vry beaut rm w fpl 
$275, rm w priv prch $235, inc 
util, 11/1. Grnd old hse (oak, lace, 
piano, lake, indry) must wk 9-5. 
Wm ind env, nr T 969-5341 


NEW HLD-M/F to share house w 
4M. Near T w parking, yard mod 
kitchen $220+ 332-5972. 








Cambridge, Broadway Near 
Harvard Sq. 4 men 2 women sk 2 
women for semi-coop hse. Lg 
rms, wkg fireplaces, off st pkg 
$188 876-9024 


NEWTN ETA. pcg ht mature 
+ 


y M/F to shr irg hse 
w/yrd grdn prk nr 128 rte 9 Mass 
Pk 225+s utls 237-7862 


WELLSLEY-25-40 M-F to share 
4-bdrm house w/ 2, 2bth, frpl, 
ww, dd, garage, $275+ 237-0722 


WESTON- 2 F.rmts for spacious 
home w frpi + woods. Conv loc Nr 
128, pike & T. Prefer no. cigs 
$250+ Call aft 1pm 235-3716 











open people who Ik king 





tr pina old hse w 
Ig yd on qt st nr T ikg for 2 of sim 
int to join 2M 1F no cigs/pets 
$168+ 965-0720. 





LC Ob Ott ome ve Of VO vse 
Have PION TSA cleh 


wee - - eee 


SQIOTS-Pet OF S2 evi oe 


ab nl 
a ae 


WESTON- Prof M or F to shr 
beaut 2 bdrm hse 3 frpic Wd/stv 
W/D, grdn, nr 128. $375 + elec. 
Call 7am-ipm. 884-5087 eve 
969-2290 




















& Frndly M&F 
sks same 21+ to shr 4 
br hse, sunny, cozy, 1 1/2b, 2 frp! 














BEACON HILL-Apt clean very 


nice 3 bdrm 24 yr old $225/mo 
incl ut No smokers Call 367-0899 


BEACON HILL-Prof F seeks F 
non smk grad st/Prof for beaut. 
apt. Call 648-9190.__ 








BELMONT-3F sk frndly F 25+ to 
te epee 


shr our spac 
coop home nr no pets/cigs 
$150+ avail Yo/t a 484-9125 





‘BELMONT-Cushing Square F 


seeks same to share 5 room apt. 

$240 + utils 489-4329 

yep agi aaccancet 
sunny, pkng. conv to 

‘ori $215" 489-2745 


Belmont igen vcmy Mt grad stdt 











BELMONT-Prof to share-new 3 
bdrm duplex Nr T $240 + utils 
Avail immed 1 





Bos/Fenway M with friendly dog 
sks M/F 22+ to shr 2 bdrm apt nr 
T Good Deal $155 inc ht Pfr non 
smoker Cali Kevin 536-8640 
2-8pm please 

BOS-rmt — to share bsmt 


apt on Park Dr. near schools etc. 
$145/mo. 236-1062 before 4pm 





Fides eee ceiliee heeled Rielle alc ae haelaiaatenida toate 


' LOOKING FOR A ROOMMATE? TRY THE ORIGINAL! 


BRIGHTON-2M want M or F to 
sunny 3-bdrm apt in povt 
house. (617) 787-9593 


BRIGHTON-2M want 
24- Sor aecianeabenas? 165 + 
util No smokers 782-7952. 








BRIGHTON- 3 bdrm apt F 20-26 
pla ape yen a Furn 
avail imm 254-08 18 


BRIGHTON CTR-F 24+ — 














for ige 3bd apt with 
house. On T, near stores. $200" 
util. Call 254-0629. 


BRIGHTON-Lkng for M or F to 
shr irg attr modrn 3 bdrm apt in 
hse nr T Front & Back prch & yard 
a en Oe 








ea pa Tae =~ Pf $e 
hw-RU reliable fun deranged new 
wave? 787-5964 

BRIGHTON- Want roomate for 
nice 3 bdrm condo, Newton- 
Brighton line. $270/mo. 
783-2344. 








‘BRI, Seek 2 F or couple, 3 bdrm 


apt in hse. 
hood nr T, $150 + ut. 782-3145 


BRKLINE LINE-F shr 3bdrm w 
1M & 1F. Lawn tupee Se, slop- 
ing ceil. sunny loveseat windows. 
waik-in clos, eat-in kit, $230 inc 
ht 738-1472. 


BRKLINE-M/F for 10/1. Nice 
bidg with nice people cali 
277-7926 

BRKLN— 1M 24+ n-smkr prof for 
3-brm apt ne Cror 
$200/mo inc ht 566-1 
BRKLNE-N-smking M/F rmate 


24+ for apt close to T 
rent $198 inci ht 738-8775. 





























C 

2 nr T. $300 inci util. 
Avail Oct 1. 876-0159 
w/437-391 


Fi 

= with bath. 

Oct 1st to 
util 87: 





Nice, 5 
near Red Line $140+ F only, 25+ 
282-8266 




















no pets 
near busline. 24+ call 783-1971. 


Female seeks prof Female 23+ 
for 2 bdrm apt in JP, Brooki, 





3 my per 
522-1151 or 


Watertown. 


nonsmoker. 
100 ex 





bedroom 
Gay male or couple 
end Feb $295 a month 
5-8009 . 





F emt wid 2 shr pt furn apt in 
ALLSTON mst b neat quiet 
nsmkr avib im 225 +ut 277-1299 











Newton Profesional nonsmoker 
roomate. Quiet 4 bedroom 
house, no pets. 964-0527 





NEWTONVILLE- 4 Nov M 25: 






































2861 ‘82 HSEW31d3S ‘OML NOILOIS ‘XINSOHd NOLSOS 3HL 


1 MATCHING ROOM-MATES, INC. 


1 F rmte oh Sat oer 

















Ht inc/util+ 
Oot 1 847-1082, Mo Mo rt $196 eee original and oe Saat sex ad 
3 ANY REVERE 
SOUTH WEMOUTH-Fully r most experienced CALL REVERE. prof F to share condo 
forge Sunny teary ovekabio Sot roommate service, $250/mo heated. 289-0056 
roommate. Washer / ° . * 
many sutras, $275/montn. No : serving the public dene m 250 tot space 
Kea eae ee for 17 years. A panto OE 
coweratanwnrns” fl member of the coer on a 2 
a 
ALLSTON-1 rm for ig 4 borm apt Mass. State, nd new iife be sincere Peter 
in house. inset yay ond G t t 1-452- 1965 Iv message. 
min walk to Harvard Sq. reater Bos on, 2am condo. 4275; ie tte. 


3197/mo + util, sec dep req. 
Avail no 254-2668 


ALLSTON-2 good people seek 








Alliston 2M & 1F need M or F for 
U4 drm Apt $200 Hoa inc. 





peg nat gna digg ay dagen 
pletely furn spacious 3 br apt 
near bus & T. Avail immed. Call 
782. 9556 or 353-2914 after 6 pm 


ALLSTON- Male seeks M/F 
ee Eo ae sar eh 163+ 
Call 782-1881 after 4 


Men deen room in large apt 
near T, shops, Cool. Corn. 
$250/mo incl ht, hw, elec, gas, 
phone; 267-1758 Ask for Ben. 


ALLSTON-Roommate wanted 
2bdr Comm Ave near T and park- 
ing. Large rooms $228 536-0118 
Kris. 














ALLSTON-Seek 1M to share 3 br 
apt w 2M grad studnts $175+ 
Avail immed nr T 782-0587 


ae “ a to shr 
spacious bdrm near 
Harvard. $175+ 254-3283. 


ARLINGTON-1F,1M_ seek 








responsible, i . 
27+ M/F for 3 bdrm townhouse 


porch 
re ec caee 


Y gage x: 3p ema 


INSTANT } 
ROOMATES | 

BY | 
HOMEMATES | 


When you're looking for the 
perfect roommates, choose | 


all areas and peopie from aii 
walks of life. We care! Cali us 


\ $15 LUSTING f Fee J 








ARLINGTON. Professional 
female age 25-35 to share 2 bdrm 
apt. $225 + utilities. Call 
661-7895 between Spm & 9 pm. 
ARL-Nr Camb. - Big, pretty 


apt; 
2M, 1F seek F housemate. We'll 
be yours for $200 Eves 643-2399 





§ and Brookline 
Chamber of 
' Commerces. 


i $20 FEE 


: Register Now! 
- Avoid the Rush! 


- MATCHING ROOM-MATES, INC. 








(COOLIDGE CORNER) © 
Mon.-Fri.; 9:00-8:00, Sat.: 9:00-5:00, Sun-.11:00-5:00 










PLAN AHEAD! 
AMERICAS 
251 HARVARD ST., BROOKLINE 02146 ORIGINAL 


ESTABLISHED 1966 


Se ee eee 
a 














Bos-So. End GWM 25 seeks 1 or 
2 Resp Amtes 23+ to share 3 
bdrm 1900 sq. ft. Duplex in Good 
Neighborhood. $325 Heated. 
Avail now Call 247-3861 or 
536-7259 (Keep Trying) 


BOSTON area 3 bdrm new app! 
sec syst part furn $285 mo inci ht 
& hot wt F prof or grad stdnt 
prefd 524-5088. 


BOSTON COMMON-GWM 29 
needs rmmte to share apt 
$225/mo nonsmkr no pets Tom 
542-8548 


BOSTON/FENWAY 7 North 
eastern and T. 31 psy- 
chologist sks 25+ MIF pot AA to sh 

apt. 


Spacious, sunny 
$247, inci ht. Non smkr pref. Avail 
immediately. 536-6483. 














BOSTON-FENWAY GWM room- 
mate only. Own room $170/mo+ 
util avail Oct 1 Box 9134 


BRKLN-ind prof F for beaut 11 
rm furn apt $385 inci ali Oct 15 
232-6661 or 782-1400 Alison 


BRKLN-Prof F 30+ sks 2 rmmts 
to shr 3bdrm airy comf apt nice 
area nr Cool Crnr. Conv to trans 
& shopping. Avail now $250+ 
utils Andi 738-5248. 


BRKLN-Prof. GWM 30+ to share 
quiet neat 2-bdrm condo on T. 
$300 + 1/2 tel + elec 738-0656 

















CAMBRIDGE-Large Apt in fine Gay male looking for responsibie JP Space&Privacy Entire 2nd fi in 
old home near Har Div G male to share nice 2 fl apt skyigt hdwd fl M/F 28+ 
Private 2 ¢m suite and full bath as two bedroom cottage. Must be $225+ Linda 524-7833 
well as LR DR Kit and Laundry a eiee Hy aman a 
500 mo utilities Call straight acting. No drugs. $ JP woman rmate want for large 
884-0843 month. Call, 3 398-1527 Mid eon veggie house near Pond cal! 
CAMBRIDGE, light, t 5. Den Dennis. ie 

; . trees, green, 
porch, quiet dnrriv, lovely § GWM Prof 25+respw steady job | LEX-Rmmte 27-37 prof non-smk 
view, walk to Harv, MIT, BU. In- clean to share 3 br lux apt wkg fp, Saas 


dep persons, women pref. $195 & 
$245 inc. Best 6-8pm, am: 
492-7316. 





BRKLN-Resp prof 27+ for ig 2 
bdrm apt. Nonsmok pref $200+ 
util avail 11/1 566-5785 eve. 


eAbonne ter ec : 
We're looking for a quiet, 
person 


to share a 





Bro F Amt to Shr 4 Bdrm Apt 25+ 
Prot/Grad Std Pref Nr T for Oct 1 
Cali 232-7407 


BROOKLINE-1M seeks 1F share 
apt divided in half-2 rm studios 
shr kit & bth $250 mo inci ail util 
(rent-cont) xcit T 566-6234 no 
pets, kids 








BOSTON Great apt./Great price. 
Quiet. Roof deck/view of entire 


M.W.Th,Fri 6-7pm or Sat Oct. 2. 
956-5828 


ind M/F to share g bdrm apt nr 


NU w/working M 27. Apt in exc 

cond; hdwd firs, hi ceils; gd idird 
re loc $325/rm htd. No pets, 
smokes. Must a tease Call Bill 
267-2084 eves. 


BOSTON-Need GM for 6 room 
apt. Student ok. Near Harvard 
Med, Mass. Art, and hosp. Call 
after 5 277-7566 or 735-6186. 


BOSTON-No. End Need rmmte 
28+ to shr 2 bdrm condo. Water 
vw frpl xtras $325+ 10/1 
720-1165 














AUBURNDALE, Newton-M/F to 
shr ig 3bdrm in vict hse on quiet 
st. Conv to 128 &Mass Pike. Lg 
mod kit/pantry, ww, 9 yd, pkng, 
$250 inc utl. 527-101 


BACK BAY-! pays area F a pees 








nonsmkr neat apt 
$192.50 mnth call 24 834, 
BACK BA sk F 22+ for 
friendly, 


yu hshid. 
$162.50/ht inc. 267-8892 


BOSTON-Rmmt to share very 
nice quiet split level 2 br garden 
apt $300/mo 262-1646 


BROOKLINE 

25+ yet} 2 br. near T. No pets. 

' hshid. $260 + elec $280 

furnished. Smoking ok Bed avail 

Safe area. Avail now or Oct 15. 
Cr 


Call eves 232-8621 





$220 + util 731-1948. 





BROOKLINE-Looking for F to< 


ing 
immediate. 738-8108 after 3. 


BROOKLINE-Prof M + 2 in-chrg 
cats sk non smkg M to share 
small qt bookish apt nr 4 T lines 
$45/wk inc util pkg Ideal for stu- 
dent Avail now call eves 
731-2829 


BROOKLINE Prof. in sunny, large 
2 bedroom apt. seeks to rent 1 
bedroom 1-3 per week. 
Price negotiable. 734-4835 











BOSTON-Rmmt wntd 2M Ikn for 
neat/clean roommae $190/mo 
inc heat wiirep| mk 503 Park Or 
262-6512 


BOSTON Rmt for 3 bd apt near 
schools, MBTA. Rents $112 + 
1/4 util gas oil elec. After 6 
232-5549. 








BACK BAY-F rmmte wanted for 
spacious, wow 5 2 bedroom apt. 
Avi immediately $200 inc util. Cali 
evenings 247-2589. 


BOSTON-WM ffonsmkr sks M 
boy needs owh oh nw rm Mons 

thru Fridays in sun pleas 2 br apt 
Gd Loc $135 inc. ut. 266-6322 





faery ls = pst 4 — small 
room for quiet io drugs, 
etc. $40/wk. 287-7422 





BACK BAY, luxury it, to 
share with female. mostly 

|, low rent, cali at nights, 
247-1984 


omg gy td roomate to 
share bdrm/10 rm home 
wank de seeetiarrn 2 8 
495-$215/mo + 1/4 util 264-4534 


BRI-1M !F sk prof 22+ ig 2br 
sunny beau.nr T&rsvr no cats 
$175 incht & hw 782-7561 eves 








po wine BAY-M 
23°"2 shy 2b, eatin ree rh 
rm $237.50 incl util. Near 
schools, 536-6938 


ad stdnt, 24 An 
non-smk M 





8CK BAY GWM student seeks 
same to share 2 bdrm, bath, 
kitch, tivem & frepic. $288 your 
share. Al util incld Cal §36-S087 
7-10 pm 


BEACON HILL- Prof GWM 24+ 
to shr 2 bd apt w/ same $225 mo 
call--day 353-3348 eve 
367-1861. 





BRI/BRKL-F 25+ ig 3 bdrm apt. 
Sunny, furn, carpted, or. $245 
inct ht. Exc maint 735-0813 





looking for 
pemaie By - ia h9 Aag hh pepe 
immed $160 utils Call 
— Ay > ars peal 





Raraen Khan 2 € sk F for Comm 
Ave apt, 3 bdrm, 2bth, DW, indry, 
deck. 10/1 "S210 © 232-6 102 pm. 
BRIGHTON-2M 1F seek. 1F for 

household. 


clean 
Near T-$175~ util, 782-8565 





BROOKLINE-Responsible con- 
siderate F roommate to share 2 
bdrm apt nr T No smoke/drugs 
$180 ht incl for Octi Call 
232-5564 


BURLINGTON-Prof M 26 sks 
same to sh ige 2 bdrm 2 bath. 
Conv to rte 128,-93 in Boston. 
Avail Oct 1 or Nov 1. $315 heated 
call Mark Mon-Fri 9-5 at 
658-8313 ext 2118 : . 


HARVARD SQUARE-Prof F 
25-35 to share 2bdrm apt $246 + 
elec call eve 492-4583. 


CAMB-Prof obo quiet resp M/F 























CAMB 3 grad’student/workers (2 
F, 1M) seek suitable roomate for 


spacious E 
cooperative, share food and ex- 


penses. No smoking or pets. Call 


large, lovely house and yard. 

You'd have 2 rooms, share large 

kitchen-living spaces. It's a 

peaceful tobbacco ‘O- 

ment. We're looking for a 

M/F over 28. $275/mo inc. 

move in Oct 1 491- 2474 Eabeth 

or Steve 

eae tate needs 
included 


rmmt 
poe Fa i 876-6109 Lv 
Message 








CAMBRIDGE-Quiet, indepen- 
dent person to share w/2M in 
Cent. Sq. Please no tobacco 
pets, homophobics. 961-6571 
CAMB-Rmmt to shr lovely roomy 
2 brdm apt Pref F grad stu or 
prof. $300+ util 876-5159 after- 
noon and eves avail immed 





loft, own bath. So End nr Union 
Pk 250/mo+ util + 1 mo sec avail 
immed call Peter 247-2369.Leave 
name & phone no..Not a sex ad. 


GWM professional seek same to 
share SOUTH END duplex with 

and . 2 br, 2 bath 
—_ Move Oct/Nov $350 Box 











LYNN-GWM iking to shr ig 2 
bdrm apt in ocean area nr 
Swampscott $250w/utils 
581-0000 








MARSHFIELD GWM 44 will share 
2 bdrm condo x over 35 
No booze or mo 
837-9240 Bet 6- or wknds 
No weird: 








(- 
876-2191 Keep trying 
— PLAIN, WM age 20 to 
bedroom furn need 


share apt 
only. 522-9194 








CAMB-Rmt wntd 3bdrm apt in- 
dep frndiy conv loc btwn Hvyrd 
Cen $185+ util Gabriel 491-2457 


JAMAICA PLAIN-1 Male wanted 
to share 4 bedroom apt-near 
Green, Orange Lines. 524-6076 





CAMB-roommates for Vict 

x, nr T, ig bdrms, hdwd fis 2 
baths, BR kitchen, yard 
$190-250 876-6494 


CAMB/SOM/PORTER SQ 2F sk 
1F/M 24+ to share spac & sunny 
3 bdrm apt No pets non-smkr 
$200/mo Oct } call 625-0834. 


CAMB-West St M/F to shr sun 2 
bdrm w/ grad stu w/w, w/d $288 
+ elec 253-1922 


CHARLEWTOWN 2F seek F 25+ 
to share charming safe quiet apt 
wo pets $200 keep trying 
242-2775 


Cheisea- F grad stud sks F 28+ 
rad stud to shr 2 bd apt. 
pacious, sunny, safe, sea 

breeze, & clean. Cts so no mre 

pts non smkr pref pis util 

884-2098 until 10 pm 

CLOG COR-F rmte wanted 25+ 
nonsmoker no pets 3 bdrm apt 

$173/mo inc bt 566-3237 M-F 

9am-8pm, Sat/Sun 

















11-1 only! 


CONCORD-M/F mid 20's to mid 
30's to share dramatic 4 
bedroom contemporary < 





Seances. solarium, 
$300 + utilities. Avail- 
able 10/1 Call Tom: Work 
568-5824, home 647-5498. 
DORCH-1F for sunny 3 bdrm apt 
Indep Friendly No sigs $125 + 
Avail immed 265-31 


DORCH-F rmate 








pits 
(Red) $ 162.50 + utils 436 7206 


J.P.-1 professional M seeks 1 
professional 


pet: 
utilities. 524-6 158. 


JP 2 F seek M/F 28+ shr lovely 3 
bdrm nr T nice street, feminist 
orient. $155/mo+. Call 524-1477 


JP- 2F seek prof F nonsmoker 
share large i JP apt rer fan 
util Call 522-038 

JP- F26 art student sks F to share 
nice 2 bdrm apt conv to T 
$200 + util. 522-3816 

JP-F prof or grad stu 25+ No 
pets, no smk Avail Oct 1 
$150; utils 522-7233 Aft 5 




















now 522-9855:keep trying! 


JP-M/F 25+ to share irg 4 bdrm 
pi RA ee hava 


garden w/d alternative 

no pets $155+ avail bef Nov 1 
Additional opening {ate fail 
522-0995 

JP nice room in big 3 bdr close to 
T and Arb $133: util Call Barry or 
Krista 524-0293. 




















Send Gupinn SGM chm aea? 
fpls. stove, dd, wd, patio, 
$220/mo ht extra 262-0499 

SO END-Quiet Bik M sks F clean 
respon share large sunny 2 

$75 mo after 8 pm 353-1611. 
SOM-2F seek 3rd, 24+ to share 
apt near Union Sq. Neat, 


responsibie person 
fortable hsehold. 
623-3891 








for com- 
142+. 





SOM/CAMB-2F sk resp nonsmk 
F prof 24+ $200 inc ht I/d/k prch 
625-7654 by 11pm avail now. 





628-3882(H) 495-409 1(W) 
SOM-Davis Sq 2F skg 1F 24+ 3 
br apt in 2fam hse $217 each nr 
stores, yard 625-7052 eve 


oo 2F mid 30's seek 
F restored 

















SOMERVILLE- Mor F 22 + prof 
shy w/ M or F spac 3 bdrm w/ 
porch. Call days Mary 661-4550. 
Rat $183 +. 





MATTAPAN Lower Millis area, 
friendly residential neighborhood 


SOMERVILLE-Resp. F 26+ 
(grad. Stud. pref.) to share w/ 
same attractive apt. nr. T $140+. 
628-3871. 


SOMERVILLE-Roommate 
2 


needed for large 
apartment. $150/mo plus heat. 
666-40 12. 








share food and some meals and 
buy fresh food 








Metrose- 2M 25 sks liberal M or F 
for ig 3 bdrm apt near pub tran 
142+ call Bob eves 662-2111 or 
245-5596 


M/F to shr 2 bdrm. apt, w/w, pvt 
prking, nr T, w/d, available Nov 1 
$210/mnth 471-0678 








MISSION HILL- writer sks 23+ 
str t M rmmte to share 7rm 
apt $140+ util oil 738-9222. 




















SOMERVILLE-Wanted prof per- 


have daytime 
No students, pets. 776-1569 eves 


SOMERVILLE W., F seeks F 25+ 
to share ig 2 bd apt $135 + ht/utl. 
Call 776-4822. 








SOM/MED Coop household of 
M/F, 26-30, sks F 23+ to share 
coop. Polk music. feminism, 




















JP-Nr Monument 2 mus. Seek 
M/F for nice rm in 3 bdr apt 
190/inc ht/hw Avail 10-1 Lynn 
522-3054 or Robin 524-5468 





JP-Pond semi-indep Christian 
prot maie grad stu 27' no pets 
no mk shr 2bdrm fp prch sup- 
portive $210: 449-2716 tpe 


NEWTON professional male 
male or female roommat 


le 
to share a 2 bedroom 
apartment did. a/c, park- 
' near bus and ike 


- utilities included, smokers ok, 


sense of humor preferred 
5/mo available now 965-0550 











days 527-0005 eves 


















































































THE BOSTON PHOENIX, SECTION TWO, SEPTEMBER 28, 1982 








, Serving 
years 251 Harvard St, 
Corner. Call today!! 734-6469 or 
734-RARA 





SOUTH END-2 rooms avail in lux 
3 bedroom apt located near Pru. 
Rt $230/mo 267-7741 Wait 


SOUTH END-GM 1 1/2 bdrm, 
frpl, rehab duplex near T. Pref 
25-35. Refs. $300 423-2626. 


ay A mye drome — Sy share 


23s) den others 


rol Vall 1004 286 1082 








INSTANT 
ROOMATES | 
| BY Pe 
HOMEMATES | 
| 


ie of life. We care! Call us 
See a 


a 








NA AREA 
& PRIVATE 


JA JOR SUCKER Ore in 





Vegertarian rmmt wanted to 
share ig house in Swampscott 5 
mins to train $165 + utils 
593-65 12 


WALTHAN-2 prof M's sks rmte 
Jn hong Se ghd o> Tp Rape 
mins to bus nonsmkr no pets 
$200 inci ali utils Cali 893-5245 
before 9am Keep trying 


Wanted: 1F to share 3 bdrm apt in 
ex- 








Somerville, near Tufts many 
tras $165 Oct 1 628-1727 
WAT/CAMB: Prof. .woman to 


share lare 2 br remod. apt. 1 1/2 
bath $250+ Call 924-3796 


WTRIN-2F 30+ sk prof F to sh 
Spac mod friendly dup nr sq & 
xprs bus 2 bths snporch no smok 
no pets $207 + u 926-2257 














& Brookline 
merces. 251 Haqrvard St., Brookline. 
Cool. Cor. 














WATERTOWN- 1 F, 1M seek 3rd 
person 23 + to share very new 3 
bdrm apt. Fireplace, A/C DW, 
yard. Quiet street, near T. $250+ 
util. 891-2949/924-2458. 





AMB 
2 bdrm 
no pets 


WATERTOWN/C 
M sks F25+ to share lar 
apt w frpi near T $2 
924-0834 6-Tipm 


WATERTOWN-F writer seeks 
F28 for lovely 2bdrm desires sup- 
portive, resp person $150/mo + 
util call eves 926-8940. 


WATERTOWN M pro seeks 30ish 
M or F for large 2br 10 min bus 
Harv Sq $225+ 926-8565 eves 


Watertown Roommate wanted 
for 5 bedroom apt. 2 Men 2 











Semi-Coop Friendly Household 
$170 plus utilities Call 924-1587 
WATERTOWN-Skg nonsmkg 
fem to share 2bdrm apt $250mo 
+ util. Much transport. Call 
926-0082! 


WATERTOWN- spac Tudor apt 
sks rmt-ig rm nr T. Rent neg- 
prkg. Avail immed. 924-0915 


WATERTWN Oct 1 oprf 
wom/artist sks wrkg or grad 
woman for 2 bdrm kit livg wrk 
rms $210 mo plus utils Rhonda 
926-2526 


WAT F 25+ for ig 3 br apt in hse w 
1 other F no smk or pets $250 inci 
Call 924-7489 


WAT-friendly F to shr apt w/F 27. 
Porch-yard-mod kitch. Compat 
import. $287+. 926-0160 


West Roxbury F Roommate for 2 
Bdrm Apt $175+ in 2 Family 
House Fireplace Porch Park Near 
Trans Eve Call 325-4092 


WINTER HILL SOM 

ing F/M 21+ for 2 bdrm 5 
1/2rms pets ok $187.50+ util 
628-4897 


























WINTHROP 1 or 2 roommates to 
share 7 rooms 325 plus utils | will 
pay most of 846-7494 Nites best 
Please keep trying 


WINTHROP F sks same 23+ to 
share sunny 2 br $225+ Avail 
11/1 eves 846-4373 


WINTHROP-Gov Ctr 25 Min by T 
Shr 2 br nr beach w. prof M 27. 
Pool, tennis, sauna, wgt rm, pkg. 
$250 htd. Calli eves 846-4368 


W.LYNN-GWM 25-35 to shr apt. 
Be resp, cin, str act & app. No hvy 
drugs. Call 595-2537, 6-7pm. 
Reasonable rent. 


WM seeks Pro F to share rent + 
housechores for 5rm nicely furn 
apt. $200 Mo. E.Som. Nr Tran 
Call 628-7238 Ask for Tony 














Pe crite ceumaiae 
ROOMS TO RENT 


ALL-Room in spacious, sunny, 
newly renovated apt 30 sec from 
T. $195 heated 232-0200 


BEACON HILL 


Newly renovated furnished 
rooms nr T call 723-5680 





modern room w/personal phone 
& T.V., kitchen privs., & semi- 
privt entrance for neat indepen- 
dent white collar M or quiet ad- 
vanced student, or faculty man 


area by 260 acre 
& offers clean 


28-48, seeking stay. Conv 
shopping, parking. No pets. Walk 
to MBTA Grn. & Or. lines. $235 


mo util inc! Please call 522-1180 
eves. 


























POTTERS fully equipped ceramic College Students! Termpaper 
Studio has space avail for ae topics. Rush $1. 
monthly rental Aliston 787-4177 Box 168, L.A., Cal 90025. 
or 232-3051 Saco ahane AREY CEES 

SAL SP, 
ee i 
ton. $375 monthly for more info 
call 327-0780. 
Share loft nr. S. Station ~~ 
w/clay worker; great lite + view $44.00 pass tax 
equals $ 160p/mo 269-0680 eves: Home Delivery of 
Smail studio avail. immed. Ex Cat and Dog Food 
loc no fee $350 all inci 437- 7028 
SO BOSTON-4400 sq ft or less, in CALL 301-4000 
bidg renovated by artists. pes 
for sculpture, ceramics or ot 
workshop. 5 mins from down- ~ RECORD y CASHS 
town & close to MBTA. $2.50 per ace gureuieninses ont mane 
sq ft 269-8186 after 6. tore syne more 
SOMERVILLE pase 2 —, 7” 
artist or artisian sq io ’ Sa) 
sublet . Call 628-1591. MR. BIG’S ® | 
So. St. Loft 1000 Sq. Ft. $450 Mo. ‘GIGANTIC 
Key Fee Pius Sec. Deposit Exc. 
Light No Loud Music Can Live in COPIES 


it 426-5627 


Studio avail to rent by 
hr/day-1200 ft symph area. Gd 
fir, sunny warm & exc for theatre, 
grp dancers. Reasanablie. 








SOMERVILLE W., sk F rmmt 
30+. Furn rm in ig sunny apt 
shrt/ing term. No smk no pets. 
$250/mo inc util. 623-8216 

SOUTH END sunny 2 rms owner 
occupied bidg. kit. fac, share 
bath, $225 per month 262-3772 _ 


WALTHAM-prof person rm 
w/bath, kit priv, pk, nonsmoke. 
$225 inci ut! 890-0579pm 








491-1563 

STUDIOS C ORD 
Large or small. light. No 
live-in. New art center in old 


hool-ideal work environment 
all arts/crafts weicome. Cali 
Diana 369-7191 Ellie 369-0464 


ALL ‘near Harv- to Jam 
M rmmte, , furn, quiet, 
pking, — smk, $200/mo 
783-416 











Copied, enlarged or reduced 
to 2'x25' of any length on 
bond paper, vellum, or bright 
colored poster paper while you 
wait. COPY COP 815 Boyiston 
St. (opposite Prudential) 
267-9267. 13 Congress St. (nr. 
State St.) 367-2738. 65 Frank- 
lin St. (nr. Filene's) 451-0233, 
260 Washington St. (nr 











School St.) 367-3370. Open 
eves & Saturdays. 
UN aR, 
LOST & FOUND 
e-or Craig- ar in 
your car at ree on Jul tenet 
return it t 


0 Diana. Hea’ 
sentiment. Call Pat at 779-5539 
after 6 thanks. 


No. condotor 6 nr 
Attitash, bik $2500 seas 
nice! 588-0100, ‘ees. 1044 


wo SHaheS A" QUSE 
oesly setting near ry ey 
Limited to 6 profs in 30's ers cal 
relaxed enviroment. 
742-8062 evenings 
eee & RIVER Area- 











fessional 





Cruise “coupons. 300" Cunard 
coupon for $18, $100 NCL 
coupon for $30. 


963-7638 Iv msg 
I'm driving South on way to Car- 





- rib. Do you drive? Leave after 


Oct. New car. Len 926-0088 
Man driving LA CALIF area 1st or 
2nd wk Oct-would like rider com- 

panion-heip drive. 524-5361 





our Bontrat te 
fioor Central sq 
497-86 15/267-9640 M-F beg- 
adv eves 





NEW wae ga Bb wrigey music 
Jazz Modern 








HOUSE CALLS 
Blood tests EKG's preg tests 
327-1527 


LANGUAGE 


TOEFL, or a 
mar class. Please call 491-088 


ITALIANO 
eachers in town, North 
NTV, ref. indiv. or group from $8, 
translat 566-6352 mornings 


SAMIR RN 
MARTIAL ARTS 


arate 





f 








COPY GOP 


“HEADQUARTERS” 
(OPPOSITE 
PRUDENTIAL) 
815 BOYLSTON ST., 
267-9267 


“PRECINCT 2” “PRECINCT 3” “PRECINCT 4” 
(NEAR STATE) (NEAR FILENES) (NEAR SCHOOL ST.) 
13 CONGRESS ST., 85 FRANKLIN ST., 260 WASHINGTON ST., 

367-9267 451-0233 367-3370 


COPY COP’ 


COPYCOP’ COPYCOP 











SEASONAL 
RENTALS 


TOON MT NA. Ski house 2 bdrm 
2 bath sleeps 6. Fireplace. dis- 
hwasher, swimming & sauna. 
Season or monthly rental. Call 
731-8171 or 566-4498. 


MT SNOW VT 
Lux chalet coed winter shares 
avail Thanksgiving-May 1. One 
mile from mt. call 617 738-1609, 
868-5083 or 802-464-8647. Full 
1/2 1/4 shares. 


ORLANDO, 2 bd condo for rent, 
week, month, school vacs, pool, 
tennis, golf. 965-6235 











| SHARES 
NORTH SRI SRARS equipped 
chalet $250 season + utils Max- 
imum 12 shares Call owner (617) 
692-8020 or 692-7236 


Stowe established ski house 
$300 Nov-May age 25-40 off Mt 
Road Peter 842-3951 


SUGARBUSH-Ski house full 
shares available Singles Only 5 
bdrms, 3 baths, large kitchen, 
dining and living room w/ large 


$496 B oe -2738 Framingham 














White Mts/No. Conway 2br 


condo for 6. eng cott. for 2-3- 


near i 8100 y folliage area 
$200wk hoowknd 588-0100, 


STUDIOS 


t Studio ice or 
Storage Space available in 
Stoneham High Ceilings, Lots of 





BOSTON-Cin quiet rm n sun 2br 
apt gd loc for M nonsmkr com- 
muter 4-5 nites a wk shr bath & 
kit reas rent 266-6322 


Wind $150 354-6774 


700 sq ft, gd light, gnd fir, 9 ft 
ceiling, pkg, secluded. 25 min to 
MFA. Ht & elec inc. 333-0217 








Boston, SE Furn Rm in Beaut Apt 
ben 116-28 @ rhe Prof Use of 


Artist studio to rent or share in 
artist owned building So. Station 












































BACK BAY Subiet- avail. 
10/1-12/20. Studio & sleeping 
loft, kitchen, bathroom w/tub, ail 
fixtures . $300/mo+ elec. 
ht & lights. Call 536-475 1-May, 


NEED A 
ROOMMATE? 


Then register now at MATCHING 
ATES INC, 251 Harvard 
ST, Brookline (Coolidge Corner). 
today!! 734-6484 or 
734-6469 

Studio sublet cin quiet avail May 
1-Aug 31 $250/mo Ls pes ory d Rd 
loc. Ht/Ht w pd 536-1144 keep 
trying . 


MISCELLANY 
BULLETING 


S s. Highest 
oriene paid. Brattle Book Shop 5 
West St. Boston teo 542-0210 











we COPIES 
From (8x 8x10) or 35 


mm color slides T-shirt trans- 
fers from same. COPY COP, 
815 Boylston St., (opposite 
Prudential) 267-9267. 13 Con- 
gress St., (near State St.) 
367-2738. 85 Franklin St., 
(near Filenes) 451-0233. 260 
Washington St. (nr. School St.) 
367-3370. Open Eves. and 
Saturdays. 


PRIVATE 
MAILBOXES 
FOR RENT 
CY MAIL SERVICE 


Your Own Locked 
Mailbox, 400 Comm. Ave., 
Boston, MA 247-9141 





























OCCULT 


pirit 





Non stop airline ticket. Boston to 
San Francisco. Expires Nov 22. 
$235 227-4068. Anytime. 





Psychic reader Victor Venckus 
host “The Holistic Community” 
on WZBC 90.3 FM Tues 5:30-6:00 
pm Occult and holistic health 


GREEN TORTOISE 


Thanks Boston for making '82 cross- 
country season @ success. Our next 





topics. reading by~ apt 
625-2758 
Re IRS RRR SN 


RARE cr 

2 healthy affectionate 8 month 

old male cats need homes. 
Wonderful with young children 





734-2870 evenings. 


2 kittens need homes 547-1256. 
Tgr male, b/w female 6-8 mos. 
Hsbrkn good w dogs/kids 


5 CFA Reg Persian Kittens 3 
cream 2 blue Ready To Go $125 
and up 246-3227 eves 


7 yr old love bird free. Will give 
small cage with it. 266-4751 


AKC Lhasa Apso pups, 2F, 1M, 
shots, exc dispo, born 6/10, 
$200-$350 459-9836 


For Sale Doberman Puppies M + 
F Reds + Bik + Rust 100 Please 
Call 536-0655 Sat + Sun A 


Free furry little kitties 2 months 
old. Call Bill 623-2581 


KITTEN FREE TO GOOD HOME . 
Part siamese. Black & orange mix 
9 wks old, affectionate and perky 
523-5096. 


Must part w/ friendly female 
white cat. Healthy, no — claws, 
spayed. eves 262-4019 


illington . 4 bdrm, sleeps 
12 . Weekends $300 or $500 
Mon-Fri Rich 328-9453. 


KILLINGTON-Ski house 12 min 
from base. Few memb avail im 10 
share house. 3 bdrm, 2 bth full 


















































ee 


leeerrertiT sie = 





SSS SS eset Se sess eee 


D/D Room in Grt area. 830 sq ft. $240 non live in kitch, irg lvg rm stone firep!. Easy 
hot 437-7698 Anvtime $60/wk 426-6247 ee ol ace and | Bka $500 ea. Prof in 
BOSTON-South End. Furn rm in Artist Studio Space, 1000 sq. Answering. - 
great apt GWM 18-30 stu/yng ft., Sunny, 12 Foot Ceilings, at the KILLINGTON ski house on the 
prof $50 per wk Call 353-07 10. Bates Art Center, 731 Harrison e Full ’ a 10 a 
SRIGHTON-Fime for rent, 2,2 40 uae S268 per month Can FREE LAW BOOK trepl Singles ‘copies tase’ 20's 
bathrms, kit, $250/mo/rm, ‘ht CATALOGUE and early 30's. Eves 944-1294 
cookng ht wir inc! 787-4356. Art Studio in Camb Spacious books, casebooks. text 

t & Quiet nr T Noliveins and study aids fron New Ea ‘KILLINGTON SKI SHARES 
BRKLINE- furn rm: Grad/faculty- /mnth Risa 262-3285 M-Thur fend’e an Eng- . house, 5 min from mtn. 2 
W you commute weekly to-aren, fe wre The book store Or bath, 3 bdrm, sleeps 8. + 
Sun-Thur. . loc. BOSTON Artist loft 740 sq ft Law Annex at Harvard § — utilities for season. Call for de- 
pkg. 232-8978 46x17 ft 7 tall windows & ceili Hot «800k Stores 12 bg er St. tails. 523-7300 -ask for Mike 
bed not noisy. $200 Cambridge, MA 02138 of  Suitivan or Kevin Becker. 
CAMB-furn rms, sunny pri home, rent up in Jan $250 next 617-661-1150. we weicome mail 
nr T use of kit & bath $50-65/wk 240 key i orders. MT SNOW VT 
Avail now 787-9097 Bromfid 2 blocks to Park St T line ix chalet coed winter shares 
ibe Be eveyng €25-8700 Richerd Andason avail Thenkagiving- May. 1. One 
to Hv 10 CHARLESTOWN- Industrial | ‘mile from mt. call 617 738-1609, 
404-8210 for Oct f Space. 700 Sq. ft. ideal a ks aero 868-5083 or 802-464-8647. Full 
working, artists, etc. $300/mo in- Ly gt gaara 
HULL- Charming ocean front, = 1 496 ai utilities. 232-9488 ves sees 
kitchen privieges, laundry, park- S * 08 som Sevenens 
elas lien Davis Sq basement space for © Prompt, fair service 
9 aay? eae production. Has of- & prices. 
$100/mo 536-9494 po ee ghar gdanataan rad 
Some kitch Office/studio for iilus/des/arch 0 Free pickup & delivery. 
eit arene, ct Camb, A 105 oqh tow vont 423-3000 LESTER'S Tv623-2187 
Photo studio - also rehearsal or Revere St 
weshy can, ow, $48 FEE HOME. class space, 2400 sq. ft. rent day | % 
or month 354-2452 
ae azines a a ee —_so eT - 2 eee . ~ 
i} perry! Sie hi gave rhe SPRPLTEN tee oro Pine AGT RS CRA Ty: 


trip will be routed 
through Mardi Gras this winter. Reg- 
ular cross-country service resumes 
in May. Try our 2-week Baja Mexico 
vacations from any point west coast 
Join us for our 8th Mardi Gras 
round-trip $199 includes lodging 


1-800-227-4766 











it shop opening Charles St. 
967-0810 3 367-1099 


ele ane 
INSTRUCTION 
ACTING 


4956. The . complete training 
school for Stage, TV & Film. Fall 





Beacon St, Kenmore Sq, Boston. 


Training Performance 
Workshop deepen your aware- 
ness of acting/theater while 
Participating in a mini-workshop 
production Wed 7:30-10:3Q 
Theater Workshop Boston 10 
wks sts Oct 20 Call 524-1737 


Day and evening smali acting 
classes. work with work on 











is - voice 
technique etc. at Lyric Stage 
Charles St 742-1790 for info and 


g 





* NEXT MOVE 


TH RE 
Acting workshop for students w/ 
- and w/out physical disabilities. 
Mon eves, Oct 4. 10 wks. Call 
Thalia at 423-7588. 


cal Agog cis THEATRE 














MEDITATION 
given by the Spirit 
f God 


°c 
on 
Inner Christian Path 
info it: 
Sept. 30, 8:00 p.m. 
‘| in Boston, near the 
Prudential Center | - 
course begins 
Oct. 6, 8:00 p.m. 
no fee — no obligation 
for info, write: 
PO Box 1 
Pelham, NH, 09076 
(603) 636-7062 

















CAMBRIDGE ZEN CENTER-Daily 
meditation. Monthly intensive 
retreats. Dharma talk Thursday 
8pm Call 254-0363. 


FREE CLASSES 
intro. med., concentration. 4 
week series starts Tues. 9/28, 
7:30 pm, Sri Chinmoy Centre, 
2000 Mass Ave, Camb. To regis- 
ter: 648-7100 or Wed. 10/6 7:30 
pm 84 Charles St. Bos. 523-0218 
Raja-Yoga’ Meditation. 
Chandra Mission. No 
492-5094. 


Sahaja Y 








Ram 
fees. 





rate oy . ong red self re- 
alization. pm, § L fellow 
Pk. Camb Free 267-44 16” 


SIDDA Y 
oon free programs. 4. :30-9:00 








WRITING WORKSHOP with 
Kathleen a 
Mon eve 


Spivack 
t for writers. 
Camb ball 926 1687, 




















13 Congress St. 
St.) 367-2738, 85 , 
(near Filene’s) 451-0233 260 
Wi ton St. (nr. School St.) 
367-3370. Selection of resume 
papers and matching 
envelopes. Open evenings and 














——— 


3 

SERVICES 
Transcription, WP. 267-80 
FOR 


Classified 
Display Rates 


| Call 536-5390 


|eoLor COPIES| 
(8x10 








815 t. 

267-9267. 13 Con- 
ress St., (near State St.) 
7-2738. 85 Franklin St., 

(near - 451-0233. 260 


Wi ion St. (nr. School St.) 
367-3370. Open Eves. and 
Saturdays. 





| MR. BIG’S @ 

GIGANTIC 
COPIES Be 
, enlarged or we 








260 Washington St. (ne. 
School St.) 367-3370. Open 
eves & " 














“Are YOU getting the 
message” 


Leta hel 
The Beeper People! 
FOR Cameos OR SERVICE 


(617)890-BEEP 











FREE ROOM & 
BOARD IN BELMONT 


in exchange for some house work 
& child care. Please send written . 
inquiries to box 3742. 


TNR ROR I 
COUNSELING 
aS Wy 





480 Boyiston St., 4th Floor 
Boston, MA 02116 
(617) 266-3444 
Since 1975, the only 
professional center in New 
England specializing in: 
































AMET] [FOCUS 





work ; 
oer -help 3. onan = 
pom and cognitive ther- +8 


apy Sliding seal scale, satisfac- 
iz paprenee’. Uk Licensed I 


national ootivae tar 
ppoieel ap Rational Living 4 
in tne 
EATING PROBLEMS? 
VES 
Program on . 
Food/body awareness, 
1-3727. 





apy. For info:. 





Feminist for women 
srugaing tb Woe, Ue. Py a 











COUNSELING & 
CONSULTATION FOR 
$ INC 


short & term 
therapy for individuals, 
groups, couples & families. in- 
Surance accepted. Inman Sq., 
Camb. 


New Groups Forming 
* Assertiveness Training 
Work 
* Lesbian Workshop 
* Supervision for Mental | 
Health Pte 


yy 
+ Therapy Group for Therapists 


Seg 0ing fherapy Group 














tou ny AS 
roup forming. ancis 
Giambrone 45 1-1398/ 661-4070. 


a fany 45 1.1900006 1/4070 ad 


INTERFAITH 
RELATIONSHIPS 
Jews and non-Jews in in- 


terfaith marri and re- 


lationships ing to dis- 
cuss ae needs and 


oohoiny. Carte now or- 
the Union of 

afient Hebrew Con- 
gregations. 


277-1655 








7 











— 








GAY PEOPLE -improve your life- 


739-5063. Since 1 

| Assertiveness group. 
for confidence and suc 

bw Psych leader. institute fo for 

Rational Living 739-5063 


Humanistic therapy for indivdual 
by experienced 











SHYNESS 

THERAPY 
Also general counseling. 
Howard Miller, M.A. (4 yrs. 
tow. Ph.D.) afts. or eves. 


Brookline location. $15 
per session. First visit 


free. 
661-2622 __ 329-5797 




















HYPNOSIS , therapy “re anxiety, 


inst. for Rational ‘Living 
739- ‘ 1964. 





HYPNOSIS: Smoking, Over- 
eating, Sexual , concen- 


tration, eee 

etc. Can Rotart Peto 716-7976. 

HOW TO FIND 
RIGHT 





Karin Schultz, MSW. 
731-2336 








improve your love life & career. 
Get ahead, enjoy your potentials. 
inst. for Rational Living 739-5063 





Tues 700 om. ee sccptd. 
Paul reeiay” PHD, Resha 
Crowiey AN. Greenhouse 
492-0050. 





ARE YOU 
ADOPTED? 
Have questions? 

Feel isolated? 

Share with other adult 
adh Explore issues 
mae week group 
in October + ‘ 


277-9455 
Kathryn S. Sloan, M.A., L.C.S.W. 














“19” 











LunchDates 


HEALTH 
SE CALLS 


Biood tests EKG's and preg tests 
327-1527 





























Single vision eyeglasses. 

Most prescriptions. Frame & lenses complete. 
Over 150 frames to choose from. 
One year guarantee on frames & lenses. 





























Lg & sm trucks exp. 325-8059 




















MACRO MOVERS 
Man w/ 
$28 hr 
277-5226. 


van 1 man $18 2 men 
NOTICE OK 





MAN & VAN 492-7540. MPDU 
25149. 





Man & van for hire 387-9486 





Man with truck moving 
space avail 641-1234 lv mess 


west 











MARJUD’S MOVERS 
Local & 


est. 661 . 277-6225 


dist, reliable, exp, free 


1/2 Men-Van-No xtra charges. 
Silly Movers 742-0824 





pe mes ope Movers. Low rates, 
o & friendly. 492-1241. 


1 or 2 Men and Van Local and 
Long Distance Fiat Rate to NY 
Short Notice OK 254-0720 





sound 
281-3001. 


, Stage, 
system, kitchen staff. 





CATERING -intimate 
parties by prof. chef. acne 
cuisine 623-8606. 





Includes glaucoma 
test, cataract check 


and slit lamp 
evaluation. 





Bausch & Lomb 

soft contact lenses. 
Fitting by eye doctor 
gn cat at in-office 
trial. 15 day refund 


Carrying case & 
instructions. 


designer 

Single vision RX 
frames & lenses 
complete. Over 100 
frames to choose from 
One year guarantee 
on frames & lenses. 








39 | 3" 


Opty! & Christian Dior © 


aoenyom Prescriptions 
Frames & lenses 
complete. Over 150 
frames to choose 
from. One year 
guarantee on frames 
& lenses 





Ae 
New England’s largest family of eye doctors. 





Cambridge 
1174 Mass. Ave. 
Dr. David Hauser 


547-6080 





Also in: Gitterica © Brockton * Oanvers © Framingham ® Hy 


f just gener 
itial interview at no charge. R. 
Chessman 964-2510 


Want a greater self-awareness, 
richer relat tionships, better com- 
tion? Join our personal 








MEN’S 
Gay or straight, singles, Pp 
separated, & parents: “Whatever 


Therapist & Counselor L. LaBella 
536-4352 after 7 or ae 


message. Boston/Met 
figes 


BOSTON-CAMBRIDGE 
COUNSELING SERVICES 


| Soroup, een 


Boston 782-5753 


Someettos 497-6716 
| Initial interview(s) of therap- 
encouraged 


and without 
1 














ee 














—ts stress getting you 
down? ° 


—Do you want to kick a 
habit, eliminate a fear, 
solve a problem? 
We are @ non-profit assoc. of hs 
cated to offering a4 best clinical 
for only $25-$35/hr. Our roocey S 
solving tough problems quickly & 
— and we've rppened more 


than 17,000 Call 
for our tree 2 hr. iwroductory, ther- 








back! 








(nr, Auditorium station) 
353-0450 











Support Group for Peopie who 
have left Spiritual Groups. Call 
Amy at nite 367-6882 


SURROGATE 
THERAPY 








Growth aroup, exp. leader 
Gestalt Therapy. individual coun- 
seling offered. Dorothy 
491-640 





WANTED 
A “normal” family with “normal” 





instructional int by an ex- 
perienced family therapist. 
Family will . A small group 
of therapists st family ther- 
apy also benefit by 

from behind a mirror. 
Time: 3-4pm Thursday Betty 
at 628-8815. 

WOMEN’S MENTAL 
HEALTH COLLEC 








. Fox dance party at Jason's, 
Clarendon St. Oct. 1 Refresh- 
ments & entertainment, dress 
code Call 277-1020 


Meet compatible people. Cail 
Data-Date Computer Dating 
Service now at 689-8205 for fered 














Worcester - 852-3737 


ee - (413) 


FR ann of 
17 offices Suerongpect 





DATIQUE, INC. 
437 Boylston St., Boston 02116 
Feat Lew Cot 








Smce 197 — Alege groups” ] 


— 























Enhance your sexual functioning 
with women via sex mercer saan sail 
trained tomate suropates. a ge SINGLE? 
Pi cacteeeS PROFESSIONAL? 
TQ PLACE YOUR T Point — More than 
, just a dating service. 
4 travel, seminars 
more. Featured on NBC 
Today Show/PM Magazine. 
BY MAIL, G 
“PLEASE SEE THE # 
“aD FORM ON IAMINGHAM, 20-0171 
THE TP, . aie i 








SINGLE? 
ACTIVE? 
TIRED 
OF THE 
BAR SCENE? 


Call 


The nation’s largest 
personal dating 
service with 35 


offices. We must be 
doing something 
right. : 


Weis 








= 





Brookline 
289 Harvard St. 


739-2707 








/__ MASSAGE THERAPY 
ARICA Certified Vortex Points, 
Chua-Ka, Skin 

Techniques derived from 
Acupuncture & Oriental Martial 


Removes habitual stress. pain, fears, 
oe Mee a oe 





Dr. Bruce Rakusin 


oe * 5 Saas We 


- © North Dartm yy A pA BU © Springfield © Worcester 









Arts. |, 


Somerville 


The Mali at Assembly Square 


133 Middlesex Ave. 


Dr. Lawrence Norton 


623-3150 








Since 1975. the only 
professional center in New 
England specializing in: 


+ SEXUAL THERAPY 

+ COUPLES COUNSELING 

* SURROGATE THERAPY 

+ VIDEO EDUCATION 

+ SEXPLANATIONS 
“Sexual well being is as 

important as any other aspect 

of health “ 





: Detoxification. Re- 
pont B 
pata moving G storage 
e a Since 1970 
LIC. & INS./M4.C. & VISA 
'p recycled cartons 
M 1417 
CALL 
wl, 661-055 
ANYTIME 
You can 
-trust ws — 
480 Boyiston St.. : thousands 
(617) 266-3444 ume 





























364-1927 or 364-3 
ICC-MC 1931 MDPU - 1498 











ALTERNATIVE 
ALTERNATIVE MOVERS 
Specializing in 


a 





COMPREHENSIVE 
HEALTH CARE 
general & preventive 
medicine + gynecology 
birth control+ VD + 
acupuncture: physical 
therapy ¢ nutrition « 
psychotherapy 


Ye HEARTSPRING 
Health Center 


a progressive medical 
practice 


5A Bigelow St. 
Cambr. MA. 


492-7678 











CARPENTERS 
Experienced carpenter 6256956 


ELECTRICIANS 
























—— se 


581-6299. M 


ted 
truck rates. No gas charge. No 
minimums. No initial running 
time, no gimmicks. Call 
U 25162 
ment 





PIANO AND 
FURNITURE 
MOVING 
Low rates — 24 hr. 
service, 7 days a 

week. Storage. 
DANIELLE 
MOVERS, INC. 
186 Brookline Ave. 
Boston 


MDPU 2022 











Professional bartending service 
for all Call Jack after 6 
pm 729-1416. 

ISPICE UP! 





Having a Party? 
Then you should call us 
today! We are the Phase 6 
Music Co. and we have 
bands available for alli 











_ — 
Mover & Van odd jobs-49 1-4648 








MOVING APPLIANCES 











DM PRODUCTIONS 
Disc Jockeys for All 
Occasions 


Now featuring the ONLY 
Mobile Video Show. 








Two 
782-0611 Pete 








wed Ta ABLE RATE 
of high hourly rates 


‘ates? | offer 











367-3333 
1018 Comm. Ave., 
Boston 








GREEN TORTOISE 
Thanks Boston for making 62 cross- 
country season a success. Our next 
westbound trip will be routed 
through Mardi Gras this winter. Reg- 


round-trip $199 includes lodging. 
1-800-227-4766 














DRIVE-A-CAR 
to Florida, Calif, etc. Some zo 
leaving daily. 
licenced. Call} 





) Green Tortoise-see travel section} 








Nice irish Boys & Truck. 
641-1234 








CHARLES RIVER MOVERS - 


job, large or 
small at any time to anywhere. 





' GENTLE GIANT 
Any job, low rate, exp. 864-1516 
Catch 22 1 or 2 men 846-2698. 











P. 
opens OS 
Caretul 


& ins. Call 
646-9645. 


service. 


movers. y 
Mike or Carol 














Man moving to S.F. need person} 
to share expense of rent: 
and 

10/6 


rental truck 
Leaving on or about}: 
1826 eves. 
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a" x8 4+ Beaut- 
2 8", ; 
Or 237-3164 evenings. 

Oak drobe $400, 
double ‘oak ‘bed $200.” cali 
1-263-9871 


NORTON 
FLEA MARKET 
ANTIQUE SALE, INC, 








OUTDOORS-EVERY SUNDAY 
AND MONDAY HOLIDAYS 











Kir cleaner, Honeywell FB6A con- 
sole electronic, $215. Call 
965-3948 





C. itdh Tech 1500-15 star-writer 
daisewhee! computer printer 
$850. 868-6093. 





‘ona 8 1/2" 2 tip, = 
$350 or BO. 497-1440. 


Full Size GE REfrigerator for sale. 
Almost like new. Asking $300 Call 
783-3681 


Great deal on Cee po ye 10 
Soar te cee cae 
keep trying 897-7948. 


Portable machine Sanyo 
SWOO00R 8200 Singer Touch- 
nsew 719 $100 77. ; 
Hotpoint 14 ft. 
$200. 497-1440. " 


Retrig a anon Tee 
brown very con. / 
739-9761 = 


Retrigerator/treezer, Coldspot, 
modern, white, excellent con- 
dition, $155. 861-6219 























pact . 
durable & money . This is a 
eee Bondy = td mig Be 
jory carton. List price $400, 
will sell for $195. Cali Chery! at 
536-5390 ext 456, 1-4pm. 





to substitute for wholesome food. 
You can prepare the most health- 
ful meais in 3 minutes w/my 
barely used Vitamix ‘ 
Make total juice w/o waste. Grind 
whole grains into flour, make 
soup, puddings, sauces, graveys 
from scratch w/o curdling or 
scortching. Mix cakes, pastries, 
breads. Grind meats. Make nut 
butters, baby foods, purees. 
Freeze instant ice cream. Call 
321-8131 or 623-7753 to see how 
it works. 


BICYCLES 
uji Ace 21", ro-Mo, a- 
Ace equipped race ready, $500. 


eq' 
265-1732 aft 5pm & weekends. 


Mercier 10 spd 24" burgundy re- 
ynoids DB “531” throughout 
str ight, matac, sew-ups exc 
cond 396 0836 


New UniVega Sportour 10 spd 19 
1/2 in frame, bik, perf cond & 
Kryp lock $310 497-1140. 


Raleigh Grand Prix 10spd 24” 
Red exc con $165. Sony 350 gd 
con stereo reel $80 262-2684 


FUELS & 
FIREWOOD 


Discount Firewood Buy direct no 
middieman log truck load NH 
Woodchoppers 603-938-2905 


HEAT WITHOUT OIL ' 
Brand new Patriot Super Com- 
pact wodd-burning stove. Small, 
durable, and money saving. This 
is a great buy, the stove is still in 
the factory carton. List Price 
$400.00 will sell for $195.00 Call 
John at 536-5390 ext 456 be- 
tween 1-4PM. 














carry it out. 354-8358 





























Luxury King Mattress and 


Portable Oven Make and 
offer 275-2346 9AM-2PM only 















































































seat mi buffet 2 match 5 
x 7 Orientals ig sm mirrors old 
beds screen desks 








Single bx spr&matt $50 Full sz 
sofa $35 2 ez chairs $15 ea & 
more Call 731-3253 eve. 


Sofa and Loveseat brown on off- 
white + coffee & two end tables 
$375 or BO 328-3931 aft 6 








‘Tables lamps chairs trees pic- 


tures pillows planters stack 
tables. 289-2212. 


























monstrably perfect condition. ; 








Used furniture good condition 2 
dressers with mirrors $35/$65, 
desk $50, easy chair $35, couch 
$100, dryer $100, wooden chairs 
$5 each, captain's chairs $25. 
247-8120 days ask for Scott 
735-9023 after 6pm 





Waterbed new lux Q w/hdbd+ n 
‘stands motioniess mats cost 
$900 new $350/offer 277-6506. 


WATERBED, Queen-sz., beaut. 
headbrd. & frame, liner, heater, 
fill kit. $300 731-8419 








HEAT Olt. 
Brand new Patriot Super Com- 
pact wood-burning stove. Smail, 
durable, and money saving. This 
is a great buy, the stove is still in 
the factory carton. List Price 
$400.00 will sell for $195.00. Call 
John at 536-5390 ext 456 be- 
tween 1-4PM. 





MOVINGSALE | 
‘Black vinyl barcolounger recliner 
$100. Off white vinyl arm chair 
$50; coffee table, grey and white 
marble top 17” wid 45"long 14” 
high $40. 489-2648. 


Must sell 3 dressers, mirror, desk 
. i it oak, $650. Pine 
sofa, chair $350. Wooden desks, 
much more 277-2791. 








Firm Full Bed $125, Maple 
Dresser or Best Offer. Cail 
Chris 491-6050 X339 





On the road-must sell couch $75, 
rocker $50, rugs, wood tables, 
chairs, etc. 783-3896 





8 ps bdrm inc ward chest + lamp 
ktch set w 6 chrs Wall unit glas 
cab 566-3743 eves 





Handcrafted double bed with 

elaborate headboard, exc Sealy 

mattress and boxspring $120, 
5-0005 - 














9 piece living room set 
$800 or B.O. 11 piece solid oak Hickory leather Queen Anne 
Gein rece a8 SH SU CURD. chair & ottoman new. $800 or BO 
879- x4403 862-5384 
APT Sale Sofas tables bed & mat 
fgets Masiow Ca HOSPITAL BED 
Mitchell 247-1326 12 to 6 een aee 
SALE bed table. Both tor $375. Call 

8" x 8", up to 24° length. Beaut- 878-0314. corrected phone no 

2600, ext 230 days 
oF 237-3164 evenings ODDS & ENDS 
Panes fit seo as oes BIRD 
Breurer Chairs $35 ea. 247-2830 yt ange wrought eens 
weekdays 10-10 “a"x 





$50, 2 
437-7248 


on base. 
Never used. Asking $375. 
734-5879. 





Commodore Vic-20 home com- 





BRASS BED-Frame-full size, 
head and foot. Exc. cond. 
738-9177-Iv msg. 


Chas Webb bed-Eliz. model 54” 

solid cherry, maple slats, exc 

cond, $300. Jim 497-0502 

Club chair w/matching hassock- 

biue rug w/ padding. $48 both for 
rug w both for 

$60 524-7639 


Contemporary Sofa & Chair Ex- 
cellent condition Call 879-0243 
after 6:00 


Contemp sofa 89"'long, black 
durable vinyl $110. Some more 
stuff too,cheap-call 646-5972 


Dbi sofa, $275, sgl bed $75 both 
in exc cond, lamp, $15 cali 

















* 266-7742 





Dining room set-pine; round 


 pdsti tie, 4 mates chrs, smi hitch, 


w/dry sink antique rust finish 
$500 603-668-8512 eves call col- 
lect 





Double bed: Mattress, boxspring, 
and frame. $50 236-0005 





cluding filter ‘ 
Needs work. 237-6145. 





Backed by Iron Maiden. 
seats on the floor at Centrum 
10/1 call 927-5145 tickets. 





Call 247-6016 


Olympia 77E correcting selectric, 
dual pitch typewriter. Extras. Like 
New. 429-4821 








Original Dutch recipe for choc- 
olate Vandermint pie handed 
down from generation to gen- 
eration send $2.00 Katrina H. 
P.O. Box 1176 West Hanover MA 
02339 





be cable Scm2200 Elec 
most New, Top-rated 
$275 731-0934 wise 





























864-2138. — phase linear cabinets as 
Leicaflex camera (1966) SLR w/ 
F2. 50mm, F2.6 1 . F2.8 F 
35mm $800. 617-536-7780x275. 
9-5 Mon-Fri. 
New Tokina 70-210) t 35 Canon 
mt sell price : 
Senig ened ments camive &1 182 Mass. Ave., 
$225, new over $500 (603) Cambridge, Mass. 
pabaaecenite “| 02139 864-HIFI 
Nikon F2 Photomic body with 3 ‘ 
Nikon lenses 105-2.8 35-2.0 
50-1.8 plus acc $700 542-5594 2 Peavey T-300 columns + 
Nikor Zoom Lens 70-200mm Exc cables $350. Steve 643 ¥ 
Pb PH LI Rada tere 

PRO AUDIO EQUIP 
Super Cambo 4x5 camers w/llex Arvi notch filter $300.00 DBX ex- 
215mm lens, custom made case, pander 3BX $250.00 Tapco 6 
and 6 film holders, never channel mixer $200.00 Sent 
$400 or BO. Call 236-1916. horns & drivers $250.00 a pair 


497-6284. 


Dokorder 1140 Trk Reel Dk 3 Mtr 
3 Hd Multisynk Bit in Test Gen 4 





ntl eang / 11-4, Mic 4 Ln Inputs 7 Orio 1/2 Reel 
date 10/3 Y'all Come! pot aa Like New $700.00 










































































































592-2254. 


Bassist sks good working sit 2-4 
nights. Versatile R&B roots trns & 
voc John 524-7562. 


Bass Player No Shore area sks 
work with rock or nu wave bd exp 
Trans etc Tom 658-8576 


Bass player seeks 740 wk full or 
PT will travel wkng sit only pis 
232-6043 














Bass player wanted for THE 
SUMMER STREET BAND 














Hammond player 

working R&B. We Have manage- 
ment rehearsal space. P.A. & 
ener vocais a plus Fran 
897-8799 





Seen Se ae 
rock band. Call Bill 647-5537 or 








orig 
rock with studio demo. Vocals a 
plus. serious rehearsal sched. Woody 738-4243. 
call 542-4583 or 738-0257. 
Keyboard player wanted for jazz- 
Bass Player Wanted by TalentEd = funk band. Call Dana 536-0924. 


iting Original Band. We're 
looking for 


iment. Str Vocals a 
Must. Call 879-4856 Mornings. 





Keys , guit, bass need versatile 
pop/rock drums. This could be it. 
After 6 965-8887, 964-7437 





Bass player w/voc needed for 
pwr pop rock trio soon cov & 
orig So Shore T. 7 -6836 


B.C. SOUND PRODUCTIONS, 

PA for rent, 16 channel PEAVEY 

triamped 1500 BGW JBL EV 

SHURE, transport & setup, 
ble rates. 643-3742 








Dual Model 1258-52 turntable, 
never use. Only $144. Call Jon at 
536-5390 ext 456. 


Dual Model 1258-52 turntable, 





MUSIC 



































Gir Va ing Echo tno Gaza, Gos 


TRACY KYLE GRP. 
Sks Guitar W/Strg Vocs for Hi 
Engy T40 Bnd W/Salary Do 
Move Can U Groove!? 566-2583 
























_ Crown JBL lo wkly 545-5629. 




















‘ : FOR 
2 soteenia ores pois, tind. SLs ae cas Mooi NEW& USED. | 
ings. Old style but good cond nit Other Merchandise as well TO PLACE YOUR Classified 
marie ae 7 Wa mene cies 6. Must sell at any cost No reason. Hafler Pyramid Rega Thorens R 
489-2648. 266-9344 Ask for Mark brs CONSIGN Phoenix Display 
wa oY lassified 
ea ee 
ieevarbo Dera aarssis — Soetuit"nattanes sat rine BY MAIL Call 536-5390 
$1750. Spm. Cambridge, 02139 ; 
BUYING oS PLEASE SEE THE 
V15 type 3 cart. $140 er Sound AN 
DIAMOND Lab 38,12" wooter §° mid 11/2 Column Speakers wih 8 Channel AD FORM ON mercially minded ¥ voc stucho at 
GOLD SILVER or 960-6571 aft 6 pm pe THE LAST PAGE frst-then igs Gary aft § 7 days 
deirloom & Antique Top (chine Thorens turntable cabinet. 42". Like New. Call: — : Goking Vara Bass piyr f top-40 who 
Pocket Watches walnut base, elec. shut-off. Orig for Top 40 or show band. im- poche Ae amp yr 
Gold Coins $1200 ask $800 388-3148 eves mediate work, have = 254-7265 lv mess dur wk 
Blaupunkt CR-2000 in-dash tation. Cali Cindy 821-0464. 
Also, American, European, & USED STEREO Autoreverse Player. only. Vocalist doubling on synthesizer 
Oriental Guid Items eS ee SS ee bie Exp. F vocal kng fo 6/7 working & mag mn ge od near 
tssowrzseweuens | Eero is mermommomnens | Sefatsom sees ntten rca exes 
Newbury. “st Boston, MA pi ie yy oy — iaton equipment. & studi > 
Shopping Ctr. 296-1827 or 31 ' . Exp Key bdw reading abity exp 
- Controlied Compliance wanted by ail B Band More necessary. in Woburn. 
= MA 625-7707. woofer. Model 692 DT $75. Also info Call ped A yA Leave message at 935-5091 
NA STEREO & VIDEO as new. KLH Model 24 Compact 
THAN'S AM) EM FEMALE ROCK gurr 
471 Main St., Fitchburg For same day service, seen eeeneeeypemare ins Alinewfemalerock and rolibang § “ Vocals Trans segs ore 
Gyro Gearloose at 731-9629. wainut cabinets. con- forming. Straint ahead rock exp exp in all styles Or Pt local 
owners keyboards, drums, sax, vocalists 
pH new. Makes b avo MRSS color VHS Sounds great; a classic. $175 needed. Call fof = audition Wanted: Experienced bass 
— Grinking water w/ case, remote,  KLH turntables, with new 454-7425 with 
ask $250 1-657-4118. 1-cas batt, 10 day tuner, scan, Audio Technica cartridges player with lead vocal ability for 
slo—mo, tre se inci and reliable; easy on re- Git. w/vocal kg for musicians for car eek Band, Casts and 
An wo SRNEOR SALE Less than 1 yr old 1982 model : cueing and suto-of. Nice ser rk band. many orig’s. ei7aaeeane Cas 
wool yarn, natural - Panasonic PK 800 came styling. $88. 232-2887 or Call Larry 782-0690 ~ mapa 
fleece. Rensonante. Call os ee ee ee Goldrush hi energy showband ‘ 
. ; ree sak case on ell needs versatile trumpet. Read- LAST CHILD 
pana mos. old/tull warranty only $360! ing-showmanship-personality a 
648-1032 after 6 pm. must. $200/wk & up. 884- Dance metal band for 
alas ste be ate 
spreading its secret . Agents Keys, Bass dedicated 
CA 4 ER Quality with inivative mind Cop ——-FenieJous-Lotin- Suse 000-6747 REHEARSAL 
We buy used paperbacks : 783-3681 =< Guhariet_nesded for ‘SPACE 
BOK Demo & AEROSMIT, pear \coaa od wer orig Sound proot 
S STORES Trib Bnd sks gui Lead voc def and dat not essen. socurlly’« loading donk - 
1256 Mase. Ave., Cambridge | Used good digs. + mgt. Must brdy 2 Broad music testes. Call Jon seam - tow tates . 
Hifi 76 Mark 684-7699 846-0621. - . 86 Brookline Ave., 
® Slick needs Vocalistanda@ = Guitarist singer wanted to join |. 267-4079 or 566-5901 
PHOTOGRAPHY Percusonat o complete orignal fun mel rock ire or 
rr bank Beatles, oldies a 
Gorman lenses for 4x5 2 ve. [eegee Laker SD em sso} 787: 893-9007 after 2:00 pm Working band sks adti players. 
oO it Grons, tener’. —_I Celestion 662 Loud Band bass into GUITARIST w. Lead Vocals and Rock & sthn. Seger etc. Keys. 
$2200 new asking $1200 or BO -—«| Speakers used}  GenX, Furs of 4&orig Call — Studio Exp. looking for Est. Band | = Ay ae a 
Call 963-2340 evenings before Karl aft 5 Pref. Local Work 872-8340 ~ 
11PM Ohm F Loud Speakers . Working dance/showband has 
R ditioned $800 | ne beret a hear ne Heavy metal guitar player avail- ing for TPT voce 
Chinon, OPH Geel and |KLM 9 wanaiogue 98 os Established. Chri able for working band. Joo Fit Tray Ron 440-4678 
i a Chery! at 396-5990 Bass/drums looking to join or Guitar looking for working Working G-B Funk band is lookn 
ext. Kenwood KT 815 Tun- form orig band. We have van/PA band. 10 yrs of exp playing rock, for pro lead vocalist travel and 
Darkroom to share No. Cam- ua $259 Reh sp Ray 444-4034 Bob country and gener: — cocci 
bridge Porter Sq $44 mo. Fully  |SA2200 100 watt power $299] 331-1972 after 5 home 272-8310 
equipped 24 hr access 661-6910 amp used DRU ex 214 1-800-223 6808 ex 214 Artrock bd forming Exp. F 
ev Tanberg 2025 short $299. BASS & MS ¢ voo/guit/orig reh sp sks bass & 
EKTACH wave Receiver used ‘ EDED | Guitar wntd for pop/punk Aw 13 
ROME AIWA 6700 Tapedeck © complete band sag w/gigs Agressive w/equip. bf 
400. Pack of 20 rolis EL 135-36 
; $429 ‘ock originals call for audition 12am aftr 5 232-9095 PA Soundmn $75 16ch 4 
Perfectly stored it is in de-  |9°™° details’ after 5. 599-2384, nah Monitor Carvin Neil. Also 


VAH Avail for your eqpt. 
963-8399. 





PA rental $65/dy 2000 wts 18in 





Piano Wanted for Duo Old Stan- 
dards | have PA Music + Trans 
Call Hugh 536-8060 





Band Still look for Guit 
Ability & Hi Voc 

ING ). We have 
all the rt stuf. Eve 965-8887 
964-7437 


by « ope | seeks part time 4 
t bmg Oldies, 
&W, GB, Mike 5768. 


Pro Fem guitarist versatile sings 
seeks GB or club work. Duo to 
big band 364-3885. 

Professional Funk-Top 40 band 


Pop/Rock 
w/Bass 
Range( 














cording 
246-1324. 





Ld Guit needed for Orig Band 
60's Roots a Must Power 
Chording Style Ed 731-4027 


LEAD SINGER/LEAD GUTARIST 
w/ equip and trans sks working + 
t-40 or rock band. 327-7143 








rnb Roxy Bowie Monkee 
Fall for Fact Nd rounded kys bs 
dr w/chops Vx push. Fr gig & 
recording 783-5552 kp trying 


BELLVISTA 
An orig Jazz-Rock band is look- 
ing for multi-kyb w/vocal. We 
have man t & travel.Our 
album “‘the Painter”’ is getting NE 
& NY airplay. Call Peter 277-1923 


Boys Life audit bass play- 
ers Call John or 322-1262 


BRASS sks multi-keys for pop 
rock band with airplay & rec prof 
Voc not nec but a+ for more info 
call tom 527-1802. 






































es = ever use. Only $144. Call Jon at 
AUDIO VISUAL pecteetend = do 
Dual model 1268-55 turntable 
never used. $186. Call 
— Loudspeakers — Chery! at 536-5390. 
MODEL NINE DUAL Model 508 Turntable. 
' (KLH) . oe ae. A | = Cail 
lat : 
we 1Ssd Ws —— sound! Scalar Acoustic 
to better than original A-200 oak cab. unblemished, 
performance $500. 498-2348. 
“ba3-b961 See wioahy ysene a 
r w/ systems. 
ea. Cali Cheryl 536-5390 x 456 
KLH SCX 3A idspkrs 3 10” 
3.hd Sony R-R tape deck $80, woolly 2 dome wide 2 super 
ia. tweeters 6 mos. old. $240/ea. 
HKST amp $15, B/W iin TV features fist $900 sell $400 
tuner Kenwood tuner : 
$10. Ken 666-2041 pip ene Pit A jeallaaihala 
AR for evinson p eam 
$800 new still in box no jike never pr ge By hag 
used, ADC mint, $1250 or BO; Leach 
turntable same condition $150. LNF-1A amp, 100wpc, $400; 
862-8471 shibata 
$35; car radio $25; 
DEALER COST LPs will : 
Hinl/vides/ tomputerscemeras 
used $125.40 each. Call 
pe RB cae at 536-5390 ext. 456 M-F 
Era PO Box 203 Lin- 
coin, 0 : whe - 
THE pander 3 BX-$250.00 Tapco 6 
channel mixer-$200.00, Sentury 
Guaranteed Horns and Drivers-$250.00 a pair 
call 497-6284 
, Sou S145 Leigh LTG-1008 
. $145. Lei 1 
IT RUNS $185/pair. All3-$300. 536-9352 
‘TIL IT WORKS RGR 4 preamp $450 DB preamp 
c DECK $200 Teac oy! ener see W/bit 
in ‘speakers 
Tech a Re Boor rack mount, 3 $800 (retail $1800) Sansui 
motor, 3 head; with remote con- TU9900 tuner $250 PS Audio 
trol. Was $2000 new. Will sell for amp 80w/channel $300 ph 


536-9378 early am-late pm. 
time. 


BUDGET ANSWERING 
For only $1Strmnen we'll give you 
24 hr service 825-6700 





Commer/Bway Fem vocal needs 
original tunes. For more info call 
aft 6pm 588-1988 

Drummer ‘and bass needed for 
rock band. mat three yrs exp 
686-3985 F: 5-7 pm 











have prac. space, PA, many or- 
iginals. Contact Randy: 247-2527 


Lead Singer needed. Lead Singer 
w/highly professional attitude 
wanted for SS PT T40, GB Band 
w/booking until June 83. Trans a 
must. Call for Audition eves Mark 
767-4659 





TO PLACE Your 


Phoenix 
Classified 


BY MAIL, 


PLEASE SEE THE 
AD FORM ON 
THE LAST PAGE 














\d vocalist needed for 3 
covers band ready for 
Police V.H. etc. Exp 
@ must. Serious ing 
Gene 272-4585 aft 5 
message. 


sea 
ahs 


yf 
f 





recording co. 
jowcases. Vocais a must. 
331-5621 396-7491. . 


i 


Pro M vocalist seeks pt time and 
working band, jazz, soft rock or- 
iginals. call evenings Dennis 
296-7127. 





Pro wking Boston rock Boston y 
male 





ADIE 
Show style act seeks roadie with 
sou' light . Con- 
tact Image Productions 
additional in- 


617-263-8425 for 
formation 
































Drummer w/ lead vocal sks work 
in Top 40, GB, rock & roll or 
country band. by J 

Call Harry French 472-1388 


Muscns nd for serious 
rock/newave 


. Prev. prof. 
playng exp, gd att req. 266-2415. 
pm/we 





Drummer wntd oe _ 
ona ese Copeland 782-4002 





Electric bassplayer all styles 
ood reader w equip & trans 
ooking for gigs Call 437-9257 








2 magnetic 3'x4’ visual control 
boards & 1,500 magnets. Write- 
on/wipe-off. 429-4821 


VIDEOSMITH || 
Equipment 


FOR 
Classified 
Display Rates 











Film & 
Beta & VHS 
Call 536-5390 No Membership Fee | 
Low Low Prices 
ISLAND 279A Harvard St. 
Sks bass player w/ strong lead [Coolidge Corner,Brookline 
vocs for orig rock trio. Synthesiz 232-6637 








&/or Pedais pret Eves 234-5676. 





Entry level positions in orig rock 
band Bass Drums Keys Vocals 
Trans Requd Call after five 
445-8255 Julie 





Needed instrumentalist M/F, sax, 
keys, vocais for F/T top 40 act. 
Call 775-6314 





Exp Bass 19 Gia on 
egos looking to form or 

piece Pi dees Gand ts Sor ot 
fun. inf. By Jam idol Joe Jackson 


Who. No Drugs Jim Days 
329-7550 X3569 





good 
working . Has excellent 
equipment. Call Keith 366-2761 





Org Rock Act nds Rhythm Guit 
into, Hard Comm Rock Voc + 


a pany’ Call Dave 
6:00-6: 77-8564 


Complete 12 channel system 
consisting of Altec bass bins, JBL 
horns, Crown amps, Peavey mix- 
ing board, monitors, Shure mics, 


Biamp crossover, 4 
ections & accessories. 
$100/week Steve 966-0206. 

























on 
Call 471-6541 













Singer Wnted for Rock 
with Gigs and Forthcomin: 
Single. Keybrd Player a Plus. 
Lance 267-6265 











oo 



























sr 































‘Be it hard rock or dressy 


show; f 
We have the styles to fit yout , 
act. 

Group discounts 
"Personal checks accepted |. 
Master charge & Visa cards 

Hours: 10-8:30 P.M. Tues. & 


Fri. ’ 
10-5:30.P.M. Mon., Wed., 
Thurs., Sat. y 
v Wanted-Female musicians with 
experience Also female vocalists. 
Call Bob at 628-3230. 


Well estab rock band seeks gtrst 
with id vcl and writing capablity 
595-5759 or 444-2799 


Welt known agency needs a 
GB- 

ond 4 pause bonaeter Slew one 

and aed work. Vocals 


necessary. Must be commercial. 
Call days 697-6773 9-6. 


ar otored Ny be t- & kybd for biues 
rans, vocals a 
male Have PA 1 


rehearsal 
Brian 444-1563 EJ 332-9842. 


METRO MAGIC 


BOSTON’S HOTTEST 
NEW 


























T40 BAND 
“DANCE TO THE MAGIC” 


Bob 240-3070 oF 


Jim 254-1076 














Snack World Seeks Drummer 
Loud Strong Dancable Cail Craig 
782-5014 Joe 286-1280 





Soft Rock/ Progressive Coun- 
try/Blue Grass drummer w/vcis 
tking for bare band for local part 
time 9 - Call Paul 
603-880-7176 


Strin 
254- 


SYNTHESIZT/SONG 
ITER 


PARLIAMEN, ENO, ‘and 
bent’’-pop, desperately needs 
tight band Cail Gavin 522-9710 


THE GRIP 
seeks aggressive creative drum- 
mer for original R&R project. 
Must be experienced strong 





quartet available. 
8. 





into 











1 JOHN PAYNE- 
MUSIC CENTER 


Most patient teachers 
in town. Lessons in ail 
instruments, all styles. 
Over a dozen student 
ensemble groups from 
very beginning to very 
advanced. Music busi- 
ness and theory 
courses starting soon. 


BEGINNERS 
WELCOME 


Call 277-3438 
For Info 

















DRUM LESSONS 
* Total Percussion Studio 








| with 
‘ee will teach all 
Styles and levels 492-7685 


Piano: adult beginners 426-5291 











RAYBURN 
music 


ee 


(617) 266-4727 














54 ES175 ao cee oe one pickup 
beautiful jazz guitar. Exc $750. 
282-4114 days. 


57 Fender Strat, excelient $1500 
firm John 431-1325. 


59 Les Paul special. All original. 
$575. 70’s Strat non trem. exc. 
$390. Gotz German 3/4 bass viol, 
solid spruce, carved be solid 


back, exc. 
cond., 








sides and 
pert. for club gigs $2800. 
52 Martin D28 good cond. $1200. 
Epiphone Riviera (335), near mint 
$725. Some good violins $150 to 
$300. 413-298-3801 anytime. 





nice 
Sony 1C224 stereo tape 
deck call Nick 661-9497 


74 Bik Strat rswd neck $300 
phic 3 8x4 mixer 3 band eq on 
each ch $250 DBX 122 noise re- 
duction $100 John 776-0801. 


76 Fender Jazz bass rosewood 
fretless $350 Tapco 6200A 
stereo mixer $250 Acoustic 118 
bass amp w/15" speaker 
Fender Showman head $200 2 
JBL D140 15" spkrs $50 apiece. 
Call Glenn at 783-2449. 








HEADBOARD 


SPECIAL FACTORY 


' Also available in full and queen at slightly 


~ higher price 


SPECIAL! 


ALSO 30"x40" 
RECTANGULAR 


AT ane 





Pro Drum Set ....instruction 
Mature... experienced teacher. 


Tom Tordi 277- 2101. 





player. Band is lished with 
catchy material 545-9800 
Pesta ects DS 





TOM 
BOSS 
PIANO 


TEACHER 


WANK 


SSE rrr i 
Jazz, Pop, 
Classical 


277-1527 . 
Sr aoteancengn 


INSTRUCTION 


Singing is a strict discipline not a 
pastime. Teacher with 14 years 
exp. MM degree Boston Con- 
servato! 7- 


ANYONE CAN SING 
Learn basic vocal technique with 
exp. teacher/performer at hours 
best for you. 926-6942 


CELLO LESSONS 
Bachelors in performance, prof 
leaching § Bewng exp. All ages. 
Valerie 


BOSTON: Music studio to share 
with Boston Common view for 
practice or teaching. Not live in. 
Call 566-4498. 


SS PLAYERS 
att, longtime student of 
Reinhardt and teacher of his 
Pivot System is now teaching in 
the Boston area. For lessons cali 
262-0467. 


Creative piano lessons exper All 
ages levels methods M/M. New 
England Conservatory 262-2684. 


GUITAR &/OR MUSIC THEORY- 
. U 




















Walt 








Mark Barasch 964-5871 


Harmonica-Mike Turk Acpt 
Stdnts Jazz Blues etc. 641-1825 








RANDY ROOS 
Guitarist offering private lessons 
A personalized approach for de- 
voping your own style. 254-0958 


iin 
now $109°* 
2 36" ROUND 1%" THICK 


pone BLOCK 





etc. 





Now all 
at only 


or SM EQUEMENT. 


bals, and stands. Will break up. 
965-2985 





Drums 6pc. bik Sonor 13” 

16" 16" toms 22” bs 6 172 
ea Bw ES 
hdw Zild. cyms 15 N.B. 16, 18 20 
22 ins cases 6 mos old $2000/bo 
254-8968 


DRUMS FOR SALE 
11 pce smoke bik Lud. Vist. hard- 
ware, cases, 2 new Ziljiann cym. 
goes cond. $900. Cail 

3-888-3632. Vinny. 








prokew deg byt.» 


good 
my Boer for BO aound 
87- 139 8 524-6621. 


VINTAGE PIANO Emerson Circa 
. 1890's Reconditioned Exquisite 
Cabinet $900 or Best offer 
731-2192 








Epiphone archtop electric biond 
1950 v.g. $350, 1907 Gibson Li 
archtop acoustic rare v.g., $300. 
783-3798 afternoon 

EVM 158 folded horn bins $375 
pr, piezo tweet boxes $175 pr 
amp SVT head $225 774-3861. 


Hee gy 1968 Martin D-35 
rosewood. Exc cond 
cost ater, Call Rob 628-7839 


Exceptional 1968 Martin D-35 
Brazilian rosewood. Exc cond 
best offer. Call Rob 628-7839 

Ex New Port PA many xtras 














Peavey 7ch, amps, monitors, 
Cirwin Vi spks, 6 mics & stds, 
tape ~much more. Rec 


band. Must sell $2500 or BO. 
471-4663 


PIANOS 


Bought-Sold 
Rented-Moved 
Serviced-Rebuilt 
Tuned. 

- Grands 
Uprights-Spinets. 
99 & up. 
Lowest prices . 
Highest quality 
Open 7 days 
a week, 

9-9. 


J.D. FURST 
& SON 
186 Brookline 


Ave. 
Boston 


267-4079 
and 
566-5901 














Latin conga drums two tone 
and tenor $350. John 0546 














Marshal! fall 100W Head 1970 Super 
Tremolo $500 339-5067 








echo, $300. 272-574; 


sara & Wnt Baby Gand 
ee ey oe 











spks 1 slant,1 ported $55 each, 
rythmn box $25. Ken 666-2041 


Music Man 130 watt tube amp 
$400 212-HD 130 437-1767 





44 HARVARD AVE. 
ALLSTON, MA. 
782-1891 





FLIP SOFA by Congoleum 


For Two Weeks Only * 


$459°° 





- LPICK-A-FILE | 
all first 
2-3 or 4 drawer 


14- 18-24-26 inch depths 
some with 
full suspension systems 








Now available in many new covers, including Hai- 
tian cotton, cords, plaids, prints, solids, etc., etc., 





' » For two weeks based on stock availability 
+ No special orders. No rainchecks 


SALE ENDS OCTOBER 9 OR AT STOCK EXPIRATION 





1980 Music Man Stingray bass. 
Black body, maple neck, Perfect 
condition $425 or best offer 
Days 283-3196, eves 283-4470 - 





Accordian excelsiola 3/4 sized 
full 120 Bass stereo hook up exc 
cond $409 522-6664 





Thomas Oboe Lee, Award-win- 
ning composer/jazz-fiutist, 
Harvard Phd. Call 628-6647 for 
lessons. 





Tom Lee, composer-red 
sneakers/jazz flutist-moon unit. 
Cail for lessons. 628-6647. 


violin & viola lessons M.M. B.U 
Music schoot 254-8638. 


VOCALISTS! Soten & expand 
your own voice & st & 
pros Rock, Pop Jazz. The Voice 
Studio 492-2996 for consult. 








Acoustic 134 amp gr for gtr or 
keys. Vry id & clean 300 fingr 35 
ms gt 30 628-2642 


Alto Sax, Selmer Mark Vi Ex con- 
dition Emitlio job $995 729-3227 
after 6PM 


Ampeg bass amp. V4 head. B25B 
bottom with 2 JBL 15” speakers. 
Excelient condition. $375. 
289-4174 


Arp 16-voice piano $1300. Ham- 
mond M-3 organ w/ Leslie 251 
$900. David 938-1132 














VOICE LESSONS 
By equity pro. Comfortable, 


Comm. Ave. studio. All types of 
music, all levels. First lesson free. 
266-3769. 


VOICE LESSONS 
Top pop studio. Call Sidra Cohn 
566-4498. 


OICE THERAPIST 
Incorrect singing can lead to lim- 
ited range, endurance, power. 
Reduced consult. rate certified 
spch path 776-9849 


YOU CAN SING! 
Find your own sound! Reduce 
tension, improve breathing. All 
levels/styles 739-0176 


‘ 











MUSICAL 
INSTRUMENTS 
W Marshall arvin 
1000 T/Amp $200 Mxr St Chrus 
ip $20. Eh Freq Anal 
$50 Power- Soak $40 Cali 
267-7610 Bet. 6-10 pm 


1952 Anniversary L.P. Gold Top 
no trades no best offers serious 
ing $5,000 firm Box 9225 








LES PAUL 
1955 Les Paul custom, Fender 12 
string acoustic w/ case. Mint 


$335, 1892 Ivers & Pond upright 
piano. Rebuilt 1f! Dorch 
1-376-8844 





1959 Gibson Melody Maker, ail 

orig w/case, near mint; 1965 Fen- 

der Jazz Bass prof. 

sunburst, exc w/case; 1940's 

Epiphone egg — 
w/DeArmond 














PIANO LESSONS case. ~ compe Mg Vie-sr 8 
Pianist, experienced teacher, 1963 Gibson Melody Mker gry 
seeks serious Classical piano stu- w/case $350 or B/C/O. Also: 
dents most levels, but prefer amp: stand. Steve 423-2911 

with some previous musi- 
cai training. $10.00/hr your 1980 Special Edition Les Paul 
house or mine Cail John custom sitversun burst Must be 
876-8030 evas. seen Call Rick 585-4265 
Piano of — fessons MM 4 Sale iverstPond Pianoxcelient 
degree N. & eee TouchTone $1200 — 
1Oyrs exp. 244-39 S250 4 12" Altec/Lansing 

Acoustic Cab 2 15" 1 ioe 
Pro drum set instruction. Mature, e 
teather. lee cover & wheels & _. 


exper! Berk‘ 
Grad. All styles. Tom Tordi 
277-2101 


petro $400 Cali 
27 5 


- sound Exc. 


Arp Odyssey (1977) exc. cond 
1 intnd. Touch iti 





. Touc 
keybrd mod. w/case 536-1722 


Arp Oyssey syn new fully calib 
year labor warr $800. Arp axe syn 
w roadcase $450 643-1499 


Attention: The only &-voice 
variable SYNTH below $4000! 
Yamaha CS-60 w/case, touch 
sens FX 5-oct kbd, 12 presets 
ring mod incredible features & 
cond. $1650 
454-8882 or 459-0948 to lev msg 


Band Break up PA light équip to 
go! Also peach of a band truck 16 
ft. Box 207 282-67 15. 


IBANEZ BASS 
Studio Model. Perfect Cond 
Never Gigged $450 262-6470 


Beautiful 72 Gibson 400 CES 
sunburst like new $1100 John 
395-7812 


Benson amp 300H w/road case 
Altec speaker Like new $500 
great deal John 395-7812 


Brewster upright piano fully re- 
cond, great sound, refinished 
cabinet $800 864-8 166 


Casio 202 keyboard brand new 1 
year warranty $475. 286-0236 
Evenings & weekends 


Chickering Grand Piano, 1890 
6'3" exc cond & tone, w bench, 
$2300 neg. 267-3275. Xp tryna. 


Chickering piano-nice, older, up- 

right, a. bass & sweet 

treble. $500 783-3896 

Chord Organ-Conn elec band ex- 
cel cond $600(inc! $100 sheet 

musical 603-668-8512 call col- 






































CLAVICHORD 

baroque 4 octave very 
portable w carrying case and 
trestle stand. $900 523-5880. 


Cornet-used King Cleveland, 3 
mouthpieces, music clip, © ag! 
for marching, $95. 536-93: 

CP30 Yamaha electric piano new 
must sell $950 247-3667. Rick 
call anytime. 

Dean ML one-of a kind guitar 
collectors item can't find in New 
England. Must sell 585-4265. 

















Fender Jazz bass late 60's rose- 
wood neck excelient cond $500 
387-2169. 


Fender rhodes Stage 73 w/2 Sat- 
telite spkrs 100ws each w/pre- 
amp like new $1000 266-37 15 


Fender Rhodes $795. Lowrey 
console piano $1295, Mini- hoes 
$795. Cerwin Vega V30 $3 
Sunn Alpha 4 mixer and amp 
$350. 535-3066 Exc. cond 


Fender Rhodes 73 Suitcase 
Model. Hardly Used. $700. Call 
698-6825 before 2pm. 


Fender twin reverb amp exc cond 
$575 or bo call 742-9100 ext 
6623 9-5 497-2131 eves & wknds. 


Fiddle with bow and case $125 or 
BO mandolin with case $150 or 
BO cali Gary 787-2070. 


Flute: Geminhardt M35 solid sil- 
ver, open hole C foot, caps and 
case $400.00 934-2108 


For Sale brand new Kramer Strat 
1 week old Brass Nut Tremolo 
Arm Gorgeous Finish $395 Call 
254-5486 


For sale, never used Pevey 
combo bass amp. 15 inch Black 
Widow speaker, $350. Also 
Hondo I! bass guitar, ex cond, 
$100. 332-3812 


For sale-Roland JC-120 amp 
$400, custom dbi neck 6&12 
$1000, Acoustic 370 bass amp 
$300, 2x15" cabs w ats case 
$700, Peavey PA $800, Gretch- 
kit, rosewd $700, All in exc. cond 
Call 426-6655 Boston. 


For sale Teac Tascam modei 3 
8X4 8 channel mixing board 
$500.00 Cail Lisa 254-0580 


Fretless bass by Steinberger 
w/rdcese $700. Acoustic 370 hd, 
406 cab Paul 648-2777/272-2369 


Gibson ES340, ex cond vy gy rare 
500. Fender P-Bass. Brand new. 
450. Washburn Bass 200 cail 
783-3120. Days and nights. 


Gibson J-50 Deluxe Acoustic Exc 
cond w/ hardshell case $400 
268-9117 


Gibson Melody Maker, sap oe _— 
2PUS, red, Grover Muach, Head 
$300 Barry Lv mess 482-0336 


Gibson MK-53 acoustic maple & 
rosewood w/ spruce An: tone & 
action great $475bo 1056. 
Grand Piano-Turn of Century Vic- 
torian 6'4” Henry Miller Refin 
Mahog Rebit Beautiful innstmnt 
Asking $4200 524-3079 


GUILD X 79 Electric Guitar 
Chery! 
























































Guitarists-S.1.T. Stay In = 
guitar strings now available in 

cal Music Stores. S.1.T. String Co. 
216-854-5025 Akron 





to complete Top 
787-2436 after 6:30PM 


Guitars! Blonde semi-hollow 
guild T100-D Exc cond w/c $325 
Yamaha FG-230 12-str $125 Call 
Jerry 625-6178 a6 





Guitars! Blonde semi-holiow 
guild T100-D Exc cond w/c $325 
Yamaha FG-230 12-str $125 Call 
Jerry 625-6178 a6 


Gulbransen spinnet organ. 2 
spkrs w rhythms, 2 yrs old $1700. 
Sal 625-1727. 


Hammond N122 organ w/ bench 
bass & volume petal Leslie 
speakers mint $895 bo 749-4737 


Hammond N122 organ w/ bench 
bass & volume petal Leslie 
speakers mint $895 bo 749-4737. 














HAMMOND ORGAN 
Hammond D-152 series organ 
ideal for music lover, student, 
teacher or Chapel. Two 61-note 
manuals, 32- note pedal key- 
board. Solo pedal system. Su- 
perior condition, beautiful finish 








Amherst, NH (603) 673-6953 
eves. 

! electric/ tic built 
in nitane never exc/cond 


$2100 frm 536-011 


HONDA 400€ 80 Exc cond 11000 
mi helmets cab lock tuned lug 
rack engine bars max fer $1400 
call 66 1-4070/45 1- 1398 


NEW IBANEZ BASS 
ibanez EQ Bass brand new with 
hard shell case. Excellent sound, 
full warranty. Will sell for $649.00 
Call Jon at 536-5390 ext. 456 
Mon-Fri 10-5pm 











FOR 
Classified 
Display Rates 
Call 536-5390 














Ivers & Pond upright. piano new 
strings & hammers $1100 Winter 
spinet $850 524-2697. 


SPECIAL!! 
TAIWAN BI BREUER 
SIDE CHAIRS 
in natural finish 
NOW $94 each 
(sold in pairs only) 
fully assemble 
one piece frame 


— norain 
checks 











Musser pro-vibe, gold bars im- 
maculate condition $2000 firm 
call 424-1020 


Must sell Peavey century 120 ser 
bass amp 300w mast gain dist 
cont like new 225. Cust bilt cab 
with 2 15°" JBL K 140 spks wheels 
handies 300 aft 6 Bob 277-9682. 


Noblet pro series clarinet 
grenaditia wood exc cond 250 or 
BO Cail Rich 321-4369. 


ORGAN-YAMAHA YC20 
Portable w full drawbar, bass, 5 
oct $650 Fullrotor Leslie simul 
$95 Both perf Jim eves 782-0818 


Ovation Ballad $350 Gibson SG 
$350 Fender twin $350 Lab L9 
$400 effects After 5 pm 783-9256 


PA and sound man 1000 watt pro 
system $200 per night, $250 with 
digital delay. Dave 329-5811 
769-3911 ive message 


P.A. System 120 watts has a mas- 
ter volume reverb 4 ind. channels 
must sell mint cond. $225 call 
387-0359 after 6 pm 


Peavey Musician 210w head 
w/cover $200. 2 cust bilt Tiel 
cabinets,12 inch EV's $300/pr. 
Days 935-4850 x302, Eves 
475-6386 


Peavey Standard PA Head four 
chnis ex cond $250 or trade for 
snake. Kevin 783-5265 


Piano $975bo0/Gretsch 
gtr/Trumpet Severenson/Ampeg 
Cab 227-3388 days,324-0296pm 
































Ayes 
Haines upright or best offer 
876-7078 


~ chamber music, walking and get- 


LEARN GUITAR AT 
HOME 


Steve Widman will teach 
you to play guitar in the 
relaxed atmosphere of 
your own home. For more 
information, call Steve at 
266-9531 














Strong Heavy Duty Road Case for 
Biamp 1621 Mixer 963-8399 


Student chee Kaliert 1085 90 
cond. $400. 868-7793 


OB1 Syn for sale ex cond road 
case Call Ted days 332-7070 

Tapco 6100 RA mixer 6 channel 
lo imp 3 band EQ reverb ex- 
cellent cond 300 Hohner piano 
ke — 425 Bantam 50 watt 
amp with 12” are 100 
451 5489, 783-3798 


Thomas a ae i. an 
gee-b020. Prie i lg 
Uni Vox elec piano ‘exc cond 


























At Eureka! Records, Boston's 
Serendipitous Record Em- 
' service of 


porium. A public Used 
Sound. 225 Newbury St 
236-1827 


/11. out on 








Janet- unstd yr caution. Pls write 
Steve Saul Bx 214 DTS Ptind 
04112 No commt necess. no 

prvt phn can | wrt u smwhr? 


Jan, What did | say 2 make u feel 
I'm not worth a 2nd dime? Cali 
anytime JAB-ITOL & yr age. Will 
return call RW 


Lewis Cail Me at 3868-8987 Any 
Day ater 4pm Jack 


MADAM LIBRARIAN 
(but not Marian) See what you get 
tor putting flowers in a strange 
man's pocket? | hope it's as good 
as what ! got for being the 
strange man. Can't wait to see 
you again dear!---Guess Who! 


Nancy from Norwalk, We met on 
T. Will you call me, Bob Boots 
weekdays 4 491-4755 


Scrabble partners) wanted for 
games in iocal Boston area. 
Write: Box 8835. 


Steve Night shift, hot oil 
massage, size 11 Pts wrt agn with 
way to contact! Tom 8x 502 
Franklin 02038 


Wollaston Beach-9-11 French 2 
guys talked about beaches Lou 
wants to meet you 


PERSON 
TO PERSON 


Absentminded, funny, perceptve 
quizzical, meditative, indepen- 
dent woman, 47, seeks a friend 
40-55 who likes reading, talking, 
kidding around. 5'7"", div ten yrs. 
Exnewspaperwoman now (ah say 
not so) fedral emplye likes 


























ting lost, boats without motors, 
hugs, much else Box 9192 





Gentlepeople 
We are conducting a 
search on behalf of a 
attractive, gentle lady 
(34) who wishes to 
meet an interesting, 
responsible man 
(32-48) who shares 
her passion for music. 
Gentlepeople, Ltd 


P.O. Box 402 
Burlington, MA 01803 | 











Piano-upright. $200 "U-move it 
547-3787 or 338-3685, days 


Prophet V polyphonic digital syn- 
thesizer excel cond Anvil road- 
case call 328-0780 


Micro Moog synthesizer with 
case $350 Kranich and-Bach up- 
right grand piano $300. Hondo 
guitar $100 935-1952. 











pm gs 5'9 grand piano. 
ons finish, new. $5200 or or 


Room full of percussion for sale. 
Call Gary 267-3206 & leave 
message. ~ 





Kelsey 12 & 2 mix bd never on 
road. Returned new warranty BO 
482-0141 or 344-0883 


Selmer flute, good condition new 
pads closed hole§, $125 call Ann 
fo2- -367 1 evenings. 





Knabe-Angelus player piano 
fully restored 


pump operation 
Full rich tone °33500 or BO 
524-7461. 


Korg Trident for sale 8-Voice 16- 
Memory rammable poly- 
synth/brass/strings w/triple 
layering split kybd flanger, 
calzone case. Still w. warranty 
Exc con $2695 or BO Call Jeff 
(203) 659-1693 





SIGMA ACOUSTICS 
Sigma Martin D-28 w/case 
$261.00. Sigma w/case 
$107. Call Chery! 536-5390 x 456 
Both brand new. 


Soprano Saxaphone, very gd. 
cond. Y: 


piece $400, eves. “oho6so 


Speaker Cabinet Sunn with 2 
J.B.L. 0-130 F Speakers (15") 
$150 648-2880 days 











KRAMER BASSES 
81 Kramer ““P” model 4001 bass 
(black) and 81 Kramer Jazz/*P”’ 
model 5000 bass (blue). Both 
brand new w/ cases /ea. call 
Cheryl at 536-5390 x 456. 


Musicman guitar amp 100 watt 
12" £VM spkr, reverb, distort, 
exc, $350. Gibson wainut Paul, 
good cond, $250. Jim 497-0502 





String Bass 3 chorder West Ger- 
man plywood w/ French beau & 
polytone pickup $400 361-5142 


STRING PLAYERS 
SAVE $$$ 


40%+ off on strings, accessories 
Pirastro, Thomastik, others. Free 


438, Brighton Station. Dept 
B Boston Mass 02135 





Gentlepeople 

We are conducting a 
search on behalf of an 
intelligent, caring 
young man (32) who 
wishes to meet a 
young woman (24-28} 
who saves old 
valentines. Write to: 


Gentlepeople, Ltd. 
P.O. Box 402 
Burlington, MA 01803 








. Gentlepeople 
We are a new 
organization for 
considerate, 
intelligent, single 
people who wish to 
make new friends ina 
pleasant way. To apply 
for membership, write 
Gentlepeople, Ltd. 

P.O. Box 402 
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Cc NT 
Warm, mid-age DBM sks petite 
congenial lady friend for gd con- 
versation & companionship . | like 
an occas. nite in town but prefer 
outdoor activities, home cooked 
meals, fireplaces, & lazy wknds at 
my quiet country place. What do 
you like? All letters sincerely 
answd. Box 3049 Fram. MA 
01701 


DF 35 sophisticated and smart, 
warm-of-heart sks sucessful prof 
M counterpart 9047. 


DWF attr edu late 50's youthful 
seeks compatible male to share 
Box 131 Waban MA 02168 


DWM 43 sks F 25-40 for drive 
dinner movies and good times 
Relationship poss. Write to PO 
104 West Roxbury Ma 02132 


prof SF 40 seeks 
iconociastic, bright, attr. male. | 
like music (jazz & classical) sail- 
ing, dining out, the Celtics & oc- 
casional smoke Box 9122 


Attr SWM 26 Seeks intelli Confi- 
dent Mature Attr SWF for 
Possible Romantic Reltshp. | like 
Sports, rock, art Box 9183 


Attr well groomed MWM 44 sg 
mature together solvent W. 
discrt no strings. Good times fine 
wining dining etc. Rbs No sex for 
money deals im since re typical 
pisces romantic dreamer looks 
not vital be clean well groomed 
sincere PO Box 1113 Concord 
Mass. 01742 


Att SWM 6-2 52 yo 210 Ibs coll- 
ed prof consd warm sincer aff 
varied int seeks att SWF for rel. 
poss. more. You should be sin- 
cere & happy Box 1-S 2300 
Comm., Ave Newton Ma 02186. 


Handsome intelligent _ WM — 45 
seeks 
woman for lovi 
Box 754 Prov Ri 0: 


Hello, somewhat shy SM 28 into 
bine left wgree bluejeans 





























relationship 
1 



















































































together. 


You can char, 
just call the 

This week, meet someone at “Person-to-Person.” 
Call the Boston Phoenix at 267-1234. 


ix at 267-1234. 


fi to Sachon 


The frustrating part of single life in Boston is that there are so many interesting people around . . . but no easy way 
to meet them. That's why the Phoenix has ‘‘Person-to-Person,”’ a classified section that helps people get 
“Person-to-Person” is completely separate from the ususal ‘‘Personals”’ section. And it’s better than 
dating bars, better than being fixed up with a “friend of a friend,’’ better than just about any of the usual ways of 
meeting people. 
With a “Person-to-Person” ad, you can say what you're looking for in that special person. Then you decide 
which responses to follow up, because “Person-to-Person” uses no names and the Phoenix supplies box 
numbers. Just 5.00 buys box number service for four weeks. 


it on your Mastercard or Visa card. Just $6.25 for 3 lines. So place your ad today. 


> THE BOSTON a 






















QUITE SIMPLY 
Companion u offers you a 
contemporary alternative 
to traditional dating meth- 
ods in the comfort of your 
own home. Companion Ii, 
P.O.. Box 15-p, Danvers, 
MA 01923-015. 

774-1109 








Prof. attr. SWM 36 varied 
interests from cards to romance, 
somewhat shy but very likable 
seeks trim, attr. SWF 23-35 for 
serious relationship. | am for real. 
PO Box 1758 Boston 02105 





Prof SJF loves r-ball, wind- 
surfing, skiing, dancing, curry & 
long walks talks. Voracious 


reader, adventuresome traveller 
seeks bright, — htful, funny & 








Motorcycle rides in the crisp 
Autumn, campfires, under sea 
voyages, running, N wave/R&R, 
Classical music, art, poetry. If 
above interest you, and you're a 
v/attr. slim active F 25-35 with a 
sense of adventure, not 

about religion/politics, 1 would 
interest you. | am attr. DWM 30's 
— into all of the above. Box 
9182 








type s pw 
urban fi Box 9173 


Here's what | want: handsome, 
masculine, refined, well 
educated, funny, bright, warm, 
sensitive, successful JM, 36-45. 
Here's what you'll get: beauty, 
brains, style, humour, good 
nature, great legs, spark, a 
Cuisinart, Head graphite, no 
debts, and a JF, 36, 5’6”, slim. 
And her's how we'll get together: 
Write Box Number 9138 


Int ind SWF 41 varied interests 
seek spirited soph SWM similar 
age to share quality time sense of 
humor & adventure imp neurotic 
narcisstic or simplistic need not 
apply Box 











JAWS 

SJM 27, Richard look 
alike, seeks intel feminine woman 
20-32. Swing dancing movies din- 
ing out. Box 9221 


JM 25. Athletc, tall gd iking, 
people, trvi, explore. Are you 
conint, actv, & positv? Share an 
adventure Box 9014 
JM. 25 struggiin 
ested in 


seeks F friends and lover Box 


LUNCHDATES 
See our display ad in Dating 








attorney, 
, travel 








ao ge M interested in sharing 
ih independent F 28-37 New 
England, Boston, ocean, 

music, museums, 
ments, conversation, 
clear gre flowers, canoeing, 
ar laden skies, wine, 


cheese, ‘se/0h skiing, 
sunsets, laughter. Box 9161 


mo- 
crystal 





MODESTY 
simply won't move you to answer. 
| am very attractive, Sy ed., 
funny warm, sopisticated, caring, 
slim JF, 36 5'7”. | cheer for the 
Red Sox (they invariably break 
my heart), hit tennis balls credi- 





Mourner of Kierta touched by yr 
letter. Sorry | lost it. Pi write 
again. PO Box 23 Quincy 02170 


MWM 47 6-1 180pds sks hvy F 35 
to 45 for dis dining travel & 
special friendship Box 9187 


MWM 48 trim active varied 
interests trying to stay ahead of 
mid life blahs need secret 
FEMALE pal-No pros-no prob- 
lem ladies-no creeps- Send a 
long note, if it's cute & interesting 
I'll reply Box 180 Boston 02167 


New in town attractive intel WSF 
37 with good sense of 
humor(what else could you ask 
for?) seeks intel fun 











concerts films dining. Box 9198 
PASSIONATE ABOUT 











Pretty, artistic entrepreneur SWF 
28 seeks classy, 
achiever SWM to share city 
& country charm. Box 9118 


Real people are more —e 
than my list of ideal qualities. If yr 
intelgt warm sm, pls write. Nice 
extras: fond of 
Brahms/E.T./theatr/Frisco; 
funny; or Oriental. I'm SWF 25 
Studnt Box 9180 


SBM 28 prof, sensitive, reserved, 
adventuresome, sks SJF for 
genuine 








friendship. Box 9037 


SBM 28 prof, prey reserved, 
$ SJF for 








bly, cook (sometimes i dibly) 
and pad ~~ try to forget that 
the spectacular relationship 

know | can be partner (not Aah 
cess) in-isn't. I'm real, and I'm 
? that an stellar JM 
36-46, handsome, bright, 
masculine, successful, pro- 


genuine rendehip. ‘aon 9072 


SEEKING PATRON/FRIEND is 
there one special person with 
in wisdom to share who 
like to befriend a once- 
bmw future college girl? (Very in- 


telligent, 
tional--not desperate. ) Box 9229 








warm, hi- 
chic 


fir ially secure SJM age 28-36 
equally at home in jeans & work- 
shirt or dressed for night on the 
town. Must be psychologically 
minded, have strng sense of joie 
de vivre & interested in long- 
lasting rel. Box 9152. eo 





_ SINCERE OPTIMIST 

Hi! SWM 6'1" br br & bi eyes 
seeks F 18-25 for growing re- 
warding relat. I'm an imaginative, 
sensitive, honest, open, cuddley, 
spontaneous, playful, happy, 
mature, humorous, individualist. 
Seek active open self- aware F 
for dinner, movies, conversation 
& poss relat. Enjoy photography, 
music, camping, sailing, scuba 
and outdoors. If you thought 
you'd never answer on of these 
ads, your probably who I've been 
looking for. Write me! What have 
you got to lose? Box 405, Bed- 
ford, 01730. 


Sincere SWM 29 seeks SWF 
18-35 for a close & warm re- 
latnship Honesty and Trust a 
must Box 9142 


Sincere young prof. SWM, tall 
handsome well bit nonsmoker, 
health oriented enjoys sports, 
running, travel, stim conv- and 
fine dining. If you are trim, 22-30 
intel. WF and care about your 
apperarance, be a first time 
answerer I'm a first time writer 
PO Box 103 Brockton, Ma 02403 


FOR 

















— 254-2534 weekdays 9-5 





SINGLES PARTIES 
Select parties. Water- 
front. Men & women 30-55 no 
fee. Send brief biog and photo. 
Box 47 291 Huntington Ave Bos- 
ton 02021 





Six Si Women, 30's, would 
like to invite Men to a 
Party. We oy we are seek- 
ing Men who are, intelligent, At- 


tractive, iterate and oe ny 4 
913 - Briet Description to Box 
1 


errr... SS 


SOPHIST LADY 
Int & soph WM 36 seeks ptr for 
discovery of selves + poss 
expirn. Shd d int free thinki 
25-35 & ait. I'm prof & gd -ikg, 6'2 
a Lets enjoy our selves. Box 
53. 





STOP 

Young women get results, don’t 
waste your time reply to only this 
ad if you want a forever rela- 
tionship. Qualifications-be very 
pretty, & have like personality. | 
am a good provider, ex- 
perienc | like challanges, am 
good looking, a good dancer, 
very creative, have an excellent 
sense of humor, like women & | 
like to do all kinds of old & new 
things. Box 9162 


SWM 28, bright, attr., slim busi- 
nessman seeks SWF 25-35 to 
share city and country life. Send 
Ph. no. Box 9222 


SWEETHEART ROSES 
are nice but a sweetheart of a guy 
is best-& that's what he is. If u are 
sincere fun loving & a SJF 25-30 











TERRIFIC prof ata 30 who is at- 
tractive 


es seek le outgoing zany and mod =— - 


t secure serious with spirit 
a sense of humor to share 
laughter friendship and romance. 
Box 9052. 








_ THE MAIN COURSE 
Singles events & classes. Free 
brochure. See ad under dating. 
Vy gd ikg DJM, succ prof, athi, 
fam or, direct, occ cranky- but for 
right F cn b abs loyal, affect, 
gentile & funny. Int: quiet eves, 
cook, gard, golf, skiing, tenn, sail- 
ing. Seek intel, vy gd ikg, trim, 
non smok, F 35-42, any bkgrd, 
qity not flash-solid-yet w conf + 
De gang to ans this ser ad. Box 

185. 








WANTED 
Divorced JM 36 5'9, 190 ibs 
worldly and successful, living 
alone wishes to meet a special 
jewish female to do and share 
with: Let’s get aquainted even in 
this unusal way. Box 9044 


Warm male Scorpio seeks cool 
petite female Aries Box 8897 








who is seeking to meet 1 f: 
SJ 29 yr old M please reply Box 
9095. 





SWF early 30's pretty Ph.d seeks 
warm, well-mannered, happy, S 
professional man to 40. Box 9194 


SWM24, hndsm creat sensitive 
romantic intel humorous str 
seeks attr SF 19-27 who enjoys 
nature music movies books 
theatre & life. Please write box 
x692 Concord MA 01742 ail 
replies answered 


SWM 25 seeks SWF 18-26 who 








please 
write POB 81, Waban, MA 02168 


SWM 28, 5'5” /musician 

sks attr SWF w/sn of hum, tks 

R&R w/o health food, religious 

hgup Box 9075 

SWM 29 who is in prison and is 
SDWF 25-35 for friend- 








ham 
MA 01742 


SWM 36, intelli, mature, sincere, 
gd pang Fc gentile, romantic, gd 

w/ wd range of 
interests sks intell, attr, affec, 








SWM 37 would like to meet 1 
athletic, advent ay crazy F 
for sail or hike this fall. Some ski 
& trip to islands this winter Box 
616 Beverly 01915 


SWM 38-ikes dining movies and 
photography seeks mature WF 
25-40. for companionship or 
more. Photo appreciated Box 








SWM 40. sincere, creative 
advertising executive seeks WF 
to share iddas and time, Box 
9195 : 





Are u sensit intel fun-lovg attr 
SWM? Attr prof intel outgoin SUF 
29 seeks u for poss lastg relat. | ik 
humr dancing sprit trvi etc. 
Honesty affec open talk import 
include phone Box 9227 





ARTIST sw 29 
| wd Ik to mt an att SF 20-35 to 
share interest in the arts (plays, 
films, etc.) Also to dvip new 
interests & poss a serious rela- 
tionship. Box 9212 


Attr 34 WF has been accustomed 
to traditional relationships 
moved to take this ad in search of 
WM for casual dates. Box 9128. 


Attrac bright prof SWF 28 sks 
dynamic, fun SWM 5'10+ for 
fradshp, gd times. Photos wel- 
come write Box 75 Cambridge 
02140 








MODELING 


ey * Synge poy Kvn] nude 
No had 
$20/he Be 18-27 Call 8 77988 


SLIM & SEXY 














Model willing to pose for erotica 
WEST INDIAN prmmey Fs Box 201 Pinehurst 
jass 
am OMAN | sesame daa 
A non er 20- has not 
previously been married, likes PERSONALS 
music and has no racial prejudi 
wanted for marriage by easy go- 
M3 semi-prof, youthful SWM 40, - 
5'7, 140. This is a very serious THE BEST 
sincere ad and all replies witl be . 
answered. Box 9046 XXX 
in says doctors ad t make MOVIES Ue TOWN 
ouse Calls any more? Tall, good- 
jooking SWM MD 26 will pey you Promtapeninet ry ewes md 
‘ough video recorder. 
a non-professional visit if you are 
a warm and woman Avaiaible in VHS & BETA. Larg- 
Box 9003. est selection anywhere, instant 





Widow in 40's, eclectic in taste, 
~ pectin gion & wishes, dreams of 


tinker who ‘tees deeply, 40+ & 
myeonge a reg hy bay 





replay in Waltham. For more in- 
fo, or VCR trouble-shooting call: 


or toll frée 
1-800-VHS-BETA 
Mon.-Fri. 10-7 Sat. 10-5 














WM 44 5'11 245 Ibs heavy but not 
sloppy, sense, of 
humor sks 28-40. 
Loves C&W, aoe, ’s, 60's mu- 
sic, et al. great food. Box 9004. 


W male pro! 58 Wooking 4 two 
women 4 threesums. Me 








Wom 36 socwrkr 1Hr SW of Bos- 


wo er Seas gtr 


imprint aoe me. waresa in relatsp w 
comptbi mn. Box 9030 


Would you-a sensitive, sincere, 
career-oriented woman-like to 
meet a grad. student in his late 
20's from india? His interests 
range widely. Please answer to 
Box 900 Astor Station, Boston 
Mass 02123. 








ry 
Ph foto tst. 9177. 


BiWM 40 6’ 165 sks attractive 
bright trim and sexy BiF for 
friendship, swing party 
nion and oY, times. Travel 
throughout US all expenses paid. 
No pros. Photo and phone essen- 
tial. box 9224, 


BiWM pene & 25 Br/Rd hair gr 
eyes, ie & intell skng 
biWm Sanne pent into ski, mu- 
sic, good food, dry humor. Phone 





| 











Are U sensit intel fun-ivng SWF PRINC One of Boston's finest SWM prot, Single dad 32 looking for warm © SWM 42 new to Boston Well ad- = man Gd looks seeks other 
24-31? Attr prof SJM 26 seeks U Bore if Merny yng __ Strong sensitive, refined, warm, but cynical woman to share some —justed good nonsmoker _ str or Bi = tor tnehp & pon nt 
for caring tndr rela Box 9140 lady adventurous, loving, silly,ath! adventurous, very attr, seeks sim romance and some laughs | like very successful liv- running. Box 
ic,\ rare SWF 19-29 PO Box 35 Pru _—the stock marker, Woody Alien, — ing at Longfellow Place in ul- 
aon OS ee of SWM 38 sks F to Kenmore Sq. 
Ctr Sta Boston 02199. old houses, the ocean and the _ timate luxury with beuatiful view —_Aftec, intel, pr 
EBONY AND AO ii 30 emg 3 “Simian emasiclens jolen-musician,32. Clash. Box 9007 of Boston but eating out every share ideas, good music & food, $108 or $75 Full 
1 - i films, Sun. p Box 9055 Month 
gft 165 attract sexperimental who's Ys. of one & QULV AD EYER " Sala tee | ) afiee loots ys to sare paper Year if Paid in Advance ~ 
seeks theone BGM for super per- more, to Photo helpful Box 2 Sons of Shayuos (288.11) see ax to social club —ginner$ with. You cook and APOEM (OF & 
manent race relations!! Box 19, 424 Maiden jen MA 02148 peg et avlor every: Foor tree bulletin Call 527-4478 or Supply the best food, wine as My nature is 24 Hour 7 Day Access 
ot a alien ome Genten Good looking Mediterranean Write POB 245, Chestnut Hill both tt conversation wy bright. I'll try new thgs - they may For call 247-1891 
type SJF seeks attractive, pro- OPPORT 02167 —__ interests, theatre, skiing, sailing be rt. Ti . piano, & into. 
Excitement. Sensuality. Adven- fessional SJM 30-36 for friend- Good looking pa AS SWF 32 tennis, travel Reply Box 9124 kazoo, cooking, photography. i 
turesome friends in Raney ship and relationship. Box 9197 would ,Pnioy rong > an ~—- oon eee SRO con. ' SWINGS TO. ~ <i wae Le Evenings at home « 25 yo BIN Ting Tor date love undr 
- places. Granny Smith's Guide to telli ractive abou . smok — show - cultur color 
Worldwide Personal Contacts, GOOD THINGS 25-35 who is available for some cerned Pe another pone poy Bad — m4 keeps me sigtow By ' ste nt impt picture PO Box 
Dept PB, Box 668, Amherst MA = sometimes come in big packages thoughtful team work and is de- pee A nr oun ~ toca aan therapy, consult & teach. If u like 250 Boston 021 
01004 DJF 39 5’2 165ibs likes classical tennts to deal with issues in- that special someone . lor . to share I'm e-z toreach. Wht | wt 
musfc antiques scrabble volved in a quality maybe | can be that is @ man who's affectionate, ou Sige ae 
F partner wid-assertive, intilec- — jonsmok nondrink seeks humor- relationship with a woman. you are 30-45, slender and young WANT TALL WOMAN “strong”, Gentle, funny, for to meet you 
tual to make -jazz-dance ous sexy compassionate in- Please send a descriptive letter at heart this tall professional uous, slim, handsome S whom rt wing is wrong. v U have aos and 
meditation-SJM Box 9219 tolligent single man who thinks to Box 9049. SWM would like to meet you. 29, 5°11" seeks very tall woman these traits r attracted by mine, perdi cok gd Petia 6432, 
. — is for PO Box 2315 Let's have a drink or dinner or —-(6' or more). Age, looks not im- —_ we might like each other, it cld be Neshua N.H. 03063 
Bachelor father youthful fit hand- ab. A MA 01 Ordinarily cheerful, friendly, prof. just sit and talk and discover our portant. I'm sensitive, er- —_ sublime. Now tht | have yr atten- 
some educator seeks aware SWF in the throes of common interests. | need a ate, and fun! If you think you're — tion - i'm a very attrctive, intel Air, intel, masculine GWM 24, 
woman 27-34 Box 9126 GWM 21 seeks benefactor on nicotine awl seeks - woman with a sense of humor, = much too tall for me to possibly — taj JF, able to laugh at mysif who new to Bos, sk exceptional 
ly interested in helping an standing, nonsmoking male for warm and up front and | mean _ write to me. You May — seeks a ig term rel. w/ W prof GWM's 21-30 for 
- artistic, talented, honest, . t diversions. If you are what's in eS notwhat'sin be Box 33-44, Pise tell friendships, strong, honest 
tractive SWM 34 would like to broke kid I'm directed and aes in an attractive, active, your bra. write and tell me 8618. me ab yrself! Box 9155 ‘a must, Box 
befriend a bright, sensitive and — y intelligent. Not a sex ad. Box —ex- mid 30's, take a somet about you and we'll or 
pap ae) 18-30, strug- 9330 chance write Box 9137 take it from there. Write to Dave piney om (not confined) TTRACTIV ATTRACTIVE 
type. Send note phone to GWM 25 student intel, attr Br hr ORIENTAL F ana x 661 Brkin Village, Ma. = 9 arried F for poss mar- Creative, caring 33 yr old M been COEDS 18+ 
Box 9002. bi eyes 6’ 160 sks sim stu Romantic, humorous, successful riage, family & move North near rascal, sinessman teacher M be 
rel ph + ph Box 9117. entrepreneur d Ph D, very SJM seeks SJW 24-29 who ap- -—-« Mass border Photo Tel No Please for warm would like oe oye friend, 
BiWM 22 masc sens str? excel ‘ASP 36 6'2” si preciates a man must enjoy Box 9116 pretty romantic F 13. ont Sores WF a 
shpe IT/irish sk sim gd iks hope om See 155 Well bit sks handsome W single, ax phd ne be ws companion of pretty 
only ad PO 185 West! . Marxist ath! under 6’ ski just returned 1 yr trip sks Box 8 ’ good time TALL & BLONDE Attr DWM 32, kids, dent. Perhaps, help you 
xe SWM natr tore bulld monog — warm, very beautiful, non- aA =.  Monsexist leftist sks indep achieve your goals Please re- 
BIWM 232511 135 bmhrAeyes el Box 484 Assonet Ma smoking Oriental F to 36. BOx Looking for tall (5'6" to 5'11") — feminist attr woman w/-a lot of spond to P.O. Box 8429, Boston 
ow ast & ope eke aim for ted 8 op 9196. Spanish speaker Bisexua! 34 — blonde lady in the Boston area. — the 1960s in her. Am warm, sen- 02114 stating age and phone 
times in Fitch-Leom area. PO Box GWM model 28, 156 5'11 sks gd 6' 168 Ibs seeks English speaker Just relocated from Denver and — sual, little shy, sensitive. Likes: number. 
254 Townsend MA 01469. ikg warm 40-38 yr old to shave SJM 30 sks SJF 23-30. Enjoydin- =i tor in English in exchange for would like tomeet very attractive, film (addict), theater, cooking, eerie 
cavaresrggrraagomense | MESO TCucemiies | Sem igeeraraeeratig, Bt ncaa ge fr Semmes eccrine arctan 
umateyerodeeamesto ei Strat Samwalor Gey, no ber Fe Semreavey euceeshras Suess Shcpsnuy Seater Box Se 
owns @ home right by the ocean, yeors. Box $196 more. Box 9207 Atr WG 24 25 seek BIWE tor 











‘Marlboro, MA 01752 
ML WT 

swe IGHINE . tN intel 

masc consid seeks wibit 


consid Bioriental Mi Disc 
9204 








MWC sks MWC for sep room fun. 
Sm + well end Photo & 
phone Box 341 W Yarmouth MA 
02673 





Please Address 
Replies to: 
The Boston Phoenix 
Classifieds 
Box No. 
367 Newbury St., 
Boston, MA 02115 











BLACK BEAUTY 
Lola Falana lookalike working my 
way through college 22 seeks 
St ful busi who de- 
sires an interlude with beautiful 


black female Discretion assured 
Send phone or SASE to Box 9157 


Bik and Wht photos 


ios developed. 
No questions asked = box 101 
Hawthorne, MA 0193 


BLONDE BEAUTY 











sires an interlude with a 
pe mag beauty. Luxu 
Discreet. Car: 


or SAS! 
PO a 375 Boston MA 0 02101 





PLAY WITH ME 
Passionate young redhead will 
entertain discriminating gentie- 
men in the relaxing privacy of her 
lovely city apt. Your pleasure is 
mine! Discrétion assured. 
bus card of SASE to Box 157 104 
Charles St Boston 02114 


Bond enthusiast, still 
enthusiastic. If would like to 
try it or discuss it, write 9175. 


Superb pleasure awaits the af- 
fluent selective tleman who 
sks a \éisurely aft or eve inter- 
lude. A lovely shapely sensual 
lady wid like hearing from you. 
Phone or SASE PO Box 138 Bos- 
ton MA 02101 











BT 
Gdikg GWM 24 6' 150 smooth 
firm body, swimmer’s built, well 
endwd, love to mstrb. JO. Str 
actg; Let's bt it & share fun. No 
fems; only to 29 Box 9144. 





BU NE BC JOCKS 
Ht hrny after ur wkout? This wibit 
WM gives 
10 releases 2 U + your team- 
ates wrt 2 Box 316 118 Mass Ave 
Boston MA 02116 no hassle sex 
today Box 9145 


BUNS WARMED 
bya intell prof WM 37 6° will 
fulfill spkg or fantasies 
of repentant WM’s or F’s 18-30. 
Limits respctd. You'll squirm, 





Box 359 Belmont Ma 02178 


BUSTY wowun 
are so beautifull he | 
brstd gal of age 1030 oF 's 
phen teres glamorous, 





and affection with a tender 
relationship. Your sincere inquiry 
will be answered by a good look- 





Gils Nomded (a8 encore ae Cun 
+ descript to 
CMN Box 63 Teaticket MA 


CA AUTIOUS CPL 
MWC she 35 he 50, safe, 
discreet +5 ine 


other 
bread & bed no , NO press- 


ure, no pros. Box 9215 























TO PLACE YOUR 
Classified 
BY MAIL, 
PLEASE SEE THE 


AD FORM ON 
THE LAST PAGE 

















looking for me. Box 9136 





eee eee es 


= a al reer a 





= nee tery 



































« COMBINED!! 
The formula works or write Box 
198 118 Mass Ave. Bos., Mass 
02115. No gays! Tell your friends 
Attractive women only. 





a 
E and 

Soteck' gan aes” 
Nude and es 


parties. 
nude beaches, massage 


parlors. where to buy sex and 
get it tree (hetero. bi. gay). and 
much more 











Bend $5.00 to: 
Guide, Box 308 
pa TAT od 
PAID 
MWM Prof attrctv Worc 
Area WF for trip to NYC Platos 
t Hotel Restrnts 








GWM 24 5'7" 145 $ sk sim 
18-30 for dscrt fun. Ltr/fone pic? 
PO Box 79 Maynard MA 01754 


GWM 24 6' 155 brn hr biue eyes 








PORNO CAKES 
AND COOKIES 











aliveness in your ind. 
attr caring SWF trained in healing 
touch & body awareness, special- 
izing in difficulties assoc w cou- 
pling, offers private and nurturing 
encounters for sincere and open 
SS in mid-life who want to 
XPERIENCE MORE JOY IN IN- 
TIMATE RELATIONS . Reply w 
intro SASE PO Box 258 Federal 
Station, Worcester MA 01601. 


CONVERSE ADIDAS 

Jocks will $ 4 Used jocks 
Con’s shorts athletic uniforms 4 
info Send SASE 2 Box 316 118 
Mass Ave Boston MA 02115 Dont 
throw them out! Box 9143 


Cpl,attr,sks F or cpl for friendship 
& fun be attr sim box 17 West- 
boro Ma 01581 


CPLS AND SNGLS! 
Exotic black iver available for 
long hours of fantasy pleasure! 
I'm a sx std with Staying pwr 
for 3-SU MS & parties. I'm 


23, hot & hng, trim body POBox 
1351 10 Milk St Bos MA 02108 


Enjoyed: meeting. ae PB. | 


really tike you. call soon. if u 
lost my no. Write with way to 
contact-.u. Brian Box 9193 


DOM. WOMAN 
WM 28 sks to meet attrct., phys 
dom sensuous woman. | am slim, 
attract., and docile Box 9129 




















DPERS 
32BLM N2 diapers sks caring M 
or F 4 fulfiliment of infant needs 
Box 631 Brookline MA 02146 


Erotic Halloween party SF, Cips, 
are invited 2 b r guests if inters. 
write for info. Box 9228 


tr WE arouses Sus Mn sexy 


clothes to live out your fantasies. 
SASE or day phone Box 8655 


EVER TRY IT 7? 
are a curious femaie who 
has thought about answering an 


ad, then try it now! | am a 34 year 
old White maie very warm sen- 











sual and very open minded. I'm 
curious too! PO Box 470 Fram- 
ingham Mass 01701. 

Feel vry foolish but this SWM has 
spnkng fant. 1st ad 4 me | will 
corresp talk 2 or meet any F with 
similar int. Box 9149 








GWM 25 5'9" 150 vy str acting & 
apprng Like sports, music, gd 
times. Sks sim 18-25 dscrt Box 
9125 

GWM 28 5'10 130 bi/bi str ap 
attrac sks 1 GWM in 20's. 
PO box 72 N. , MA 02171. 





























Hmpy tittle guy, 27 sks GM 2 35 to Love and affection is what | have 
way. to offer and | you do to. I'm 
No pain Box 9121 @ physically fit man in his 
prime who honestly desires to 
HANY BI MALE meet a clean, slim and trim 
Looking for couples who need femaie who is comfortable 
someone to spice up their life att enough with herself to be com- 
25 Bi male who is discreet only fortable with me. | love the magic 
clean apply Box 9147 of good company and I'm not 
prejudiced toward iifestyie. A 

Hrny Jock yr age plus 257 plus 58 young mother who needs f 
plus 56 rec nec grt’hd try it youl inal and aul of ape b & 
like it Jim 9171 school or a ok too 
Doubtie iife lingo oan oly g 
YY PHONE= me. if you are younger 35, 
FANTASY-Sexy Lori & = iy a 





have that 





her friends 














KING-SIZE BED! 
Att. W/couple consider 
shari with similar. Open- 
mit intelligent, traveled. 








BRENDA’S 


FANTASY 
LOVE-LINE 























counseling by mail. Effec- 

tive/inexpensive/confidential. 

For info: SASE to ADAPT , Box 
. 104 Charlies St. Boston, 
1 

















Prot Gi 37 Gr ey+hr 150 ibs 
Lkg for ritshp with GWM 20 to 26 
yo enjy cmpg thtre tv and quiet 














DIANA‘S 
SEXY 
HOTLINE 










(213) 270-3111 


MC/VISA AMEX 24 HOURS 























GWM 30, 5'10, 150 sks sim M 2 
xplor wrestling fantsy. Share 
food fall 2gether. inexpr OK! 





GWM 32 140 5'7” br/bi masc 

slim sks yng bi or GM dom Gr act 

— etc Foto phone itr Box 
1. 


GWM 35 135 FR-AC Cudly 
Winsome Fun sks Trim L M4 
Me Als Films Trips Sex Box 9216 


GWM 35 hot Iks sks masc Ithr guy 
for sex love. | hve fish fr side- 
burns hvy mstche grsrs! Snd pic 
etc Box 593 Durham NH 03624. 

GWM 35 seeks same 18 to 25 for 


friends & possible live in situation 
Box 9141 














endwd bi str 
ast avail for 


For a real wibit 





garden wild! Write encios- 
ing SASE 0 po box 1121 G 
Worcester, MA 01613 


FRESH & LOVEL 

This Victoria look- 

alike, new to Boston, is anxious 

to entertain and 

businessmen in her 

view apt. Appropriate 
cards will be answered 

with ‘etion. Box 9 169 





PRIVATE MAILBO 
B.L.D.. 310 Franklin St., 
Boston's original mail 
drop, established 1972, 
can meet your needs. Call 
423-3643 to rent a private 
mailbox immediately. 5 
minute walk from Faneuil 
Hall/Quincy Market. 











EX 


BY PHONE 
Talk to a pretty 
wnite girl. 

3 Sessions special 


$50 


213-650-7260 


213-855-0888 
MC VISA AMEX 














Lean muscular GWM 35 5°11. Sk 
relation 








GWM 35 seeks yng gdikg GM to 
travel to Arizona in mid: . Shr 
expenses Contact Brad Box 1044 
Westford MA 01886 


Lithe, winsome F 5'3" 102 seeks 
30+ gentleman friend after- 
as Bus card Box 622 Bos 
021 





GWM 35 sks sx! ptnrs in-town 
Boston. All a race no 
prob. Trn me on w/ ir incl 
discrp intrsts & tel to Ron. Box 
304. 104 Charles St. jon, 
02114 





FRIENDLY WM 
Wanted by WM_41 5'9 150 trim 
20°35 sincere sen- 
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ti 
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8746 
‘AL GIRLS 

Seek yoo at men for 
ship, marriage. individual in- 
troductions. , 
$2. , Box 570311-XF 
Miami, Fla. 33157 
GWF 26 tall slim sk GWF 

name phone 


i 

3 
Fea 
e394 





3 
eS 
; 
1 
y 
gif 





: 





HH 
my 
Ae 
Hi : 





q 

| 
Z 

i 

sist 


| 
i 












Wt you are a prof GENTLEMAN 


WOMAN or COUPLE who'd en- - 





?7LONELY?? 
BiJWM seeks that 
like bars, cars or one nite stands. 


if you have placed or answered a 
Phoenix personal ad and have 
an interesting talé to tell — 
good, bad, funny. or sad — your 
story could make it into my 
book. Anonymity guaranteed, if 
desired. Please reply Phoenix 
Box 9184. Note: The Boston 
has confirmed that this 











Looking for a friend? Y man, 
incarcerated, seeks or 





coun- 
try men Latins welcome Box 9079 


Middle age people looking for st. 
poh choad BA bale al 
ous people your ‘ 
Send SASE for info to Box 364 
aw Station Medway Ma 


Sks sus mon for BAL we fantasy 
day ph or SASE WF 25 Box 9115 


MM would like occasional en- 
counter with WF 18-35 M or S 
Way to contact Box 4191 
Brockton Ma 02403 














TWO 


with New England's 
friendliest swinging cou- 
ples. Our socials - are 
warm, friendly get 
tegethers for couples, 
new and old alike, who 
want to meet. 














ALL SPECIALTIES 


CLIMAX 
US MAKE YOUR 

















9220. You will be answered with 
discretion. Thank you. 














phone no. to Box 9336 Bost 
Ma 02114. 








RENDEZVOUS 
MWM 38 attr busman tk for a 
attr disc F for relationship. 


be generous. | travel to Boston on 
bus. Lets meet photo & phone to 
Box 9172 





RON 
Obedient Bi Wh slave seeks Bik 
mistress/master for submissive 
interludes. Box 9163 








=] iget 


Telephor 


rh. - lalate 


>ervice 




















which | will return Any age 18+ | 
own my own home Can be your 
place or mine Box 1378 Brockton 
Mass 02403 





THE FORMULA | 
Wink,Smile,Gesture combined 
works for attractive women onty! 
He'll hand you a card. Tell your 
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SHERRIS 
FANTASY 
SEX-LINE 
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Boston, seeking pr 
. financially secure 
. for pleasurable com- 





tial mutual benefits. 
Stoneham, MA 02180. 


WM 26 6'2 195 wnts to meet 
Wepis, WF 18-35 letter 
pPhoto&phone p.o. box 384 Nor- 
well Ma 02061 


WM 28 will give super hd to yng 
guys 18-22 with good looks body 
gv phone Box 9013. 


WM 36 seeks WF to help over- 
come extreme shyness/anxiety 
sexual, non-sexual in nature P.O. 
Box 256 Accord Ma 02018 


WM 50 5'10” 165 ib warm con- 
siderate seeks warm F for good 
times. Lets meet Box 9079 

















WWC slim, attractive. early 30's 
seeks same for warm, ioving fun 
PO Box 2465 Tauunton Mass 
02780 


WM gives grt hd to hrny college 
age guys 18+ just lay back and 
enjoy Box 625 Aliston, MA 02115 
dis no hassle clean 


WM photog stud will photo reali 
you Boston&North Shore. Desc & 
fone Box 9232 


WM seek F, G, or TV for FR or 
GR. Foto or Description. Box 
2123 Fall River, MA 02722 


WM sks cpls & Fs for discreet 
meetings. Write PO Box 61 East 
Walpole Ma 02032. 


WM will share luxury apt with 1 or 
2 WFs No charge PO Box 1922 
Boston, MA 02109 




















WOMAN’S FANTASY 
Two attractive men with 
tion finesse & resources will 
woman's fantasy. Prefer married 
F husb can help arrange 
fantasy. Box 1241, 10 Milk St., 
Boston, MA 02108. 





intimate secretive love. send 
name & phone no. to D. Madden 
P.O. Box 203 Waltham, Ma 
02154 Send for me today! 


YNG BOYS 18+ WANTED 
Gd tkg 28 yr WM wid like to meet 
hot yng 18+ for mutual fun 
nothing weird 1st time Let me 
teach U have own apt to meet 
Write & Tell me how 2 contact U 
Will be vry discrete on phone 
Trust me Box 9150 


Yngf MWC sks cpl and wil hng std 
for ero times P&P into all but pain 
PO 53 Norwood Mass 02062 











Yng jock Preps stdnts wntd for 
J/O - hd B/D S/M sessions, your 
choice act pass ail fantasies sat- 
isfied. Discrt will travel. 9176 


YNG WM SKS SAMI 
Attractive masc clean-cut BiW' 
33 athletic 5-11 160!b bik hr brn 
eyes seeks same reg type puy 
20's only. Cin & slim No fats 
wimps or curious Marr or sgi ok. 
For good sex & Poss spec friend. 
tam caring & a discreet, honest & 
a nice guy. UB2. So Shur area a 
plus. Box 398 Bos 02188 

Young experimenting man enjoys 
receiving g. sh. from slender at- 
tractive women. Box 9154 


Young guy runs & works out reg 











athelete will teach. Box 9094. 


YOUNG LADY??? 
Will give a kiss to any man who 
can guess my from 20 feet! 
i'm 5'2” 98 pounds, dripping wet, 
creamy white, sexy and naughty, 
and there's nothing | like better 
than to curl up and cuddle with 





someone who will love me and 
love me and love me! Your calling 
card please, Cheryl Box 1234 
Boston 02117 


NORTH SHORE 





tain gentlemen, who will ap- 
Preciate my talent. Suzy Box 
1234 Boston 02117 





sex experiences with 
women 40-60 PO Box 168 
loury Ma 01776 

















MIN. FROM BOSTON. 
389-4341 








PO BOX 6235, CHELSEA MA 








ESCORTS 





Classified 
Display Rates 














SPECIAL NOTICE 
Concerning all escort 


and advertisers 
All phone numbers must 
be verified by 4 pm Thurs- 
day evenings for your ad 
to run. To do this, call 


267-1234 








Thank you. 








Please Address 
Replies to: 
The Boston Phoenix 
Classifieds 
Box No. 


Boston, MA 02115 








LS ES LSE 





NEW YORK’S 


SEXY PHONE AFFAIRS 


367 Newbury St., 














| DYNAMITE | 
ESCORT 
923-8135 
Noon ’til 
Midnight 
7 Days 
Outcalis Only 








LALL CALLS VERIFIED | 


Female escorts needed must 
have trans call 267-6296 after 6 


pm. 

FIRST CLASS 
Sophisticated escort. Warm, sen- 
suous and intelligent.5'7", long, 
brown hair and green eyes. First 
class hotels only. Call 337-7127 
after 5:30. 























woman or couple 


all fantasies 731-2515 








FOXY LADY 


ESCORT 
TRAVEL ANYPLACE 
Any Time - Rita 
Massage - Therapy 


536-3677 











ESCORT OPPS. 


escorts ‘ 
have transportation. Call 
267-6296 after 6 pm. 
M&F excorts to work with fimo 
svc students OK Send phone foto 
& info to PO Box 9108 








FEMALE ESCORTS 
WANTED 


For Ri. and Southern 
. Daily calis or 
furnished apartment avail- 


























My sexy friends and | want to make 
love to you over the phone and share 


your wildest fantasies. 


For an unforgettable experience, call 
now and let’s turn each other on! 


(212) 741-0216 
MC/VI 


ATTENTION 


When dialing 
massage and 
escort phone 
numbers, please 
be sure to dial 
the number cor- 
rectly. 

| Thank you! 


~_ 


ESCORT 
Classy Lady 
from Portugal 


outcalls verified 
female escorts always 
needed 


[={]D)) 
876-6455 
ESCORT 
SERVICE 








CALL LAURA 


only/24 hours 





Escort by pretty lady verified out- 
Call only 484-2255. 6PM-8PM 














TOGETHERNESS 
Tall handsome, well educated, 
male mid 40’s wishes to meet a 


02159. 


THE GAY 
HUB MAP 


lf you’re gay and 
want to know where 
to go and how to get 
there — this 
specially-created 
City Guide Map is 
for you. Contains an 
overall map of the 
city plus. another 
map and index of 
Boston’s gay bars, 
restaurants, etc. To 
order, send $1.50 & 
.50 mailing and 
sendnte to Gay 
Guide, Box 1000, 
367 Newbury St., 











Boston, MA, 02115. 

















Boston's oldest and best 
escort agency offering 
escort referrals to the dis- 
creet professional. 
12 p.m. - 1 a.m. 
All Calis Verified 


482-0714 


ALL OCCASION | 











ATTENTION 
MASSAGE & 
ESCORT 
ADVERTISERS 


The deadline for ads 
(line & display) is 12 
noon WEDNESDAY. 
There will be late 
fees of $10.00 for any 
line ad & $15.00 for 
any display ad re-» 
ceived after the dead- 


Female escorts needed must 
have trans call 267-6296 after 6 
pm. 








REGAL 
ESCORTS 


immediate 
Appointments 
Attractive, Talented 
Escorts & Models 
Discretion & 
Satistaction Assured 




















PANACEA | 


ESCORTS 


Relax and enjoy the ul- 


day or evening. Most 
f personal and couple 
preferences accom- 
modated. Highly attrac- 
§ tive and intelligent 9 
female and male escorts: 


\ timate in a pleasurable ! 


Why be di inted? 
ies ae 


~ Ail calls verified 
ett Ce -. — etl Pn 





— 








CARIBBEAN 
BEAUTY 
720-0048 


Young & 
Experienced 
ESCORT 




















Ansa | [ASS 


Hot, horny ladies want to speak 
with you right now! 


ARAVSI SII ADD 4 








LINSEY’S 


¥ 


wi 


Call 
527-5281 


Elegant and 
sophisticated 
ladies. 
Extremely 
attractive 


Available for social 
. engagements or just total’ 
relaxation. 
Quality & discretion with 
a tremendous selection. 
8 AM-12 Midnight 
the entire state of 
jusetts 


All Calls verified. 
for female escorts 








Boston’s 
finest 
escort referral 
service. 
Don't be alone. 
Attractive male 
and female 
escorts 
available. 
To arrange for 
your escort 


Call 926-0446 


Now Servicing 
New Hampshire 


Open 7 days a week 
between 10 AM 
and 12 midnight 


_All calls verified 


Openings for escorts 
always available 








aly. Se amabte 
Massachusetts. 








oe = 








MASSAGE 


When dialin 
massage and 
escort phone 
numbers, please 
be sure to dial 
the number cor- 
rectly. 


Thank you! 
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GWM Prep Stu Yng Bid for Mass 
Out Calis Bos Only 277-3233 
































ee eee ee ee 
2 atr BIWF, in-out. 437-7843 


AR mass by GWM 
277-308 


An Hour Massage Preops 
Young hele 8002146 ni 


















































(Relaxation 
Retreat 





























































MASSAGE BY 
WOMER 


RICHARDS 
ATHLETIC CLUB 


230 Turnpike St. 
Canton, MA 


le Seven Massage Rooms ¢ 
Seven Lovely Masseuses 
Whirlpool * Sauna « Ex- 
ercise Room « Larg 
Screen Color T. 








Vie 


Sauna). Ree. 128 to Exit 
645, Ree. 138 on. 
Go two miles and-Rich- 
ards will be on your left. 


828-4000 


V7) Open 7 days a week 
Mon.-Sar. || AM-11 PM 


\ 

















» HOUR LONG- 
TOTAL BODY 
MASSAGE 
Vewton open 7 days, 9-10 


965-1066 
965-5535 








j 








WHAT’S NEW? 
1AM. 


See for yourself by 


having a massage in 
the privacy of my hide- 
away. 


WORTH A CALL 


229-6093 




















LINDA” | |-RENOWNED | | PREFERENCE 
Linda is working week- 
days at Madala now along JOANN Gentlemen wishing for 
with 3 new masseuses. : a complete fantasy 
For the finest hour tong Boston's ist and best massage by our very 
total body massage avail- with ny Fhe in J pretty, shapely young 
Oe bon Gate ... for the gentleman ladies please call 

Mon-Sat. 9-10 —eee 367-0596 

Sun. 10-10 noon til midnight 

or 
965-5535 720-1761 eatatiinn pre 








- 































































































PART 3 
FULL BODY FIVE k & kk & EXOTIC “coma. 
MASSAGE MASSAGE SERVICE MASSAGE ng CRYSTAL” 
for men by good-looking} | Nobody does it better by beautiful Nubian Aig eae uae 
Kime reeset | |Watenndhi obiots | | "sence | (stm eae es 
/the in tional Flair! - 
Scott 268-5228 = 523-6497 : peepee ve ere tose 
A JAMAICAN | WE'LL WEAR | |- Genttemen | |,., -ARA | 
YOU OUT Relax & Enjoy a full massage with that 1st 
720-0048 body massage with class plus... Your only 
Classy, Elegant em Bg us. ultimate coc 
Experienced Karra 080-0474 SAME DAY APPT ONLY 
ESCORT 731-4552 N. Station Area 





saan i 



































CALLA 


GIRL 


FOR A MASSAGE 
ALL FANTASIES 
FULFILLED 


391-3009 














DONNER 
Put a little sunshine 
in your day. Call 
232-1388. 

232-1388 


massage 
from 10-5 
































Tara can still satisfy 
all your fantasies, 
with the help of her 
young biond friend. 


247-0226 


Open 2 to 2, 7 Days 
Ali calls verified 











TWO MALES 
Satisfying massage 491-0672. 





Vigorous mass BIWM 277-3706. 





What's so bad about feeling 
"= aeiadaiea 





You be a football hero to fit 
in w/ the beaut crowd 
MASSAGES by JOCKO 
247-0013 





Notice: New Deadlines In Effect Now 





RENEWING THE GUARANTEE 


After you've purchased a guaranteed advertisement in advance 
for two consecutive weeks, we will keep running the same ad free 
until you fail to renew it by the deadline. To renew, call 267-1234 
by noon on Wednesday during the week of the advertisement’s 
second appearance, and every successive week by noon on 
Wednesday. You must obtain a renewal number when calling to 
have the advertisement rerun. This number is confirmation of your 
renewal. Missing a week voids the Guarantee. (See ‘“‘Cancellations 


CLASSIFIED ADVERTISING POLICIES 


CANCELLATIONS AND CHANGES 

GUARANTEED Advertisements: No changes will be accepted in 

original copy. No credits or refunds will be issued in the event of 

cancellation. 

NON-GUARANTEED Advertisements: There are no refunds for 
cancelling a line advertisement will be 


CLAIMS FOR ERRORS AND OMISSIONS 


The Boston Phoenix accepts no liability for its failure, for any 
reason, to print an advertisement and shall be under no liability 
whatsoever for any error for which it may be responsible beyond 
liability to give the advertiser credit for so much of the linage 
occupied by the advertisement as is materially affected by the 
error, provided that The Phoenix is notified by the advertiser of 
such error in an advertisement within seven days of 


cancelled ads. 
subject ey Fe ony 


BOX NUMBERS 


and Changes” for additional information on guaranteed advertise- 


ments.) 


- PRICING YOUR AD 


Lines (Minimum 3 for) 

Each Extra Line 

Each 7 Point Light Headline 
Each 7 Point Boid Headline 
Each 9 point Bold Headline 
Each Capitalized Word 

Box Numbers (Weekly) 
Telephone Verification” 


TOTAL COST 


PAYABLE IN ADVANCE 


' 
' 
' 
q 


Name: 


Non-Commercial Cc ial 
$6.25 at $4.25 each 
$2.25 $4.25 
$4.00 $5.50 
$6.25 $8.75 
$7.50 $9.50 
$ 50 $ .50 
$5.00 $5.00 
$6.00 $6.00 


“(Applies to Line Advertisements in Massage and Escort Columns) 


We cannot print your advertisement without the following information. 





Address: 





City: 





Zip: 





‘ PHONE #: 











To place an advertisement using 
please fill out this section or call 267-1234. 



































Card # 

Bank 

Exp. Date 

Signature, 

DEADLINES 

Shion Must Be Verified. Wednesday, 12 

Copy ter A for All Other Adve = Tauredey, 4 

tolepuons Verificati Thursday, 4 
” Changes and Canceliati Tuesday, 4 

CLASSIFIED OFFICE HOURS oe, 

Monday, day, Thursday a.m. 

Wednesday 8:30 a.m. to 8 

Friday: 8:30 a.m. to § 





MAIL TO 





THE BOSTON a 





COPY REGULATIONS 


The forwarding of an ad is construed as an acceptance of all the 
rates and conditions under which advertising space is at the time 
sold by The Boston Phoenix. 

The Phoenix reserves the right: 


© To revise copy phrases 
® To reject in in its sole ion any advertisement on ac- 
count of its text or 


© To determine correct category placement. 

No advertisement SST co amber anctvet addons 
will be accepted in the Personal or Person to Person columns. 
Cy ee re oe eee ae ae 


All advertisements must be accompanied by a full name, ad- 
dress and telephone number. 


Advertisers may pick up ‘box number replies at The Phoenix 
classified office between 9 a.m. and 5 p.m., Monday through 
Friday. Replies are held for four weeks after the last re lene of 
the advertisement and will be forwarded to the advertiser if a 
——. self-addressed, stamped envelope accompanies the original 
order. 

To respond to an ad with a Phoenix box number: 
to Box___ , c/o Boston Phoenix, 
MA 02115. 


: address replies 
367 Newbury Street, Boston, 


ADVERTISEMENTS WHICH MUST BE VERIFIED 


Advertisements are priced at commercial rates, plus a weekly 
$6.00 t verification fee (for line advertisements only). 
Failure to verify a telephone number will result in automatic as- 
signment of a Phoenix box ee: Late tees of $10.00 for line 
advertisements and $15.00 . ee are 
charged on copy inserted after the deadline. 








INSERTION DATE 














































































































CATEGORY 
HEADLINES 
Regular Rate [7 Li ty ieee Commercial Rate 
7 pt. light $4.00 | aR Sh OE 0 ER He Fish 9 6 ces San eS | $5.50 7 pt. light 
PRL Tit met 
sommes LL Pit Tk] beeen 
: a AR T T T 
op.voeas7so) | | | | fi ti { tq $9.50 9 pt. bold 
VTTT TCHS Tease ; 
Regular Rates Commercial Rates 
f a ge as § -—r) T ] T T T T T if 
sad a Ea = om + + 4 + BEE P 
$6.25 j } ! | | 
each tT t tT + 
waek | | i 
| ij L | ae | 
Each 
additional 
line 
$2.25 
each 
Eis 
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One Beautiful Menthot [3 


One Beautiful Box. 
One Refreshing Slim 700. 


Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 


8 mg. “tar”, 0.6 mg. nicotine av. per cigarette by FTC method. 








BOSTON AFTER DARK 


ARTS. 


ENTERTAINMENT 


Courtesy of the French Film Office 


Jean-Pierre Melville 


Melville. 


; ‘ 
nighttown 

BOB LE FLAMBEUR: 
PRINCE OF THE CITY 


by Stephen Schiff 


ontmartre, in Paris, isn’t just a 
Messe: It's a geographical joke, a 
cautionary tale, a moral metaphor 
| made of plazas and trees and crooked little 
houses. At the top, the church known as Sacré 
Coeur casts its aura of snowy rectitude, but 
the streets of Montmartre wind downhill 
from there. And they end at Pigalle, home of 
strip shows and streetwalkers, nightchibs and 
bars. Between that chilly heaven and that 
seductive hell live the artists, or so tradition 
has it — the ones who are. supposed to 
navigate moral ascents and descents. And 
there, too, according to Bob le flambeur, lives 
Bob Montagné (Roger Duchesne); in a roomy 
apartment with a grand view of Sacré Coeur 
— and a slot machine hidden in the closet. 
Flambeur means “gambler,” and Bob is the 
king of gamblers. In his Bogie-style Stetson 
and trenchcoat, he rules the dawn, wandering 
from one Pigalle bar to.the next, greeting his 
gangland courtiers, rolling dice here and ante- 
ing up there: known and welcome wherever 
bets are placed. Bob pulled his last big 
robbery years ago (at the Rimbaud bank, the 


movie giggles). He did time for it, and now 


Roger Duchesne as Bob Montagné 


he’s friendly with cops as well as robbers. 
Everyone knows Bob would never squeal 
about a job, or encourage a risky one. 
Everyone knows he hates pimps, and every- 


_one knows he can be relied on to give advice 


or help you out of a jam. His protégé, Polo 
(Daniel Cauchy), takes a lot of ribbing for 
trying to emulate Bob, but no one blames 
him. Suave and silver-haired, Bob does 
everything right: he understands how to enter 
a room, how to order a drink, and how to ask 
a lady to dance. The paradox of Montmartre is 


Bob’s paradox, too: he’s a moral hood, an 

outlaw with the rigorous ethics of a monk. 
Made in 1955, but released in the United 
States this summer for the first time, Jean- 
Pierre Melville’s wonderful Bob le flambeur 
(playing at the Nickelodeon) begins by 
entrancing us. We're in Pigalle, at dawn, and 
Melville’s in love with the way the dawn 
looks to someone who's been up all night. 
The neon signs blink out, and a street- 
cleaning truck taxis through a square. A 
Continued ou page 10 
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Kathleen Patrick and John Lipsky: don’t Troy with me. 











From Troy to eternity 


Someone’s in the kitchen with Homer 


by Carolyn Clay 


LIVING IN EXILE, by Jon Lipsky. 
Music by Steve Cummings. Directed 
by Tim McDonough. Lighting de- 
signed by Lisa Troy. With Jon Lipsky, 
Kathleen Patrick, and musicians Steve 
Cummings and Lisa Troy. At 
TheaterWorks, Wednesdays through 
Saturdays through October 30. 


emember those “What if they had 
R a war and nobody came?” buttons 

so popular during the jewelry-for- 
peace vogue? Well, TheaterWorks has 
almost pulled it off, distilling the ancient, 
arduous conflict between the Greeks and 
the Trojans into a one-on-one battle of 
the sexes. You almost expect the two 
actors who make up the entire cast to 


take their bow as the head and hind- 
quarters of the Trojan Horse. But the Iliad 
ends before the hostilities do. And Living 
in Exile is “a contemporary retelling” of 
Homer's classic bit of war cor- 
respondence, evidently inspired by the 
winds that blew across playwright Jon 
Lipsky’s kitchen table (unabetted, one 
hopes, by virgin sacrifice).as he and his 
friends dissected the Iliad under the 
microscope of modernity. 

The play, which wants to convey both 
the intimacy and the ardor of those 
discussions, was originally intended to 
be performed in private homes. Lipsky 
calls it “kitchen theater’ (Homer on the 
range?), though so far he has found no 
kitchen large enough to accommodate an 


audience of 20 or 30. Oh well, any room 
will do, and Living in Exile toured local 
living rooms last spring. According to the 
playwright, “these home performances 
were not just exercises in cramped 
seating.” The aim was to form a connec- 
tion between storytelling and theater art, 
to introduce Homer to Thespis, as it 
were, then watch them make beautiful 
music together on some proud host's 
sofa. 

At TheaterWorks the play retains its 
homy aura, probably as ironic counter- 
point to its subject: living in exile. The set 
is a nondescript, cluttered living room 
that seems to float before a vast, mottled 
backdrop glowing darkly with the blood 
and grime of battle; the Greeks appear to 


be camped at a motor lodge near Troy. 
Lipsky, in sandals, slacks, and a suede 
vest trimmed in sheepskin, stands in for 
assorted Argive Gls: the warrior Achilles, 
the commander Agamemnon, the 
“friend to all” Patroklos. And Kathleen 
Patrick, looking like a sleek cross be- 
tween a Trojan handmaiden and a 
Cambridge post-hippie, plays Briseis, the 
captive woman taken from Achilles by 
Agamemnon at the beginning of the 
Iliad, when the chief has to give up his 
own “prize,” the priestess Chryseis, to 
end a plague. She also assumes the 
functions of several goddesses, inasmuch 
as this is a contemporary treatment of 
Homer, and the closest thing to an 
Olympian that we have running our wars 
is Alexander Haig. 

Lipsky, who did not in the strictest 
terms conceive this piece for the stage, 
has hardly dramatized the Iliad; it 
remains a long narrative poem — an 
aural feast that the playwright prefers to 
serve informally: kitchen theater. But 
director Tim McDonough’s kitchen is not 
Ozzie and Harriet’s, noisy with the 
sounds of fraternity chatter and ice cream 
being clawed out of cartons. Rather, it is 
the sort of place where Abraham might 
sacrifice Isaac, leaning him across the 
lazv Susan and slitting his gizzard with a 
carving knife. The sort of place where 
grand passion sits casually across the 
table from grand guignol, the two of 
them watching some sports spectacular 
on TV. (In fact, at one point in Living in 
Exile the Greco-Trojan conflict does get 
an amusingly macabre “Wonderland 
treatment; you remember the dogs of 
war.) Meanwhile back in the parlor, 
irony cuddles up to tragedy as, more than 
once, “rosy-fingered dawn,” in the form 
of an outstretched hand, creeps up from 
behind the worn black sofa. 

One of the prime ironies of Living in 
Exile (which like any Lipsky work is full 
of them) is that only the second, much 
shorter half has anything to do with 
Homer's poem as we high-school gradu- 
ates know it. In about half an hour, 
Lipsky dispenses with all 24 books, from 
the opening plague (here it’s a form of 
germ warfare masterminded by Briseis 
and her “women’s network”: so much for 
Apollo) to the swap of Briseis for 
Chryseis, to Achilles’s angry withdrawal 
from the war (here he spends the time 
forging his own magnificent shield), to 
Patroklos’s attempt to rouse. his friend 
from his torpor and his own foray into 
battle wearing Achilles’s armor, to 
Patroklos’s death and Achilles’s ven- 
geance, to Priam’s ransoming of Hector’s 
mangled corpse. And in Living in Exile, it 
is Briseis, not the gods, who engineers 
the reconciliation between Achilles and 
Priam, leading the Trojan king through 
the Argive camp. The play ends in 
“compassion and forgiveness,” with the 
Continued on page 15 





Strangers on a Twain 


by David Edelstein 


TWAIN’S FOLLY. Drawn from the 
early works of Mark Twain by Ted 
Davis. Directed by Ted Davis. Set 
designed by Roy Pellergrin, Alan 
Campbell, and Polly Hogan. Lighting 
by Polly Hogan. Costumes by Hillary 
Derby. With Ted Davis, Carl Trone, 
Jeremiah Kissel,- Gail Wheeler, and 
Timothy Wheeler. At the Lyric Stage, 
Wednesdays through Sundays through 
October 10. 


ere’s a snappy premise for an 
H evening of theater: Mark Twain 

is strolling the banks of a dim 
little Mississippi River town, waiting for 
his boat to come in, when he happens on 
four drowsing, taciturn yokels. Can he — 
in his quest for local color — engage 
them in conversation? Can Tom get Aunt 
Polly pregnant? After a spell of resistance 
Twain draws the natives into a wager: 
who can tell the tallest tale? Canterbury 
on the Mississippi. Or at least it would be 
if, as in Chaucer, these stories revealed 
anything about the individual tellers 
beyond their relish for a good yarn. No 
matter what each sounds like before 
starting to talk, once into a story he or she 
invariably assumes the folksy-ironic tone 
of Mark Twain. Surprise. 

The other characters, meanwhile, drop 
everything and help act the stories out, 
although adapter/director Ted Davis is 
careful not to let much directorial busi- 
ness distract us from the prose. That's 
okay — as narrative theater goes, the 


writings of Mark Twain are tender vittles, 
Someday an ambitious American theater 
company should think about doing an 
eight-hour Huckleberry Finn to put the 
limeys’ Dickens to shame. Davis, who 
skims the early, scatological Twain, 
barely penetrates the surface, but it is a 
lively surface, nevertheless, and the 
evening has its mild charms. There are 
well-known tales, such as ‘The 
Celebrated Jumping Frog of Calaveras 
County” and “Barker’s Bluejay Yarn,” 
and some more macabre stuff — a 
trainload of snowbound congressmen 
who consume each other with great 
bonhomie, and, most memorably, a box 
of Limburger cheese placed atop a coffin 
on board of a train, where it churns up 
waves of nausea in a young man and a 
baggage attendant. The thesis — that 


_ there’s no more foolish animal than your 


human animal — is not the most 


challenging; but some folks would argue 


that it’s the basis of all comedy, from 
Aristophanes to Laverne and Shirley. 
Twain's Folly was reportedly a big hit 
this summer in Monmouth, Maine, 
which is about as far from the Mississippi 


"as you can get. And it’s easy to see why: 


familiar material inoffensively handled 
has universal appeal. The Lyric actors, 
Davis among them (as Twain), have zest 
and charm and a gleam in their collective 
eye. Jeremiah Kissel is the one to watch, 
with his curly hair, agreeably droopy 
features, and Deputy Dawg twang. Still, 
it’s hard to work up much enthusiasm. 
Unless maybe you're Hal Holbrook. O 





Tim Wheeler and Ted 








Davis: who'll stop the Twain? 


































































Soul on the rocks | 


Barflies are free 


by Gail Caldwell 


SPELL #7, by Ntozake Shange. 
Directed by Claude Sloan. Lighting by 
Bobbie Honey. With Courtney Mark 
Grey, Wiley Moore, Rose Niles, Gregg 
Ferguson, Allen Oliver, Chandra 
Grosvenor, Steve Burrell, Veneita 
Porter, and Kelly Smith. Presented by 
the Workshop at the Cauldron Ex- 
perimental Theater, Fridays and 
Saturdays through October 9. 


a white girl does when she wakes 

up in the morning is fling her hair. 
Then she swallows a couple of Valiums, 
waters her plants with a porcelain pitcher 
(no fruit-juice jars in this fantasy), sits 
down with a cup of Maxwell House — 
and wonders what to do with that long, 
honky day stretched out in front of her. 
Not exactly an enviable existence, even 
to an out-of-work black actor trading 
mystic flights of fancy, troubles, and 
double bourbons in a Harlem bar — 
along with the rest of the characters in 
Ntozake Shange’s Spell #7 (a post-for 
colored girls choreopoem having its 
Boston premiére at the Cauldron -Ex- 
perimental Theater). Wiley, a poet-cum- 
bartender, runs a sort of 80-proof soup 
kitchen for all the black misfits from on 
and off Broadway, It’s a place where he 
counsels his clientele that there are “no 
insurance policies for the deterioration of 
the psyche,” where no solicitation of 
sadness is allowed. 


T o hear Veneita tell it, the first thing 


A damn good thing, too; there’s 
enough sadness — and outrage, and 
poetic injustice — in Spell #7 to empty 
every bottle behind the bar. But Shange 
knows how to make-moonglow out of 
madness, how to use charms and incan- 
tations to curse the guano a black woman 
gets from white America. What have 
changed since 1976's’ for colored girls 
(this piece premi four years later), in 
degree if not demarcation, are her 
alliances: the voodoo fetish she poked at, 
swore at, and wrote off then was the 
Man, be he white or black. “1955 waz not 
a good year for lil blk girls,” cautioned for 
colored girls; Spell #7’s omniscient 
sorcerer, Courtney, broadens that refrain 
by telling us that ‘55 was a lousy year for 
black boys as well — especially in- an 
integrated school, or a town where you 
had to “suck up” your shadow when the 
sun went down. The black men in Spell 
# 7 do get their comeuppance (best 
delivered in a quasi-ironic rendition of 
Smokey Robinson and the Miracles’ 
“Ooh Baby Baby”), but they're closer to 
the fold this time around: better to be a 
black guy on the “inside” of Courtney's 
magic spell than some crazy white chick 
who can’t tell when she’s in the wrong 
neighborhood. 

Spell #7 moves between gutter-and- 
spittle reality and a magical world where 
all things are possible: Wiley’s bar is 
not just a haven from the streets but a 
dive-turned-actors-workshop where it’s 


safe to give voice to nightmares, resent- 
ments, and catcalls in the same breath. 
Shange’s crazy combinations of the 
commonplace and the ethereal move the 
play from jive to vision and back; Wiley’s 
promise to feed his children “poems on 
rye bread with mustard and horseradish” 
shows how Shange nurtures body and 
soul together. And a finger-snapping 
catfight between two women over shoe 
size suggests that Shange’s political 
sensibility is as amorphous as her soup- 
pot imagery: sisterhood, R&B, and black 
magic may be powerful stuff — but they 
can't keep a bitch from being bitchy. 

A woman in for colored girls watches 
her man kill their children after a 
diabolical effort to win her back; a similar 
story appears in Spell #7, but the 
murderer is the mother. Acting out a long 
poem, Veneita Porter (whose per- 
formance is mechanical until she starts 
spilling tragi-tales and doing honky 
imitations; the woman just doesn’t know 
how to hang out) goes into a dream state 
and comes back as Sue Jean. A cursed 
woman born during a flood, whose 
mother died holding her above the 
waters, Sue Jean plans to name her own 
child My Self. She manages to give up 
the bourbon bottle and starts knitting 
booties instead. My Self arrives, but 
when he gives up the tit and starts to 
crawl, the fissure proves too much: “So 
you slit his wrists,” condemns the male 
narrator, “sucked the blood back into 
yourself.” 

The composure of sorcerer Courtney 
Mark Grey is what eases this production 
from the mystical to the political, from 
blackface voodoo masks to Marcus Gar- 
vey references, and the rabbits he pulls 
from his hat speak in strange double 
tongues: “Now you see it — now you 


don’t-FUCK-WITH-ME.” But even his 
decidedly black magic can’t save Spell #7 
from its production flaws. The 
Cauldroni‘s space is far too small to serve 
nine actor-dancers at once, despite direc- 
tor Claude Sloan’s adequate choreo- 
graphy. Given the deft imitations of 
white women by the black actors in the 
show, it’s ironic that Rose Niles, a light- 
skinned black actress typecast as a light- 
skinned black actress who has trouble 
getting parts, is the production’s weak 
link. One can’t help wondering whether 
her character doesn’t suffer more from a 
lack of talent than from a lack of color. 
“Why don’t you go on and live my life 
for me? I didn’t want certain moments at 
all — and I'd give them to anybody.” 
That's the sorcerer talking — chanting, 
really — opening the piece and clearing 
the path for the black muses and 
Medusas who haunt Spell #7. And he 
promises to grant his adherents any wish 
save one: “Ain't any colored magician in 
his right mind gonna make you white — 
this is BLACK magic.” Shange paid 
homage to black women in for colored 
girls when she wrote that “my spirit is 
too ancient to understand the separation 
of soul and gender.” In Spell #7, that 
separation no longer exists. Shange’s 
still has the kick of a shotgun, but 
she’s shifted her aim a bit. The problem 
with Spell #7is an ammunition overload: 
too much commentary crammed within 
the cadence. References to Emmett Till | 
can live with, but Joyce Carol Oates 
(accused of racial stereotyping) no more 
belongs in this script than those lam- 
pooned white girls do in Harlem. But 
stripped of its rhetorical armor, Spell #7 
stands on its own anger — its power to 
take the mundane evils of racism and 
raw deals and to chant, curse, banish 
them back into the forest. 0 























Pull 
the plug 


by Alan Stern 


WHOSE LIFE IS 1T ANYWAY?, by 
Brian Clark. Directed by Elizabeth 
Appleby. Set designed by Ron Dion. 
Costumes by Sabrina Santos. Lighting 
by George Gibson. With Stephen Kent, 
Nancy Doyle, Kimberly Cox, Judith 
Hoag, Richard Lemerise, Timothy 
Wise, Ira Solet, William H. True, Thom 
Carroll, Jeffrey Feathergill, George 
Finn, and June La Pointe. At the Alley 
Theater, Thursdays through Saturdays 
through October 16. 


he Alley Theater’s production of 
] Whose Life Is It Anyway? marks 
the play's Boston premiére — 
surprising when you consider how old 
and familiar Brian Clark’s talking-head 
drama about a paralyzed sculptor seems. 
It isn’t even necessary to have seen the 
movie version with Richard Dreyfuss, 
which played here last Christmas. Just 
the publicity that trickled down from the 
1979 New York production — for which 
both Tom Conti and, later, Mary Tyler 
Moore won Tonys (the play was gender- 
rewritten for Moore) — was enough to 
make you feel as though you had. seen 
this piece several times from front-row 
center. And were bored to death by it. By 
the time the movie came around, it was 
possible to anticipate every smartass 
remark and tear-jerking plea that came 
out of Dreyfuss’s mouth as he fought 
tryannical doctors and patronizing social 
workers and, finally, won his right to die 
with dignity. Of course, Dreyfuss’s per- 
formance was pretty aggressive and off- 
putting — Johnny Carson on a bedpan. 

I suppose it's to the Alley’s credit that 
its production avoids the variety-show 
glibness of the movie (and, according to 
some accounts, of the New York version 
as well). Instead of playing Ken Harrison 
as a lie-down comedian, Stephen Kent 
acts like someone who actually has spent 
the past six months in a hospital bed after 
a devastating car accident. He’s despond- 
ent, and his jokes are feeble attempts to 
lift his depression. Director Elizabeth 
Appleby never allows Kent to milk those 
jokes, and she guides him through the 
play at a sober, deliberate pace. In other 
words, she treats Whose Life Is It 
Anyway? as though it were a play that 
merits serious consideration. And that, 
alas, is exactly the wrong approach. 
Whose Life Is It Anyway? is a facile, 
Continued on page 15 
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Zéz¢ Motta: dancing Xica to Xica 








Radical Xica 


A slave to power 


by Owen Gleiberman 


XICA. Directed by Carlos Diegues. 
Written by Diegues and Jodo Felicio 
dos Santos. With Zézé Motta, Walmor 
Chagas, José Wilker, and Altair Lima. 
At the Orson Welles. 


n Nica, the black Brazilian actress 
I Zézé Motta wears a gaudier array of 

outfits and make-up than any per- 
former since Divine in Pink Flamingos. 
In one scene, she'll parade through town 
in a gold wig, black lipstick, and a huge, 
frilly white dress — the sort generally 
worn only by figures on wedding cakes. 
Moments later, she'll be leading an army 
of her followers down a country road, 
Wearing a blue, George Washingtonian 
military. coat and, on her head, a 
peacock’s worth of sunburst-orange 
teathers. And Motta’s face changes color 
faster than a mood ring. Sometimes it’s 
green, and sometimes it’s white, and 


what she does with gold eye shadow 
could keep Maybelline in business for 
vears. Motta isn’t the only one in the 
movie dressed to the nines; set in the 
second half of the 18th century, Xica is 
the kind of stagy costume drama in 
which you know the characters not by 
their faces but by their wigs. But unlike 
the others, Motta comes fully alive in her 
flamboyant clothes. Posing and strutting 
like a fashion model, she flaunts her 
drag-queen duds as though she’d been 
born to them. 

Of course, the real-life Xica (pro- 
nounced Shee-ka) was something more 
than a fashion plate. A rather ugly slave 

Brazilian legend), she 
mistress of one of the 


(according to 
became the 
country’s most powerful men — an 
aristocratic diamond contractor — and 
then, through her charm and_ sexual 
Brazil's un- 


magnetism, rose to be 





crowned queen. At first, the people in 
Xica’s Arraial district were appalled by 
her public display of miscegenation. But 
they grew to revere this charismatic slave 
woman, turning her into a combination 
Jackie Kennedy and Eva Per6én — an 
arbiter of taste and politics who reigned 
in high style for 13 years. 

It’s a remarkable tale, and one bursting 
with cinematic possibilities. But director 
Carlos Diegues has turned it into a 
strident cartoon, a noisy, shallow movie 
that bears little relation to life as we 
know it, let alone to 18th-century 
Brazilian history. To be fair, Diegues 
probably never intended his film to be a 
probing social document. Made in 1976, 
it is just another Brazilian sex comedy, 
and viewers who flocked to Diegues’s 
later Bye Bye Brazil may enjoy Xica as 
well, for what critic Roger Ebert termed 
its “lilting, good-hearted, bawdy, and 
earthy energy.” That’s probably the same 
kind of language used by foreign critics 
when they discuss movies like Smokey 
and the Bandit, and though Brazilian 
films are undeniably exotic, Xica is as 
crude as almost any American comedy 
this year. And like bad farce everywhere, 
its main tactic is to make smarmy 

Continued on page 14 











Trailers 


MONTY PYTHON 
LIVE AT THE 
HOLLYWOOD BOWL 


he very title is no doubt galling to 

: the average Brit; all England has 
long suspected that Monty Python 

has sold out to the Yanks. Actually, the 
latest Python concert film — the lads’ 
second release of the season, though 
filmed in the autumn of 1980 — is a brief, 
elegantly shot, well-sustained series of 
vintage sketches that shows the troupe to 
be closer than ever to its Cambridge 
Footlights origins. The material is clever 
and eclectic enough to divert the 
educated, and blessed with enough sight 
gags and satire to please the groundlings. 
It’s occasionally crude, but that’s typical 
of most British comedy in the country’s 
present shambles: the Englishman's ef- 
fort to maintain the stiff upper lip has 
grown more desperate, the struggle 
between his unflappable exterior and 
churning interior more ferocious. And 
more debilitating: that way lies madness. 
So Python's sketches are peopled with 
loons. Every family has its slobbering git, 
every pub its lingering pervert. And if 
Python ultimately seems less original 
than either The Goon Show or Beyond 
the Fringe, its spiritual ancestors, the 
troupe nonetheless carries on a great 








(For hews of a consent decree signed 
last week by Sack Theaters and the state 
attorney general's office, see ‘This just 
in,” on page 2 of the News section.) 


tradition: holding aloft the pathetic 
tatters of style in a society gone bonkers. 

The opening gag is emblematic: four 
posh waiters sing, “Sit on my face, and 
tell me that you love me,” turning, as 
they finish their number, to reveal their 
bare bums sticking out of their aprons. 
Later, when informed that a chocolate 
candy contains an uncooked baby 
amphibian, a proper English constable 
exclaims, incredulous, “What? A raw 
frog?”; and when ordered to list the 
ingredients on the label, the persnickety 
manufacturer protests, “Sales . would 
plummet!” True, the sketch is less stylish 
than Peter Cook and Dudley Moore's 
“Frog and Peach,” but Python’s humor 
has always relied more heavily on 
repetition and lunatic free association. 
And it far surpasses its forerunners in 


Terry Jones and Michael Palin: in your face 





physical dexterity: witness Graham 
Chapman's Colin “Bomber” Davis in a 
wrestling match with himself. But the 
concepts are as brilliant as the contor- 
tions: the famous “Institute of Silly 
Walks” sketch, for example, is not just 
beautifully sculpted but a vivid swipe at 
arts foundations. And Python goes its 
predecessors one better in bluntness: 
striding on casually in Australian duds 
and holding aloft a can of Foster's, Eric 
Idle explains that “American beer is a 
little like making love in a canoe: it’s 
fucking close to water.” The boys 
proceed to sing, “Wittgenstein was a 
beery swine/Who was just as shloshed as 
Schlegel....René Descartes was a 
drunken fart:/‘I drink therefore | am.’ ” 
And in one of the funniest sketches, a 

Continued on page 15 











India ails 


HULLABALOO OVER GEORGIE 
AND BONNIE'S PICTURES. Directed 
by James Ivory. Written by Ruth 
Prawer Jhabvala. With Dame Peggy 
Ashcroft, Larry Pine, Victor Banerjee, 
Aparna Sen, and Jane Booker. 


AUTOBIOGRAPHY OF A PRINCESS. 
Directed by James Ivory. Written by 
Ruth Prawer Jhabvala. With James 
Mason and Madhur Jaffrey. Both films 
are at the Coolidge Corner through 
September 30. 


and Ruth Prawer Jhabvala turn A 

Passage to India into a movie. The 
director and screenwriter plan to make it 
the capstone of their 20-year collabora- 
tion. After all, Forster’s novel sums up 
their favorite themes: India, the clash of 
cultures, the decline. of the moneyed and 
ruling classes. And so the team that 
lacquered Jean Rhys’s Quartet and Henry 
James's The Europeans does its custom- 
ary embalming job: Jhabvala turns in one 
of her delicate, completely unplayable 
scripts, and Ivory directs with his usual 
clumsiness. The movie they produce has 
an enervated, overrefined feel, and 
another classic bites the dust. 

One can get a taste of my fantasy this 
week at the Coolidge Corner, which is 
hosting the New England premiéres of 
two Ivory/Jhabvala: films. Both Auto- 
biography of a Princess (1975) and 
Hullabaloo over Georgie and Bonnie’s 
Pictures (1978) treat the aftermath of 
British rule in India, and both are vaguely 
irritating — full of gassy pretensions and 
short on substance. Even the titles renege 
on their promises. Autobiography of a 
Princess is about the princess’s father, a 
former maharajah who went,into a moral 
decline after the Indian aristocrats were 
stripped of their titles and power. And 
Hullabaloo is about as exciting as a game 
of croquet. Inaction, in fact, is the mode 
of both films. In Autobiography an 
Indian princess (Madhur Jaffrey) and her 
father’s former tutor (James Mason) sit 
around a London apartment, sip tea, and 
talk about the past. In Hullabaloo, two 
competing art collectors (Larry Pine and 
Dame Peggy Ashcroft) attempt, unsuc- 
cessfully, to purchase some precious 
artwork belonging to an .Indian prince 
and his sister. 

In Rich and Famous, Jacqueline Bisset 
refers to Rolling Stone as the magazine 

by those who can't write for those who 
can’t read.” If Ivory and Jhabvala had a 
motto, it might be “speeches that can’t be 


I have this nightmare: James Ivory 


spoken, given by actors who can't act.” 
Jhabvala, aGerman married to an Indian, 
has a decent reputation as a novelist and 
short-story writer. .Unfortunately, she 
writes movie dialogue like a novelist and 
short-story writer. “Works of art belong 
to those who appreciate them the most 
and desire them, and | desire them 
terribly,” says Clarke Haven (even Jhab 
vala’s names are pretentious), the 
American millionaire collector in 
Hullabaloo. Apart from the question of 
whether a contemporary American 
would use the word “terribly” in chis 
sense, what actor could speak this line 
and not make it sound as if it hac een 
lifted from an English novel of ma:ners? 
Certainly not Larry Pine, a lanky, languid 
performer whose glazed expression and 
droning voice belie his character's fierce 
devotion to art. Or, “Tea! Toasting papa 
with tea!” Jaffrey - giggles in Auto- 
biography, as she and Mason lift their 
cups to a portrait of her hard-drinking 
father. Jaffrey gives the line an Audrey 
Hepburnish lilt, but it still sounds like 
something Trollope might have written 
on a bad day. 

Jhabvala_ builds her screenplays 
around themes rather than characters, so 
that her people come off.as disembodied 
conceits — they lack psychological 
underpinnings. Of course, cinema is a 
tricky medium for exploring the work- 
ings of the mind. But sometimes you 
wonder whether Jhabvala’s characters 
have minds. “A collector buys not so 
much with his mind as -with his ex- 
pertise,“""” someone comments in 
Hullabaloo. The line has a witty ring to it, 
but what in heaven's name does it mean? 
Expertise is specialized knowledge — a 
province of the mind. Is Jhabvala saying, 
“A collector buys not so much with his 
mind as with his mind’? 

One could completely describe 

Continued on page 14 
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Books 


Acceptable 
inconsistencies 


Caroline Gordon 
takes her stand 


by Gail Caldwell 


hat the Dixie literati of this century 
; largely comprised white women is 
not so much peculiar as it is ironic. 
Fallen (often leaping) from the pedestal 
that slavery had helped erect, writers like 
Carson McCullers, Flannery O’Connor, 
and Eudora Welty lay bare the cruel story 
of the South “— and theirs was a 
tempered voice with a drier-than-dust 
sensuality. The Southern Belle turned 
belletrist had an edge on her contem- 
porary male writers by the writ of her 
own oppression: if a Scarlett O'Hara 
couldn't hold on to her lover or her land, 
it was as much in keeping with the laws 
of gender as the institution of slavery had 
been with the laws of race. 

Neither is it any accident that these 
women crossed the lines of race and 
gender in their writing: “You’d think 
you'd hate to be a woman, but if you 
were a woman you wouldn't think 
anything of it. Or a nigger. Now, a nigger 
wouldn't want to change with white 
folks — | mean a nigger that had any 
sense — because the way he is he don’t 
have to make any effort. He knows 
somebody's going to take care of him.” 
That’s a white man talking, all right — 
but he’s the creation of Caroline Gordon, 
whose short stories are as full of sexual 
and racial ambiguity as they are full of 
squirrel stew, batter bread, deviled eggs, 
untoward deaths, and. Gothic humor. 
The Collected Stories of Caroline Gordon 
(Farrar Straus Giroux, 352 pages, $10.95, 
paperback) spans more than 40 years of 
writing, with the tales themselves flung 
all over the place — from the wanderings 
of the oppressively charming Professor 
Maury (an aging sportsman who quotes 
Greek at the drop of a hat) to the 
devastation of the genteel South by the 
Civil War. But Gordon is most at home 
when she stays in her own rural 
Kentucky and writes about food, family, 


and the freakishness of growing up in a 
reactionary South: one that often yearned 
to hang blacks, women, and Yankees 
from different limbs of the same tree. The 
white men of Gordon's world range from 
the narrator of ‘‘Her Quaint Honor,” who 
finds fighting over a woman “a funny 
business,” to. the more heavy-handed 
Cousin Tom of “The Petrified Woman” 
— a flirtatious and flask-tipping man 
who sips his way through a passionless 
marriage. Tom becomes drunkenly ob- 
sessed with a pale, mummified woman in 
a carnival freak show. “She’s a pretty 
woman,” he says as he stares at this 
corpse-like picture of passivity reclining 
on a pink satin couch. “I don’t know 
when I’ve seen a prettier woman .. . lies 
quiet, too....”” He later confesses the 
new-found object of his desire to his wife 


~— at the extended-family dinner table, 


no less. “ ‘She just lay there and looked 
sweet,’ he said. ‘I like a woman to look 
sweet.... Hell, they ain’t got anything 
else to do! ... I’m in love with a petrified 
woman!’ ” 

And corpses, whether they’re the 
charlatan lookalikes at rural carnies or 
the messy carnage of the tiff between 
Grant and Lee, are as endemic to 
Gordon’s fiction as kissing cousins. Thus 
a Sunday picnic (“The Petrified 
Woman”) can become a nightmarish 
affair of too. much rotgut whiskey and 
addled relatives on the loose; a lovers’ 
reunion (“The Brilliant Leaves’’) turns 
into death in the afternoon. To treat the 
trivial and the sublime or the horrifying 
and the ordinary in the same breath is the 
nature of Southern Gothic, and Gordon’s 
finest stories mix murder with the spread 
on the supper table and view the passion 
of a black couple through a white man’s 
eyes. Her change of voice and tense from 
one story to the next borders on the 
frivolous, but Gordon’s one consistency, 
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whether she’s talking summer after- 
noons or throat slittings, lies in her tone: 
“There is a curious thing I have observed. 
If you sit day after day, summer after 
summer, in a chair under the same tree, 
you will notice how the light falls under 
and through the boughs to strike always 
in the same pattern. You notice how it 
falls that way year after year, changing 
only with the seasons, and you think 
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how you might go away and suffer death 
or torture by fire or flood, and the light 
always at the same hour in that season 
will be creeping around the bole of that 
beech tree.” 

Death and torture and the changing of 
the seasons: this is Caroline Gordon's 
Kentucky, a world where racism and 
good manners and good tobacco crops 

Continued on page 18 








A Castro 
convertible 


by John Domini 


his year the prestigious Ernest 
} Hemingway Foundation, which 
annually hands out awards to first 
works of fiction by American writers, 
gave $1000 citations to three books_put 
out by noncommercial literary presses. 
Two were collections of short stories (one 
the much-praised Death of Descartes, by 
Cambridge’s David Bosworth); the third 
was a Louie Tiant scroogie of a novel, A 
Totally Free Man, by John Krich 
(Creative Arts Book Company, 171 
pages, $6.95, paper). Krich’s book ap- 
pears to be a landmark in the “alternative 
publishing” of fiction: wilder in form than, 
say, O’Toole’s Confederacy of Dunces 
and more politically concerned than that 
book or Bosworth’s stories. Yet no small 
part of this landmark look has to do with 
the novel’s screwiness. A Totally Free 
Man is an almost totally free tale, devoid 
of sex but orgiastic in the play of its ideas, 
rich with verbal gusto but stingy about 
physical details. An “alternative” book in 
more ways than one. 

Ostensibly, Krich eschews even_writ- 
ing itself. His novel is a monologue 
meant to be spoken into a tape recorder, 
an insomniac’s long night of self-expla- 
nation. Krich doesn’t name his mouth- 
piece; instead he indulges in another of 
his characteristical!y exuberant lists: “I 
still answer to El Jefe, Commandante, the 
good Dr. C. ... Sometimes knowr. as the 
bearded strongman, the Caribbean jack- 
al, the Soviet Union’s best softball player 

. | am fidel to Fidel.” Castro, Totally 
Free purports to be the Cuban leader's 
autobiography, progressing from child- 
hood to the revolution of 1959, with a 
great deal of more recently learned 
get et tossed in along the way. 


pibatgaat 








A Miracle Mile of aphorisms 


Thus, as we learn about Fidel’s money- 
hungry parents (father an embezzler, 
mother a maid who slept her way to the 
head of the household), we are treated 
also to wisecracks about the effects of 
dialec.ical materialism within the family. 
After describing his wedding to a society 
girl in 1948, Castro segues into a boat trip 
he took much later with Jean-Paul Sartre. 
Krich’s best interpolations of this kind 
have to do with the revolution. In Fidel’s 
remembrance of the doomed attempt to 
seize the Moncada army garrison in 1953, 
the elliptical swings from fact to 








wind the 


revolutionary 
passions tighter and tighter, so that the 
horror of what happens packs the 


philosophy 


additional wallop of shattering the 
careful, ironic framework: “If we'd had a 
grenade or two, this ... misdirection 


would not have mattered. But we were 
just entering the seminary of war, where 
the teacher is always trial and error .... 
Abel was waiting at the hospital ... to 
prepare for the humane treatment of the 
wounded, where I was certain he’d be 
safe. But that hospital became the most 
dangerous of combat zones; the treat- 
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AN UNAUTHORIZED 
AUTOBIOGRAPHY 
OF FIDEL CASTRO 


A NOVEL BY 
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ment he would .receive was hardly 
humane.... In her holding cell, she 
[Abel's sister] was brought the severed 
testicles of her brother.” 

Krich holds that winding — the 
passion of the Movement round the 
irony of time and. theory — tight 
throughout. His Caribbean tones rely not 
on the languid, long-sentence tattletell- 
ing of a Gabriel Garcia Marquez but 
rather on the punchier address of a 
country’s ruler taking pleasure in his own 
words. This Fidel delights in puns, snaps 
metaphors like wet towels in a locker 
room, savors each obscenity. Most of all 
he relishes the clout of an aphorism. 
Totally Free lines up a veritable Miracle 
Mile of aphorisms, neon upon neon: 
“Capitalist political science . . . should be 
classified as fairy tale’; ‘The explanation 
of the self is to be found in the others”; “I 
woo the whole globe. I court my 
sweetheart with an army.” These prosy 

Continued on page 20 
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Music 
Rock America first 


The Bieciers 
holler their way 
back home 


by Milo Miles 


year ago, a show of chauvinism 
was in order, not because the 
White House had convinced us 


to respect our role as the arsenal of 
Armageddon, but because native rock ‘n’ 
roll was being subverted by a battalion of 
pop poseurs. Exquisitely coiffeured re- 
vivalists like the Stray Cats and crypto- 
greasers like the Cramps were restyling 
rockabilly in the revisionist guise of the 
great white jive, while conscientious but 
hidebound understudies like George 
Thorogood and the Fabulous Thunder- 
birds were keeping dance blues at least 
two steps removed from today. A legit- 
imate hep-cat descendant like Joe Ely 
went over big in London but was kept 
out of the rockabilly discos in the states 
for wearing faded blue suede shoes and 
sporting a $2 haircut. Only the Blasters, 
from Downey, California, seemed to be 
operating in the present tense without 
alienating traditionalist listeners. The 
group was kicking the Aqua-Gel out of 
the other young R&B/rockabilly con- 
tenders in Los Angeles, and The Blasters 
(Slash), its second album after an obscure 
1980 debut on Rollin’ Rock, was rowdy 
enough to appear on a punk-fanzine’s 
label. Guitarist Dave Alvin's ‘Marie 
Marie,” “Border Radio,” and “Holly- 
wood Bed” paid tribute to Tex-Mex R&B 
and ducktailed devils of the past without 
owing a crushing debt to Sam Phillips's 
Sun or Alan Freed’s Moondog Matinee. 
But it was Dave's brother, rhythm 


. guitarist/harmonica player/lead . singer 


Phil Alvin, who hollered the Blasters 
back home to the USA at the band’s 
recent performance at the Channel. The 
openers, Boston’s Del Fuegos and New 
York's Ice Nine, had the proper knack for 
fast, unpretentious toe tappers; still, the 
distracted, hesitant crowd stayed away 
from the dance floor. The headliners 
drew the audience up to the stage, but 
expectations remained low for the first 
few songs. Halfway through the set, as 
the third pint of perspiration was spray- 
ing from his massive forehead, Phil 
ripped the covers off “Hollywood Bed,” 
and his singing showed the way for 
every subsequent number in the show. 
Phil’s voice, like his on-stage physique, 
was raw-boned, lanky, too revved-up to 
remember reverence. Phil's free-spirited 
delivery dispensed with poor-boy arch- 
ness (“You got a rich old man/But I live 
on the street/Doin’ the best I can”) in 
order to summon up the savory 
salaciousness of rockin’ in a hideaway 
cot. There was no lull for the cats to add 
a little dab to their pompadours or the 
kittens to check their leatherettes for beer 
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Dave (above) and Phil Alvin (below): a blast from the past 


stains; rockabilly-history class was dis- 
missed. 

Still, The Blasters (which convinced 
Warner Bros. to pick up Slash) takes a 
back seat to Creedence Clearwater Re- 
vival’s Bayou Country as well as to Ely’s 
Honky Tonk Masquerade. The produc- 
tion job mixes pianist Gene Taylor under 
the carpet and pares the raucous rambles 
of saxophonists Lee Allen and Steve 
Berlin. More important, Phil's -vocals 
never catch the express-train energy he 
reached during “Hollywood Bed” at the 
Channel. (Dave should also note that 
sharp dudes make “American Music” by 
playing it, not writing songs about it.) 
The songs on the second side snag on 
familiar hooks (Bo Diddley’s “I Love You 
So,” for example) when unpredictable im- 
mediacy from Phil's voice would get 
them away clean. The group’s new six- 
cut EP, The Blasters Over There — Live 
at the Venue, London (Slash/Warner 
Bros.), sweeps away some of its studio 
cobwebs only to trap Phil in another 
sticky net. His boyish effervescence on 
stage comes through (“Aw right aw 
right!” “Thank ya for comin’ down to this 
place!’’), but he hurls himself against too 
many diverse, impregnable voices: Jerry 
Lee Lewis, Little Richard, Roy Orbison, 


and Joe Turner. Kansas City boogie like 
Pete johnson’s “Roll ‘em Pete” takes him 
too far from his border radio favorites. 
And though it can be eminently im- 
perative to open up Lewis's “High 
School Confidential” in the heat of live 
performance, this is a forboding selection 
to kick off an EP: there’s no room for 
any personality other than the Killer's. 
Phil steps out most sharply on his 
brother's “I Don’t Want To,” with Dave's 
guitar providing the tight, but unexcep- 
tional, shelter that Phil's singing escaped 
at the Channel. 

Until Phil stabilizes his roughneck 
stamina (it’s more than his quivering hips 
and his ever-present grin-grimace) on 
tape, the Blasters will never go beyond 
the diminished returns of ‘80s rockabilly; 
they will never gain fans any looser or 
more adventurous than, say, those of the 
Fabulous Thunderbirds. And it is the 
Alvin brothers themselves who embody 
the band’s contradictary impulses. Both 
are reflex rock ‘n’ roll fundamentalists, 
but Dave is stuck with the chops of a 
revivalist, whereas Phil shows the in- 
stincts of a pioneering prospector. His 
voice, at its best, reminds us of the 
rugged individualism of American rock 
‘n’ roll — that willingness of confident 


R&B and rockabilly inheritors to make 
instinctive translations of standard texts. 
Dave's guitar work on oldies, and his 
weaker original songs, spring from the 
corrupting concept that a punk is a punk 
is a punk — that, cranked up enough, 
“Keep a Knockin’ ” has the same import 
as “Holidays in the Sun,” and that the 
rock disruptions of the late ‘70s were a 
clean-slate reversion to good (ol’) times. 
Such thinking shouldn’t even be con- 
sidered wishful. 
* * * 

Chess Records, the premier Chicago 
blues label and one of the key indepen- 
dent record companies in R&B and rock 
‘n’ roll annals, is back in circulation. Well, 
halfway back. Marshall Chess, son of 
founder Leonard Chess, and Tomie 
Swan, in conjunction with Sugar Hill 
Records, have launched a shamefully 
overdue domestic-reissue series that 
could draw from the prime catalogues of 
Chuck Berry, Bo Diddley, Muddy Waters, 
Howlin’ Wolf, Little Walter, and Sonny 
Boy Williamson II. All these rock ‘n’ roll 
patriarchs have been plagued for a 
decade by shoddy anthologies, processed 
stereo, and recently by cross-the-board 
deletions in this country. Marvelous LPs 
by Billy Stewart and Etta James, as well 
as a host of superb Chess singles, have 
been collector's items for even longer 
Why, then, are half of these latest Chess 
releases devoted to John Klemmer, the 
Dells, and an adolescent Aretha Frank- 
lin? And why is another volume, Wiz- 
ards of the Southside, a safe selection of 
hits and familiar near-hits from Waters, 
Wolf, Walters, Williamson, and John Lee 
Hooker (with Diddley thrown in for big- 
beat appeal)? The answer is not as men- 
dacious as it might seem. Sugar Hill, the 
current owner of the Chess masters, is 
intent on broad appeal and big numbers; 
unlike this year’s scholarly Okeh series 
(released by Epic), these Chess records 
are not aimed at just collectors. A 
double-album of Chicago obscurities 
would cause a greater stir, but it 
wouldn't stay in the record racks nearly 
as long. 

The Chess albums are bargain-priced 
and respectfully packaged (in contrast to 
the racist jacket illustrations of 
Chess/All Platinum’s mid-’70s Blues 
Masters series). The cuts are taken from 
the original mono masters, eliminating 
the atrocious processed stereo that 
marred Chuck Berry’s Golden Decade 
Volume One and Volume Two (part of 
the early-’70s Chess/GRT anthologies), 
for instance. The new Berry collection, 
The Great Twenty-Eight, is not as com- 
prehensive as the Golden Decade re- 
cords (“Wee Wee Hours,” “You Never 
Can Tell,” “The Promised Land,” and 
“Jo Jo Gunne” are especially missed); 
but it does include the rambunctious “I 
Want To Be Your Driver’ — Berry’s ex- 
plicit pitch for his skill at handling 
curves after the car is parked. And the 
purity of this new LP’s sound is a revel- 
ation, bringing Willie Dixon’s bass and 
the drums of Fred Below and Ebby 
Harding up as equals in Berry’s under- 
rated studio combo. 

Wizards from the Southside distorts 
the true Chess repertoire (Hooker was 
not a prominent member of the Chess 
stable, and “She's Mine, She's Fine” is an 
aberrant Diddley number). Still, Chi- 
cago-blues newcomers should relish the 
chance to acquire Walter's “Mellow 
Down Easy,” Wolf's “I Ain’t Super- 
stitious,” and Waters’s first ‘“Mannish 
Boy” in one undoctored dose. Although 
Muddy & the Wolf includes no pre- 
British Invasion classics, it does a fine job 
of resurrecting the late-’60s blues-rock 
revival (if anyone cares). Muddy & the 
Wolf is distilled from two double sets, 
Waters’s. Fathers and Sons (featuring 
Mike Bloomfield and Paul Butterfield) 
and The London Howlin’ Wolf Sessions 
(featuring Eric Clapton, Steve Winwood, 
Bill Wyman, and Charlie Watts). The 
once-pervasive pressure for these giants 
to prove their modernity seems quaint 
today, but Waters’s live version of “Long 
Distance Call’ confirms that he could 
work his mojo on love-beaded crowds, 
and Wolf's “Rockin’ Daddy” is a blunt 
lesson in respect for one’s elders. 

The Dells, Aretha Gospel, and Klem- 
mers Blowin’ Gold are attempts to 
highlight Chess’s diversity. Although 

Continued on page 20 
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| Pop parables 


T-Bone stakes his claim 


by Mark Moses 


ount yourself among the as- 
( sembled multitude at Bob Dylan’s 

Rolling Thunder wing-ding, as T- 
Bone Burnett did, and you become a 
Random Note. Collaborate on three 
audacious, if dour, albums with the 
Alpha Band, as Burnett did from 1976 to 
‘78, and you become a cult figure. Release 
one of 1980's little pleasures, Truth 
Decay, and you become a cult figure who 
deserves his cult. Step forward with a six- 
song EP that contains your most driving 
work yet, as Burnett just has with Trap 
Door (Warner Bros), and you become a, 
watch your mouth, respected singer- 
songwriter. That's the problem — singer- 
songwriter has degenerated into a de- 
vious insult, code for mega-wimp or 
artiste. You wouldn't call Stevie Wonder 
or Chuck Berry or Lou Reed an s/s, even 
though they fulfill the minimum require- 
ments. You see, s/s is when you're so 
unspeakably dull that no one can bear to 
refer to you except in the most generic 
terms: “the guy sings ‘em, the guy writes 
‘em, he’s a singer-songwriter.” 

Burnett could have turned out to be 
one of those smarmy, drawing-room 
types. Rolling Thunder made for Dylan's 
most unthrilling self-redefinition since 
Self Portrait, and he’s always had creepy 
taste in hangers-on: Bobby Neuwirth, 
Scarlet Rivera, God. The Alpha Band's 
records suggested that Burnett merited 
attention solely for introducing Dylan to 
that last new sidekick. These albums are 
plagued by the usual folkie scourges: the 
rhythm section never drives fast or deep 
enough, because such thrust might de- 
tain you from lingering over the 
hallowed lyrics. Although Burnett's 
words bravely illuminate his un- 
fashionable righteousness, he still mean- 
ders through thickets of trivia, with 
neither Dylan’s voracious charisma nor 
his scalding. humor. “And there were 
James Brown records sitting in the 
ground 50 million years ago,” Burnett 
intones on “Interviews” (from the band’s 
debut), risking more opacity than your 
average s/s. (Is he trying to tell us that 


‘ Papa’s brand new bag isn’t so new after 


all?) From the Japanese fable of the 
obscurely entitled “Silver Mantis” on Spark 
in the Dark to the Old Testament anger 











Sitting at the right hand 


of ‘‘Perverse Generation” on The Statue 
Makers of Hollywood, Burnett displayed 
intelligence, moralism, and an ear for the 
odd setting, but all these qualities just sat 
there, detached from music. When he 
backed off from the lion’s share of the 
songwriting, you had to contend with 
Steven Soles, who wanted to be John 
David Souther when he grew up (now 
there’s a real s/s) and who ended up 
settling for that Souther look-alike, Jesus. 

Being grouped, by musical association, 
among Hollywood's statue makers must 
have made Burnett want to clear out the 
LA rock temple of all its money- 
changers. Truth Decay, his first solo 
album, shed the Alpha Band’s exoticism 
for the coarse, slapped-down feel of rock- 
abilly and C&W. The poppish, 12-song 
format meant that if Burnett wanted to 
prattle on about the evils of materialism 
he had better do it quickly. So, the 
tempos flew by, and the raucus support 














he got from Billy Swan and ex-Alpha 
David Mansfield mocked the bloated cast 
of characters on The Statue Makers of 
Hollywood. Rockabilly furnished 
Burnett with a stable, bumptious plat- 
form for his harangues. Its traditional, 
Southern roots aptly framed Burnett's 
moral severity while coming on swift and 
prickly enough to catch his ruminations 
unawares. The quick, sarcastic strokes of 
“Boomerang” and “Quicksand” aligned 
his romantic fatalism and religious impa- 
tience more colloquially than before; and 
when Burnett ascended the podium on 
“Madison Avenue,” the cranky, dying 
piano notes inflected his sermon with a 
layman's twang. 

Burnett has toughened up even further 
on Trap Door, paring down to a Paul- 
John-George-Ringo line-up of bass, two 
guitars, and drums. From the fleet-footed 
six-string chimes to the breathy backup 
vocals, you'd guess that Burnett’s been 


listening to Beatles VI, too. That hard, 
spry kick — the Fab Four’s gift for at once 
hammering down and lightening up 4/4 
— parallels the determined effusiveness 
of Burnett’s new songs. “Hold On Tight” 
lavishes its devotional to friends with a 
merry zigzag of guitars, jubilant and 
proud. “Poetry” doles out smart-guy 
compliments (“I love you more than 
dreams, more than poetry, more than 
laughter, more than tears, more than 
mystery”) to the measured beat of ballad 
throbs. Not only does “A Ridiculous 
Man” make the pointed barb of Dylan’s 
“Ballad of a Thin Man” over into 
hilarious farce, it might be aimed at 
Dylan himself — ‘a library full of 
Rimbaud,” indeed. 

Burnett may still miss Dylan’s hubris: 
where old Zimmy relentlessly pushed his 
nasal cries in your face, Burnett mutes his 
pinched tone tentatively, as if a 
clothespin were clamped onto his nose. 
But he makes more startling, generous 
religious offerings because of his refusal 
to preach. It’s refreshing when Burnett 
guiltlessly desires the women he writes 
about, rejecting Dylan's categorization of 
them as either angels or whores. On 
“Diamonds Are a Girl’s Best Friend,” 
Burnett reworks the frivolous chestnut 
into an ominous, deadpan understanding 
of what Aretha meant when she sang, 
“Ooh, your kiss is sweeter than 
honey/Guess what? So is my money.” “I 
Wish You Could Have Seen Her Dance” 
hews to the flickering details of the 
song’s singles encounter without slip- 
ping into sexual idolatry or bar-fly 
machismo. How could it when the 
obscure object of desire tells the singer 
that he looks like Eric Idle? Burnett's 
common sense debunks mystical mum- 
bo-jumbo in the same way that his 
common whine and his common looks 
pierce folkie prettiness. On the carefully 
modulated title track, Burnett un- 
scrambles some wise, Biblical conun- 
drums with the broken voice of a 
weathered sinner. “It’s a funny thing 
about pride,” he cracks, “when you're 
being proud, you should be ashamed.” 
Before anything else, the song is a prayer 
— and twice as affecting for its being 
offered by one of the stumbling faithful. 
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Cellars by starlight 


Murphy’s law 
by Joyce Millman 


fter Belushi and Murray and 
A Radner and Curtin departed Sat- 

urday Night Live, in 1980, the 
show’s producers accelerated their as- 
sembly line of would-be stars — Gail 
Matthias, Tim Kazurinsky, Charlie 
Rocket, Mary Gross, Tony Rosato — to 
try to erase our memories of familiar, 
funnier pals. But these same producers 
didn’t seem too worried about anyone’s 
missing SNL ’s only black cast member, 
Garrett Morris. This was understandable: 
Morris usually fumbled through the 
show in what appeared to be an artificial- 
ly-induced fog. But then, what would a 
hip show like SNL be without a target for 
its hip racism? So a young black comic 
named Eddie Murphy was given a few 
small roles — the ghetto dudes, Death 
Row prisoners, and shuffling old coots 
that Morris had left behind. But Murphy, 
a television newcomer who still lived 
with his parents in Long Island, one- 
upped the SNL establishment. Coltish 
and exuberantly hammy, he stole the 
show. 

Promoted from featured player to star, 
he opened the 1981 season as an outra- 
geous hybrid of two American icons, 
Little Richard Simmons. In a lavender 
exercise suit and lacquered pompa- 
dour, Murphy minced through a line- 
up of overweight matrons, scolding his 
students with lyrics like, “Good golly, 
Miss Molly/You eat like a hog.” The 
best-loved character to emerge from last 
year’s SNL was Murphy's Buckwheat, a 
routine he created as a teenager. The 
Little Rascals’ speech-impeded _ star 
wanders dazedlv through the ‘80s in his 





Depression-era rags and (trendsetting?) 
dreadlocks, a placid smile fixed on his 
face, always ready to flash the world a 
thumbs-up “Otay.” But Buckwheat is no 
hapless time traveler; Murphy gives him 
a touch of show-biz vanity — a 
huckster’s persistence. Buckwheat still 
thinks of himself as a star, and he 
periodically appears on the show hawk- 
ing his latest records like Buckwheat and 
the Supremes and Buckwheat Sings for 
the Kids, which features a meat-grinder 
version of Mary Poppins's ‘Super- 
califragilisticexpialidocious.” 

Murphy’s debut album, Eddie Murphy 
(Columbia), most of which was recorded 
live at New York’s Comic Strip club, 
features Murphy zigzagging between 
Simmons’s precious lisp and Buck- 
wheat’s addled tongue twists in a hilari- 
ous studio version of the Barbra 
Streisand-Donna Summer duet, 
“Enough Is Enough.” (For Buckwheat 
the title comes out as “Edup Id Edup.”) 
Murphy’s odd couple bicker throughout 
the song (Listen, Bucky, we'll take you 
down to Gucci's and get you some new 
clothes because those rags you have on 
are atrocious’), and they end up at each 
other's throats, with Simmons demand- 
ing that Buckwheat be thrown out of the 
studio and Buckwheat retaliating in a 
self-righteous tantrum (‘I am do-bidned! 
I am a mudical geniud! I'll muin your 
tareer!”’). On SNL, Murphy brought a 
similar, thinly veiled malice to another 
bastion of TV innocence, Gumby (a 
precursor to Mr. Bill). Appearing on 
SNL's version of the Tom Snyder show, 
Murphy's Gumby sported a_ slanted 








green styrofoam head, chomped on a 
cigar, and offered salacious tidbits from 
his life-in-show-business autobiography 
entitled /’m Gumby, Dammit!: ‘Wilma 
Flintstone, she’s a whore! She’s got the 
bedrock on her back, and you can quote 
me on that!” 

Murphy, a 21-vear-old middle-class 
child of television, and of hip late-night 





Eddie Murphy: a rose by any other name 





comedy shows, understands what David 
Letterman and the cast of SCTV under- 
stand (and what the SNL originals 
understood): television is silly, but it also 
means more to us than we'd care to 
admit. Because he draws his best material 
from TV, and because he’s not afraid to 
act silly, Murphy has become the latest 

Continued on page 20 
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WEEK WEEK _ ARTIST TME on 
1 1 THECLASH Combat Rock 18 Epic 
3 2 JOHN COUGAR The American Fool 0. fm 
2 3 FLEETWOOD MAC 10 Warner Bros. 
- 4 THE WHO it's Hard pe meg 
"1 5 ASIA Asia 
10 6 JOE JACKSON Night and Day 9 AGM 
4 7 BILLY SQUIER Emotions in Motion 8 Capitol 
- 8 AEROSMITH Rock in a Hard Place 1 Columbia 
aS 9 ROBERT PLANT Pictures at Eleven 10 Swan Song 
18 10 CHICAGO Chicago 16 7 Full Moon 
9 11 THE GO-GO'S Vacation tS 
6 2 THE STEVE MILLER pe 
BAND Abracadabra 12 ‘ol 
7 13 THE MOTELS All Four One 21 ~—- Capitol 
14 14 STRAY CATS Built for Speed 8 Emi 
8 15 A FLOCK OF SEAGULLS A Flock of Seagulls 9 = Arista 
16 JIMI HENDRIX Jimi Hendrix Concerts 1 Reprise 
17 RUSH Signals 1 Mercury 
18 KIM CARNES Voyeur 1 EMI 
12 19 MEN AT WORK Business As Usual 6 Columbia 
6 20 SURVIVOR Eye of the Tiger 12 Scotti Bros. 
17 21 THE ALAN PARSONS 
PROJECT Eye in the Sky 10s Anista 
19 22 ELVIS COSTELLO imperial Bedroom 10 Columbia 
23 WILLIE NELSON Always on My Mind 7 Columbia 
24 THE GAP BAND Gap Band IV 1 Polygram 
25 PETE TOWNSHEND All the Best — ‘s i 
Have Chi yes tco 
< 
’ 
(__ WBCN’S MOST PLAYED ALBUMS _) 
1 THE WHO “t's Hard 3 Warner Bros. 
2 ROBERT PLANT Pictures at Eleven 13 Swan Song 
3 JOE JACKSON Night and Day 5 ABM 
4 JIM! HENDRIX Jimi Hendrix Concerts 3 Reprise 
5 JUDAS PRIEST Screaming for Vengeance 3 Columbia 
6 SANTANA ‘ _ Shango 6 Columbia ~ 
7 KiM CARNES Voyeur ie 2 Emi 
8 BILLY SQUIER Emotions in Motion 0 = Capitol 
9 2 ‘Mercury 
10 13 _ Warner Bros. 
it 6 sland 
12 14 Chrysalis 
13 17 ‘Epic é 
4 8  Blektra : 
Ls) 4 Columbia 
16 2 Cohumbia 
v 4S 
18 m 
19 
20 





(wens MOST PLAYED SINGLE > 





JOAN JETT AND THE aoe 8 
BLACKHEARTS Do YouWanns Touch Boardwaki 
Closer : Elektra 


LINDA RONSTADT Gate 


(_ WBCN'S MOST PLAYED LOCAL Music ) 


America Rocks ee: 


























Don't Walk Away (Ze Island) — Syeet Pea Atkinson 
Juju Music (Mango) — King Sunny Ade and His African Beats 
Sweet Pea Atkinson's Don't Walk Away and Sunny Ade's Juju Music offer 
unshakable evidence in this category-conscious pop era that the phrase 
intelligent Compromise’ is not an oxymoron. Don't Walk Away. produced 
by Jack Tann and Donaid and -David Was (of Was. Not Was), features four 
kinky. lght-funk tunes: by the Was brothers as well as cornball swoon- 
songs (Eddie Rabbitt’s “Someone Could Lose a Heart Tonight"). consum- 
mate swoon-songs (Bacharach and David's “Anyone Who Had a Heart’), 
and a gentlemanly love plea (General Johnson's “Don't Walk Away"’) that 
all keep Atkinson s feathery vocals floating. Don't Walk Away manages to 
make today’s chilly dance floor seem like a passable extension of lover's 
lane. Injecting synthesizers and English lyrics (on one cut). Sunny Ade’s 
Juju Music is designed to break the stateside freeze-out for Ade. in 
particular. and electric African pap. in general. Ade is clearly intimidated 
by the English lyrics of “365 Is*My Number.” which biends into “The 
Message Ade recorded a supefior version of The Message’ last year - 
as the title cut of an import-only album: the song's new arrangement is 
nervously peppier. busier. than the original's — the African Beats. here. 
are trying to condense juju (turn it into cream?). Ade also simplifies his 
uSual. convoluted call-and-response patter with his backup singers, 
though the undiluted exchanges would offer no problem for anyone ac- 
quainted with gospel workouts. Still, as compromises go. the seething 
synthesizers and dub-echoed passages of Juju Music are useful, clear 
signposts for Afropop neophytes. Demand this album at your local record 
joint King Sunny Ade’s debut could open more ears than any other 
release this year 



































Buster Williams and Charlie Rouse 


Sphere 
FOUR IN ONE 
(Elektra/Musician) 


t first, the cooperative quartet Sphere seem 
A like the Thelonious Monk ghost band. 

Charlie Rouse, Sphere’s tenor player, 
spent a dozen years as Monk’s featured soloist; for 
nearly half that stretch, Ben Riley was along on 
drums. Now this pair joins with pianist Kenny 
Barron and bassist Buster Williams, adopts Monk’s 
middle name, and offers a debut album of Monk 
originals. Yet there are other associations linking 
this ensemble (most important, the period Barron, 
Williams, and Riley spent supporting Ron Carter), 
and there’s other music in its repertoire. Four in 
One was programmed as a first sampling of 
Sphere’s range, and as a tribute to a still-living 
giant. By strange coincidence, Monk died two 
hours before the band entered the recording 
studio. 

Non-alumni Barron and Williams have person- 
alities too well formed to fall into mere imitation, 
and each does much to ensure that Sphere will not 
be mistaken for Monk’s quartet. As inimitable as 
his piano playing was, Monk left a slew of 
trademark scales and clusters waiting to be 
appropriated; but Barron prefers his own more 
sprightly disposition and even-tempered flow. 
Without wallowing in obvious licks, he sails 
through harmonic terrains that many musicians 
(especially pianists) find thoroughly intimidating, 
like the provocative “Eronel.” (Pianist Sadik 
Hakim, who claims authorship of this tune, has 
argued that ‘‘anyone should be able to tell that 
‘Eronel’ is not a Monk composition.” He has a case 
on the main melody, but the bridge is another 
matter.) Barron also goads the other soloists with 
gloved dissonances that subtly reveal the music’s 
angularity. In contrast, Williams adds pungency to 
the mix, using vibrato at odd moments to break up 
his lines. Although hardly a scene stealer, he is far 
more mobile and acrobatic than the rudimentary 
walkers Monk favored. 

Arrangements also distinguish Sphere from 
Monk’s quartets. This band finds suggestive 
tangents within the material, embellishing the 
performances and skirting the regimented theme- 
and-solos format that Monk constantly used. 
Solos are announced with one of the composer's 
familiar staccato figures (“Four in One’) or drum 
interludes and thematic recapitulations 
(“Evidence’’), chords are temporarily abandoned 
for suspended “free” passages (“Monk’s Dream’), 
and the “Eronel’ melody is inserted by Rouse 
under Barron's opening solo. One attractive touch, 
thanks to Rouse’s port-wine tone, is the tenor/bass 
unison on “Light Blue.” Only “Reflections” is read 
more or less straight, and it suffers from this excess 
caution, despite an admirable Barron chorus. 

Riley and Rouse have been over this territory 
many times, and in the past they were often 


content to go through the motions. Here they 
sound rested and eager, and they deserve their full 
share of credit for Four in One's success. Riley, — 
a steady, though rarely inspired, drummer — is 
alert to each melodic nuance in the ensembles, 
volatile in support (like all good Monk drummers 
from Art Blakey on) but light-fingeréd enough not 
to smother Barron or Williams. Rouse’s clichés 
have always been his own, but during his term 
with Monk, they grew so familiar (and were heard 
over the same tunes for so long) that they became 
as unforgivable as outright larcenies. Now, he 
does a better job of spacing his pet figures among 
freshly minted phrases, and he restricts his 
statements to two and three choruses. His work is 
so spirited throughout that it’s a shame he didn’t 
take a turn on “Reflections.” 

— Bob Blumenthal 


ZAPP II 
(Warner Bros.) 


uring the public-spirited glory years 
D (1959-1974) of soul and funk, the many 

acts made up of (or centered on) relatives 
tried to extend to their fans an invitation to share 
this kinship. And an audience bonded by Civil 
Rights struggles and linked in affirmative action 
accepted and celebrated being cousins to Gladys 
Knight and the Pips, the Isley Brothers, Sly and the 
Family Stone, the Chambers Brothers, Tavares, 
and Earth Wind & Fire. Even groups whose 
members weren't kin acted as though they were; 
blood brotherhood was the sine qua non of black 
concerts, and to dance on the one and murmur on 
close harmonies was to give up one’s separateness 
for an intense, genetic tie of fan to performer. 

In the songs of these groups, lyric abetted 
rhythm, both insisting on blunt, active realism; 
and as long as fans believed they and their bands 
could control the material world, these harmonic 
rhythm miracles held sway. As late as 1979, at the 
crest of disco’s chase of the red-hot, Sister Sledge’s 
“We Are Family” held a successful open house for 
fans to act out their close relationships to stars. 
Today's pop fans, however, accept none of this. 
Even black dance fans pursue realism only in such 
localized or clannish rhythms as New York hip- 
hop. Black family bands who wish to convey the 
family idea have it tough. To make pop doubters 
dance, they must pitch stock lyrics and blank beats 
that can be taken at harmless face value; to convey 
the family image to remaining family loyalists, 
they can eliminate call and response between 
chants and riffs, and enclose their vocals within 
the beats as if they were the walls of a house the 
chanters were dancing within. Few black bands 
have managed this insulated realism as well as 
Zapp, a family band with four Troutman brothers 
at its core. In their 1980 hit debut, “More Bounce to 
the Ounce,” Zapp offered bump-and-grind, girl- 
watching to sexy dancers; at the same time, they 
distracted pop skeptics with distorted (vocoder) 
vocals, blindingly high harmonies, and passé 
lyrical flatteries. 

On Zapp Il, lead singer Roger Troutman 
confesses his soul in “Do You Really Want an 
Answer?”, but the band deflects the sarcasm of his 
“really” with dainty, veiled disco drumming. Zapp 
magnify the hard times of ‘Playin’ Kinda Ruff,” a 
protest song, by an unexpected slam dance of 
horns and guitar blaring in the same pitch, but 
against each other; then they diffuse this violence 
with balmy, mirror-surface voices. They cross up 
all the down-home reflections in the harmonica, 
and doo wop of “Doo Wa Ditty” by using video- 
games electronic bass to carry it. And in “Dance 
Floor,” the band expands upon the shielded 
bawdiness of ‘More Bounce.” In “Dance Floor,” 
the band’s current hit single, Zapp reinterpret the 
outdoorsy, multitudinous vocals of Quincy Jones's 
“Stuff like That,” enclosing them within the music 
to illustrate that the Troutman dance party takes 
place in the family’s home. There, safe from those 
who don’t belong, they put together a new dance 
tension. They cinch the mellow flow of R&B riffs 
in stiff restraints of disco’s beat box; and then they 
do everything they can to counter this rigidity. 
Zapp’s vocoder voices fluff the beat and stretch 
the flow with bright unisons; they hold these 
notes across the rhythm. In the break, Zapp’s 
percussionist. pokes fun at the beat box in 
whispery taps. And Zapp’s bass player and 
drummer dissolve the beat box into reverbed 
splash-drums and pianissimo melody lines that 
blur the beat’s exactness and’go against its quick 
and all-too-dependable thud. In competing bands’ 
girl-watching dances (such as Cameo’s “Flirt,” 
Slave's “Snap Shot,” and One Way’s “Cutie Pie’) 
the tension flows from band to dancer; in “Dance 
Floor” it’s the rivalry between sets of dancers that 
replicates the tension in and among Zapp’s players 
and singers. If this song’s success means that the 
old forms can live on only by incorporating the 
frustrations and dissensions that divide blood 
from pop and even rip apart the blood community, 
then that’s not Zapp’s fault; it’s Zapp’s daring to 
have found a way to play it. 

— Mike Freedberg 
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BILLY JOEL 
THE NYLON CURTAIN 
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Melville 
Continued from page 1 
charwoman rushes off to work, 
an American sailor invites 
a pretty young French girl for 
a motorcycle ride, and in the 
bars, a lone vibes player toys with 
the movie’s melancholy theme. 
The cinematographer, Henri 
Decaé, had made his debut on 
Melville’s first feature, Le silence 
de la mer (1947), and would go on 
to be one of the finest cinemato- 
graphers of the New Wave, but 
by 1955, he was already a master. 
Using Tri-X black-and-white 
film, he creates a gambler’s world 
of pewter skies and glassy streets; 
his grays are woolly and and his 
whites soft, and his black tones 
have a sexy obsidian luster. The 
cruel shadows. in the American 
gangster movies and film noirs 
that Melville admired have 
turned sleek and glamorous here; 
the music is jazzy, but with 4 
French twinkle. In fact, Melville’s 
entire approach to the gangster 
picture was peculiarly, delicious- 
ly French. When American direc- 
tors (many of them German 
immigrants) made crime movies, 
they drew chilling portraits of a 
corrupt urban world, but Melville 
was a movie nut who'd fallen in 
love with that world, who found 
the creepy alleys inviting, and the 
hard-bitten loneliness of Bogie 
and Alan Ladd enviable. His 
Paris nightworld is as strange and 
luminous as Brassai’s, but it 
doesn't have Brassai’s hothouse 
evil: here the cops are intelligent 
and the hoods jaunty, lovable, 
even avuncular. Shooting runty 
buildings from down low, so 
they'd seem taller, Melville tried 
to make Paris look like New 
York. And the harsh angles 
American filmmakers used to jar 
audiences with have been set 
aright; Melville’s angles may be 
odd, but they’re soothing and 











balanced, and his sudden close- 
ups reassure. Light, funny, and 
romantic, Bob le flambeur is the 


American crime movie no 
American could have made: it 
turns the mean streets into a 
fairyland. 

Like Bob Montagné, Jean-Pierre 
Melville affected American 
Stetsons and raincoats, and like 
Bob, he gradually came to be 
regarded as a father figure. Born 
Jean-Pierre Grumbach, in 1917 
(he renamed himself after his 
favorite American author), he 
was an Alsatian Jew, and a film 
buff almost from birth. At the age 
of five, he already owned a 
projector, and at the age of six, he 
acquired a hand-cranked camera; 
at seven, he made his first movie, 
and he kept making them 
throughout his teens. In 1937, he 
was drafted; when he re-entered 
civilian life in 1945, after stints in 
the French, English, and Gaullist 
armies, he immediately set out to 
join the French film industry. No 


one would hire him. So he 
formed his own production com- 
pany and made a short subject, 


-Vingt-quatre heures de la vie 


d’un clown.” The movie was a 
minor sucgess, but Melville was 
still refused a union card (and 
hence any chance of a job). In 
1947, he made his first feature 
anyway: Le silence de la mer, 
from a Vencors short story. He 
had obtained neither the rights to 
the story nor a production permit 
— he was unstoppable. 

Le silence de la mer was about 
a French girl who falls in love 
with the aristocratic Wehrmacht 
officer billeted in her home; told 
without dialogue (the girl’s uncle 
provides voice-over narration), 
it’s a forbiddingly austere work, 
set in the sort of cramped, stifling 


rooms that would become a 
Melville trademark. Scarcely 
anyone saw it, but Robert 


Bresson did. (Melville would later 
say, “I sometimes read, ‘Melville 
is being Bressonian.’. . . I’m sorry, 
but it’s Bresson who has always 
been Melvillian.”) And Jean 
Cocteau saw it, too; in 1949, he 
asked Melville to direct the 
screen adaptation of his play Les 
enfants. terribles, a spooky, 
claustrophobic study of incest, 
disorder, and sexual violence. Les 
enfants terribles remains 
Melville’s best-known film (it’s 
one of very few that can be seen 
in this country), but it wasn’t 
until 1955 and Bob le flambeur 
that the director hit his stride. He 
would go on to make a series of 
brilliantly stylized gangster films 
— Le doulos (1962), Le deuxiéme 
souffle (1966), Le samourai 
(1967), L’armée des ombres 
(1969), and so forth — starring 
such big-name French actors as 
Jean-Paul Belmondo and Alain 
Delon. By the time he died in 
1973, of cancer, he had achieved 
not a ‘place in the French main- 
stream but a cultish glory: he had 
become known as the father of 
the French New Wave. 


Not that Melville actually 
spawned the New Wave, or even 
shared its enthusiasms. Like the 
young critics who would later 
become the New Wave directors 
— Truffaut, Godard, Chabrol, 
and the others — Melville adored 
American movies, but his favorite 
auteurs were the glossy, classical 
directors the young French critics 
despised, especially William 
Wyler and Robert Wise. And 
though Melville’s unshakable in- 
dependence — his ability simply 
to tramp out into the streets of 
Paris with a cameraman and a 
few actors and make a movie — 
inspired the New Wave directors, 
Melville himself hated the shag- 
gy spontaneity of their early 
films. According to Melville's 
protégé, the German director 
Volker Schléndorff, “he was ter- 
ribly sarcastic when discussing 
the amateurish style of the New 
Wave filmmakers. . .. He kept up 
a friendly relationship with many 
of them — especially Godard and 
Chabrol, who visited him often 
— but they would drive him to 
the brink of despair when they 
disregarded his freely offered 
advice. He believed in certain 
rules and followed them precise- 
ly. Every shot could be shot only 
one way; anything else was 


‘wrong.’ Exacting and pedantic, 


he measured who had to look left 
or right, and, even more so, the 
precise angle, whether over the 
shoulder or not, etc. Hand-held 
cameras, under- and over-ex- 
posures, and zoom shots he 
considered cheap tricks, a sign of 
incompetence — or even worse.” 

But Melville’s influence on the 
most important early New Wave 
film, Godard’s Breathless, is un- 
mistakable. He even appears in it, 
as the celebrity who tells Jean 
Seberg it’s his ambition to be- 
come immortal and then to die. 
Bob Montagné is mentioned in 
passing, and in that famous 
moment when Godard’s 
gangster, Poiccard (Jean-Paul 





Belmondo), looks at a poster, 
fingers his lip, and sighs, “Bogie,” 
Godard pays homage not just to a 
great American prototype but 


also to the scene in Bob le 
flambeur when Bob looks into a 
mirror, sees his Bogie-like image 
reflected back at him, and re- 
marks, ‘“Good-looking crook.” 
But Bob le flambeur has none of 
the psychological probing, the 
literary references, the 
pessimism, or the profundity of 
Breathless. Written by Melville 
with Auguste le Breton, who 
and a racy, elegant exercise in 
style. You don’t see into Bob, the 
.way you see into Poiccard, and 
that’s only partly because Roger 
Duchesne is not the actor 
Belmondo is. A husky, world- 
weary sort who had enjoyed 
minor success in French films of 
the ‘30s, Duchesne doesn’t 
penetrate his character because 
he doesn’t have to: Melville 
understood that his audience 
would know Bob _ intimately 
almost’ from the moment he 
walked on screen. Duchesne 
needed only to fill the part — to 
look good in a raincoat, to cock 
his eyebrow, to seem tough when 
circumstances warranted, and to 
soften up when a pal needed 
sympathy or a lady was in 
distress. If Belmondo’s Poiccard 
is a crook who wants to live a 
Bogart movie, Duchesne’s Bob is 
a crook who can’t help living one. 
He’s a French imitation, but he 
seems an original, because he has 
the placid grace and integrity of a 
man who's completely un- 
selfconscious. Bob never reflects, 
never worries, never doubts. He 
simply stays up all night and 
gambles. He does what a Bob 
Montagné would do. 

Bob le flambeur is about what 
happens when its hero goes out 
of character. A bit down on his 
luck, Bob enlists his sweet- 
tempered pal Roger (André Gar- 

Continued on page 14 








































Ist Annual 
Massachusetts State 


“CHILI COOK-OFF” 
CHAMPIONSHIP 


OCT. 2 11:00 A.M. , 
BOSTON CITY HALL PLAZA 


Sponsored by: Budweiser Beer, the March of Dimes, 
Delta Air Lines, Coca-Cola & WHDH 
































Announcing 


big savings on 
‘small bikes. 





HONDA OF BOSTON 


1981 Express® 
$298 


| Serer 
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916 Commonwealth Ave. 
Boston, MA 734-8200 


Introducing 
Honda's Two-Wheel 
Deal. Great savings .. 
on many of Honda’s « 
most popular motor- 
bikes and lightweight 
street bikes. 

Here’s just a 
small sampling of the 
many bikes you can 
save big on. 


HONDA 


FOLLOW THE LEADER 








oe ee ee 

















<a 


il | 
NOSOMOTOW! NOSOMOTOW!" 


NEVER ON SUNDAY OR MONDAY OR TUESDAY, OR WEDNESDAY 
BUT EVERY THURSDAY, EVERY FRIDAY, EVERY SATURDAY 


LOOK OUT, BOSTON . 


Because Manufacturers Marketplace OPENS to the public 
liquidating everything not sold-off wholesale to dealers in the early part of the week. 


OPEN TO THE CONSUMER THORS. & FRI. 10-9, SAT. 10-5 ONLY 


Manufacturers Marketplace 


We spend part of the week wholesaling to dealers. What we don’t sell off, we liquidate to the public every Thurs., Fri. & Sat. 





Those demented guys, that dynamic duo, Ken & Dave, went ahead and built a warehouse soundroom out of the rubble 
and ruin of old airplane hangars, clothes hangers, and plasterboard. Some folks feel that Ken & Dave are getting fancy 
and raising their prices. NOT SO, NOT SO! And to attest to their certifiable insanity, they've lowered their prices. 


NOW GET EVEN LOWER PRICES 


AUDIO ® VIDEO ® TVs ® CAR STEREO ® PHONE STUFF ® WALKPERSONS ® MICROWAVES ® CUBE REFRIGERATORS ® FUZZ BUSTERS ® 
PANASONIC SMALL APPLIANCES ® ANDMORE — OVER 50 MAJOR BRANDS 


SUPER STEREO ADD-ONS 


Sse sbebles 


Lightweight Home/Portable Stereo Head- 
phones. A mere |.23 oz. (without cord) head- 


MANUFACTURERS MARKETPLACE 
SAVES YOU A BUNDLE 

phone set of fold:down frame design. Ballbear- 

ing universal joint assures long hours of com 


SONY 
SL5000 — 
fortable listening. Frequency response: 


20:20.000Hz. Cord length (straight) 6.6 ft. plug 4 catia es, se 
adaptor for standard phone jack included. ' : 


28 ——e | 99 


Below Dave's actual cost 


Ken’s Tittilating TV & 
Video tumult 


Poor Dave’s Portfolio 


of Panasonic Plethora 


Panasonic RX-2000 

Uitraccompact AC/battery FM/AM radio cassette re 
corder is only 1 1/5" thick. 3 LED indicators 
(REC/BATT/TUNING). One-touch recording. Auto-Stop 
mechanism. 2-step tone control. Lockable pause selec- 
tor. Cue and review. Tape counter. Built-in condenser 
microphone. Easy-Matic circuitry. Comes with AC adap- 
tor, earphone, and carrying strap. 








Stereo frequency equalizer 


Atzc Yi SD 66 


You may not believe the price, but it's real 
MODEL 100 


“Boom Box" Sub-harmonic synthesizer 


Originally retailed at *269. 
If you don't believe it, call DBX in Newton. 


AKAI 


ae —— 
Cet ae sh | 
GX-F44R 


Bi-Directional Record/Play 


Cassette Deck 0) PIONEER 
Quick Auto Reverse Recording and Play- 


back, Continuous Playback, Blank RT 707 Reel-to-Reel Tape ; > 
Search System, Intro Scan System, Deck » a, machine for the crazy low 
Auto Tape Selector, Twin Field Super 3-MOTOR $99 > price o! 
. 4-HEAD > 
GX Head, Auto Play System, Metal Tape 
Fp AUTO-REVERSE/REPEAT PLAYBACK F *1 F 
Compatibility, Auto Mute. aft bate } or 
we Sle STEREO TAPE DECK = 99 Both 
It's like getting the speed dialer free 
turntables (ST XLM 


*375* somewhere else. 
*27.97 


pee Freese 
UTRA OVNAMIC 4 it 
mM q XP i a Abies Audio Techaica tomous cen label ATSOOS 
0 P 8 
® U +g! ~ 22 
Empire 500 ID Esoteric light tracking cartridge 


90-minute Famous New *65.97 
Improved Blank Cassette Tape 


Sony saves you another ‘50 
Sony $L5000 front toading Betamax 
“528 less ‘50 Sony Direct-to-you rebate 


lowest price ever for a SONY Betamax. 


Panasonic JE-1820P 

10—digit display/printing calculator with Sigma 
switch. Sigma switch makes the memory cumulative. 
Functional Percent key for tax, discount, GPM and delta 
percent calculations. Print/Non-Print operation, Man- 
ual/Automatic paper feed. Item Counter, Percent, 6- 
position Decimal Selector, Double Zero key, 2-way 
Rounding, Input Buffer and 2-key Roll Over. Easy-to 
change inkroll. AC operation. 


*58.50 
oo ‘ nga mincsibaaigteieeate Just a few bucks above Dave's cost 
e Hi ee: 

RSM 205 


Soft touch metal capable 
Dolby cassette deck 
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REMOTE PHONE ANSWERING MACHINE 
Panasonic KX-T1515 


Double cassette telephone answering 
system comes with 30-second endless- 
loop cassette for outgoing message. 
Sound-coded remote controller. Variable 
OGM up to 30 seconds. Soft-touch con- 
trols. Complete voice activation. Tone 
sounds to alert caller that ICM tape is 


CARTRIDGE CRAZY full. Built-in condenser mic. Earphone 


HEEL m a Built-in FCC Standard modular 
plug. 
V15 TYPE V Panasonic 


Shure top of the line newest model stereo elliptical 


cameidee ~ . KXT-1214 Speed Dialer 


“149 less ‘50 bond sent to you direct from ; 
Shure. Your net cost: ; 7 Buy both the speed dialer and remote 


Top of the line 19” color TV. Soft 
touch, electronic tuning. Wainut 
grain, handsome look multifeatures. 


1 year in-home service. $ 286 


KEN & DAVE GO 








_ Rewind auto play. cue and review, single-touch recording. and 
tuner assisted record playback. Mechanical logic control 





FREE 
12 Avanti brenergy alpha blank 90 min 
Cassetie tapes wo purchase of this item 
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With Dolby BEC 


ADC Integra | with inteqrated headshell for straightarm 








Panasonic 
FOOD 


PROCESSOR 
MK 5070 
Top rated. 


Microwave 


oven 
NE7730 














*59 2 for ‘99 
. 1 fo each (ied _ 
SOLD IN LOTS OF 3 ONLY ra ra 


*14 less than °4.67 per tap 

MAXELL 

390 Minute Tape Liquidation 
IDXLII 


LHS 
vy Il get! 





DBX stereo cassette deck 


dbx** Noise Reduction builtin V9 Motor 
Driven Tape Transport 

3 Motor Transport System 

Sott touch Transport Operation 
4 Step Bias EQ Selector 

Rec Mute Function 

Peak Level Meters 

Dolby’ Noise Reduction 

Timer rec Play 

Input-t evel and Balance Control 
Mic Line Input Selector 

or pe 
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Variable powre levels. Dial 
control. Six power settings. 
Defrost/flash defrost set- 
tings. Tmeperature probe 
automatic shutoff. COOK-A- 
ROUND Magnetic Turn- 
table. Rotary timer with 
beep signal. Convenient 
cooking guide on panel. in- 
cluded color cookbook. 


*328 


includes 5 year parts & la 
bor warranty 





°59.96 
includes free recipe booklet 


<= 
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announces The Grand Opening of New England’s only warehouse soundroom 


. 





"299 


NOW GET EVEN LOWER PRICES 
MIX N MATCH YOUR OWN COMPLETE STEREO SYSTEM 


°299 


Choose one from each column 


Receiver 
choose 1 








a Ksvolabebles 


SA 104 
AM/FM STEREO 
RECEIVER , 


20 watts per channel, minimum continuous rms into 8 ohms, both 
channels driven from 20-20,000 Hz with no more than 0.04% total 
harmonic distortion. 


ASCOTT 325R 
325R AM/FM Stereo Receiver 


A 20 watts-per-channel model, the 325R includes many features normally 
found on more expensive units. Like an IC-controlled, 5-LED signal 
strength indicator, 3-LED center tuning indicators, subsonic filter and 
more 


OPTONICA 5107 
SA-5107 ; 


FM Stereo/FM-AM Receiver 


In the SA-5107, operational ease and innovative audio technology are 
combined to assure stereo listening that's both dependable and en 
joyable. There's a well laid-out array of just the controls needed for the 
audio enthusiast to take advantage of all the superb electronic features 
With the unit's 41-detent volume control, spearate Bass, Treble and 





Turntable 
choose | 














leisir top selling automatic record changer 


with base, dust cover & quality magnetic cartridge 


Panasonic 

PANASONIC SL H305 

DC SERVO BELT-DRIVE 

FULLY AUTOMATIC 

SINGLE PLAY 

TURNTABLE WITH CARTRIDGE 


mesa Mesa Model 70 


Single Play Turntable 

Viscous cueing, quick disconnect tonearm head, adjustable counter 
weight, stylus pressure gauge, anti-skate, walnut wood base with storage 
compartment & audio technica AT70 magnetic cartridge 








Speakers << = 
choose | pair 














H#SCOTT 


176BL 2-way 8’’ Bookshelf Speaker 
nea 
Micro-ficoustics 


SPEAKER SYSTEM 4DX 

Expanded Stereo Image 

Full 5 Year Warranty 

4 dx specifications: Frequency response 36 Hz to 20 kHz. Drivers one 2”) 
tweeter, one 8° woofer, with polypropylene diaphragm. Bass loadin 
Slot loaded. Impedance — 8 ohms. Controls — mechanical vari-axi$ 
control rotates high frequency driver for optimum dispersion. Finish — 
walnut vinyl. Size — 15 21 32° Wx9564"° Hx 778'D 

















| SIR] 103 


10’ 3 way acoustic suspension loudspeaker sys- 


tem. 
Super sound, perfect match walnut vinyl cabinet 








Balance 


Center section 
choose one 





UKE 3100 


In-dash, AM-FM stereo cassette with quartz PLL electronic tuner digital 
display, 15 station pre-set, av to scan, music search, auto replay & more 


_Aluoisaun AB 38 CSPB 


AM/F,/MPX stereo radio with audio revrse, 4 PRESET PUSHBUT- 
TONS, cassette tape play, DIN specs, locking rewind and F/F, separate 
treble/bass, DOLBY NOISE REDUCTION, loudness, stereo-mono, 
L/D, 4-way fader, balance control, PRE-AMP OUT HI-LO and adj. 
shafts, with Ford, GM nose gasket. VW FACE PLATE, SNAP-IN 
CLIPS, SHORT CHASSIS, DIMENSIONS: CRO2, Hi Blend Circuit. 
W: 7", H: 1-5/8", D:5-5/8' 


@ BLAUPUNKT CR 2002 


AM/FM stereo radio with auto—revrse cassette player. Manual tuning. 
Separate treble and bass controls. Tape Equalization Switch. Permalloy 
Tape Head, noise reduction for tape playback. “ASU"’ FM noise sup 
pression circuit. Controls are illuminated for ease of night operation. 2 x 
7.5 Watts of power, Auxiliary output for connection of hi-power 
Blaupunkt Amplifier. 











Car Stereo Crazy 
AM/FM stereo radio w/ 
pushbutton station 
selectors, stereo light & 
local distance switch 


‘ao 
| MAGNADYNE | 








Magnadyne 514" round 110 229 volt Response 
carspeakers full range, 10 Dual (5505 | Dispersion 140 horizontal and 
watts rms Single play semtautomatic turntable vertical at 10 kHz 
vatio belt drive. ULM tone arm. multi Drivers One 2° tweeter 
teatured pivoted on Vari 
Sy Audio Techmca AT 5000S green label Anis eee 
stereo elliptical cartridge oo, 
e One 8” woofer with 








MICROACOUSTICS 4DX 
Super separates system for home use 
Complete system price *399 5 ae 


10 220 volt 


Scott4N5A, 25 watt. multi volt * Tweeter overload stabilizer circuit tor 
mteqrated stereo amplifierpDC power cleaner highs 
amp. loudness, countour. subsome *Acousti suspension woofer with 
fitter. tape monitor & more polypropylene diaphragm 
*Dittractiontree cabinet design tor 
Scott 528T AM/F. Multivolt stereo optimum dispersion 
* len year warranty — twice as long as 


tuner Digital. 5 LED signal strength 
ind ator, 3 LED center tuning 
indicators. FM muting. MF linear 
frequency. PLL stereo decoder 


*Vari Axis 
t xpanded Stereo triage 


MIX N MATCH YOUR OWN COMPLETE 


CAR STEREO SYSTEM 


Choose one from each column 


Speakers 


choose one pair 





2eS22. TRYVOX20 


6x9" 20 oz. 3 way (trimode) stereo speaker system. Independent 
woofer, tweeter, midrange. |"' voice coil. Sound-flo grill 


Sas Kriket 3234 


5'4°° dome speaker classic acoustic separation. Efficient, distinctive 
sound performance 


Jensen J1093 


Famous 4!/2"’ 10 oz. coaxial car loudspeaker system 


Grand Opening Introductory Offers 





299% anneee 


See CY 


the industry standard 


Frequenc 





y 
33 Hz to 20 kHz 


rotating tweeter for polypropylene 


diaphragm 








"299 


Accessories 
choose one 





Audio-Safe 


The only car stereo lock. Specifically designed to prevent car stereo 
theft. Totally hides your in-dash system from view whem you want to use 
your stereo, audio-safte cover is quickly removed by key. Easy installa 
tion in most cars. Manufactured of '@" aircraft quality cast aluminum 


e . 
Audiovox AMP Pioneer BP 320 
550 Booster Amplifier. 12 watts per 
channel into 4 ohms, 50-20,000 
Stereo power graphic equalizer Hz at 5% THD. Automatic 
amplifier. Increases stereo out on/off powr switch. Built-in 
put to 50 watts. 5 slide bar con 
trols, builtin fadding by-pass 


protection circuit 


switch 





WALK PERSON 
WALKPERSON TPS 321 


Stereo cassette player/recorder 
with built-in FM & headphones 


RUNAWAYS 
Nuurmaark ms 200 


Microstereo Hi-Fi 

Micro Mini Hi-Fi Speakers 
W/Sturdy Carry Case & 
Ss Strap 





putside source 
+ Metal tape capabulsty 
* Pause Dutton 
* Dual headphone jacks 









*Complete with carrying 
¢ ave and strap 








fectly matched for Sony Watkmen 
type products Will work effectivety 
with any brand 


°33... 





°88 











located next to 
Warehouse Liquors 
on Route 1 


1600 V.F.W. Parkway 
West Roxbury 
327-7000 
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Melville 


Continued from page 10 

et, who looks a lot like Edwin 
Newman) to help him rob the 
plush Deauville casino: it’s an 
impossible heist, but it could set 
them up for life. We sense the 
scheme is doomed, however, 
when Roger makes Bob promise 
not to gamble until the job’s been 
carried off. Bob agrees, and 
almost immediately he starts 
making mistakes. He trusts an 
untried kid, Polo, who _in- 
advertently betrays him. Worse, 
he lets a woman into his life, a 
sensual, insouciant teenager 
(Isabelle Corey) who's slowly 
drifting toward prostitution. And 
in the end, only one thing can 
save him: a return to his true 
nature — a mad bout of obsessive 
gambling. 

In filming Bob le flambeur, 
Melville thought he was creating 
a moral cinema. “A man of the 
cinema must choose between the 
way of the documentarian and 
that of the moralist,”” he said. “1 
have chosen the latter. | have a 
fear of aesthetics and, personally, 
prefer ethics.” Above all, he 
admired the ethical explorations 
of the American Western. ‘I have 
transposed them and_ placed 
them in the underworld,” he 
declared. And it’s true that the 
central topic of the great West- 
erns is morality: in a lawless 
wilderness, they ask, what are 
manliness and heroism, good- 
ness and justice? In classic West- 
erns like Ride the High Country, 
The Wild. Bunch, The Searchers, 
The Tin Star, and The Far Coun- 
try, we watch how men grapple 
with these questions, and how 
they shiver from the clash of the 
moral forces inside them. But Bob 
doesn’t shiver, doesn’t grapple, 
doesn’t question. He’s an icon, 
and he has the code of ethics 
proper to an icon. He’s a big 
tipper. He’s generous to his 
friends when they need dinner or 
a loan. He’s gentle with women, 
and, like many a gumshoe and 
many a cowboy, he prizes his 


independence from them (and 
here, as in so many American 
genre pictures, women are 
betrayers, easily overpowering 
the men who surrender to them). 
In fact, he doesn’t trust alliances 
of any sort; being a loner is part of 
his code. In a typical exchange, 
the wily, likable police inspector 
(Guy Decomble) explains his 
friendship with Bob. Montagné, 
he says, saved his life once, 
knocking the inspector out of a 
gunman’s line of fire. Why? The 
inspector isn’t sure. Maybe be- 
cause Bob knew the inspector 
was unarmed. Or maybe just to 
keep the gunman from getting 
the maximum sentence. 

That certainly sounds ethical, 
but its very vagueness exposes 
the way Melville has misread his 
own work. Bob is loyal, brave, 
and honorable, and Solomonic in 
his wisdom, but he never makes 
the sort of clear, shattering 
choices — between friendship 
and family, for instance, or be- 
tween righteousness and justice, 
or between the mob and the law 
— that deepen the great West- 
erns. The ethics of Bob le 
flambeur carry no more weight 
than Bob’s costumes; in_ this 
movie, style is morality. And 
perhaps that’s the only morality a 
rigid fatalist like Melville could 
believe in. Fate controls nearly all 
his characters, from Bob, with his 
commitment to a_ heist he 
suspects is doomed, to Alain 
Delon’s cold-hearted gunman in 
Le samourai, marching toward a 
violent death because he knows 
it’s his destiny. And to Melville, 
the fate of a gangster-movie hero 
is inseparable from his style or 
his morality: it’s part of the form 
he occupies, just as his Cadillac 
and his chivalrous manners are. 
A man has no choice; if he’s in a 
gangster picture, he looks a cer- 
tain way, behaves a certain way, 
and dies a certain way. Genre is 
destiny — and ethics. In fact, 
Melville’s films express a 
philosophy that only a 
Frenchman could have dreamed 
up — and only a movie-mad 
Frenchman at that: it’s genre 
existentialism. 














Tikoschka 


Harvard Square’s Hidden Secret 
Unique European Cuisine 
Dinner Specials 








OUTDOOR TABLES 
BREAKFAST, LUNCH AND DINNER 


Mon.- Sat., 7:15 a.m.-midnight 
Sun., 8:00 a.m.-11:30 p.m. 


Now I don’t think genre ex- 
istentialism is capable of produc- 
ing moral profundities, but in 
Melville’s hands, it certainly 
produces enchantment. I'd go 
back to see Bob le flambeur again 
for the soundtrack alone. Eddie 
Barclay and Jean Boyer’s music is 
full of emotional layers: bright 
accordion passages float by as if 
from a passing carnival (or a 
Fellini movie); themes disappear 
into a thicket of film-noir strings 


“only to re- emerge as swirls of 


cocktail piano; in one scene, 
while Polo scurries past Pigalle’s 
various nightclubs, we hear col- 
liding snatches of hot jazz and 
rhumba music — it’s like a 
Charles Ives miniature. This isn’t 
just a crime movie, it’s a little art 
object; you want to touch it, to 
hold it in your hand. And if it isn’t 
quite a great film, it’s an inspiring 
one. Bob le flambeur makes you 
feel the way the New Wave 
directors must have felt watching 
it — as though anybody who 
loved movies with all his heart 
could take a camera out into the 
streets and capture the mys- 
terious beauty waiting there. O 


India 


Continued from page 4 

Hullabaloo by mumbling some- 
thing about the West's corruption 
of India. Clarke Haven’s rival for 
the paintings is Lady Gee, the 
representative of a British mu- 
seum who comes to “save” 
Georgie and Bonnie’s pictures the 
way the British came to civilize 
India in the 19th century. “The 
climate has never suited these 
precious objects,” she says, “It’s 
always been our duty to take 
them away.” (Hullabaloo’s plot is 
similar to the dreary Jane Austen 
in Manhattan, an Ivory/Jhabvala 
film in which a man and an older 
woman battle over a precious 
manuscript.) But Georgie and 
Bonnie can’t agree on selling the 
pictures. Whereas Georgie wants 
to preserve the family heritage, 
Bonnie can’t wait to use the 
proceeds to flee her stuffy palace. 
(She doesn’t seem to lack for 


funds; why not sell one of her: 


sumptuous gowns?) Both are 
typically demoralized aristocrats: 
Georgie (Victor Banerjee), jaded 
and emaciated, takes suggestive 
photographs of young English- 
women while Bonnie (Aparna 
Sen, whose exotic beauty is re- 
miniscent of Merle Oberon’s) 
moons about the palace like Irina 
in The Three Sisters. Throughout 
most of the film (which is grainy 
and washed-out), we see people 
walk down long corridors or 


they make guarded statements 
about themselves. Which might 
be interesting if one sensed that 
there were any selves there to 
guard. 

Ivory’s spineless direction only 
makes the characters seem more 
trivial — no matter how much 
money or breeding they have, or 
how deep their neuroses run. 
Even such vetefans as Peggy 
Ashcroft and James Mason are at 
a loss. They do better than most 
in making Jhabvala’s studied 
dialogue sound like real speech, 
but neither finds the dramatic 
foundation on which to build a 
character. In Autobiography of a 
Princess, Mason and Jaffrey 
watch old documentaries about 
India, and during tea breaks they 
dredge up past pains. Jaffrey 
accuses Mason of having 
betrayed her father by not de- 
fending him when he was im- 
plicated in a sex scandal; Mason, 
looking old and defeated, is still 
trying to sort out his disillusion- 
ment with India. Each is living in 
a vacuum. 

Fortunately, both films have 
their entrancing moments, 


though these owe little to the 


script or direction. Auto- 
biography is liberally augmented 
with rare archive footage; such 
sequences as an_ elephant 
procession and an interview with 
a princess tell us more about the 
past regime than any of 
Jabvhala’s mock-incisive ob- 
servations. And when, in 
Hullabaloo, the seductive, 
gorgeously detailed paintings are 
finally revealed, we develop 
some respect for the characters: at 
least these ciphers have good 
taste. 

When applied to sophisticated 
themes, Jhabvala’s obliqueness 
and Ivory’s stand-offishness are a 
stultifying combination. What 
they need is to tackle something 
really schlocky, like their 1977 
movie Roseland. That film was 
full of cheap sentiment, but at 
least it had a trashy appeal. More 
important, no works of art were 
damaged in the process. 0 


Xica 

Continued from page 4 

characters look“even more ridic- 
ulous by plopping them into hu- 
miliating situations. One running 
gag is actually fairly amusing: 
whenever Xica has (offscreen) 
sex with men, her mysterious 
technique makes them sput- 
ter and protest and then let 
out a hair-raising scream. But 
most of the sexual theatrics are at 
the expense of prudes and gro- 
tesques. For instance, there’s Xica’s 











24 Dunster St. 354-8376 














Hungry 
Crowd Devours 
Baby Strolier’ 


It hay hundreds of times, every day. After just 


one bite, go wild! 


What could make respectable Bostonians regress 
back to their childhood ways? Is it the Baby's secret 
“Watsonia Dressing’’? It could be. Then again, the 


choice of fresh ingredients is pretty mind- 


ling too. 


Ours is not to question, just to a 


And to be grateful that this 14 mon’ 


old genius 


has created the Stroller™, the best sandwich 


the world has ever known. 


Come in and devour one today. 


(nextto Joey s 





Bab 
Watson 





Stroller 


Smee 920m gerry cam 


Yo lige 






through manicured gardens as 
Ste 


a=: 


FLASH THIS 

_ CARD, AND 

_ WE’LL SHOW 
YOU THE WORLD 


GET IN THE ACT WITH 
THE 1983 INTERNATIONAL 
STUDENT I.D. CARD 








AND ALL SERVICES OF 
THE ON 
INTERNATIONAL EDUCATIONAL 
EXCHANGE 
COUNCIL TRAVEL a 
1878 AGCAOMNSETTS Ave, 
CAMBRIDGE, MA 02138 





(617) 497-1497 


WE HAVE THE LOWEST 
AVAILABLE UNRESTRICTED 
AIRFARES FOR STUDENTS 


WE CAN ALSO HELP YOU WITH 


— YOUTH HOSTEL PASS 
— EURAIL PASS 

— BRITRAIL PASS 

— TRAVEL BOOKS 

— STUDY ABROAD 


— WORK PROGRAMS 


VISIT US, OR WRITE FOR 
YOUR FREE 1983 STUDENT 
TRAVEL CATALOG 


8 NAME 
- ADDRESS 
g CITY 
STATE. ZIP 


INFORMATION 

















owner, a sniveling old geek who 
occasionally partakes of his 
slave’s charms. When he dis- 
covers his robust young son 
doing same, he turns on him like 
a demented hillbilly, flinging 
flower pots and trembling with 
rage. Then there’s a striptease 
scene in which Xica stands before 
a roomful of stuffy officials and 
stuns them all into silence by 
slowly tearing off her clothes as 
she delivers a seductive mono- 
logue. And Diegues doesn’t stop 
there. He saves his big shock-the- 
bourgeoisie scene for the bad 
guy, a white-wigged Portuguese 
inspector (José Wilker) who ar- 
rives late in the movie to end 
Xica’s reign of power. The charac- 
ter is one of those cardboard 
puritans who always pop up in 
American porn movies, and sure 
enough, when Xica performs an 
inventive little dance number for 
him, wiggling her breasts and 
engaging in some mock-coital 
prostration, he breaks down and 
starts crowing like a rooster. 

If Diegues seems to delight in 
such stereotypes, that may be 
because he felt they gave Xica 
(his first film) some ideological 
bite. But it’s not only the satire 
that’s crude. The movie is techni- 
cally primitive as well, and so it’s 
hard to take even the most 
simple-minded pleasure in its 
comic-strip politics. Re-recorded 
dialogue has never done wonders 
for Italian movies, ‘and it’s an 
abomination here. Every line is 
delivered in the same loony-bin 
squawk, and the soundtrack is 
flooded with raucous laughter; 
after a while, you forget whose 
mouth the noise is supposed to 
be coming from. And though 
individual images are ripe and 
colorful, they've been spliced 
together with so little logic that 
you have to re-orient yourself 
with every shot. 

What Xica does have is a pair of 
striking performers. Zézé Motta is 
one of those fascinating 
presences whose face verges on 
the beautiful, without quite arriv- 
ing there. With her short hair and 
Rubensesque hips, Motta makes 
an odd sex symbol, and yet sexy 
she is, especially when she pulls 
her lips into a sly grin. As the 
suave diamond contractor Joao 
Fernandes, Walmor Chagas is an 
apt match for her. Looking like a 
white-haired Jerzy Kosinski, 
Chagas comes across as a strong, 
almost regal figure whose desire 
to make a black slave his public 
mistress lends him an air of 
nobility. And we can see why 
Xica is drawn to him. If history 
tells us that Xica used Fernandes 
as a stepping stone, Chagas 
makes it perfectly believable that 
she might also have loved him at 
first sight. 

But Diegues introduces this 
dimension only to discard it. 
Instead of exploring the am- 
biguous personal relationships, 
he clogs the second half of the 
movie with didactic forays into 
the evils of colonialism and the 
“intrigue” of diamond hunting. 
There’s a sloppy subplot about a 
dashing black diamond bandit 
whom Xica tries to enlist to fight 
against the Portuguese crown. 
And Xica herself remains an 
elusive figure. When she indulges 
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her wildest whims, such as 
having a luxury ship built for 
blacks-only cruises, is she taking 
vengeance on a racist society, or 
simply tripping out on power? 
Diegues would have done better 
to stick with the tale of Xica and 
the powerful man who 
worshipped her. Had he taken 
this revolutionary love story and 
run with it, Xica might have been 
an enticing slice of Brazilian folk- 
lore — something more, at any 
rate, than a pulp history lesson. 


Trailers 


Continued from page 4 

film of a soccer match be- 
tween ancient Greek and mod- 
ern German philosophers, 
both sides pace the field in con- 
templation, talking to them- 
selves, before a_ triumphal 
Archimedes has a flash of insight 
(‘Eureka!’’), walks over to the 
ball, and kicks it; and the match 
dissolves into hysteria as Hegel 
and Kant argue with the ref 
(Confucius), Kant asserting that 
Archimedes’s goal is invalid since 
reality is only imaginary. 

And there are non-sequiturs so 
flaky that they belong to a 
different universe, like an 
Ionesco play: a husband asking, 
after his wife offers him “‘jugged 
fish” for dinner, “What fish do 
you have that is not jugged?” 
“Rabbit,” snaps Terry Jones in 
dress and fright wig, tossing a 
flattened furry creature onto her 
husband's plate. Perhaps most 
representative is a dry, Oxonian 
lecture on the history of the jape, 
illustrated by three stolid men in 
black who solemnly trip one 
another before demonstrating 
“the ribald connotation  as- 
sociated with the dispatch of an 
edible missile’’ — meaning a pie 
in the face. Of course it’s not 
simply funny: it’s an accurate 
analysis of the educated English- 
man’s joyless compulsion to 
analyze what he finds funny. 
Python fanatics will recognize 
the routines from the first lines. 
For all others Monty Python Live 
at the Hollywood Bow! offers a 
succinct and delightful introduc- 
tion to the comedy of a discom- 
bobulated culture. At the Charles 
and itn the suburbs. 

— David Edelstein 


DECISION TO 
WIN — THE 
FIRST FRUITS 
and MORAZON 


t is the first film on the war in 
I El Salvador made by El 

Salvadoreans, and it begins 
with a wedding in a rebel church, 
the liberators worshipping ‘“God 
of the human and poor, God who 
suffers in the streets, God with a 
weatherbeaten face,” in the 
words of the priest. The film- 
makers aren’t interested in the 
upheaval, which has_ been 
around for decades in the form of 
rebels tortured, of journalists 
suppressed, of children de- 
moralized and uneducated. De- 
cision To Win (1981) is about, 
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paradoxically, a new stability, the 
tightly organized civilization of 
the Farabundo Marti Front for 
National Liberation (FMLN), 
which has taken root in the 
verdant wilderness. Here the 
struggle means not only learning 
to wield an M-16 but also doing 
your bit to clothe and feed your 
comrades, to treat their wounds, 
tend their children, and prime 
their souls with the gospel of a 
better, communal world. 

It's systematic, this under- 
ground network: deep in the 
forests the rebels operate their 
own radio station (Radio 
Venceremos) and schools, and 
they've developed spartan meth- 
ods of producing and distributing 
food and clothing — creaking 
wooden wheels are turned by 
horses to make blocks of sugar, 
uniforms are hand stitched, and 
so on. Their speech is as plain as 
their lifestyle: “The more we 
work together, the more we get 
done,” says an elder. Revolution- 
ary platitudes are a way of getting 
from one day to the next, and of 
winning wars. There are frag- 
ments of a battle: the FMLN 
captures a barren heap of white 
plaster, which turns out to be the 
town of Perquin, and the camera 
observes the distant planes and 
helicopters, the soldiers empty- 
ing round after round at invisible 
targets. (Shooting a gun feels 
different here from the way it 
feels in Hollywood movies: the 
whole screen shakes from the 
blast.) And as the American- 
made helicopters shudder over- 
head and pubescent boys learn 
the intricacies of fiber-glass 
bazookas, there is a certainty in 
everyone that only this bloody 
course will bring life. 

Certainty is not very dramatic. 
Unless you have relatives in that 
neck of the woods, you'll 
probably find Decision To Win 
intensely boring, even at 75 
minutes. The hand-held camera 
wanders aimlessly. The subtitles 
are spare and antiseptic and 
smack of the party line: Spanish- 
speaking people at the screening 
I saw chuckled at the rebels’ 
repartee, while onscreen ap- 
peared, eventually, the words 
“Long live the Revolution.” 
‘“Morazon’’(1980), made by the 
same company, ‘Cero a la Iz- 
quierda,” is shorter by an hour. 
As FMLN children receive rifles, 
the camera rests on faces — of 
those who explain the fine points 





of weaponry and those who 
listen. A guitar is strummed and 
somebody hums; the tone is 
neither ironic nor tragic but, like 
the faces of the children, firm, 
understated, sure. “Victory is 
near and it will be ours,” says one 
boy evenly. It is not a statement 
of defiance. Who can say whether 
the movie — or the certainty — is 
not unrealistically sanguine? If 
the picture of rebel life in De- 
cision To Win is accurate, nothing 
short of genocide could deflect 
these people from their course. 
Playing Friday, Saturday, and 
Sunday, October 1, 2, and 3, at 
Center Screen in the Carpenter 
Center. For information, call 
494-0200. 

— David Edelstein 


Plug 


Continued from page 3 
manipulative play, and showing 
it respect only throws its faults 
into high relief. Of course Har- 
rison is going’ to win his case — 
everyone who opposes him is 
stupid, insensitive, or downright 
evil. 

This production tends to exag- 
gerate Clark’s brute characteriza- 
tions — despite engaging per- 
formances by Nancy Doyle as a 
sympathetic doctor, Judith Hoag 
as a novice nurse, and Kimberly 
Cox as a cynical nun. Timothy 
Wise, for example, plays Har- 
rison’s nemesis, the nefarious 
Doctor Emerson, with Bronx- 
butcher coarsenéss. When he 
rolls up his sleeve to give Har- 
rison a shot of Valium, you half 
expect him to lop off the patient’s 
legs with a meat cleaver (actually, 
Wise’s bright red pants make him 
resemble a preppy Bronx 
butcher). And Ira Solet gives a 
rather foolish performance as the 
judge who ultimately decides 


Harrison's fate. Solet’s dithering 
makes the outcome seem 
arbitrary — if this were Tuesday, 
Harrison might have been forced 
to live, poor sucker. 

The credibility of these 
characters isn’t in question — one 
certainly hears énough horror 
stories about hospitals and 
courtrooms, and Whose Life 
ought to be required viewing for 
every law- and medical-school 
student. After all, they’re in 
school, they expect to be lectured. 
But Clark’s jury-rigged structure 
robs the play of dramatic integri- 
ty. This isn’t theater — it's 
Medical Ethics 101. © 0 


Homer 


Continued from page 2 

warrior and his captive moll 
curled up on the couch like 
George and Martha after the 
purgative last act of Virginia 
Woolf. They nuzzle_ wearily, 
almost blankly, in fading blue 
light as sad music rains from the 
tiny avant-garde orchestra hover- 
ing like Homer's gods over the 
grim proceedings. 

Lipsky’s focus in the longer 
first act is on the nine years of 
war — of living in exile, almost in 
suspended animation, amid 
carnage and feuding and tedium 
— that preceded Homer's stint as 
the Ernie Pyle of Ilium. The 
author of the Iliad didn’t pick up 
on the Trojan War until its final 
year. His modern collaborator, 
something of a moral (and mor- 
ale) geologist as well as a poet, is 
concerned with the erosion of 
humanity that must have oc- 


curred as the war over Helen 
stretched on. Early in the play, 
Patroklos tells of the Greek 
soldiers’ infuriation with an old 
man found planting a vegetable 
that takes three years to harvest 
and protects men from being 
turned into beasts. Unable to bear 
the thought that they might be 
around to eat it, they fall upon 
and kill the gardener. And 
Patroklos, ever the realist, takes 
over the plant — which, as the 
years increase, persists in looking 
like something cultivated in a 
closet. 

Perhaps because Lipsky plays 
several characters, perhaps be- 
cause he renders them almost 
folksily, allowing the voices to 
merge with the narration, 
Patrick’s Briseis emerges as Liv- 
ing in Exile’s real force: Mother 
Courage as slave girl. In a steely 
yet unearthly voice she tells of 
being captured by marauding 
Greeks — who pillaged the Tro- 
jan countryside for want of any- 
thing better to do between 
battles. They found her, she 
recalls, ‘growling incoherently in 
the blood pool of my sisters,” 
whose throats had been system- 
atically slit by a grandmother 
who wished to save them the 
ignominy of rape: “of being slit 
up the middle by their hideous 
sex and then by their so much 
cleaner swords.” It was assumed 
by the Greeks that Briseis, left 
alive because she was the pretti- 
est, the craftiest, the most capable 
of revenge, had done the killing. 
And Achilles, who wins her like a 
turkey in a raffle, is in awe of her 
“dangerous female hands.” 

Continued on page 18 
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Homer 


Continued from page 15 

The supple, convincing, yet 
almost mysterious Patrick relates 
these lurid events with an icy 
intensity, complete with growls 
and rattles and hisses, that is 
characteristic of her performance. 
As Briseis and as an actress, she 
takes outlandish risks while, 
paradoxically, seeming to hold 
herself in reserve. Achilles, 
though he sleeps with Briseis 
(after his horses have found her 
gentle) and perhaps even loves 
her, doesn’t trust her. And well 
he shouldn't. Like him, the 
woman is living in exile — with 
revenge burning at her core like 
the lights of home. She too feels 
the grinding of the years, 
cataloguing time from the point 
of view of the captive women. In 
the fifth year, she says, they came 
into their own; in the seventh 
year they went numb; and in the 
ninth year they gave up hope, 
allowing themselves to become 
“unbeautiful.’” Whatever Briseis’s 
emotional temperature, she never 
becomes undangerous; and she’s 
a welcome break from the collec- 
tively wailing Trojan women 
immortalized by Euripides. 

If Lipsky is less successful than 
Patrick as a performer, it may be 
because one feels his authorial 
presence so strongly. On stage he 
does not so much give off an aura 
of character (even multiple 
characters) as exude fervent 
interest in the language, the 
themes. He cares less that we 
imagine him to be Achilles (looks 
more like Sampson after his 
famous haircut) than that we 
imagine what it must have been 
like to be there among that 
“outlandish band of refugees,” 
vacillating between bloodlust 
and disaffection. For a_play- 
wright, he is not a bad actor; he’s 
wry and authoritative, and he 
never forgets his lines. But he 


doesn’t act his part, he acts his 
play. 

Of course this is partially be- 
cause Living in Exile is not a 
conventional play. It’s not even 
an avant-garde theater piece. It’s 
a poem, a concert, if you will, for 
voices and music. Steve Cum- 
mings’s eerie compositions, like 
the weird noises with which the 
actors punctuate their speeches, 
seem as much a part of the aural 
fabric as Lipsky’s words. And 
director Tim McDonough, who 
obviously collaborated closely 
with the playwright and com- 
poser, conducts the concert like a 
virtuoso. But he hasn't given 
Living in Exile sustained theatri- 
cal life: it breathes in bits and 
pieces, as when Patrick explains 
the geography of the war using 
her body as a map (wanna go 
around the world, boys?), or 
when she and Lipsky at once 
narrate and enact a_ life-and- 
death struggle in which Briseis 
and Achilles try to drown each 
other, become entangled together 
in her skirts, and lie spent on the 
riverbank comingling truths, 
before returning to the opposing 
camps of their separate souls. 

But then, turning the Iliad into 
a play was not Lipsky’s, or 
McDonough’s, or TheaterWorks’ 
intention. Unlike, say, Me and 
My Shadow, the _troupe’s 
brilliantly theatrical evocation of 
John Barth’s short story “Peti- 
tion,” Living in Exile is an experi- 
ment in heightened storytelling, 
an attempt to crawl inside a piece 
of classical literature by relating it 
simultaneously to our daily and 
our artistic rituals: Homer meets 
home meets Grotowski. Curious- 
ly, the piece seems draped across 
a kitchen table (actually, a coffee 
table) doing double duty as an 
altar. And the dichotomy is strik- 
ing if not ultimately stageworthy. 

The final irony is that usually 
when a modern author takes 
liberties with a much admired 
work of yore, he is criticized for 


failing, in his writing, to live up to 
it. But Lipsky, in whose prose 
mordancy has seldom lain so 
easily with horror, does a pretty 
fair imitation of Homer here. 
Trouble is, Homer wasn’t a show- 
man; he was a balladeer, selling 
his epic wares — as Lipsky 
reminds us in a program note — 
from door to door. Perhaps 
TheaterWorks should have stuck 
to its original, purist intent: per- 
forming in exile, in people’s 
homes. Ding dong, Agon calling. 
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Gordon 


Continued from page 5 

are all created equal — and all 
dependent upon one another. In 
one breath, “Tom Rivers’ in- 
troduces us to Cousin Owen, 
“who walked from house to 
house carrying his teeth in a 
basket,” Cousin Ella, “who was 
forced to play cards all her 
younger days to entertain the old 
folks, and so bore three sons who 
were gamblers,” and Robert Al- 
lard, who has one hell of a 
morphine habit. But Gordon 
turns somber and cursedly reac- 
tionary when she takes on the 
Great War. “The Forest of the 
South” is peopled with a well- 
meaning but rapacious Yank, a 
dead but honorable Southern 
colonel (“he was spouting blood 
like a whale”), and a nutty 
plantation virgin gone crackers 
thanks to the war. Gordon’s Civil 
War stories point a condem- 
natory finger straight northward, 
where all her boys in blue must 
do penance for their sins by 
assuming the burdens of fallen 
maidens and overgrown, de- 
teriorating mansions. 

“The Ice House,” a story of a 
carpetbagger who hires two 
teenagers to load his government 
coffins with the remains of long- 
dead Yanks, starts off with a bang 


of grotesque imagery but ends 
with a whimper of Southern self- 
righteousness. “Where the light 
from the open door fell the bones 
were pale, almost white, but the 
bones that showed here and 
there underneath were darker. 
There was moss on some of 
them. ... ‘Wish I'd brought some 
soap,’ ” says one boy to the other. 
““It ain’t so hard when you just 
have to stand there and let me 
hand ‘em up to you. It’s getting 
‘em dug out and getting ‘em loose 
from each other that’s so hard.’ ” 
Having finished untangling 
what's left of the enemy, the boys 
hide in the woods to watch the 
carpetbagger — who's rearrang- 
ing the bones in the coffins to 
stretch his take a little. “ ‘He’s 
dividing up them skeletons,’ ” 
one boy whispers. “ ‘He’s divid- 
ing up them skeletons so he can 
git paid double. ... There ain’t a 
whole man in any one of them 
boxes.’ . . . He slapped his leg and 
rocked with laughter. 

“If that ain’t a Yankee for 
yel’” 
When Gordon quits playing 
barker and goes back inside the 
carnie tent where she belongs, 
her sideshows are as catholic in 
range as Flannery O’Connor was 
in faith. And what makes “Her 
Quaint Honor’ the strongest 
piece in this collection is its even- 
handedness, both in narrative 
and in tone. Told from a white 
man’s point of view, it’s a classic 
Southern story of a woman com- 
ing between a man and his work 
— but in this case the woman is a 
light-skinned black with the 
equivocal name of Frankie. Sex- 
ual and racial ambiguity are in- 
herent to Southern Gothic, a 
realm where kindly freaks, an- 
drogynous children, and _half- 
whites obscure the definitions of 
color, gender, and maturity. Even 
the title of ‘Her Quaint Honor” is 
something of a puzzle: is it 
Frankie’s honor that’s in danger 
of being blemished by the white 


man who craves her, or does that 
dubious distinction belong to 
Miss Jinny, the racist old matri- 
arch who listens to the radio 
every night to see what Stalin is 
up to, whose world is fast being 
overrun by a new generation of 
blacks and a new kind of farm- 
ing? Gordon writes with a poker- 
faced restraint, and we rarely get 
a glimpse of her entire hand; her 
caution and squirmy 
characterizations are occasionally 
more of an irritation than an 
expository device. When she 
writes (in an oh-so-manly voice) 
about Frankie that “those high 
yellows just can’t help bridling if 
a man looks at ‘em,” she sounds 
closer to Erskine Caldwell than 
O’Connor — and the reader can't 
help bridling, either. 

Much like the polemics of her 
husband, Allen Tate, Caroline 
Gordon's writing waffles be- 
tween the redemptive present 
and the reactionary past, uttering 
a hallelujah here and there for 
the deserving good black or good 
wome 1 but mourning the demise 
of Dixie at large. Running full-tilt 
away from the antiquated grande 
dame South of her birthright, 
Gordon still gets a piece of her 
dress caught in the door and thus 
writes with the kind of “accep- 
tance of spiritual inconsistencies” 
that Carson McCullers used to ex- 
plain the Southern Renaissance. 
That movement freed writers like 
Gordon from the confines of a 
literature that sang praises only 
to Tara and Uncle Remus, and 
though her stories record those 
“inconsistencies” — the hard- 
scrabble inequities sidling up 
next to the genteel tradition — 
they often fail to look much 
further. Like Scarlett, Gordon 
spends half her time tending to 
the sick and the ill-begotten and 
the other half trying to get ready 
for the barbecue — and some- 
times it’s bothersomely difficult 
to tell which she thinks is more 
important. O 
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Blasters 


Continued from page 6 

The Dells is a commendable 
showcase for lead singer Marvin 
Junior's smoldering restraint 
(‘Open Up My Heart’’) and 
producer Don Davis's pleasing 
smooth-soul mixes (“Give Your 
Baby a Standing Ovation’), the 
two other records feature big 
names but small rewards. Aretha 
Gospel was recorded in 1956 at 
the Reverend C.L. Franklin’s 
New Bethel Baptist Church in 
Detroit, when his daughter was 
14. vears old, and this album 
documents the deep-seated faith 
of a singularly promising teen- 
ager. Aretha’s awesome vocal 
gifts galvanize such sacred stan- 
dards as Thomas A. Dorsey's 
“Precious Lord,” but they don’t 
challenge the adult mastery of 
spirituals cum soul on Atlantic’s 
Amazing Grace. Blowin’ Gold is 
a misonomer — Blowin’ Fool's 
Gold is more like it. Klemmer 
honks and howls rock covers 
(“Hey Jude”) and bland originals 
(‘Gardens of Uranus’’) into 
cacophonous delirium. After his 
failure as a wild man on Chess, 
he resurfaced on ABC in the late 
‘70s as a million-seller mild man 
(Touch). Oh well, at least his 
competition with Grover Wash- 
ington Jr.’s magick and Stanley 
Turrentine’s jazak was less em- 


barrassing than his Chess ma- 
terial. 

Import Chess reissues are read- 
ily available for those who can’t 
wait for (or have doubts about) 
future Chess/Sugar Hill prod- 
ucts. Franch Chess retains All 
Platinum’s mid-’70s series as 
well as the Real Folk Blues and 
More Real Folk Blues selections 
from Waters and Wolf (which 
amount to flawless greatest-hits 
anthologies for each performer), 
and Diddley’s definitive Got My 
Own Bag of Tricks collection. The 
current English Chess reissues, 
though they skimp on packaging 
and lack annotation, include sev- 
eral otherwise unobtainable 
groupings: Chess 
Rock (a gathering of mostly rare 
singles, such as Jackie Brenston’s 
“Rocket 88’); an exemplary two- 
record Waters collection (his 
More Real Folk Blues and an 
album’s worth of sides never 
issued in the US); and the finest 
available collection of Jimmy 
Rogers, the featured rhythm 
guitarist in Waters’s band. Mud- 
dy Waters Live at Newport, an 
underrated set from 1960, is 
available from Canadian Chess. 
(Many Chess reissues, both 
domestic and imports, are in the 
bins at Cheapo Records in Cen- 
tral Square, Cambridge, or can be 
ordered by mail from Down- 
Home Music, 10341 San Pablo 
Avenue, El Cerrito, California 
94530.) 0 
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Continued from page 5 | 
toothpicks give the book the 
diverting feel of a Marxist- 
Leninist Tristram Shandy. 

That second aphorism, how- 
ever, the one about the self and 
others, raises a problem. Krich’s 
Castro believes absolutely in the 
anti-individualism of communist 
thought. The individual instru- 
ment doesn’t count, but rather 
the imprint he leaves for social 
good or ill. As Castro rants, early 
on: “How can I speak about a 
personal life when I do not 
believe there is such a thing as a 
personal life?’ Autobiography 
itself is antithetical to com- 
munism, and therein lies both the 
book’s passionate irony and its 
artistic dilemma. Since our talker 
refuses to lose himself in the 
“built-in-selfishness of being,” to 
display “a private passion that is 
kept in a cage like a pet,” he 
won't waste time with merely 
personal moments of conversion 
or doubt. 

After all, we know how Fidel’s 
going to turn out. It would seem 
reasonable, then, to expect a long 
night’s talk to turn up a few 
moments when the man himself 
wasn’t so sure. Yet though El 
Commandante does confess to a 
couple of such crises, Krich in- 
variably backs away. During a 
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night in New Jersey in the mid- 
‘50s, for instance, while raising 
funds for his exile army in 
Mexico, Castro goes so far as to 
try phoning his estranged high- 
society wife. But within a single 
page the test of faith melts once 
more into the Big Picture: 
“Episodes like that remind me 
that while the historical process is 
inexorable ....” This very brief 
book leaves an impression not of 
zip but of snazzy circumlocution. 
No single vivid scene lingers, no 
one conflict; rather we experience 
the aftereffects of a bull session, 
the sense of having rambled 
inconclusively but with satisfying 
nasty wit. 

What about ideas, then? Talk 
offers their vividness, their con- 
flict. But for all the novel’s 
liveliness of tone, Totally Free 
doesn’t manage the sustained 
confrontation of ideas. Quick 
firefights do flare up on every 
page. Fidel can’t let the least 
suggestion of capitalism pass 
unridiculed; even Caribbean 
postcards come in for a lashing. 
But since the challenges of 
capitalism are reduced to straw 
men in this novel, the potential 
for drama too often shrinks to 
mere point scoring. 

Yet in his closing remarks Fidel 
hints at a dramatic structure of a 
subtler kind. He suggests his 
book has sketched first our fear 
and then our faith about how 
society works: first how we op- 
press each other, then how we 
liberate each other. Possibly. In 
any case, when Che Guevara 
arrives to liberate the struggling 
Fidel, near the book’s conclusion, 
the aphoristic fervor reaches a 
new level of power: “In freedom, 
we will all become slaves: slaves 
to each other.” Living out this 
paradox, Che does briefly hold 
the night’s talk together, an 
unironic image of what it means 
to be totally free. 

In the end, what this mouthy 
punk of a novel proves is how a 
book may succeed no matter how 
off-center its unifying forces, no 
matter how obscure its structures. 
Very near dawn, Castro recalls 
his one meeting with Ernest 
Hemingway, and he praises the 
writer, saying: “His men and 
women reveal their character 
solely through action or inac- 
tion.” More irony. Krich’s men 
and women reveal themselves in 
quite the opposite way: solely 
through the bits spit out from a 
single omnivorous maw. Such a 
lack of conventional people and 
drama of course goes a long way 
towards explaining why the nov 
el was published by a small press. 
But at the same time it affirms the 
qualities that led such houses to 
be termed independent: pride in 
its cranky solo flight, and willing- 
ness to listen all night long for 
any least sign of life. 


Cellars 


Continued from page 7 

star — the first black star — in 
seven years of SNL. Judging 
from the angry-young-black 
routines on his album, 


though, he seems to feel that. 


silliness isn’t @nough. And 
these bits fall flat because he 
sounds uncomfortably like a 
Richard Pryor impersonator, 
funkying up his articulate, nice- 
boy voice to accommodate a 
carefully placed “nigger” or 
“brother” or “bitch.’” Murphy 
can’t make a Pryor-derived cut 
like “Myths” (“We eat fried 
chicken, we eat watermelon, we 
eat black-eyed peas, we like 
fatback and chitlins and grits. We 
got big dicks’’) sting, because he 
is too obviously the product of a 
comfortable suburban childhood 
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— and is in such obvious pursuit 
of a comfortable adulthood. Like 
most of SNL ’s attempts at smart 
social commentary, “Myths” 
trails off into locker-room humor. 
The only moment the routine is 
not just a routine is when 
Murphy asks for audience sug- 
gestions on what blacks like to 
drink. A white guy pipes up, 
“Ripple,” and Murphy, astute TV 
critic that he is, retorts, “Man, 
you've been watching too much 
Sanford and Son.” 

Murphy’s SNL characters 
speak his harshest lines, but 
except for Simmons and Buck- 
wheat none of these characters 
appears on the record. When 
actor Robert Culp recently hosted 
SNL, Murphy unveiled a dead-on 
impression of Bill Cosby as con- 
glomerate shill. In the skit, a 
down-and-out Culp tried to con- 
vince Cosby that they’d once 
been partners on I Spy, but 
Cosby, viewing Culp as just 
another customer, was interested 
only in pushing Coke, Jell-O 
Pudding, and Del Monte Green 
Beans. Murphy’s film critic, 
Raheem Abdul Mohammed, re- 
gularly takes off on swaggering 
jivy diatribes against the white 
entertainment industry, almost 
always tangling himself up in his 
own bluster. On one show, 
Mohammed bemoaned the cur- 
rent lack of black film stars and 
ran down a list of his all-time 
favorites — Richard Roundtree as 
Shaft, Ron O'Neal as Superfly, 
Isaac Hayes as Truck Turner 
(“And Jimmie Walker. Why, he 
would be scintillatin’ as the 
Elephant Man”). It’s here that 
Murphy comes closest to Pryor’s 
dual-action vitriol. Through 
Mohammed, Murphy §satirizes 
white-promoted black _ stereo- 
types, but he also chides blacks 
for emulating these macho strut- 
ters and dy-no-mite dudes. In a 
track from the record called 
“Effrom,” Murphy remembers 
the bully who beat the crap out of 
him in fifth grade. But he savors 
the last laugh: “He still lives in 
Roosevelt. Now I see him and | 
drive past with my wrist out the 
window — ‘Look at this watch, 
motherfucker!’ ” 

Murphy approaches 
gift for storytelling on the re- 
cord’s funniest track, “Hit by a 
Car” (“In Brooklyn they don’t call 
an ambulance — it’s showtime”), 


crowd of rub 


Pryor’s 


assembling 
berneckers who offer the victim 
everything but help: “God damn, 
man, | think you're gonna die. 
Both your legs look broke. Does 
this hurt?... Them your lips over 
there?... Your legs are really 
broke bad. ... Damn, man, those 
are some nice Sergios you got on. 
They're all messed up now.” And 
from the crowd emerges a hys- 
terical dimwit who, drunk on the 
sound of his own voice, recounts 
the accident for latecomers: ‘The 
dude comes out of the Carvel ice- 
cream store, right? And it’s 95 
degrees and shit, right? And the 
ice cream’s drippin’ down his 
hand, right? And he’s walkin’ in 
the street lickin’ the ice cream off 
his hand ‘cause they never give 
you no napkin .at Carvel’s, 
right?...” Brooklyn, suburbia, 
TV land — this is Eddie Murphy’s 


turf. 
~ * a 


ODDS ‘N’ ENDS. Congratulations 
to former ‘LYN late-night DJ 
Kerry Waldron for being named 
assistant promotions director at 
‘BCN. Maybe she'll be able to pay 
her rent.... The Real Kids and 
the Neats team up at Spit on the 
28th; same night for Sleepy 
LaBeef at the Tam.... Warren 
Zevon plays the Metro on the 
29th.... Mark’s Pub, on Spring 
Street in Watertown Square, 
opens as an “acoustic alternative” 
on the 2nd, with John Vorhaus. 
The club will showcase folk and 


bluegrass performers. ... There's 


a Concert for Nuclear Disarma- 
ment in memory of John Lennon 
at the Orpheum on the 9th 
(Lennon's birthday). Arlo 
Guthrie and Shenandoah and 
Jonathan Edwards will appear. 
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SATURDAY 25 





In contrast to the six million Jews who died 
in the Nazi holocaust, a mere half million gay 
people were .executed — scarcely worth 
mentioning, and indeed history hasn't. 
Martin Sherman mentions it, though, in his 
controversial and critically acclaimed play 
Bent, which is opening the fall season at the 
New Ehrlich Theater in a production directed 
by Judy Braha. Bent will run Wednesdays 
through. Saturdays through October 30. 
Tickets are $7 and $8; call 482-6316 to reserve 
them. 


SUNDAY 26 


The Fleur de Lys Trio from Quebec, with 
trumpeter Louis Larouche, vocalist Michelle 
Fontaine, and organist Sylvain Doyon, comes 
to Boston today, bringing some Bostonian 
music along; its concert at 2:30 p.m. at Our 
Lady of Victories Church, 27 Isabella Street 
(at Berkeley Street and Columbus Avenue), 
Boston, will .include selections by Bach, 
Handel, and Boston composer Daniel Pink- 
ham. Admission is $3; call 426-4448 for more 
information. 








MONDAY 27 


Ever thought of learning another language 
— the fascination of seeing your old language 
in a new light, the thrill of opening up direct 
communication with a whole new world of 
people?) Why not learn American Sign 
Language? A class in signing, designed both 
for the hearing-impaired and for those with 
normal hearing, is starting tonight; it will 
meet Monday evenings from 7 to 9 for the 
next 10 weeks,-and the charge is only $25. The 
class will meet at the Boston School for the 
Deaf, 800 North Main Street in Randolph; the 
phone number for information is 267-2322. 


TUESDAY 28 


The Harvard Film Archive is always one 
of the best places to see movies too rare to 
show up at Boston's theaters, but this. year it’s 
kicking off its season with a real crowd- 
pleaser: Frank Capra’s It Happened One 
Night (1934), shown this evening at 5. Then 
it's on to more sober stuff. At 8, see Jorge 
Bodansky and Wolf Gauer’s Iracema (1975), 
the first entry in the Film Archive's Latin 
American Film Series, and tomorrow, at 5 and 
8 p.m., Michelangelo Antonioni’s weighty 
(and entrancing) L’eclisse (1962). For infor- 
mation, call 495-4700. 

Bacchus, or Dionysus, was the Greek god of 
theater and also of luxuriant vegetation; 
greenery would spring up where he pointed 
his staff. Nucleo Eclettico is praying that he'll 
point his: staff toward Metro (15 Lansdowne 
Street) tonight and look kindly on the 
Bacchanalia being held there from 9 p.m. to 2 
a.m. to collect some greenery for the theater. 
Metro and Haymarket Cooperative Bank are 
sponsoring the outlay for the party, so your $5 
ticket price will be clear profit for Nucleo. Call 
964-5871 for information. 


WEDNESDAY 29 


If there’s one thing scarier than Jaws ILI, it’s 
your own jaws when they don’t work right. If 
you have temporomandibular joint dys- 
function, feeding yourself is a daily battle, 
you may be in pain much of the time, your job 
and your marriage may be affected — and 
vour health insurer, who has never heard of 
such a thing. as temporomandibular joint 
dysfunction, may say there’s nothing wrong 
with you. A panel of professionals from 
Brigham and Women’s Hospital, Harvard 
Dental School, and Tufts Medical School, 
plus a health-insurance company representa- 
tive, will shed some much needed light on 
this problem‘ tonight at 6 p.m. at Boston 
Public Library, Copley Square, in the lecture 
hall downstairs. It’s free; call 536-5400, 
extension 216. 

The rock ‘n’;roll climate of Los Angeles has 
switched, from mellow to maelstrom in the 
past five years; and judging from the finest cuts 
on his new album, The Envoy, Warren Zevon 
is one of the few mid-’70s Southern California 





























Saturday the 2nd: John Vorhaus _ Friday: Martin R. Anderson 


Saturday the 25th: David Zoffoli and David Perrigo 








rock-cowboys hardy enough to adapt to 
hardcore hailstorms. Songs like 1978's 
“Werewolves of London” exemplified the 
satiric logic behind his looniness; now, “Ain't 
That Pretty at All” reminds us that looniness 
is required by aging, erudite nay-sayers. 
Zevon and his band can go beyond aerobic 
physicality on stage, too. Tonight at the 
Metro, 15 Lansdowne Street; doors open at 8 
p.m., tickets $9.50. 


THURSDAY 30 


Janet Perlman is one of the gentlest wits to 
emerge from the National Film Board of 
Canada’s stellar gallery of animators, and 
apparently she’s pretty generous too. When 
she shows up at Off the Wall tonight at 9:45, 
she'll not only introduce her own films — 
“The Tender Tale of Cinderella Penguin,” 
“Why Me?”, “Lady Fishbourne’s Complete 
Guide to Better Table Manners,” and so on — 
she'll also exhibit some as yet unreleased new 
works from other Film Board animators. For 
information, call 354-5678. 


FRIDAY T 


As a rule, churches don’t provide the right 
architectural setting for the many theater and 
dance companies that must turn to them for 
performing space. But St. Ann’s Church, at 70 
St. Stephen Street in Boston (behind Sym- 
phony Hall), should be just right for tonight's 
opening of Damien, a one-man play by 
Aldyth Morris about the legendary “leper 
priest,” Father Damien DeVeuster of Hawaii, 
who worked to better the lot of lepers on 
Molokai Island and finally died of. leprosy 
himself, in 1899. Damien will be portrayed by 
Martin R. Anderson, who frequently appears 
with the Next Move Theater Company when 
there is one. The play will run Fridays at 8 
p-m. and Saturdays at 6 and 9 p.m. through 
October 23. Tickets are $4, $3 for students, 
and $1.50 for seniors; all proceeds will benefit 














~ the church. 


So many exciting things are going on at the 
Coolidge Corner Moviehouse that it’s hard to 
keep up with them all. Tonight, for instance, 
it’s inaugurating what it calls “China Film 
Week,” an unprecedented series of five films 
from the People’s Republic of China. The first 
movie, shown this evening and Sunday, 
October 3, is by all accounts among the most 
entertaining: Su Li’s Third Sister Liu (1961) is 
about a beautiful young performer whose 
songs move the people to rise up against 
feudalism. And you thought the Clash was 
political. 


SATURDAY 2 


The excitement may be electric, but the 
music will be acoustic at Mark’s Pub, 5 Spring 
Street in Watertown Square, which _ in- 
augurates its new music policy tonight with a 
performance by musical humorist John 
Vorhaus. In subsequent weeks there will be 
live folk, bluegrass, traditional, and original 
music Wednesday through Saturday nights, 
plus open-mike nights for developing per- 
formers. Cover for tonight’s performance is 
$2; for information call 924-9728. 


SUNDAY 3 


Philip Glass’s grandest performance, his 
score for the opera Einstein on the Beach, is a 
formidable three-record set that’s rarely 
obtainable; his most ingratiating record, 
North Star, is out of print; and many of his 
earlier experimental works don’t prepare us 
for his current pulse-push amplified key- 
board drone/dances. Glass’s previous show at 
Sanders Theater, in 1979, made a forceful and 
intelligent introduction to his merger of 
trance-rock and minimalism. At 8 tonight, 
Sanders Theater in Cambridge (227-6029). 
Tickets: $10.50. 

Both Deniece Williams and Jeffrey Os- 
borne are prone to passages of genteel 
airiness in their soul-jazz ballads, but they 
more than compensate with this chance to - 
hear two rich, developing singers, tonight at 7 
at the Berklee Performance Center. 

















Stephen Schiff and Milo Miles helped 
prepare this week’s column. 
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SATURDAY 


2:00 (2) Nova: The Science of Murder. Repeated 
from last week. A look at who kills who and why, and 
the pros who pick through the bones to determine 
everything but the why. 

2:00 (38) Baseball. The Sox vs. the New York 
Yankees. 

8:00 (2) The Paper Chase, ‘‘Kingsfield's Daughter.” 
in which Mr. Hart learns the full identity of Ms. Field 
(played by Susan Howard). 

8:00 (38) Badiands (movie). Martin Sheen and Sissy 
Spacek give what they themselves have called the 
best ormances of their film careers in Terrence 
Malick's unbelievable 1973 drama based on the 
crime spree of killer Charles Starkweather. Too 
good to have been made; too good to have been 
appreciated in its first run. ‘| found a toaster’ may 
not be the most memorabie line in the annais of 
movies, but it’s the high point of dialogue here. 
9:00 (2) SoundStage Special: Roger Miller. Chug- 
a-lugging king-of-the-road Miller is country enough 
to be from almost any part of the country. 

9:00 (7) Revenge of the Pink Panther (movie). 
Unfortunately, we got to see Peter Sellers most 
often in Blake Edwards's tedious bumbling-sleuth 
comedies. Half the people who showed up at the 
theaters expected a cartoon festival. More Inspec- 
tor Clouseau fumblings. Amusing if you like that 
sort of thing. 

10:00 (2) Crisis to Crisis: Voices of a Divided City. 
This crisis edition focuses on Boston and its race 
relations. An audience made up of blacks from 
Roxbury and whites from Charlestown is sat down 
to watch film portraits of each community, then 
encouraged to talk about what it’s seen. Should be 
ae 

11:30 (4) Saturday Night Live. The first show of the 
1982-'83 season, featuring Chevy Chase hosting 
Queen, plus three new regulars in the cast. 
Midnight (38) Thank You, Mr. Moto (movie). Peter 
Lorre and John Carradine star in what we consider 
to be the best of the Moto movies. Lorre plays the 
ruthless Japanese man of disguise to the hilt. 

1:30 a.m. (7) Mr. Blanding Builds His Dream House 
(movie). Cary Grant just wants to get out of the city 
and live in suburban luxury, but you know how 
contractors are. A 1948 comedy that firmly 
implanted in the minds of scriptwriters so many of 
the suburb and advertising-biz clichés that survive 
in sitcoms today. Neil Simon could have written it, 
but if he had there'd have been a lot more senseless 
screaming. Also starring Myrna Loy. 


SUNDAY 


Noon (38) You’re a Big Boy Now (movie). Rip Torn 
and Elizabeth Hartman star in an offbeat 1967 
comedy about an adolescent boy who leaves home 
and falls in love with a cold-hearted go-go dancer. 
Better than it sounds. 

1:00 (4) Football. The Pats vs. the Seattle 
Seahawks. Assuming the game sells out. And 
assuming there’s any game to sell. If the NFL 
players are still on strike, WBZ will air two Canadian 
football games, the British Columbia Lions vs. the 
Torento Argonauts followed by the Edmonton 
Eskimos vs. the Calgary Stampeders. 

1:00 (7) Football. The New York Giants vs. the 
Pittsburgh Steelers. Or if not (see above), a replay 
of last season's Super Bowl. 











2:00 (38) Baseball. The Sox vs. the New York 
Yankees. 

4:00 (2) The . Maicoim Muggeridge, 
Adam Smith, and Helen Caildicott cheer us all up 
with their personal views of the end of the world in 
our lifetimes. 

4:00 (4) Football. Not playing in this time slot: the 
New York Jets vs. the Baltimore Colts. See the 
listing for 1 p.m. 

6:00 (2) A Bass Named Justino. Not a fish story but 
a profile of New York City Opera bass Justino Diaz, 
featuring an interview with Beverly Sills. ; 
6:30 (2) Evening at Symphony The BSO in 
Japan. A 1981 concert from Bunka Kaikan Hall in 
Tokyo, featuring the BSO doing Schubert's Sym- 
phony No. 8, the Unfinished (or most of it, at least), 
Webern's Five Pieces for Orchestra, and Bart6k’s 
Concerto for Orchestra. To be repeated next 
Saturday at 9 p.m. on Channel 44. 

7:00 (4) The Muppets. Jim Henson and his cable- 
knit cabal are joined by special guest Brooke 
Shields. By the way, the show in the Mups’ rightful 
weekday 5 p.m. time slot is no longer The Match 
Game but another choice of morons, Family Feud. 
7:00 (5) Ripley’s Believe It or Not. The premiére of 
this partly believable show, hosted by the ever-dour 
Jack Palance. 

8:00 (2) Nova: Living Machines. A look at a new 
breed of engineers who study nature for design 
concepts. Mother Nature has three patents pend- 
ing, but we fear the copyright on the waterfall has 
expired. To be repeated on Wednesday at 10 p.m. 
on Channel 44. 

10:00 (2) Masterpiece Theatre: Testament of 
Youth, part four. In which Vera goes to the front and 
is put in charge of treating wounded Germans. To 
be repeated on Tuesday at 10 p.m. on Channel 44, 
and on Friday at 9 p.m. 

10:00 (5) Second Edition of Whatever Became Of. 
No details available except that Gavin MacLeod is 
hosting, but we're sure they'll dig up somebody 
we've almost forgotten and break the news that 
he/she isn't doing anything very interesting any 
more. 

11:00 (2) Board and Care. An Academy-Award- 
winning drama about a relationship between two 
Down's syndrome victims. 





MONDAY 


7:30 (38) Baseball. The Sox vs. the New York 
Yankees. 

8:00 (2) Evening at Pops. John Williams and the 
best general-business band in town are joined by 
guest star George Benson. 

9:00 (2) Marcel Marceau. The acknowledged 
master of the silent art presents an hour of wordless 
wisdom. Of course, even in the gloved hands of a 
master, mime is hardly something you'd want to 
watch unless someone tied you to a chair. Dumb is 
dumb and that’s all there is to it. 

9:00 (4) On the Road Again (movie). Willie Nelson 
and Dyan Cannon star as your customary all- 
American ramblers. 

9:00 (5) Football. The Cincinnati Bengals vs. the 
Cleveland Browns. Maybe. Or some dumb movie. If 
nothing else, the strike will get Howard off the air. 
9:00 (7) Drop-Out Father (movie). Dick Van Dyke 
and Mariette Hartley star in a new made-for-TV 
movie about an ad exec (see above) who decides to 
chuck it all and live the life of an original thinker in 
New York City. 





10:00 (44) : Ongka's Big Moka. Repeated 
from last week. The story of one New Guinea 
tribesman’s most extravagant gift — 600 pigs and a 
truck or something. 





TUESDAY 


7:30 (38) Baseball. The Sox vs. the Milwaukee 


Brewers. 

8:00 (2) Odyssey: Other People’s Garbage. 
Archaeologists don't up just Crete any more. A 
look at digs at a California coal mining town, a 
Georgia cotton plantation, and the MBTA Red Line. 
To be repeated next Saturday at 1 p.m. 

9:00 (2) Mystery: Dr. Jekyll and Mr. Hyde, part one. 
David Hemmings stars as the two of them in this 
two-part dramatization of Robert Louis 
Stevenson's tale of a horrible duality. To be 
repeated on Friday at 10 p.m. on Channel 44. 

9:00 (4) Seems like Oid Times (movie). America's 
fun comedy couple — Chevy Chase and Goldie 
Hawn — star as a former couple temporarily 
reunited for the sake of this relatively quiet Neil 
Simon (see above) movie. 

10:00 (44) : Testament of 
Youth, part four. Repeated from Sunday at 9 p.m. 








WEDNESDAY 


8:00 (2) Carol and Jimmy. Jazz New Orleans style, 
featuring singer Carol Sloane, pianist Jimmy 
Rowles, bassist Keeter Betts, and drummer Bobby 
Durham. 

8:00 (38) They Shoot Don’t They (movie). 
Jane Fonda, Michael Sarrazin, and Gig Young star. 
You've seen it, haven't you? If not, here’s your 
chance. 

9:00 (2) War Requiem. A cast of 300 does Benjamin 
Britten's peace piece from Dresden Cathedral. 
9:00 (5) on the Side (movie). An allegedly 
based-in-fact exploitation TV movie about a bevy of 
hard-luck housewives who turn to prostitution. 
Karen Valentine, Jamie Lee Curtis, and Linda Purl 
star. Karen Valentine was so perky and cute on 
Room 222, you never would have guessed she'd 
come to this. 

9:00 (7) Life of the Party: The Story of Beatrice 
(movie). Carol Burnett and Lloyd Bridges star in a 
drama about a woman alcoholic and her troubled 
marriage. 

10:00 (44) Nova: Living Machines. Repeated from 
Sunday at 8 p.m. 








THURSDAY 


7:30 (2) Cannabis Rex. Students at Cambridge 
Rindge and Latin present their views on the use and 
abuse of marijuana. 

8:00 (38) A Night To Remember (movie). It was sad 
when the great ship went down. There's something 
about the Titanic. \t's come to represent the first 
great modern disaster — from which the world 
learned that progress is not always perfect. This 
1958 retelling stars Kenneth More and Ronaid Allen 
and is about the best of the many dramas on that 
first-and-last voyage. 

9:00 (2) US Chronicle: Survival in Houston's Public 
Housing. The problems of keeping the public secure 
from itself in public-funded low-income housing. 
Houston is the focus, but except for a somewhat 
higher prevalence of handguns in the Lone Star 
State, the setting could be any big US city. 

9:30 (4) Taxi. New parking space. 

10:00 (4) Hill Street Blues. The first episode of the 
new season. If season one was television perfection 





are people even if they murder one another for the 
sake of some political nonsense. 





FRIDAY 


8:00 (5) The World’s Greatest E Artist. 
William Devane hosts an hour of liberating ex- 
periences, featuring death defier Chris Shaylund. 
8:00 (38) The Sox vs. the New York 
Yankees 


9:00 (2) Masterpiece Theatre: Testament of Youth, 
part four. Repeated from Sunday at 9 p.m. 
9:00 (7) Dallas. The first episode of the new season. 
Let’s see, what was it we were meant to be losing 
sleep over this summer? Oh yeah, Cliff's been 
hovering near death during the reruns, and Lucy's 
pregnant, and something else really terrible might 
happen. Tune in and have more questions asked 
than answered. 
10:00 (44) Mystery: Dr. Jekyll and Mr. Hyde. 
Repeated from Tuesday at 9 p.m. 
11:45 (38) Sisters (movie). Brian De Paima’s 1973 
Siamese-twin thriller, starring Margot Kidder, Jen- 
nifer Salt, and Charles Durning. Even Channel 38 
will likely edit out some gore for the sake of 
standards and practices. 
- * os 

The 525th line. First, with an apology to careful 
readers for absent-mindedly muddling things and 
reporting that Brideshead Revisited would vie for its 
Emmy with Masterpiece Theatre's top-rated The 
Flame Trees of Thika (when the MT series in that 
losing battle was A Town like Alice), we'd like to 
suggest that Mickey Rooney's Bill, which this past 
Sunday won the dramatic-special/series category, 
carried the evening on the strength of sentiment, 
not merit. And as for the Emmy show itself, we have 
to admit they're getting better, albeit slowly. The 
first hour of this year’s show, with its film of the 
Marine baboon bellowing the rules to a parade 
field of skinheads and its yet-too-short sentimental 
journeys into TV's past, was the most watchable 60 
minutes of award-show stuff yet. The rest was not 
real interesting, and Betty Thomas should have won 
(we say this though we like Loretta Swit as much as 
the next guy). The best news is that the Emmys gave 
us but two dopy production numbers — dopy 
production numbers being the one institution 
award-show producers never seem bright enough 
to recognize as embarrassing low points. Re- 
member (if you care or dare) the alphabet lyrics to 
the Sesame Street bit. We didn't catch the 
songwriters’ names. Cole Porter they were not. 

Second, since everybody seems to want to talk 
about Channel 7 news, we'd like not to. But hey, we 
have to say something. How about, “Welcome 
back, Robin'’? That's no good. Too many people 
want to complain that Robin Young shouldn't be 
reading news because ... well, because she's not 
really a journalist, or because WNEV hired her 
because she was already popular in Boston, or 
because WNEV hyped her return so much it 
deserves to be shot down. Well, given that we're 
talking about a market that has been subjected to 
Tom Ellis, Jack Williams, Joyce Kulhawik, Jay Scott, 
Jimmy Myers, and Eddie Andieman, we're not 
about to criticize someone for being something the 
public wants. We would like to point out that on 
camera Tom and Robin are the cutest father- 
daughter news team in the business. 








Airwaves. ........ 





SATURDAY 


6:30 a.m. to noon (WBUR) Weekend Edition. See 
Fave waves. 

11:00 a.m. (WGBH) Live Performance Series (live). 
A new season of live studio performances and 
interviews; featured today is pianist Garrick 
Ohlsson. 

Noon to 4:30 (WGBH) Folk Heritage (live). Folk 
vocalist Jeanie Stahl performs music of the 1930s 
and 1940s. 

2:00 (WCRB) San Francisco Opera. Richard 
Bonynge conducts Belliniis Norma, with 
Sutherland, Horne, Richards, and Mauro. 

6:00 (WGBH) A Prairie Home Companion. A 
feature on the Scottish band Silly Wizard. 

7:00 (WBUR) Cathedral, Court, and Countryside. 
“French and Italian Music of the 14th Century.” A 
performance by the Ensemble Guillaume de 
Machaut de Paris and the New York Pro Musica. 
8:00 (WCRB) BSO. Otmar Suitner conducts 
Brahms's Serenade No. 1, Mozart's Piano Concerto 
No. 20, with Alfred Brendel, and the Overture to 
Wagner's Tannhduser. 

8:00 (WGBH) The Hitchhiker's Guide to the 
Galaxy. In episode 11, Arthur Dent solves the 
mystery of the planet Brontitol — apparently an 
uncontrolled proliferation of shoe shops pushed the 
once-proud Civilization into economic collapse. 
9:00 (WERS) Live from the Willow Jazz Club (live). 
A performance by the Jimmy Mosher Quartet. 

9:00 (WUNR) On the Agenda. A discussion of 
nuciear medicine — what it is, who makes it, and 
what it means to our health. 

11:30 (WGBH) Biues After Hours. The man- 
dolin/guitar blues of Johnny Young. 

Midnight (WCOZ) Midnight Album. Bob Seger's 
Night Moves. 

3:00 a.m. (WBUR) All Night Long. Features on 
multi-instrumentalist Sam Rivers and vocalist Betty 
Carter. Note that the time of this marvelous jazz 
show has been pushed back one more hour on the 
weekend — sure makes it tough. 


SUNDAY 


6:00 a.m. (WROR) Sundays on ROR. William Roy, 
musical director of the new musical Cole, discusses 
this musical tribute to Cole Porter. 

7:00 to 11:00 a.m. (WBUR) Weekend Edition. See 
Fave waves. 

8:00 a.m. to noon (WBCN) Boston Sunday Review. 
Anne Gisonny, editor of Dell's Candlelight Ecstasy 
Romance Series, whispers sweet nothings about 
the romance-fiction industry; Jaqui Lebeau of 
Extended Family Institute discusses the adoption 
process and the special needs of children; Tony 
Prince of the UAW looks at the crisis in the steel 
industry and its effect on the auto industry; 
Benjamin Hallahmi of Israel's Peace Now Move- 
ment discusses the effects of the Begin govern- 
ment’s militarism on the stability of the region and 
on the Israeli people. Plus updates on cable 
television in Boston and the NFL players’ strike. 
Noon (WGBH) Live Performance Series (live). The 
Boston Artists Ensemble perform a concert in 
celebration of Dutch-American relations. 

2:00 (WGBH) 1982 Salzburg Festival. Violinist 
Gidon Kremer and pianist Andras Schiff perform 
Bach's Sonata in G, Bart6k’'s Sonata No. 1, 
Schumann's Sonata No. 1, and Schubert's Varia- 
tions on Trockene Blumen. 











3:00.(WERS) Live at Passim.. The. folk.duo.Mary...... 


McCaslin and Jim Ringer. 

3:00 (WBZ) The Beatles. ‘‘The Days in Their Life." A 
30-hour chronology of the Beatles and their music. 
4:00 (WGBH) Alternative Futures. A discussion of 
whether American forests should be a national 
monument or a Cash crop. 
4:30 (WGBH) Horizons. “Black Latinos.” An 
examination of the cultural heritage and music of 
Black Latinos from Africa, the Caribbean, and 
South America. 

6:00 (WICN) Milwaukee Symphony. Lukas Foss 
conducts a Stravinsky program: Symphony of 
Psalms and Oedipus Rex. 

6:00 (WBUR) The Adventures of Sherlock Holmes. 
The BBC series continues at a new time with two 
tales of mystery and suspense. 

7:00 to 10:00 (WBUR) The Sunday Show. See Fave 
waves. 

8:00 (WRKO) Jon Keller Show. Ann Gisonny of Dell 
Books talks about the latest craze over romance 
novels and offers tips on how to write and publish 
your own torrid trash. 

8:30 (WAAF) Rock Special. Eddie Money in a 
concert performance. 

8:30 (WCRB) Sunday Opera House. Jaroslav 
Krombhoic conducts Smetana’s Bartered Bride, 
with Stratas, Kollo, and Berry. 

9:00 (WCOZ) Off the Record. Music and conversa- 
tion with .38 Special. 

10:30 (WROR) Black Issues. A discussion of sick- 
lecell anemia. ; 
11:00 (WGBH) Reggae Bloodlines. Just a reminder 
about this new show, which is hosted by Peter 
Simon and Mikey Dread, a Jamaican-born reggae 
producer. 

11:00 (WBCN) The Continuous History of Rock ’n’ 
Roll. ‘World Wide Rock.” A feature on Dutch 
groups, Irish groups, AC/DC, and Van Morrison. 
11:00 (WAAF) Bay State Rock. Featuring the music 
of local rock groups; this week it's Andrew 
Harrington and November Group. 

Midnight (WROR) Mass Communications. 
Astrologer Joyce Levine tells us what's in store for 
the rest of the year and answers listeners’ 
questions 

2:00 a.m. (WBUR) All Night Long. Four hours of the 
music of George Gershwin, mostly performed by 
Frank Sinatra. 





MONDAY 


11:00 a.m. (WGBH) Live Performance Series (live). 
Conversation with and music by composer Virgil 
Thomson. 

Noon to 4:30 (WGBH) MusicAmerica. A gala 
Gershwin birthday celebration. 

4:30 (WGBH) The Spider’s Web. Brother Biue spins 
his street version of Shakespeare's King Lear. 
6:30 (WBUR) Documentary Special. ‘Genetic 
Engineering.’ A debate on the effect of corporate 
involvement in genetic research. 

6:30 (WGBH) Chamberworks. A performance by 
the Dutch musicians Rene Eckhardt (piano) and 
Harrie Starre eld (flute). ; 

7:30 (WGBH) Reading Aloud. The reading of Cari 
Sandburg's Remembrance Rock continues each 
weekday evening through the month. 

9:00 (WCRB) San Francisco Symphony. Edo de 
Waart conducts Mendelssohn's Lovely Melusine 
Overture, Barték's Piano Concerto No. 3, with 
Vladimir Ashkenazy, and Tchaikovsky's Symphony 
No. 6 (Pathétique). 

Midnight (WCOZ) Midnight Album. Eric Clapton. 
2:00.a.m. (WBUR) All_Night Long. A tribute to jazz 





composer Vincent Youmans. Note the additional 
night for this show. 


TUESDAY 


11:00 a.m. (WGBH) Live Performance Series (live). 
A cello-and-piano recital by the Wells Duo. 

4:30 (WGBH) The Spider's Web. The dramatization 
of some of Kipling’s Jungle Book stories continues 
each afternoon through Thursday. 

6:30 (WBUR) Documentary Special. “Remem- 
brance."’ An examination of what memories are 
made of, how we remember, and how we can learn 
to remember more. 

8:00 (WRKO) The David Brudnoy Show. An 
interview with Jane Brody, author of Jane Brody's 
New York Times Guide to Personal Health. 

8:00 (WCRB) Concert Hour. Yevgeny Svetianov 
conducts the USSR Symphony Orchestra in 
Scriabin’s Symphony No. 3 (Divine Poem). 

9:00 (WCRB) Music from Mariboro. Smetana’s Trio 
in G minor, Kuhiau’s Quintet No. 1, and Haydn's 
Cassation Divertimento in F. 

Midnight (WICN) Positive Noise. A Fiock of 
Seagulls and Spandau Ballet in concerts recorded 
live. 

Midnight (WCOZ) Midnight Album. Rush's Moving 
Pictures. 











WEDNESDAY 


7:00 a.m. to noon (WGBH) Morning Pro Musica. In 
celebration of Cervantes’s birthday, a morning of 
Don Quixote works by such composers as Purcell, 
Ravel, Richard Strauss, and Massenet. 

Noon (WRKO) Harry Sobel Show. Larry Hill, 
conductor of the Pro Arte Orchestra, discusses the 
pe Age ong world of the musician. 

2:00 (WITS) Pat Whitley Show. Walter Landor, 
whose advertising agency has represented the likes 
of Miller, Mariboro, and Levi's, discusses why 
people buy what they do. 

8:30 (WMFO) On the Town (live). Song- 
writer/keyboardist Tonia joins friends to perform 
original rock and jazz material. 

9:00 (WCRB) Cleveland Orchestra. Riccardo Ciail- 
ly conducts the Overture to Verdi's Nabucco, 
Rachmaninoff's Piano Concerto No. 3, with Alexis 
Weissenberg, arid the Ravel orchestration of 
Mussorgsky’s Pictures at an Exhibition. 


THURSDAY 


6:30 (WBUR) Documentary Special. ‘Over the 
Counter Diet Aids.’’ A look at the health hazard 
posed by some of the diet drugs that are sold 
without a prescription. 

7:30 (WMBR) Rainbow Tales. A dramatic reading of 
“The Steadfast Tin Soldier,” by Hans Christian 
Andersen. 

9:00 (WCRB) New York Philharmonic. Zubin Mehta 
conducts Brahms’s Variations on a Theme of 
Haydn, Prokofiev's Violin Concerto No. 1, with Isaac 
Stern, Hindemith’s Concert Music for Strings and 
Brass, and Prokofiev's Violin Concerto No. 2, again 
with Stern. 

11:00 (WCRB) Radio Theater. The Nationai Radio 
Theater of Chicago performs Harold Pinter’s A 
Slight Ache. 

Midnight (WAAF) Midnight Album. Loverboy’s 
Get Lucky. 

2:00 a.m. (WBUR) All Night Long. A birthday tribute 
to the granddaddy of 'em all, Tony Cennamo, and a 
feature on the late Oscar Pettiford. 


FRIDAY 
11:00 a.m. (WGBH) Live Performance Series (live). 

















Conversation with and a short performance by 
pianist Anton Kuerti. ; 
2:00 (WGBH) BSO (live). Seiji Ozawa conducts 
Beethoven's Choral Fantasia for Piano and Chorus, 
with Rudolf Serkin, Schoenberg's Five Pieces for 
Orchestra, and Brahms’s Symphony No. 2. 
4:30 (WGBH) The Adventures of Sherlock Hoimes. 
“The Final Problem.’’ Sherlock goes after the 
master criminal who can defy the law. Note the new 
time. 
8:00 (WGBH) Music Mountain. With flutist Julius 
Baker, the Manhattan String Quartet performs 
Mozart's Flute Quartet in D, Beethoven's Serenade 
for Flute, Violin, and Viola, and Ravel’s Quartet in F 
9:00 (WCRB) BSO. Seiji Ozawa conducts 
Schumann's Piano Concerto, with Martha Argerich, 
and Richard Strauss’s Ein Heldenleben. 
9:00 (WERS) Live from the Willow Jazz Club (live). 
A studio performance by Ozone, with Phil Wilson on 
trombone. ; 
11:30 (WGBH) Blues After Hours. A feature on B.B. 
King. 

* al ~ 
Fave waves. WBUR is on the move again. It's 
bolstering its news and public-affairs programming 
with a weekend newsmagazine called Weekend 
Edition. Each show includes a cover story about a 
particular issue, a reporters’ round-table dis- 
cussion, an arts calendar, and a rundown of what's 
happening at the State House. In addition to news, 
the magazine will feature arts, music, science, and 
business. Judith Brackley, who has years of 
experience in Boston radio, hosts the show. This 
week, the cover story is a 10-year retrospective of 
school desegregation in Boston; there’s also a 
discussion with Steven Kinzer, Globe correspoi- 
dent in Central America, on developments in 
Honduras around the hostage crisis, and a review of 
the tragedy in the Middle East. Saturdays from 6:30 
a.m. to noon and Sundays from 7 to 11 a.m. 

WBUR has relocated The Sunday Show to 7 p.m. 
on Sundays. Throughout October, the show 
celebrates the 50 years of radio art. There are 
highlights from the days when the Lone Ranger 
rode through the American West and from early 
comedy and musical routines. There are also 
contemporary theater pieces and radio drama, 
including a feature on E.E. Cummings. 

WERS, the noncommercial station of Emerson 
College, is holding a benefit for itself by presenting 
Summerszend Reggae and Blues Festival. The 
festival features the reggae sounds of Zion Initation 
and Loose Caboose, and the blues of the Paul 
Rishell Blues Band, Paul Geremia, and Little Jimmy 
and the Homewreckers. The outdoor celebration 
takes place at the Christian Herter Park, on the 
Charles River, Soldiers Field Road, in Alliston. 
Admission is $5. 

And in conclusion, after almost five years of 
writing this column, the time has come for me to 
move on. I'm leaving Airwaves in the very capable 
hands of Julie White. You people who have been in 
the Boston area for a long time probably don't 
realize what you've got here — there ain't nothing 
like Boston radio. Keep listening. 
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To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 
appear; each issue's listings run from that 
Saturday to Sunday of the following weekend 
We can't take any listings over the phone. There 
5 NO CNarge, But your copy is subject to our 
evision and to space limitations. Theater listings 
ire separate; send them to Play by Play, c/o Alan 
Stern Classes. courses, workshops, and semi- 
ars are not listed here: call Phoenix Classifieds 
t 267-1234 to take out an ad under “‘Instruc- 
ton. We weicome photographs for possible 
iclusion, Dut can't be responsible for returning 
nem 


NOTE: ABSOLUTE LISTINGS 
DEADLINE IS MONDAY 
AT5 P.M. 
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To make room for our full “Aid” section. we have 
eliminated our art listings this week. They will 
return next week 


PHONE NUMBERS 














EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1500 
BROOKLINE FIRE: 232-4646 
CAMBRIDGE FIRE: 876-5800 
SOMERVILLE FIRE: 623-1580 








MEDICAL 

EMERGENCIES 
BOSTON-BROOKLINE: cali 911 
POISON: Information Center. 232-2120 
SUICIDE: Samaritans 247-0220 
CAMBRIDGE AMBULANCE: 861-3400 
METRO AMBULANCE: Boston 288-6700, South 
Shore 843-2600 
CAMBRIDGE CITY HOSPITAL: 354-2020 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 484-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM AND WOMEN’S HOSPITAL: 
732-5636 
POISON AND 
232-2120 
RAPE CRISIS CENTER, 24-hour hotline: 492- 
RAPE. Immediate and continuing support 
medical and leg! info, referrals. 
RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information 
ST. ELIZABETH’S HOSPITAL: 782-7000 


HOT LINES 


BOSTON REGISTRATION AND ENLISTMENT 
COUNSELING NETWORK (536-8610). c/o the 
Harriet Tubman House, 566 Columbus Ave.. 
Boston 
CANCER INFORMATION SERVICE 
(800-952-7420). Mon.-Fri. 9-4:30 
CHILD-AT-RISK (800-792-5200), 
help 24 hours. 
CHOATE MEMORIAL HOSPITAL (935-1187). 21 
Warren Ave.. Woburn, can help you if you are 
under stress, or feei scared, confused, or guilty 
24 hours 
CONTACT (244-4350), counseling, befriending, 
crisis intervention and referral, 24 hours 
DIAL-AN-ATHEIST (969-2682), 24-hour re- 
corded message for atheists and all interested in 
First Amendment rights 
DRAFT COUNSELING (354-0931), BAARD (Bos- 
ton Alliance Against Registration and the Draft) 
free and confidential. 
NUCLEAR ARMS CONTROL HOTLINE — 
202-543-0006; highlights upcoming votes in 
Congress 
OPERATION VENUS (774-7492 or 800-272- 
2577), venereal-disease information and referral 
PARENTAL STRESS (800-632-8188). 
PARENTS ANONYMOUS (800-882-1250) 
PROJECT FRIEND (585-4383). Open 24 hours. 
Information, referral, crisis intervention. 
PROJECT PLACE (267-9150), 32 Rutland St.. 
South End, Boston. 
PROSTITUTES UNION OF MASS. (PUMA) 
(524-7507), bail money available for prostitutes. 
SAMARITANS (247-0220) befriends the de- 
spairing and suicidal, 24 hours, seven days. 
SERVICES AGAINST FAMILY VIOLENCE 
(324-2221), Malden. For battered women. 
SMOKERS’ QUITLINE (800-952-7444), Mon.-Fri. 
9-5. Moral support. 
STATE ENERGY PHONE (800-922-8265). 
SURVIVAL (471-7100), open 24 hours, seven 
days a week. Serves entire Norfolk County/South 
Shore area. 
WOMEN’S PROTECTIVE SERVICES (872-6161), 
YWCA, 231 Bacon St., Natick. 24-hour hotline for 
battered women, counseling and support 
groups. 


ALCOHOL and DRUGS 


AL-ANON (834-5300), 460 Washington St., 
Braintree. Help and support for families of 
alcoholics 





INFORMATION CENTER: 








child-abuse 








_ ALCOHOLISM CLINIC (442-8800, ext. 201, 202, 
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203), Dimock Community Health Clinic, 55 
Dimock St., Roxbury. Mon.-Thurs. 9-7, Fri. 9-5 
Provides free individual and group counseling, 
alcoholism education, family services, and refer- 
ral to detox centers, halfway houses, etc 
ALCOHOLISM CLINIC AT BOSTON CITY HOS- 
PITAL (424-4815 or -4824). Outpatient 
alcoholism services and treatment include 
evaluation; individual and group counseling; 
tamily and couples counseling. Call for appoint- 
ment 
ALCOHOLISM INFORMATION REFERRAL 
(524-7884), 24-hour referral phone service. 
ALCOHOLISM SERVICE (732-6022) at the Brig- 
ham and Womens Hospital: outpatient treat- 
ment. individual and group therapy. 732-6022 
APPLETON TREATMENT CENTER (855-2781) 
McLean Hospital. 115 Mill St.. Belmont. Offers 
npatient, outpatient. and aftercare services for 
alcoholics and their families 
BEDFORD HOUSE (275-7500, ext. 580), 200 
Springs Ad.. Bedford. helps veterans of the 
armed services with sudstance-abuse problems. 
CAMBRIDGE-SOMERVILLE PROGRAM 
(354-2020), ext. 532), Camb. Hospital, 1483 
Cambridge St. Emergency walk-in service 
groups. and referral for alcoholics and their 
families 
DRUG ABUSERS ANONYMOUS (227-7114) 
meet Tuesday nights, 8-9:30, at the Bridge, inc.. 
23 Beacon St.. Boston, to support each other's 
efforts to be independent of drugs. 
DRUG ADDICTION REHABILITATION CENTER 
(436-6000, ext. 138), Boston State Hosp., 591 
Morton St.. Dorchester. A therapeutic communi- 
ty offering inpatient and resident programs, 
related services. Open to everyone 
ORUG PROBLEMS RESOURCE CENTER 
(661-5700), 485 Mass. Ave., Central Sq., Camb 
Comprehensive drug treatment services include 
Outpatient counseling, detox, and vocational 
rehabilitation. Group and family therapy avail- 
able 
FAMILY ALCOHOL EDUCATION SERIES 
(720-6701). Massachusetts Rehabilitation Hospi- 
tal, 125 Nashua St.. Boston. Tuesdays at 6 p.m., 
7th floor South Solarium. All are weicome. 
FAULKNER HOSPITAL ALCOHOLISM 
SERVICES (522-5800. ext. 1908). Allandale and 
Centre Sts., Jamaica Plain. Outpatient treatment 
and counseling. Elderly and youth programs 
GAY AND LESBIAN COUNSELING SERVICES 
(542-5188), 80 Boylston St., suite 855, Boston. 
An outpatient counseling and education program 
for lesbian and gay alcohol abusers. 
MASS. BLACK ALCOHOLISM COUNCIL INC. 
(436-5899), 22 Algonquin St , Dorchester, needs 
volunteers to fight alcoholism in the biack 
community. 
NARCONON (254-9888), 90 Windom St., Allston. 
Help for drug and alcohol problems. 
NEW ENGLAND MEDICAL CENTER (956-5907), 
252 Tremont St., Boston. Offers treatment for 
drug-dependent individuals. Services include 
information and referral, psychological and 
physical examination, individual and group ther- 
apy, and an after-care program. 
NORTH SHORE COUNCIL ON ALCOHOLISM 
(777-2664), 183 Newbury St., Danvers, offers a 
library, film, counseling, in-patient and out- 
oatient treatment. Call for information and fees. 
OPERATION MATT (800-272-2586). Information 
and referral service for teenagers affected by 
alcohol, 8:30 a.m.-10 p.m. daily. 
PROJECT PLACE (267-9150). Drug information 
and identification, help with bad trips, overdoses, 
etc 
SALVATION ARMY, Harbor Light Center 
(536-7469), 407 Shawmut Ave., Boston. Free 
overnight lodging for homeless, halfway house 
for alcoholics. Free clothing, food, job referral, 
and counseling. Open 24 hours. 
SUBSTANCE-ABUSE TREATMENT PROGRAM 
(956-5906), 252 Tremont St. Provides an educa- 
tional series about and for addicts and 
alcoholics 
WOMEN’S ALCOHOLISM PROGRAM of 
C.A.S.P.A.R. Inc., Camb. Outpatient individual 
and group counseling, residential halfway house, 
consultation and education services. Services 
also available for family and friends. Call 
661-1316 


CHRISTOPHER’S 


Fri., Oct. 1 
PUBLIC DOMAIN 
Sat.. Oct. 2 
BIJOU LINK 


1920 Massachusetts Avenue 














876-9180 











MON., SEPT. 27 
MARK (P) ARENTEAU SPINS & HOSTS... 








Boston's New Adventure in Rock 


Sat., Sept. 25 
RICHARD NOLAN & 
THE THIRD RAIL 
THE RON SCARLET BAND 





Tues., Sept. 28 
D.J. PARTY 


with ¥02 


Drink specials 2 for 1, 7-9 p.m. 





Wed., Sept. 29 
NATIVE TONGUE 
THREE COLORS 

Thurs., Sept. 30 


Ly 








Fri., Oct. 1 
LIMBO RACE 
MIDDLE CLASS 
(from L.A.) 
OCTOBER DAYS 





Sat.. Oct. 2 Sun., Oct. 3 
RUBBER 
B RODEO TWIST 


Record Release Party 





Every Friday & Saturday 








$1 Drink Specials 8-10 p.m. 





HI-BEAMS 


WED. SEPT. 29 
KEN SHELTON POURS IT ON...WITH 


PHANTOMS 


Pre-Release 
Party 





BCN NIGHTS, DRINKS ARE 2e4e1 9-10:30 


THURSDAYS, CELEBRITY NIGHT DANCE! 


FRIDAY AND SATURDAY 
KISS 108’S JOEY CARVELLO SPINS... 
AND SPARKLES...YOU DANCE... 








Sunday, September 26 


TSOUKY & 
THE MEMORYS 





Sunday, September 26 
BIG SIXTEEN 


Saturday, October 2 


CABIN FEVER 
JOHN HICKS 
REVOLUTION 


Sunday, October 3 


HyPERTENSION 
DOWNTIME 











ENVIRONMENT 


ADAPTIVE ENVIRONMENTS (266-2666), at 
Mass. College of Art, 26 Overland St., Boston, 
offers design and construction of settings that 
meet each person's special needs. Open ac- 
cessible woodshop with tools, available every 
Thurs. 3-9 p.m.; $5 per hour. Call for appoint- 
ment. Access hot line daily 9-5; information and 
referral services. 

BOSTON CLAMSHELL COALITION (661-6204), 
595 Mass. Ave., Camb. Anti-nuclear power group 
holds meetings each second and fourth Wed. of 
the month 

COALITION TO END ANIMAL SUFFERING IN 
EXPERIMENTS (825-6700), PO Box 27, Camb. 
GREENPEACE (542-7052), 286 Congress St.. 
Boston. Activist environmental group involved 
with ending the world’s whaling industry and 
stopping harp-seal slaughter. Film presentations 
available, volunteers always needéd. 

HABITAT (489-3850), 10 Juniper Rd., Belmont, is 
an institute seeking to increase environmental 
awareness and action. 

MASSACHUSETTS HORTICULTURAL SOCI- 
ETY (536-9280), 300 Mass. Ave., Boston. New 
gardening center — plants, materials, tools, 
garden accessories, light garden; garden info 
hotline (536-9635), Mon.-Fri. 10-12 and 2-4. 
MASS. PUBLIC INTEREST RESEARCH GROUP 
(Mass. PIRG) (423-1796), 120 Boylston St., 
Boston. A statewide citizen-action organization 
working for safe energy, environmental protec- 
tion, and consumer justice. Volunteers needed. 
NEW ENGLAND COASTAL POWER SHOW, 40'2 
Kinnaird St., Camb. Traveling energy show 
presents workshops on problems and solutions, 
has various working solar models, posters, 
literature. Volunteers needed. 

NURSES ENVIRONMENTAL HEALTH WATCH 
(666-4829), 33 Columbus Ave., Somerville 
02143. Local branch of national organization 





on page 26 


Sunday, October 3 


GORDIE MILNE 


aboard the Commonwealth 





Sunday, October 10 


D.J. SULLIVAN 





SPECIAL 
COLUMBUS DAY 
BEST CRUISE 
Monday, October 11 


bnathan 
dW 








TICKETS AVAILABLE 
THROUGH 
TICKETRON OUTLETS 
BOSTIX-FANUEIL HALL 
MARKETPLACE 
BEST CRUISE, 11 BEACON ST. 
742-4265 


ALL CRUISES DEPART 
FROM COMMONWEALTH PIER 
AT 2:00 PM 
TICKETS $10 





SUNDAYS ARE FOR ALL AGES 2-7 PM 
SUN. OCT. 3 
PLANET STREET 


“GENERAL HOSPITAL” - ‘CHOOSE YOUR WEAPONS’ 


ano THE UPSTARTS rave it ue: 


SUNDAY EVENINGS AREN'T! 

NOUVEAU BUFFET SPECTACULAR 

KISS 108’S JOEY CARVELLO RETURNS... 
YOU DANCE IT OFF! 






_—_ ~~ 


A SCENE AT 1239 COMM. AVE. 
783-8090 
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ED BUREES 
Thurs., Sept. 30 
THE PENCILS 
Fri., Oct. 1 
HEIDI & 
THE HOTHEADS 
Sat., Oct. 2 
THE TWEEDS 


808 Huntington Ave., Bosion 566-9267 
(nr. Brookline Village) 













































f PAUL. BARCLAY AND BIL DOWNES) | (7 
PR RES ENT ° q 


Oe Se coweae 
AP rar dite 5 ti 


Boston’s Original 
Comedy Showcase 








5 E. Merrimac St. 
Downtown Lowell 


452-7393 1 





Tuesday —8:30 


Open Mike Night 








w/Host Thurs., Sept. 30 é 

DJ. HANARD 
, the Stompers j / 

Wednesday - 8:50 p.m 





Open | Mike Night 


osts 


JACK GALLAGHER 


Fri., Oct. 
, Landslide ial Artists 





i. i ne 


JIMMY $ SMITH j BRAINS 
Thursday 8:30 p.m ‘ w/special guests 
Friday Schows “xa iow pm. || bf OOH-AH-AH 





Professional Showcase 
w/ 6 different stand-up comedians 





f Sat., Oct. 2 
Fi 


COLD 
SHOULDER 


featuring Stacy Pederick 


Saturday — 2 shows: 8 & 10:30 p.m. 


HOST LENNY CLARKE ri 
with 3 Guest Comedians / 





8:30 p.m. F formerly of THE FOOLS 
Professional Showcase y 
w/ 6 different stand-up comedians 


Sunday 





Coming Thurs., Oct. 7 





Back Stage Lounge, 
Charles Playhouse 


LIPSTICK 


All Girl Rock ’n Roll f 








76 Warrenton St., Boston 
Tickets $3 - $5 
For info. call 721-1455 & 275-890) 





Bien 





REAT 
Cc 


1222 Commonweaith Ave. 
Corner Harvard & Comm. Ave. 566-9014 





at.. Sept 25 
THE HOTHEADS 
with Heidi 
Sept 2€ 
MOTIVES 
Mon.. Sept 27 
BRUCE & MARSHALL 
Rock ‘n Roll Duc 
Cover "Sth Smash Week! 
Tues.. Sept. 28 
Oktoberfest Party Night 
PAULA & THE JAGUARS 
Wed.. Sept. 29 
LAST ee ate —_ 
Thurs 
E.J. & THE WILD COUNTRY BAND 
Fri & Sat.. Oct. 18 2 
CROCKETT 
un. Oct. 3 


SLEEP WALKER 




























































































TICKETS ON 
BOSTON GARDEN BOX OFFICE and All TICKETRON Outiets 


FOR OR GROUP hal TION CALL: (617) 227-3200 
Ay hy: 7-3206 
- $7.50 - $9.00 
CHARGE ee apy roe PHONE! CALL: 
617) 742-0200 or 720-1900 
MON. thru SAT. - 10 AM to 6 PM 
Wes VA ox MASTER CAND ($2.50 Service Charge Per Phone Order) 


Po 











Sun., Sept. 26 


NATURAL 
sfelelel/= 


Mon., Sept. 27 


THE 
JOHN STONE 
STRING 
BAND 
RELEASE 


Tues., Sept. 28 


SLEEPY 
LaBEEF 


Wed., Sept. 29 


HYPERTENSION 
DOWNTIME 


Thurs., Sept. 30 


FAT CITY 


Fri., Oct. 1 


CHRISTOPHER 
JONES BAND 


Sat., Oct. 2 


UNCLE 
CHICK 
BAND 


Sun., Oct. 3 


11TH HOUR 


Grea our ouainn side— 
taped music & 
akelast-tetele) @lile b 


Dinner, Tues.-Sat 6-9 
Brunch, Sun. 11-2:30 


1648 Beacon St. 
= Ttele) aital= 
277-0982 





Continued from page 23 

concerned about radiation, toxic wastes, and 
industrial carcinogens. Speakers, meetings, etc 
Write for information. 

OFFICE OF ENVIRONMENTAL AFFAIRS, city of 
Boston, offers lead poisoning prevention 
(424-5965) and rodent control (424-5935) pro- 
grams 

SIERRA CLUB (227-5339), 3 Joy St., Boston 
Local branch of the oldest enviromental-protec- 
tion organization, with literature, information 
committees on a variety of eco-issues. Open 
9:30-3 weekdays 

URBAN SOLAR ENERGY ASSOC. (USEA) 
(623-3552), 277 Broadway, Somerville. For any- 
one interested in solar energy, renewable re- 
sources, and conservation in the city. Monthly 
newsletter, informational meetings, workshops 


GAY 


BAGALS (Boston Area Gay and Lesbian School- 
workers), PO Box 178, Astor Station, Boston 
02123. Write for information 

BOSTON ALLIANCE OF GAY AND LESBIAN 
YOUTH (BAGLY) (497-8282), a youth-run sup- 
port group working to ease isolation among gays 
and lesbians 22 and under 

CENTRAL MIDDLESEX SOCIAL CLUB — meet 
other gays in a social setting Sunday evenings 
Call 486-8177 for information 

DAUGHTERS OF BILITIS (661-3633), 1151 
Mass. Ave., Camb. Support group for lesbians 
Discussions each Tues. and Thurs.; 35-plus rap 
second Wed. and last Fri. of each month: parents 
and co-parents, every third Mon. All at 8 p.m 
FATHERS IN TRANSITION — a group of gay/bi 
fathers mets Wednesdays for friendship and 
support. Write Fathers in Transition, c/o Gay 
Community News, PO Box 971, Boston 02103 or 
call the Exodus Center (266-06 12) 

FENWAY COMMUNITY HEALTH CENTER 
(267-7573), 15 Haviland St., Boston. Health care 
for lesbians and gays by appointment. 

GAY AND LESBIAN COUNSELING SERVICES 
(542-5188), 80 Boylston St., Boston, suite 855. 
Mon.-Thurs. 10 a.m.-9 p.m., Fri. 9-5. Mental 
health for gay men and women. Hotline 
426-9371, Mon.-Fri. 7-11 p.m. 

GAY NURSES ALLIANCE/EAST (GNA/EAST), 
PO Box 673, Randolph 02368. National organi- 
zation for gay health-care workers. 

GAY SPEAKERS’ BUREAU (354-0133), PO Box 
2232, Boston 02107 

GLAD (Gay and Lesbian Advocates and De- 
tenders) (426-1350), 2 Park Sq., Boston. Gay 
civil-liberties cases. No fee 

LESBIAN AND GAY HOTLINE (426-937 1), Mon.- 
Fri. 6 p.m.-midnight 

MASS. BAY COUNSELING ASSOC. (965-1311), 
31 Channing St., Newton Corner. Professional 
mental health counseling by and for gay persons. 
MASS. GAY POLITICAL CAUCUS (471-8404), 
118 Mass. Ave., Boston. Statewide gay lobby 
PARENTS AND FRIENDS OF GAYS (542-5188), 
support group meets first Mon. of month, 7:15 
p.m., at 249 Watertown St., Newton. 

SUPPORT GROUP for gay and bi women in the 
Natick-Wellesiey-Needham area. Call 655-5328. 


HEALTH 

















AGORAPHOBIA SUPPORT GROUP forming for 
Arlington and surrounding communities. Write 
PO Box 461, Somerville 02144. 
AMERICAN ASSOC. OF DENTAL VICTIMS 
(AADV). Box 215, Sharon 02067. Local chapter of 
national organization of people with complaints 
against their dentists (when writing, send self- 
addressed stamped envelope). 
BEHAVIORAL DEVELOPMENT ASSOCIATES 
offers short-term programs in overcoming fears 
Call 731-8334 
BETH-ISRAEL HOSPITAL (735-3337), 330 
Brookline Ave., Boston. offers clinics for back 
pain, sleep disorders, losing weight, quitting 
smoking, and fear of flying. 
BLUE SHIELD CUSTOMERS ALLIANCE 
(739-5063), 9 Revere St., Hull. Call for heip with 
problems with Blue Cross-Blue Shield 
BOSTON EVENING MEDICAL CLINIC 
(267-7171), 314 Comm. Ave., Boston. Admits 
Mon.-Thurs. 5:30-8:30 p.m., Sat. 10 a.m.-noon 
Appointment advisable, walk-ins accepted when 
possibile. General medical and many specialty 
Clinics. Medicare, Medicaid accepted 
BOSTON PSYCHOTHERAPY ASSOCIATES 
(262-3751), 262 Beacon St.. Boston, sponsors a 
suicide survivor therapy-support group for rel- 
atives and close friends of individuals who have 
committed suicide. 
BREAST CANCER support and exercise pro- 
gram for women with the disease meets at the 
Boston YWCA, 140 Clarendon St., Boston. Wed., 
9:45 a.m. Call 536-7940, ext. 22 
BRIDGE OVER TROUBLED WATERS operates a 
free medical van staffed by doctors. nurses, and 
a street worker. The van makes evening stops at 
spots in Boston, Camb. For information call 
227-7114, 523-6649 
CAMBRIDGE FAMILY AND CHILDREN’S 
SERVICE (876-4210), 99 Bishop Richard Alien 
Dr., Camb., offers ‘Discovering Your Assertive 
Self.” Sliding scale, child care available. Starts 
Oct. 43. 
CANCER SUPPORT GROUP beginning in Sept. 
at St. Elizabeth's Hospital, 736 Cambridge St., 
Brighton. Call 782-7000, ext. 2248. 
CARNEY HOSPITAL (296-4000), 2100 
Dorchester Ave.. Boston, offers a cancer support 
group, the 1st and 3rd Tues. of each month at 7 
p.m.; free. Also, a support group for those who 
care for the elderly, 2nd and 4th Thursdays of 
each month at 6:30 p.m. Weight control group 
forming. First aid course Sept. 28, 8 a.m.-4:30 
p.m. ($15). Call 296-4000, ext. 2920. 
CARROLL CENTER FOR THE BLIND (969-6200), 
770 Centre St., Newton. Voiunteer readers 
wanted; training provided. 
CENTER CLUB (426-5285), 48 Boyiston St., 
Boston, provides social and vocational re- 
habilitation facilities for emotionally disabled and 
mentally handicapped adults. 
CENTER FOR MUSIC THERAPY (262-6183), 731 
Harrison Ave., Boston, offers improvisation and 
movement for special-needs children and adults, 
creative music-making for disabled adults, active 
music-making for the elderly, and more. 
CHIROPRACTIC HEALTH AWARENESS 
TALKS, each Thurs. at 7 p.m. at 63 Mass. Ave., 
. Free. 
DIAL-A-TAPE (720-2329) for those interested in 
seeking chiropractic care, Mon.-Fri. 10-5. 





EMERSON HOSPITAL (369-1400 ext. 347), Old 
Road to Nine Acre Corner, Concord, is sponsor- 
ing a neonatal death support group for anyone 
has experienced a stillbirth, miscarriage, or 
death within days of birth. first and third Wed. of 
each month 

FAMILY SERVICE ASSN. OF GREATER BOS- 
TON (523-6400), 34'2 Beacon St., Boston, offers 
therapy and support groups: “Turning De- 
pression Around,” “Stress Management,’ *Cop- 
ing with Young Adulthood,” ‘‘Self-Discovery 
Through Group Process."’ Group counseling for 
single men and women aged 21-35. Sliding fees; 
insurance accepted 


3727) 30 Bartlett 
offers we up program on com- 


individual 


Ave., Arlington 
pulsive eating and weight problems 
counseling available 

FENWAY COMMUNITY HEALTH CENTER 
(267-7573),. 16 Haviland St., Boston inear 
Auditorium MBTA). Comprehensive medical 
care, including gay and elderly health care. Walk- 
n VO testing Wed. 6-9 p.m. Open Mon.-Thurs. 9 
a.m.-9 p.m., Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-1/p.m 
HATHA YOGA FOR THE PHYSICALLY DiS- 
ABLED, offered in two forms: weekiy classes and 
private tessons. Cail 782-1727 tor information 
HEALTH-CARE POLICY COUNCIL (868-2900) 
11 Inman St., Camb. Consumer advisory board 
to the Cambridge Neighborhood Health Clinic 
Program offers consumers an opportunity to 
have a Say in the policies affecting their health 
care. Also information on services and fees of 
neighborhood clinics 

HOLISTIC HEALTH AND DIET — Hippocrates 
Health Institute. 25 Exeter St.. Boston 
(267-9525), has free open houses. films, and 
lectures, with vegetarian banquets (donation $5), 
every Sat. at 4p.m 

INSTITUTE FOR RATIONAL LIVING (739-5063) 
1162 Beacon St., Brookline, offers individual 
group, career and couple therapy: seminars for 
singles; hypnosis: and assertiveness training 
JEWISH FAMILY AND CHILDREN’S SERVICES 
(227-6611), 61 New Chardon St., Boston, offers a 
support group for relatives of cancer patients; 
call 235-8997 

JOSEPH M. SMITH COMMUNITY HEALTH 
CENTER (783-0500), 51 Stadium Way, Aliston 
Comprehensive medical and dental center for all 
Sliding scale fee. Cail for appointment 

KIONEY TRANSPLANT/DIALYSIS ASSOC. 
(267-3747), 721 Huntington Ave., Boston. Non- 
profit, all-volunteer organization tor patients and 
families 

MASS. MENTAL HEALTH CENTER (734-1300) 
74 Fenwood Rd., Boston. For ali people who live 
or work in Brookline, Brighton, Allston, and 
Jamaica Plain. Volunteers are needed. 
MELROSE-WAKEFIELD HOSPITAL (662-7200), 
585 Lebanon St.. Melrose, offers CPR course 
beginning Oct. 5, 7-9 p.m. ($8). Call 662-7200, 
ext. 3508. 

OCCUPATIONAL HEALTH CLINIC examines 
work-related illnesses at Norfolk County Hospi- 
tal. For information and appointment call 
843-0690; ask for outpatient department 
OPERATION VENUS (800-272-2577). Referral 
and information service for venereal disease. 
Free and confidential. 

OVEREATERS ANONYMOUS, modeled on the 
AA program, meets Tues. and Thurs. evenings at 
Mt. Auburn Hospital, Camb. Free. Call 326-8360 
for details. 

PEOPLE TO PEOPLE ASSOCIATES (890-1886), 
181 West St., suite 16, Waltham, offers group 
therapy for individuals separated and divorced 
and singles wishing to make the most of it. Call 
for information and fees. 

SERVICIO DE INFORMACION SOBRE EL 
CANCER (Cancer Information Service) 
(732-3535), Sidney Farber Cancer institute, 44 
Binney St., Boston, para el publico lunes a 
viernes 9 am.-mediodia, y el miércoles 
mediodia-4 p.m. (Mon.-Fri. 9 a.m.-noon and 
Wed. noon-4 p.m.) 

SEXUAL HEALTH CENTER OF NEW ENGLAND 
(266-3444), 480 Boylston St., Boston. Pre- 
orgasmic groups, sexual enhancement groups 
for women. 

SICKLE CELL ASSN. OF MASS. meets the 
fourth Tues. of each month at AAMARP, 11 Leon 
St., Roxbury, at 7:30 p.m. Cali 828-8412. 

SOMA COUNSELING CENTER (491-8694), 99 
Bishop Allen Drive, Central Sq., Camb. Individ- 
ual, group, family therapy. 

SOUTHERN JAMAICA PLAIN HEALTH CENTER 
(522-5900), 687 Centre St. Referral, medical care 
for infants and children, gynecological exams, 
family planning consultation. 

TRANSSEXUAL AND TRANSVESTITE GROUP 
meets Saturdays at 1145 Mass. Ave., Camb. Call 
354-6259 for information 

WATERTOWN HEALTH CENTER (923-0001), 85 
Main St. Adolescent, adult, and pediatric 
sessions days Mon.-Fri. Continuity of care by 
staff physicians and nurses. 


LEGAL 


CAMBRIDGE CONSUMERS’ COUNCIL 
(496-9023) investigates consumer complaints 
and gives information about Mass. consumer 
law. Call Mon.-Fri. 9-5 

CAMBRIDGE DISPUTE SETTLEMENT CENTER 
(876-5376), 1 West St., Camb., offers free 
mediation services between family members, 
tenant and landlord, consumer and merchant, 
employee and employer. Call for information. 
CONSUMER CREDIT COUNSELING SERVICE 
of Eastern Mass. (426-6644), 8 Winter St., suite 
1210. Boston. A non-profit, confidential service 
offering counseling at no charge on budgeting, 
debt problems, and housing problems. 

CIVIL LIBERTIES UNION OF MASSACHU- 
SETTS (482-3170), 47 Winter St., Boston. Helps 
with defense of all Bill of Rights freedoms. 
DRAFT COUNSELING provided by BAARD 
(Boston Alliance Against Registration and the 
Draft), every Thurs. at 7:30 p.m. at 646 Green St., 
rear, Camb. Call 354-0931. 

FAMILY LEGAL ASSISTANCE (241-8866) is 
provided at the Kennedy Center, 27 Winthrop St., 
Charlestown, Mon.-Fri. 11-5. 

FIGHTING INJUSTICE PRO SE (548-3295 or 
354-7010), Box 689, Falmouth 02541. Mutual 
help group trains litigants to represent them- 
selves in family court and other litigations. Free 
meetings every second Thurs., 7 p.m. 
INDIGENT JUVENILES: aged 7-17 who are 
charged with crimes may receive free legal aid 
from Juvenile Court Advocacy Program. Cali 
367-2880. 

LANDLORD/TENANT PROBLEMS? Mass. Bar 



































Assoc. Court Lawyer Referral Program provides 
legal assistance for middie- and lower-middie- 
income persons; minimal fees. 1 Center Piaza, 
Gov't Center, Mon.-Fri. 523-4529. 

MASS. PIRG. (423-1796), Mon.-Fri. 10-4. If your 
complaint is for less than $750, take it to small- 
claims court. Mass. PIRG can help you. 
NATIONAL LAWYERS GUILD (542-6837), 120 
Boyiston St., Boston. Consultation and referral. 
ROXBURY DEFENDERS COMMITTEE provides 
free high-quality, comprehensive legal services 
to indigent persons with criminal cases in 
Roxbury, Dorchester, and Suffolk Superior 
Courts. Open Mon.-Fri. 9-5, 126 Warren St., 
Roxbury. Call 445-5640, 24 hours a day. 
SMALL CLAIMS COURT Advisory Service. Call 
427-8782. 





CAMBRIDGE FAMILY AND CHILDREN’S 
SERICE, 99 Bishop Richard Allen Drive, Camb., 
offers a “Discovering Your Role’’ group for men, 
Wednesdays starting Oct. 6; call 876-4210 for 
sliding fees. 

EMERGE (267-7690), 25 Huntington Ave. +206, 
Boston. Groups (and individual work) for men 
who batter. 

FATHERS WITHOUT CHILDREN, support for 
men who have lost or are losing custody; call 
628-5347 before 9 p.m. 

FOR MEN ONLY, a single fathers’ discussion 
group for men with and without custody. For 
information, call 566-57 16. 

FREE MEN/BOSTON (232-1542) offers support 
groups, discussion programs, workshops, and a 
newsletter for men concerned with the limitations 
and hazards of being male who seek new roles. 
JEWISH FAMILY AND CHILDREN’S SERVICE 
(235-8997), 31 New Chardon St., Boston, offers 





discussion groups for men: “Men as Men, 
Husbands, Fathers, and Sons,"’ “Single 
Fathers,” ‘Recently Separated Men.” 


MEN'S RIGHTS, INC. (547-5054), Box 8J, 402 
Rindge Ave., Camb. Concerned with sexism and 
men's problems. 

NEW ENGLAND MALE REPRODUCTIVE 
CENTER (247-6632), Doctors Office Building of 
University Hospital (BU), 720 Harrison Ave., 
Boston. Devoted solely to the treatment of male 
infertility and impotence. 


PARENTS 


BETH ISRAEL HOSPITAL offers training for 
parents; call 735-4634 for information and fees. 
BOSTON CHILDREN’S SERVICE ASSN. 
(267-3700), 867 Boylston St., Boston, seeks 
foster parents for kids 10-17; training and 
support available. 

CAMBRIDGE FAMILY AND CHILDREN’S 
SERVICE (876-4210), 99 Bishop Richard Allen 
Drive. Camb., offers workshops on single parent- 
ing. Sliding fee; child care available. 
CAMBRIDGE FAMILY PLANNING (868-2900) 
offers birth-control clinics at neighborhood 
health clinics. Day and evening sessions. Confi- 
dential care. 

CAMBRIDGE/SOMERVILLE DAY CARE AND 
AFTER SCHOOL PROGRAM operates on a 
sliding fee scale. Call 623-2143 for day-care 
information, 868-2900 for the after-school pro- 
gram. 

CHILDREN’S COOPERATIVE (492-9534), 1555 
Mass. Ave., Camb., has daycare slots open on a 
sliding fee scale for children ages 3-5. Non- 
sexist, non-violent, multi-cultural. 
CONCERNED UNITED BIRTHPARENTS 
(443-3770), a support group for people who have 
lost a child to adoption, meets the fourth Sun. of 
each month at 2 p.m. at the Paulist Center, 5 
Park St., Boston, in the 3rd-floor library. Or write 
PO Box 396, Camb. 02138. 

COPE (357-5588), Coping with the Overall 
Pregnancy Experience, 37 Clarendon St., Bos- 
ton, offers discussion groups for pregnant and 
postpartum women and couples, many related 
groups and services, plus info, resources, and 
referrals. 

GREATER BOSTON CHILD CARE COALITION, 
at the Codman Sq. Health Center, 6 Norfolk St., 
Dorchester (427-2786), offers holiday and week- 
end child-care, days, nights, and overnight, for 
kids up to 12. Open Mon.-Fri., 8 a.m.-9 p.m. 
HOMEBIRTH INC. (787-9040) offers classes to 
help couples regain control of ‘their birth ex- 
periences in the home or hospital. 

INSTITUTE FOR REMARRIAGE AND STEP- 
FAMILIES (964-6933), 259 Walnut St., New- 
fonville, offers a group for remarried couples with 
live-in stepchildren. 

JEWISH FAMILY AND CHILDREN’S SERVICE 
(235-8997), offers support groups: ‘You and 
Your Aging Parents," ‘Dealing with the Loss of a 
Child,” “A Baby Maybe,” and others. Foster 
homes for adolescents also needed. 

MASS. FOSTER PARENTS ASSOCIATION 
helps foster parents as well as children. Call 
889-2952, or write MFPA, c/o Ron Tango, 252 
Revere Beach Parkway, Chelsea 02150. 
MATERNAL AND CHILD HEALTH CENTER 
(864-9343), 2464 Mass. Ave., Camb., offers 
prenatal and postpartum exercise and prepared 
childbirth training. 

McLEAN HOSPITAL, 115 Mill St., Belmont, 
offers a support group for mothers of young 
children, meeting Wednesdays at 10 a.m. Call 
855-2462 for information and fees. 
MELROSE-WAKEFIELD HOSPITAL (662-7200, 
ext. 3508), 585 Lebanon St., Melrose, offers 
childbirth education sessions and childbirth 
refresher courses. 

PARENTS AND FRIENDS OF LESBIANS AND 
GAYS, mutual support group. Call 491-8100 or 
write Boston Parents Flag, 76 Brook Hill Rd., 
Milton 

PARENTS WITHOUT PARTNERS offers support 
for single parents. Call 734-5400. 

PLANNED PARENTHOOD (492-05 18), 99 Bishop 
Allen Dr., Camb. Counseling, information, refer- 
rals, courses, and more, concerning ail fertility- 
related behavior. Counseling phone: 492-0777 
PROJECT ANCHOR (436-0541) is looking for 
families for homeless children. Single parents 








welcome. 

SINGLE PARENTS GROUP Thurs. at 6 p.m. at 
Boston YWCA, 140 Clarendon St., Boston. Call 
536-7940, ext. 134 for information and fees. 
STEPFAMILY COUPEES GROUP at Riverside 
Family Counseling 'fé., St. Paul’s Church, 55 
Court St., Dedham. Cail 964-6933. 

UNION HOSPITAL (581-9200, ext. 3510), 500 
Lynnfield St., Lyn’ sponsors “Caring and 


Sharing,” for parents who have experienced a 
miscarriage Or a stillbirth; meets monthly. Free. 
VICTIMS OF SOCIAL SERVICE ABUSE is a 
group of parents concerned about what the Dept. 
of Social Services does to kids; call 327-8552 or 
828-0758. 

WEEKLY SUPPORT GROUP for parents of 
physically different children is offered by the 
Central Square ing Center, 678 Mass. 
Ave., Camb. Cail 491-4640 weekdays. 





Sat. & Sun., Sept. 25 & 26 
MARY McCASLIN & 
JIM RINGER 





Wed.. Sept. 29 


GLOUCESTER HORNPIPE & 
CLOG SOCIETY 





ALLIANCE AGAINST SEXUAL COERCION 
(AASC) (547-1176), PO Box 1, Camb. 02139. 
Offers counseling, information, referral, and 
advocacy for women who have been sexually 
harassed at work. 

ALLSTON-BRIGHTON GREENLIGHT offers a 
network of safe houses for women in the 
neighborhood who feel threatened. Call 
739-2200, ext. 513. 

ARADIA (247-4861, ext. 58), 520 Comm. Ave., 
Boston. Counseling center for women. Groups 
for lesbians, women changing, black women new 


to Boston, black female writers, women who fear . 


success, women suddenly single, and others. 
BOSTON AREA RAPE CRISIS CENTER (492- 
RAPE). Call for support and/or information. 
BOSTON N.O.W. (661-6015), 99 Bishop Alien 
Drive,Camb. National Organization for Women. 
Political action on ERA, reproductive rights, 
media reform, lesbian rights, legal referrals, 
consciousness-raising groups. Open house first 
Wed. of each month at 7:30 p.m. 

BOSTON VET CENTER offers a support group 
for women Vietnam vets and wives and mothers 
of Vietnam vets, Tues. at 7 p.m. at 480 Tremont 
St. Call 451-0171 for information. 

BOSTON WOMEN’S ART ALLIANCE 
(451-9635), 539 Tremont St., Boston. 
BREAST-CANCER support and exercise group 
for women at Boston YWCA; see “Health.” 
BUTTERFLY: therapeutic journal writing, indi- 
vidual and group sessions; call 646-5953 for 
information and fees. 

CAREER AND VOLUNTEER ADVISORY 
SERVICE (227-1762), 14 Beacon St., Boston. 
Individual career counseling, resumé help, inter- 
viewing skills, workshops, library. Open house 
every Tues. at noon. 

CASA MYRNA VASQUEZ INC. (262-9581), PO 
Box 18019, Boston. An emergency-shelter pro- 
gram for women and their children. Volunteers 
needed. 

CivIC CENTER and CLEARING HOUSE 
(227-1762), 14 Beacon St., Boston. Women and 
work; $25 fee for counseling. 

CLEVELAND MARSHALL WOMEN’S PRO- 
GRAM, Cleveland School, 11 Charles St. 
Dorchester. Support group for battered women. 
Tues. 2-3:30 or 7-9 p.m. Free child care. 
COMMUNITY PROGRAMS AGAINST SEXUAL 
ASSAULT (CPASA), bilingual (English/Spanish) 
consultation, information, and advocacy service 
for rape victims and their families. Call 442-9600 
Mon.-Fri., 10-5, or 442-9603, 24 hours. 
CONTINUUM (964-3322), 785 Centre St., New- 
ton, non-profit independent educational or- 
ganization 

CRITTENTON CLINIC, 1 Perthshire Rd., Bright- 
on. Non-profit clinic for outpatient, first-trimester 
abortions. Free pregnancy tests; for appointment 
call 782-7600. Also BC and GYN services, 
vasectomy, tubal ligation, counseling. 

DES ACTION PROJECT (828-7461), PO Box 
128, Stoughton 02070. 

EMMANUEL COLLEGE, 400 the Fenway, Bos- 
ton, offers a new program “Women in Transition 
Perspectives on Choice,’ Oct. 13-Dec. 8, 
3:30-6:30 p.m.; free. Call 277-9340, ext. 118. 
EVANGELICAL WOMEN’S CAUCUS, Boston 
chapter, meets first Tues. of month; call 
964-8047 for details. 

EVERYWOMAN’S SPORT CENTER (926-3008), 
120 Elim St., Watertown. Conditioning and sports 
center for women of all ages and abilities. 
FEEDING OURSELVES, programs for women on 
compulsive eating. Psychological exploration of 
overeating, overweight, and body image. Group 
and individual counseling; call 661-3727. 

HALE RESERVATION offers outdoor adventures 
for women; call 326-1770. 

HELP FOR ABUSED WOMEN AND CHILDREN 
(745-2162), 24-hour hotline (744-6841). Offers 
counseling, speakers, and support groups. 
HAWC is also looking for volunteers. Battered- 
women support group Starting in Sept.; free; call 
744-6841. 

JEWISH FAMILY AND CHILDREN’S SERVICE 
(235-8997), offers discussion and support 
groups: “Mothers of Young Children,” “Women 
as Women, Wives, Mothers, and Daughters,” 
“Recently Separated Women.” Call for infor- 
mation. 

MASS. WOMEN’S POLITICAL CAUCUS 
(547-6532), box 242, Camb. 02139. 

MASS. FEMINIST FEDERAL CREDIT UNION 
(661-0450), 186’ Hampshire St., Camb. 
MENOPAUSE SELF-HELP sponsored by the 
Menopause Collective and Women Shar- 
ing/Women Health. Cost $15; call 522-9213 
(voice) or 492-2936 (T.T.Y.). 

METAMORPHOSIS, INC. (646-6319) offers in- 
dividual, group, and couple counseling with a 
special focus on the needs of women in 
transition. Free initial interview, sliding fee scale. 
WEW ENGLAND WOMEN BUSINESS OWNERS’ 
ORGANIZATION (NEWBO) (492-4682), 4 Brattie 
St., Camb., meets monthly. Call for details. 

9to5 (536-6003), 140 Clarendon St., Boston. The 
organization that inspired the movie (for women 
office workers). 

NORTH SHORE COMMUNITY HEALTH 
CENTER{745-2440), offers incest therapy group 
for women victims 18 or older. Call 927-4506. 
POST-MASTECTOMY SUPPORT GROUP 
(491-6050), sponsored by the Cambridge YWCA. 
PROJECT W.A.G.E. (979-0734), 55 Sea St. 
Quincy. Vocational counseling for women Mon.- 
Fri. 8:30-4:30. No fee. 

RENEWAL HOUSE (566-6881), a shelter for 
battered women and children, is looking for 
volunteers. Minority women encouraged to ap- 
ply; training and support will be provided. 
RESPOND (623-5900). For battered women and 
children. 

SECOND WIND BOSTON (247-2633), 140 
Clarendon St., Boston, room 701, is a center for 
women over 40 and minority women who are 
seeking to become economically self-sufficient. 
SOMERVILLE WOMEN’S CENTER (623-9340), 
38 Union Square. Mon.-Fri. 10-3. Mothers and 

Continued on page 28 
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3 Ve Ave., Aliston 


Tues., Sept. 28 
CAROL SHLOSS 





Wed., Sept. 29 
NANCY ROCHE 





Thurs., Sept. 30 
TEXAS INSTRUMENTS 








Thurs., Sept. 30 
SALLY ROGERS 








Fri.-Sun., Oct. 1-3 
GUY VAN DUSER 
BILLY NOVICK pius PRESTON REED 





Thurs., Oct. 7 
JOE VAL & THE 
N.E. BLUEGRASS BOYS 


Fri. & Sat., Oct. 1 & 2 


SPECIAL CONSENSUS 
Sun., Oct. 3 


SHAMI & STEVE 


























ALtbeeleyey 
1133 Broadway 
Somerville, Mass. 02114 








WHERE BOSTON’S 








Mon.. Sept. 27 
“PHILLY” JOE JONES QUARTET 






































































Mon.. Oct. 4 
(617) 623-9508 ROCK BANDS ARE BORN DAVE LIEBMAN/RICHIE BIERACH 
Mon., Sept. 27 Phone Tuesdays For Booking Mon. Oct. 11 
Call Mario at the club 8-10 pm SONNY F QUARTET 
“Keat or come on in! ° Mon.. Oct. 18 
LIFF AN 
2-4-1 Bar Drinks 8-10 p.m. Tues., Sept. 28 ae 
DJ/MC Rich Anzaione a Btn rd The Hasty Pudding Club 
DEAD CENTER THE SUBSTANCE 12 ts “A Harv: _warard Sauer 
THE GRADS THE TRODS 
Wed., Sept. 29 Wed., Sept. 29 
“Free Admission” THE MISTANES 
GRAND SLAMM DOGMATICS F ow 4 
Thurs., Sept. 30 
Ladies Free & $1 Drinks Thurs., Sept. 30 ete, ple Sha, * 
BABA LOOIE S’K PROCESS m4 synthe 
HELLION FINAL CAUSE AX 1 Union oa 2 < * Boston 
Fri., Oct. 1 Fri., Oct. 1 
“Run Away With Me” MIGHTY IONS Sat. & Sun.. Sept. 25 & 26 
FIRE DEPT. CLASSIC RUINS HARVEST HOME 
3 coLons Sat. Oct. 2 = EAN is Afternoon 
Sat., Oct. 2 ARCADE AMBO intormal Trad’! irish Music Session 
BLINDSIDE DEL FUEGOS "Mon. Sept. 27 
REAL TO REEL aoe THE RED BRANCH RonGHTs 
a ; Tues 
2-4-1 Pitchers Nightly 8-9:30 p.m. VITAMEN CHRISTIE HENSHAW 
Complete Function Facilities SMEGMA & THE NUNS Wed.. Sept. 29 
On/Off Premise iets (Formerly LEPER) CASTERBRIDGE UNION 


623-8177 


























Doors open at 6 p.m. 


JOHN PAYNE & 





The 
- Oxford-Ale House 


Rocks and Rolis Once Again, in Harvard Square 
36 Church St., Cambridge 
Sat., Sept. 25 
HYPERTENSION 


Every Monday 


"876-5353 


HIS SAX CHOIR 


Wed., Sept. 29-Sun., Oct. 3 
GANG BUSTER 
Wed-Sat., 


SHITTONS 


DUNSTERS PUB OPEN 11:30 DAILY MONDAY THRU SUNDAY 


DART BOARDS, HANDMADE SANDWICHES 
Listen To Your Favorite FM Rock Cover Bands 


Oct. 6-9 


= (PST 
" MOON UNIT 
ean Mody LATIN JAZZ NIGHT 
pean Wade ALIDA ROHR’S BAND 
Sos See 35 BOB KAUFMAN TRIO 
Mon.. Sept. 27 TROPICAL 
Toms, ast 38 ANTIGRAVITY 
Thurs., Sept. 30 UPSTREAM 
fri & Sent BUNNY SMITH 
Oct.1 &2 QUARTET 


1369 Cambridge St., 345-8030 
Inman Square, Cambridge 
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fHlolly’s 
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161 BRIGHTON AVE., 
ALLSTON 783-2900 











MONDAYS 


All imported beer only 99¢ 
Darts and football tournament 


CASH PRIZE$ 
Plus — Trivia with 


Morgan White jr. 
Win Movie Passes! 





TUESDAYS 
All Kahlua Drinks 





99¢ 
WEDNESDAYS 
Our longstanding ‘2 price night 
All drinks — half price 
from 8-12 pm 
WOMAN’S BEERCHUG 
Win Cash Prizes 





THURSDAYS 
Party along with 
GORDIE MILNE 
Plus half priced drinks from 8 ’till 10 





FRIDAYS 
Try our infamous 
“Beat the Clock” 
Happy Hour from 3 to 7 





SATURDAYS 
“LADIES NITE! 
A free drink to every gal 





SUNDAYS 
Special H. Hour 5-9 with 
eee GEORGE 


— Straight from Falmouth — 
% price all drinks 8-12 





PLAN PRIVATE PARTIES 
AT MOLLY’S 














; FOOD SERVED DAILY ~ 
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get’ er ar y BE nt 
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635-4975 



























LADIES INVITED 
Sat., Sept. 25 


HOMETOWN ROCKERS 
CITY EDITION 


Sun., Sept. 26 


PAUL RISHELL 


Mon., Sept. 27 


YOUNG RATIONALS 


Tues., Sept. 28 


DEL FUEGOS 
MIGHTY IONS 


Wed., Sept. 29 


THE REAL KIDS 
M.I1.A.’s 


Thurs., Sept. 30 























Fri., Oct. 1 


MISSION OF BURMA 








RCA Recording Artist 


ROBERT ELLIS 
ORRALL 


Special Record Release Party 
Sun., Oct. 3 


HUMAN SWITCHBUARD 
ARMS AKIMBO 
































1380 Cambridge St. 
Inman Sq., 


——— 
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Nag 
y # 7 Concert 


Connection!! 





THE 
WESTERN 
FRONT 


343 WESTERN AVE. 
CAMBRIDGE 492-7772 





Sat.. Sept 25 
From N.Y.C 
ZION 





i 





Sun.. Sept. 26 
ELAN VITAL 





Tues., Sept. 28 
CONFIRMATION 





Weds.. Sept. 29 
ISLAND SIDE 
(Reggae. Calypso) 





Thurs.. Sept. 30 & Oct. 14 
MERRY-GO-ROCK 
(Reggae Disco) 





Fri. & sat.. Oct. 182 


BLACK SHEEP 


é Featuring, from Africa 


OLATUNJI 


of the Drums of Passion album 





Sun.. Oct. 3 
ANANDA 








(Latin) 





Tues.. Oct. 5, 12, 19, 26 
ELAN VITAL 





Thurs., Oct. 7 





Eat, Drink & Enjoy 


Two popular 16 mm movies 
shown continuously every night 
while you eat and drink at your table. 


GREAT MEXICAN FOOD, PIZZA 











SAM’S COMEDY CELLAR 


featuring the best of Boston and New York’s 
Stand Up Comedians. 


Wednesday — Dollar Night 
Boston Comedy Sampler, 9 p.m. 
Thursday — Open Mike Night, 9 p.m. 
Anybody and everybody allowed on stage! $2.00 


Friday & Saturday — Sam’s Comedy Allstars. 
Two shows, 9 & 11:30 p.m. 


Comedy produced by Barry Katz 


RESTAURANT — MOVIE BAR 
1314 Commonwealth Avenue, Boston 














OASIS 


_(Reggae) 





Fri. & Sat.. Oct. 8&9 
JAH-MA-ROOTS 


(Reggae) 


P 





Fri. & Sat.. Oct. 15 & 16 
MAGIC AND THE 
REGGAE STARS 





} 











24hr information phone 
positive ID required 


es 


UNCLE 
ee 





296 NANTASKET AVE 
NANTASKET BEACH 
925 2585 








Sat., Sept 25 
JON BUTCHER 
AXIS 
THE MEETINGS 





Sun., Sept 26 
THE LINES 


4-8 p.m. 





Every Wednesday 


&AL a 


2for 1 








Drinks 
Every Thursday 
Ladies Night ’til 10 p.m. 
THE T’s 
$1 Drinks ’tif 41 p.m. 





Fri., Oct. 4 
THE FOOLS 





Pet of the Year 
CHERYL RIXON 


ee Sel ee a Sel ie Se Ok Ee Se 


Sat., Oct. 2 
THE CHERYL RIXON 


Featuring former Penthouse 
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f 


Fri., Oct. 8 
THE ATLANTICS 





Fri., Oct. 22 
i@GY POP 





Sam's Box Office. 


a 





Tickets available at Ticketron, Mu- 
sic Word in the Harboriite Mall, Mu- 
sicSmith in the Hanover Mall and 


Produced by Frank P. Petrella. 
a ee ee ee ee ee ee | 


eee epe ee ee 
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MONDAYS 
All Imported Beer Only 


99¢ 


Darts and football tournament 


CA$H PRIZE$ 
Plus — Trivia with 
MORGAN WHITE JR. 


Win Movie Passes! 


TUESDAYS 


Kahlua nite! All 
Kahlua Drinks 99¢ 


WEDNESDAYS 
Our longstanding 
A price night 
All drinks — half price 


from 8-12 pm 


WOMAN’S BEERCHUG 
Win Cash Prizes 


THURSDAYS 
Party along with 
Cape Cod’s top entertainer 


GORDIE MILNE 
Plus half priced drinks from 8 ’till 10 








FRIDAYS 


Try our infamous 


“Beat the Clock” 
Happy Hour from 3 to 7 


SATURDAYS 
LADIES NITE! 
A free drink to every gal 


SUNDAYS 


Special Br Hour 5-9 with 


ORGE 


— Straight from Falmouth 


Y2 price all drinks 8-12 





161 BRIGHTON AVE., ALLSTON 783-2900 





FOOD SERVED DAILY 


$1.99 LUNCH AND DINNER SPECIALS 








Remember: 
We’re available for your private parties, too! 
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Continued from page 27 
Fathers Anonymous meet.every Fri. morning at 


10 

TAKE BACK THE NIGHT has meetings each 
Mon. at 7:30 p.m. at the Harriet Tubman House 
Mass. and Columbus Aves., Boston 

WALTHAM BATTERED WOMEN SUPPORT 
COMMITTEE offers support groups; Call 
899-8676 for details 

WEIGHT LOSS SUPPORT GROUP available for 
compulsive eaters; free. Call 232-6048 

WIDER OPPORTUNITIES FOR WOMEN 
(437-1040), 413 Comm. Ave., Boston, offers 
career counseling, workshops, and job listings 
Call for fees, dates, and other information 
WOMANSPACE (267-7992), 636 Beacon St., 
suite 406, Boston. Post-abortion group for 
women seeking support and a place to work out 
unresolved conflicts stemming from abortions 
WOMEN VOLUNTEERS are needed to staff a 
shelter for battered women and children. Train- 
ing and supervision provided. Call 262-9581. 
WOMEN’S CENTER (354-8807), 46 Pleasant St., 
Camb.., offers “Introductory,”’ a discussion group 
for all women, Wednesdays at 8 p.m. 

WOMEN’S COMMUNITY SCHOOL (628-2525), 
474 Boston Ave., Medford. Scholarships and 
child care available. 

WOMEN’S EDUCATIONAL AND INDUSTRIAL 
UNION (536-5651, ext. 40), provides workshops, 
career counseling, placement service, resource 
library, job listings, and special programs for 
women and men. Cail for dates and fees. 
WOMEN’S ENTERPRISES OF BOSTON 
(266-2243), 739 Boylston St., Boston. Promotes 
trade and technical opportunities for wornen 
Workshops, training programs, career re- 
sources. 

WOMEN’S JOB RE-ENTRY CENTER (864-9097), 
in Camb., offers individual career counseling and 
classes for women who want to change Careers 
or enter the job market. 

WOMEN’S SCHOOL (492-4845), 595 Mass. Ave., 
Camb. Taught by women, for women. Free child 
care. 

WOMEN’S TECHNICAL INSTITUTE (266-2243), 
1255 Boylston St., Boston, provides career 
counseling to women entering or re-entering the 
job market and to those changing careers. Free 
orientation sessions concerning nontraditional 
women's jobs (reservations required). New series 
begins Oct. 1 

YWCA, 140 Clarendon St., Boston, offers a 
support group for divorced women Tues. at 8 
p.m. Call 536-7940, ext. 134 for information and 
fees. 








HILDREN 





ADVENT SCHOOL CREATIVE ARTS PROGRAM 
tor children aged 8-11 will be held at 74 Joy St.. 
Beacon. For fees and other information, call 
742-0520 

BOSTON BY LITTLE FEET, walking tours for 
ages 6-12. Fee $1 per person. Call 367-2345. 
BOSTON CHILDREN’S BAND — membership is 
free and open to wind and percussion players. 
elementary through middle school. Call 522-0057 
for schedule of rehearsals and concerts. 
CABOT ST. CINEMA THEATER (927-3677) 
Beverly. presents Marco the Magi and Le Granc 
David Sundays at 3 and 8:15 p.m. Adults $5.50 
under 12, $3.75 

CAMBRIDGE YWCA (491-6050). 7 Temple St. 
Central Sq.. sponsors many kinds of get- 
togethers and activities for children; call for 
details 

CHILDREN’S ART CENTRE (536-9666), 3€ 
Rutland St.. Boston. Mon.-Fri. 2-5 p.m., Sat. 1C 
a.m.-noon. Through Oct. 15: paintings by Rutt 
Bragg. Reception Sept. 25. 10 a.m.-noon. 
CHILDREN’S MUSEUM, Museum Wharf, 30( 
Congress St.. Boston (426-8855). Tues.-Sun 
10-5, Fri. til 9 p.m. Adults $4; childrenand 
seniors, $3; Fri. 6-9 p.m. free; Tues.-Fri. 2-5 o.m 
half price. Fri. evening performances (75¢ extra). 
Oct. 1: magic. songs, and stories with Jerry 
Vovscko. 

DETOURS, excursions for kids 11-16, sponsored 
by the Children’s Museum. Advance reservations 
required (426-6500, ext. 240). Each trip $4. Oct. 3 
at 9:30 a.m.: Saucony Freedom Trail Road Race. 
Oct. 9 at 10 a.m.: Boston Globe. Oct. 13 at 3 p.m.: 
WRKO-AM and WROR-FM. Oct. 19 at 3:15 p.m.: 
Suffolk County Courthouse. Oct. 21 at 3:15 p.m. 
Adams National Historic Site. Oct. 27 at 3:30 
p.m.: Clay Dragon art studio. 

DRUMLIN FARM, sponsored by the Mass: 
Audubon Society, South Great Rd.. Lincoin 
(259-9807), offers outdoor and farming activities, 
Tues.-Sun. 9-5. Wagon and sleigh rides 1-3 p.m., 
50¢ extra. Admission $3, under 15 $1.50. Sept. 
26 at 2:30 p.m.: autumn wildflower walk. 
FRANKLIN PARK (442-0991) and STONE 
(436-3662) ZOOS are open year round. 
HABITAT INSTITUTE FOR THE ENVIRONMENT 
(489-3850), 10 Juniper Rd., Belmont. offers 
nature programs for children. Call for information 
and fees. 

MUSEUM OF FINE ARTS (267-9300, ext. 300), 
Boston, offers weekly “drop-in workshops” 
Wed., Thurs., and Fri. at 3 p.m. Museum 
admission. Sept. 30-Oct. 2: ‘Thomas Eakins: 
Artist of Philadelphia.” 

NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9-5, Friday 9 a.m.-9 
p.m.. Sat. and Sun. 9-6. Adults $5, under 15, $3, 
students and seniors $4. Through Sept.: “Frogs 
and Toads.’ 

NEWTON JUNIOR LIBRARY, 126 Vernon St.. 
Newton, presents free children’s films Tues. at 
2:30 p.m. Sept. 28: “How To Play Football. 
‘Pigskin Capers.” “Mighty Mouse and the 
Quarterback Kid 

PUPPET SHOWPLACE (731-6400), 32 Station 
St., Brookline Village, presents puppet per- 
formances Sat. and Sun. at 1 and 3 p.m 
Admission $2.50. Sept. 25 and 26: Duffy and the 
Devil, with the Two Headed Cow Puppets of 
Susan Ackley and Will Cabell. Oct. 2: Puppet 
Showcase Day, with various puppeteers, 10 a.m.- 
noon ($2.50), and 1 p.m.-4 p.m. (also $2.50). Oct. 
3: Punch and Judy, with Paul Vincent-Davis. 
SOMERVILLE PUBLIC LIBRARY (623-5000, ext. 
43), presents children's films Wednesdays at 























West Branch, 40 College Ave., Thursdays at East 
Branch, 115 Broadway, and Fridays at Central 
Library, 79 Highland Ave., all in Somerville. 
Preschool films at 10:30 a.m., Sept. 29-Oct. 1: 
“Harold's Fairy Tale,” “Ugly Duckling,” “Happy 
Owl.” All filmsfree 

TRAILSIDE MUSEUM (333-0690), 1904 Canton 
Ave., Milton, offers nature activities for children 
Admission $1, children 50¢. Sept. 25 and 26, 10 
a.m.-4 p.m.: Wampanoag Indian games, dances, 
food, crafts, and tool-making (adults $2, children 
$1). Oct. 1, 6-9 p.m.: fdull moon potluck supper 
($3, by reservation only). Oct. 2, 9:30 a.m.-4 p.m.: 
Skyline Trail Hike ($3, by reservation only). Story 
hour Oct. 2 and 3 at 10:30 a.m. Oct. 2 and 3, 10 
a.m.-4 p.m.: autumn celebration 





LUBS 





THE ATRIUM, 50 Church St.. Camb. Café 
Lounge (491-3749) features jazz every night 
Sun.: Amy Reich. Mon.: Ed Perkins & Marshall 
Wood. Tues.-Thurs.: Lou Silvestri & Peter Kon- 
trimas. Fri.. Sat., Suzanne Perel Trio. In the Café 
Atrium (491-3745), Deborah Henson-Conant 
plays contemporary harp Mon.-Wed.. 7:30-11:30 
pan 

AVEROF (354-4500), 1924 Mass. Ave., Camb 
Music and belly dancing nightly from 7:30 p.m 
No dress code: no cover charge 

BACKSTAGE (338-8827 or 648-8700), Charles 
Playhouse, 76 Warrenton St., Boston. Tues.- 
Sun.. 9 p.m.: Comedy Connection, with open 
mike nights Tues. and Wed 

BELOW DECKS (267-8165), 745 Boylston St., 
Boston. Entertainment nightly from 9 p.m. No 
cover or minimum. Proper casual attire. On 
Tues.. Noble Turner. Every Wed., Dan Barber. On 
Thurs., oldies trivia with Bobby Diamond. Sept. 
25: Beady Eye. October 1 and 2: Northern Tier. 
BLACKBURN TAVERN (263-9108), 2 Main St., 
Gloucester. Every Fri., 4-8.9.m.: Happy hour with 
Jim Moses. Sept. 25: One People. Sept. 26: 
Reminiscence. Sept. 29: Street Corner Jive. 
Sept. 30: Last Round. 

BOOKSTORE CAFE (367-5078), South Market, 
Faneuil Hall, Boston. Full bar and food menu; 
open 10 a.m.-10 p.m. Mon.-Wed., 10 a.m 
midnight Thurs.-Sun. Live jazz Thurs.-Sun. No 
cover 

BOSTON COMEDY CLUB (491-7313), 823 Main 
St.. Camb. Sept. 25: Steve Sweeney. 
BUNRATTY'S (254-9804), 186 Harvard St., 
Alliston. Large dance floor and separate game 
room. $1 cover. Sept. 25: Grand Siamm, Sept. 
26: New Career, the Reputations. 

CANTONE’S (338-7677), 69 Broad St., Boston. 
New wave. Sept. 25: Lizzie Borden & the Axes. 
Plastic Warsaw. Sept. 26: Vitamen, Smegma & 
the Nuns, Kil Slug. 

CAPPUCCINO’S (427-2440), 1114 Beacon St., 
Newton. Proper casual attire. Sept. 30: Northern 
Tier 

THE CHANNEL (451-1905), 25 Necco St. 
Boston. Sept. 25: Luke Edwards Band, the First, 
Montage, Seth. Sept. 28: Robert Gordon & the 
Memphis Rockabilly Band. Oct. 2: the Brains 
CHRISTOPHER’S RESTAURANT AND PUB 
(876-9180), 1920 Mass. Ave., Camb. Cover $1 
Sept. 25: the Pencils. Oct. 1: Public Domain. Oct 
2: Bijou Link 

CITYSIDE RESTARANT AND BAR (742-7390) 


62 Faneuil Hall Mz arketplace Boston. Mon. and 
led’ Beady Eye. Tues.. Street Magic. Thurs 
scope. No cover: proper dress 


CLUB CASINO (603- 926-4300), Hampton Beach 
NH 

CLUB SODA (783-8090), 1239 Comm. Ave 
Boston. Dancing nightly 

CLUB Ill (623-6957). 608 Somerville Ave.. Som- 
erville. Sept. 24 and 25: Juri Christie & Bunch 
Joplin tribute 

COLONNADE HOTEL. Café Promenade (424- 
7000). 120 Huntington Ave., Boston. Pianist Sir 
Charles Thompson plays Tues.-Sun. from 7 to 11 
p.m.. Fri. noon-2 p.m., and Sun. 11:30 a.m.-2 
p.m. The Bar at Zachary’s (261-2800) features 
the Maggi Scott Trio Mon.-Sat. 9 p.m.-2 a.m 
COMPASS LOUNGE (398-3668), Route 28, 
South Yarmouth 

COPLEY PLAZA HOTEL (267-5300), Copley Sq.. 
Boston. Pianist Sammy Price appears Mon.-Sat. 
through Oct. 2,9 p.m.-1 a.m. in Copley’s Bar. In 
the Plaza Bar, Mon.-Sat.: Neil Olmstead plays 
4:30-9 p.m., Dave McKenna 9 p.m.-1 a.m. 
COPPERFIELDS (247-8605), 98 Brookline Ave., 
Boston. Entertainment nightly from 9:45 p.m 
Every Sunday: Northern Tier. 

DING HO (661-7700), 13 Springfield St., Inman 
Sq., Camb. Comedy Tues.-Sun. Wed.: open mike 
night. Thurs. and Sat.: Comedy All-Stars. Fri.: 
Don Gavin. Sun.: Steve Sweeney. 

DON’S PUB (864-0400), 512 Mass. Ave., Camb. 
Blues Wed.-Sun. 

DOYLE’S (524-2345), 3484 Washington St., 
Jamaica Plain. Food, drink, dancing. 

ED BURKE'S (566-9267), 808 Huntington Ave., 
Boston. Sept. 25: Release. Sept. 30: the Pencils. 
Oct. 1: Cub Koda. Oct. 2: the Hotheads. 
FROLICS (465-8400), Salisbury Beach. 
GEORGIES'’ (66 1- 1671), 1671 Mass. Ave., Camb. 
DJs and disco. Sept. 25: Trigger. 

GERLANDO’S LOUNGE (254-9543), 135 Bright- 
on Ave., Allston. DJ Thurs.-Sun., video games. 


, GLASSHAT LOUNGE (569-1100), above Mam- 


ma Catina, 160 London St., East Boston. Jazz- 
swing music. Wed.-Mon. 

GREAT SCOTT (566-9014), 1222 Comm. Ave., 
Allston. Every Mon.: Bruce & Marshall Rock 'n’ 
Roll Duo. Sept. 25: the Hotheads. Sept. 26: 
Motives. Sept. 28: Paula & the Jaguars. Sept. 29 
Last Round Band. Sept. 30: EJ & the Wild 
Country Band. 

THE GROG (465-8008), 13 Middle St., New- 
buryport. Tuesdays: hoot with Doug Johnson. 
Sept. 25: the Welch Band. Sept. 26: Calico. Sept. 
30: Mimi Jones. 

THE GROUND ROUND (247-0500), Prudential 
Center, Boston. No cover. Sept. 25: Scott 
Ericson. 

HASTY PUDDING CLUB (876-8923), 12 Holyoke 
St.. Harvard Sq., Camb. Jazz Mon. nights. Sept. 
27: Philly Joe Jones Quartet. 


HEADLINERS NORTH (603-889-8844), 14 Rail- 
road Sq., Nashua, NH. 

HYATT REGENCY (492-1234), 575 Memorial 
Drive, Camb. In the Pallysadoe Lounge, Fri. and 
Sat.: Bert Seager Jazz Quartet. Sept. 24 and 25: 
guest soloist, saxophonist Peter Murray. 
IDLER’S BACK ROOM (492-9639), 123 Mt 
Auburn, Camb. Every Mon.: hoot with Bob 
Halperin. Sept. 25: Paul Geremia. Sept. 26: Fred 
Small. Sept. 28: Peter Kairo. Sept. 29: Patty 
Larkin. Sept. 30: Cormac McCarthy. Oct. 1 
David Massengill. 

INN-SQUARE MEN’S BAR, ladies invited 
(491-9672), 1350 Cambridge St., Camb. Sept 
25: Hometown Rockers, City Edition. Sept. 26 
Paul Rishell Band. Sept. 27: Young Rationals 
Sept. 28: Del Fuegos, Mighty lons. Sept. 29: Real 
Kids, Drezniak. Sept. 30: Face to Face. 

JACK’S (491-7800), 952 Mass. Ave., Camb 
Sept. 25: Lou Miami & the Kozmetix, Zodio Doze 
Sept. 26: the Seals. Sept. 27: Rick Larramore 
Band, the Meetings. Sept. 28: Medicine Crow, 
reggae. Sept. 29 and 30: Tiger's Baku. 
JASPER’S (625-4975), 379 Somerville Ave., off 
Union Sq., Somervilie. Sept. 25: Sass, Mike Viola 
& the Bottom Line. Sept. 26: Johnny Barnes & the 
Back Bay Beat, the Real Kids. 

JONATHAN SWIFT'S (661-9887), 30 Boylston 
St., Harvard Sq., Camb. Sept. 25: the Atlantics 
Sept. 26: |-Tones. Sept. 28: Asleep at the Wheel, 
Allen Estes. Sept. 29: Jan Garbarek Group with 
Eberhard Weber, Bill Frissell & Amichael De- 
Pasqua. Sept. 30: the Nighthawks. Oct. 1 and 2: 
Max Creek. Oct. 3: Lenky Roy & Jamontrad, 
reggae 

JONATHAN'S (744-4328), 143 Washington St., 
Rte. 114, Salem. New-wave bands every Thurs- 
day. 

JUMBO’S (623-9508), 1133 Broadway, Somer- 
ville. Sept. 25: Eric Preston's Purple Haze, 
Hendrix tribute; Street People, Joplin tribute. 
JUMPIN’ JACK FLASH (536-2509), 88 
Queensberry St., Boston. Every Wed.: Henhouse 
Sept. 25: Fountainhead, Fang. Sept. 26: Shut 
Down. Sept. 27: the Fans. Sept. 30: the Spres, 
the Real Kids. Oct. 1 and 2: Midnight Traveler. 
KING'S ROW Ii (254-0710) at Sammy White's, 
1600 Soldiers Field Rd., Brighton. Oldies bands 
Fri. and Sat. 

KINVARA PUB (254-9737), 34 Harvard Ave.. 
Aliston. Sun.: John Lowbridge. No cover, free 
parking. Sept. 25: Northern Tier 

LAST HURRAH (227-8600), Parker House, Tre- 
mont and School Sts., Boston. Mon.-Sat. nights 
and Sun. brunch: Ed, Bill & Bo Winiker Swing 
Orchestra. 

LENOX HOTEL (536-5300), 710 Boylston St., 
Boston. in Diamond Jim’s piano lounge, Mon.- 
Sat. 5-8 p.m.: Ella Hall. Mon. and Tues. 8:30 
p.m.-1:30 a.m.: Chuck Kriner. Wed.-Sat. 8:30 
p.m.-1:30 a.m.: Ellen White. Sun. 8 p.m.- 
midnight: Ed Perkins Trio. 

LI'L EARL’S ROCK & ROLL ROOM (283-1367), 
301 Main St., Gloucester, end of Rte. 128 north. 
LOGAN AIRPORT HILTON (569-9300), East 
Boston. Dancing; no cover or minimum. Al Vega 
Trio and singers Mon.-Sat. Talent showcase 
Fridays. 

MAI TAl RESTAURANT, 462 Quincy Ave.. 
Braintree. Every Thurs.-Sat.: Lesly Winters & 
Friends. 

MARK’S PUB (924-9728), 5 Spring St., Water- 
town. Folk, bluegrass, traditional, and original 
acoustic music. Oct. 2: musical humorist John 
Vorhaus (cover $2): 

MARRIOTT HOTEL (969-1000), Comm. Ave. and 
Rte. 128, Mass. Tpke., Newton. In the Wind- 
jammer Lounge: Every Mon.: Kathy Buda. Every 
Tues.-Sat. Fire and Rain. Every Sun. jazz with 
Dan Delaney, Dave Zox, and Juan Saito 

ME AND THEE COFFEEHOUSE (631-9897), 28 
Mugford St., Olde Marblehead. Fridays 8 p.m.- 
midnight. Light refreshments; cover $3.50. Oct 
1: the Valley Partners, country folk 

THE METRO (262-2424). formerly Boston-Bos- 


ton, 15 Lansdowne St., Boston. Live and 
recorded music, video, more. Sept. 29: Warren 
Zevon 


MR. C’s ROCK PALACE (454-5557), 111 
Thorndike St., Lowell. Cover varies 

MODERN TIMES CAFE (354-8371), 134 Hamp- 
shire St., Camb. Live music Fridays; $2 cover 
MOLLY'S (783-2900), 161 Brighton Ave., Aliston 
Every Thurs.: Gordie Milne 

NARCISSUS (536-1950), 533 Comm. Ave., Ken- 
more Sq., Boston. Recorded dance music 
computerized neon lighting, three dance floors 
NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. Thurs.: “The Alleged News, 
with Jack Cole. Every Fri: Chance Langton 
comedy show. Every Sat.: Don Gavin show 
Tickets $5. Tues.-Sat.: singer-pianist Toby Me 
(no cover). 

NOSTALGIA (479-8989), Wollaston Beach Bivd.. 
Quincy. Proper dress. 

OXFORD ALE HOUSE (876-5353), 36 Church St., 
Harvard Sq. (behind the Coop), Camb. Mon. 
John Payne & his Sax Choir. Tues.: Tim Taylor. 
Wed.: Smith & Sullivan. Thurs.: Hennhouse. Sept. 
25: Hypertension. Sept. 29-Oct. 3: Gang Buster. 
THE PARADISE (254-2052), 969 Comm. Ave., 
Allston. Every Tues.: Constant Comedy. Sept. 25: 
Mission of Burma. Sept. 26: Rampage, Airporte, 
the Slyders. Sept. 28: Rory Gallagher, Willie 
Phoenix. Sept. 29: Tom Dickie & the Desires, Fire 
Dept. Sept. 30: Johnny Winter. Oct. 3: former 
Eagle Glenn Frey, Jack Tempchin. 

PARK PLAZA HOTEL (426-2000), Arlington St. 
at Park Plaza, Boston. Three piano bars daily 
from 4:30 p.m. till 2 a.m. 

PASSIM (492-7679), 47 Palmer St., Harvard Sq 
Folk music. Sept. 25 and 26: Mary McCaslin & 
Jim Ringer. Sept. 29: Gloucester Hornpipe & 
Clog Society. Sept. 30: Sally Rogers. Oct. 1-3: 
Guy Van Duser and Billy Novick, Preston Reed. 
PEASANT STOCK (354-9528), 415 Washington 
St., Somerville. Classical music in the back room 
Tues.-Thurs., by reservation only. Sept. 26 at 
12:30 p.m.: Baroque brunch, with Baroque flutist 
Suzanne Stumpf and harpsichordist Tesair 
Lauve. Tesair Lauve. Sept. 28: reedman Joel 
Press and pianist Harvey Diamond improvise on 
standards by Porter, Gershwin, Charlie Parker. 
and others. Sept. 29: duets and trios for clarinet 
and strings with clarinettist Julie Vaverka, 
violinist Jason Meyer, and others. Sept. 30: 
pianist Mark di Minno plays Chopin, 
Rachmaninoff, and Beethoven. 

THE PIER (426-6890), 145 Northern Ave., Bos- 
ton. Fri. and Sat.: the Cheaters. Sept. 25 and 26: 
the Pretenders. Sept. 25: Newsboy. 


PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. Every Wed.: Boston comedy 
Continued on page 32 
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Saturday, Sept. 25 





with guests Fang 





Sunday, Sept. - & 2 Sunday 
OLDIES NIGH 


SHUTDOWNS 


Performing Favorite '60s Tunes 





Monday, Sept. 27 
THE ODDS 
(Formerly DMZ) 
THE FANS 
LIZZIE BORDEN 
AND THE AXES. 





Wednesday, Sept. 29 & Every Wed. 
Direct from 
Pufferbellies on Cape Cod 


HENHOUSE 
“FLASH NIGHT” 
Pitcher of Beer Only $1.99 
(8-11:30 p.m.) 





Thursday, Sept. 30 
THE SPORES 
With Guests 


THE REAL KIDS 
All Drinks 2 for 1 (8-11:30 p.m.) 


Friday, Oct. 1 & Saturday, Oct. 2 


MIDNIGHT 
RAVELER 


With Special Guests Friday 
HOMETOWN ROCKERS 








Thursday, Oct. 7 


HIGH TIMES 
All Drinks 2 for 1 (8-11:30) 





Friday, Oct. 8 


BERLIN AIRLIFT 


With Special Guests 





Saturday, Oct. 9 








Thursday, Oct. 14 
Kirshner Recording Artists 


DIDI STWEART 


and the AMPLIFIERS 
All Drinks 2 for 1 (3-1 1:30) 





Friday, Oct. 15 & Satufday, Oct. 16 


LIWés 


Thursday, Oct. 21 
GARY SHANE & 
THE DETOUR 


with guests 
THE PINHEADS 
All Drinks 2 for 1 (8-11:30) 














Friday, Oct. 22 
THE JON 
POUSETTE-DART 
BAND 





Shows at 9 & Midnight 
(Advance Sale) 





Saturday, Oct. 23 


wy ve a 


with special guests 





—_ nag stale is ate 


for functions Senee. 
Call for — Roe ashi 





SUNDAY 

Ladies and Oldies Night 
OPEN BAR 
for the Ladies 
7:30 'til 9 p.m. 

with No Cover Charge 
Music By 
THE SHUTDOWNS 





WEDNESDAY — FLASH NIGHT 
$1.99 Pitchers 8-Midnight 
Music By 
HENHOUSE 
Direct from 
Pufferbellies on Cape Cod 





THURSDAY — TWO FOR ONE 
8-11 p.m. 
with Live Rock 'n’ Roll 

















Boston’s Best Live Rock 


a6 NIGHT! TC 


I'GH / TONIGHT! 


THE ULTIMATE IN HEAVY METAL 


EMERGING 
METAL 
THE FIRST 


SETH 


THE LUKE EDWARDS BAND 
tel ag Vel = 3.00 


TUESDAY @ SEPTEMBER. 28 


ROCKABILLY MADNESS 
with RCA RECORDING ARTIST 


-ROBERT 
GORDON 


plus special guests 
THE MEMPHIS 


ROCKABILLY BAND 
COMB YOUR HAIR BACK AND DANCE! 5.50/6.50 





WEDNESDAY @ SEPTEMBER 29 
Formerly with LYNRYD SKYNYRD 


ARTIMUS PYLE 


plus special guests 


FAT 


and THE RHYTHM METHOD 


3.50/4.50 





THURSDAY ® SEPTEMBER 30 . 
A JIMI HENDRIX EXPERIENCE! 


and PURPLE HAZE 
in an all Jimi Hendrix Show 
and guests THE CHRIS MARTIN GROUP 


FRIDAY 


© OC, OBER 


PRIVATE LIGHTNING 


AND FROM N.Y 


CAROLYN MAS 


Wh G cis Ol —lelt-1 mele l-1-3 6) 


THE TRADEMARKS 


4.50 





SATURDAY ® OCTOBER 2 
STIMULATE YOUR FRONTAL LOBES! 











A] pon'T miss 


with special guests 


SOMEONE AND THE SOMEBODIES 


and 


THE DANGEROUS BIRDS 





























































































3.50/4.50 
IG A PARTY? HAVE IT AT THE: 
COMING DISTRACTIONS | 
10/6 BENEFIT FOR M.A.R.C. 
with special guest emcee CHARLES LAQUIDARA 
10/7 PUBLIC IMAGE LTD. 
10/8 MISSION OF BURMA 
10/10. ALL AGES! HIGH SCHOOL TIMES 
featuring LOU MIAMI & THE KOZMETIX 
THE OUTLETS, GANG GREEN, PRIME MOVERS 
UNATTACHED, AND THE DOGMATICS 
10/11 THE DREGS 
10/13 JAMES “BLOOD” ULMER 
10/15 WILD KINGDOM 
featuring former members of HUMAN SEXUAL RESPONSE 
10/16. THE ENEMY 
10/20 IGGY POP 
10/23 ROBBIE KREIGER will Light Your Fire 
10/28 JR. WALKER AND THE ALL STARS 
10/29 IRON CITY HOUSEROCKERS 
and ROBERT oy Pare = | 
11/14, AMPS 












ID REQUIRED @ DOORS OPEN AT 8:30 PM @ AOWANCE TX 
AVAILABLE AT STRAWBERRIES @ TICKETRON @ CONCERT CHARGE 
— 426-8181 © NEWBURY COMICS @ OPEN DOOR, BROCKTON 
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SUN., Sept. 26 


BIG SIXTEEN — BESTCRUISE, Commonwealth Pier, 2 
p.m.. Boston (742-4265) 

NEW CAREER/THE REPUTATIONS — BUNRATTY'S, 
186 Harvard Ave.. Allston (254-9804) 

MOTIVES — GREAT SCOTT'S, 1222 Commonwealth, 
Alliston (566-90 1 4) 

FRED SMALL — IDLER’S BACK ROOM, 123 Mt. Auburn, 
Cambridge (491-2067) 

PAUL RISHELL BAND — INN SQUARE MEN'S BAR, 
1350 Camb. St., Cambridge (491-9672) 

THE SEALS — JACKS, 952 Mass. Ave., Cambridge 
(491-7800) 

I-TONES — JONATHAN SWIFTS, 30 Boylston St., 
Cambridge (661-9887) 

JIM ARMSTRONG — KINVARA PUB, 34 Harvard Ave., 
Allston (254-9737) 

MARY McCASLIN & JIM RINGER — PASSIM, 47 Palmer 
St.. Cambridge (492-7679) 

THE GREAT PRETENDERS — THE PIER, 145 Northern 
Ave.. Boston (426-6890) 

THE EFFIGIES, THE FREEZE, WILD STARES — THE 
RATHSKELLER, 528 Comm. Ave., Boston (247-8309) 
RUTHIE RISTICH/PLUS 3 — RYLES (Downstairs) Inman 
Sq.. Cambridge 

(876-9330) 

SONNY WATSON JAZZ QUARTET — SATCHES, 43 
Stanhope St.. Boston (266-2929) 

MOON UNIT — SPRINGFIELD'S, 1369 Camb. St., 
Cambridge (354-8030) 

NATURAL BOOGIE — TAM O'SHANTER, 1648 Beacon 
St.. Brookline (277-0982) 

ELAN VITAL — WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

JIMMY MOSHER QUARTET — WILLOW JAZZ CLUB, 
699 Broadway. Somerville (623-9874) 


MON., Sept. 27 


THE ENEMY/THE TREND — BUNRATTY'’S, 186 Harvard 
Ave.. Allston (254-9804) 

BRUCE & MARSHALL — GREAT SCOTT'S, 1222 
Commonwealth, Boston (566-9014) 

THE HOOT — IDLER’S BACK ROOM, 123 Mt. Auburn, 
Cambridge (491-2067) 

YOUNG RATIONALS — INN SQUARE MEN'S BAR, 1350 
Camb. St., Cambridge (491-9672) 

THE FANS — JUMPIN’ JACK FLASH, 88 Queensbury St., 
Boston (536-2509) 

“PHILLY” JOE JONES QUARTET — JAZZ AT THE 
PUDDING, The Hasty Pudding Club, 12 Holyoke St., Harvard 
Sq. (876-8923) 

JOHN PAYNE & HIS SAX CHOIR — OXFORD ALE, 36 
Church St., Cambridge (876-5353) 

THE GREAT PRETENDERS — THE PIER, 145 Northern 
Ave.. Boston (426-6890) 

NEW TALENT NIGHT — RATHSKELLAR, 528 
Commonwealth, Boston (536-2750) 

TIGER’S BAKU — RYLES (UPSTAIRS), Inman Sq., 
Cambridge (876-9330) 

RUTHIE RISTICH/PLUS 3 — RYLES (DOWNSTAIRS), 
Inman Sq., Cambridge (876-9330) 

ROBERTO TREVISAN — SATCHES, 43 Stanhope St., 
Boston (266-2929) 

TROPICAL — SPRINGFIELDS, 1369 Cambridge St., 
Cambridge (354-8030) 

RELEASE/THE JOHN STONE STRING BAND — THE 
TAM, 1648 Beacon St., Brookline (277-0982) 

MITCH COODLEY GROUP — JAZZ AT THE WILLOW, 
699 Broadway Sgq.. Somerville (623-9874) 


TUES., Sept. 28 


BERLIN AIRLIFT, THE NEWZ — BUNRATTY'S, 186 
Harvard Ave., Allston (254-9804) 

THE SUBSTANCE/THE TRODS — CANTONE'’S, 69 
Broad St., Boston (338-7677) 

PAULA & THE JAGUARS — GREAT SCOTT'S, 1222 
Commonwealth, Allston (566-9014) 

PETER KAIRO — IDLER’S BACK ROOM, 123 Mt. Auburn, 
Cambridge (491-2067) 

DEL FUEGOS/MIGHTY IONS — INN SQUARE MEN'S 
BAR. 1350 Camb. St., Cambridge (491-9672) 

ASLEEP AT THE WHEEL/ALLEN ESTES — 
JONATHAN SWIFT'S, 30 Boylston St., Cambridge 

(66 |-9887) 

THE BACCHANALIA — MUSIC TO BENEFIT NUCLEO 
ECLETTICO — THE METRO, 15 Landsdowne St., Boston 
(367-8056) 

THE GREAT PRETENDERS/DOUG LANE — THE PIER. 
145 Northern Ave., Boston (426-6890) 

THE DETOUR/FINE CHINA — RATHSKELLER, 528 
Comm. Ave., Boston (247-8309) 

CAROL SHLOSS — RICHARD'S PUB, 3 Harvard Ave., 
Allston (782-6245) 


TIGER’S BAKU — RYLES (UPSTAIRS), Inman Sq.., 
Cambridge (876-9330) 

ED PERKINS TRIO — RYLES (DOWNSTAIRS), Inman 
Sq.. Cambridge (876-9330) 

ISRAEL TABON — SATCHES, 43 Stanhope St., Boston 
(266-2929) 

ANTIGRAVITY — SPRINGFIELD'S, 1369 Cambridge St., 
Cambridge (345-8030) 

SLEEPY LA BEEF — TAM O'SHANTER, 1648 Beacon 
St..Brookline (277-0982) 

CONFIRMATION — WESTERN FRONT, 343 Western 
Ave., Cambridge (492-7772) 

JON DAMIAN TRIO — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 


WED., Sept. 29 


THE LIFTERS/THE ZONE — BUNRATTY’S, 186 Harvard 
Ave.. Allston (254-9804) 

THE MISTAKES/THE DOGMATICS — CANTONE’S, 69 
Broad St., Boston (338-7677) 

LAST ROUND BAND — GREAT SCOTT'S, 1222 
Commonwealth, Boston (566-9014) 

COOK BOOK — GROUND ROUND, Prudential Center, 
Boston (247-0500) 

PATTY LARKIN — IDLER'S BACK ROOM, 123 Mt. 
Auburn, Cambridge (491-2067) 

THE REAL KIDS/M.1.A.’S — INN SQUARE MEN'S BAR, 
1350 Camb. St., Cambridge (491-9672) 

THE JAN GARBAREK GROUP — JONATHAN SWIFT'S, 
30 Boylston St., Cambridge (661-9887) 

GANG BUSTER — OXFORD ALE HOUSE, 36 Church St., 
Cambridge (876-5353) 

GLOUCESTER HORNPIPE & CLOG SOCIETY — 
PASSIM, 47 Palmer St., Cambridge (492-7679) 

THE GREAT PRETENDERS/DOUG LANE — THE PIER, 
145 Northern Ave., Boston (426-6890) 

ZODIO DOZE/P. BOYS — RATHSKELLER, 528 Comm. 
Ave.. Boston (247-8309) 

NANCY ROCHE — RICHARD'S PUB, 3 Harvard Ave., 
Allston (782-6245) 

JEANIE STAHL & BILLY NOVICK — RYLES (Upstairs), 
Inman Square, Cambridge (876-9330) 

ED PERKINS TRIO — RYLES (DOWNSTAIRS), Inman 
Sq.. Cambridge (876-9330) 

ALIDA ROHR’S BAND — SPRINGFIELD'S, 1369 
Cambridge St., Cambridge (354-8030) 

NATIVE TONGUE/THREE COLORS — STORYVILLE, 
645 Beacon St., Boston (266-0860) 
HYPERTENSION/DOWNTIME — TAM O'SHANTER, 
1648 Beacon St., Brookline (277-0982) 

ISLAND SIDE — WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

THE FRINGE — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 

(266-2929) 

















Camel. Where a man belongs 























SOUNDBOARD 









THURS., Sept. 30 


THE MAKE/RIFF RAFF — BUNRATTY’S, 186 Harvard 
Ave., Alliston (254-9804) 

S’K PROCESS/FINAL CAUSE — CANTONE'’S, 69 Broad 
St., Boston (338-7677) 

THE PENCILS — ED BURKES, 808 Huntington Ave., 
Boston (566-9267) 

E.J. & THE WILD COUNTRY BAND — GREAT 
SCOTT'S, 1222 Commonwealth, Boston (566-9014) 
COOK BOOK — GROUND ROUND, Prudential Center, 
Boston (247-0500) 

CORMAC McCARTHY — IDLER’S BACK ROOM, 123 Mt: 
Auburn, Cambridge (491-9672) 

FACE TO FACE — INN SQUARE MEN'S BAR, 1350 
Cambridge St., Cambridge (491-7800) 

THE NIGHTHAWKS — JONATHAN SWIFTS, 30 
Boylston Cambridge 

ORRIN STAR & GARY MEHALICK — KINVARA PUB, 34 
Harvard Ave., Allston (254-9737) 

THE SPORES/THE REAL KIDS — JUMPIN’ JACK 
FLASH, 88 Queensberry St., Boston (536-2509) 

GANG BUSTER — OXFORD ALE HOUE, 36 Church St., 
Cambridge (876-5353) 

SALLY ROGERS — PASSIM’'S, 47 Palmer St., Cambridge 
(492-7679) 

THE GREAT PRETENDERS/DOUG LANE — THE PIER, 
145 Northern Ave., Boston (426-6890) 

LOU MIAMI & THE KOZMETIX/ALBERT EINSTEIN — 
RATHSKELLAR, 528 Comm. Ave., Boston (247-8309) 
TEXAS INSTRUMENTS — RICHARD'S PUB — 3 Harvard 
Ave., Allston (7826245) 

TAPPIN’ AT THE MET — RYLES (Upstairs), Inman Sq.., 
Cambridge (876-9330) 

THE LITTLE SWING BAND WITH MOLLY MALONE — 
RYLES (Downstairs), Inman Sq., Cambridge (876-9330) 
SONNY WATSON JAZZ QUARTET — SATCHES, 43 
Stanhope St., Boston (266-2929) 

UPSTREAM — SPRINGFIELD'S, 1369 Cambridge St., 
Cambridge (354-8030) 

TBA — STORYVILLE, 645 Beacon St., Boston (266-0860) 
FAT CITY — TAM O'SHANTER, 1648 Beacon St., 
Brookline (277-0982) 

MERRY-GO-ROCK — WESTERN FRONT, 343 Western 
Ave., Cambridge (492-7772) 

PENTIMENTO — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 


FRI., Oct. 1 


THE LIMERICK ROAD BAND — BUNRATTY'S, 186 
Harvard Ave., Allston (254-9804) 

MIGHTY IONS/CLASSIC RUINS — CANTONES, 69 
Broad St., Boston (338-7677) 

PUBLIC DOMAIN — CHRISTOPHERS, 1920 Mass. Ave., 
N. Cambridge, (876-9180) 


HEIDI & THE HOTHEADS — BURKE'S, 808 Huntington 
Ave., Boston (566-9267) 

CROCKETT — GREAT SCOTTS, 122 Commonwealth, 
Boston (566-9014) 

COOK BOOK — GROUND ROUND, Prudential Center, 
Boston, (247-5000) 

DAVID MASSENGIL — IDLER, 123 Mt. Auburn, 
Cambridge (491-2067) 

MISSION OF BURMA — INN SQUARE MEN'S BAR, 1350 
Cambridge St., Cambridge (491-9672) 

MAX CREEK — JONATHAN SWIFTS PUB, 30 Boylston 
St., Cambridge (661-9887) 

CELTIC STANDARD — KINVARA PUB, 34 Harvard Ave., 
Allston (254-9737) 

MIDNIGHT TRAVELER — JUMPIN’ JACK FLASH, 88 
Queensberry St., Boston (536-2509) 

GANG BUSTER — OXFORD ALE HOUSE, 36 Church St., 
Cambridge (876-5353) 

GUY VAN DUSER & BILLY NOVICK/PRESTON REED 
— PASSIM'S, 47 Paimer St., Cambridge (492-7679) 

THE GREAT PRETENDERS/NEWSBOY — THE PIER, 
‘145 Northern Ave., Boston (426-6890) 

BARBARA KITSON & THE UNTOUCHABLES/DEL 
FUEGOS — RATHSKELLAR, 528 Comm. Ave., Boston 
(247-8309) 

SPECIAL CONSENSUS — RICHARD’S PUB, 3 Harvard 
Ave., Allston (782-6245) 

HERMAN JOHNSON QUARTET — RYLES, (Downstairs), 
Inman Sq., Cambridge (876-9330) 

TED CASHER QUINTET — RYLES (Upstairs), Inman Sq., 
Cambridge (876-9330) 

SONNY WATSON JAZZ QUARTET — SATCHES, 43 
Stanhope St., Boston (266-2929) 

BUNNY SMITH QUARTET — SPRINGFIELD'S, 1369 
Cambridge St., Cambridge (354-8030) 

TBA — STORYVILLE, Kenmore Sq., Boston (266-0860) 
CHRISTOPHER JONES BAND — TAM O'SHANTER, 
1648 Beacon St., Brookline (277-0982) 

BLACK SHEEP — THE WESTERN FRONT, 343 Western 
Ave., Cambridge (492-7772) 

OZONE — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 


SAT., Oct. 2 


CABIN FEVER/JOHN HICKS/REVOLUTION — 
BESTCRUISE, Commonwealth Pier — 2 p.m., Boston 
(742-4265) 

FULL HOUSE — BUNRATTY'S, 186 Harvard Ave.., Alliston 
(254-9804) 

THE TWEEDS — ED BURKE'S, 808 Huntington Ave., 
Boston (566-9267) 

ARCADE AMBO/DEL FUEGOS — CANTONES, 69 
Broad St., Boston (338-7677) 

BIJOU LINK — CHRISTOPHERS, 1920 Mass Ave., N. 
Cambridge (876-9180) 





STRAIGHTAWAY — GEORGIES’, 1671 Mass. Ave., 
Cambridge 

CROCKETT — GREAT SCOTTS'S, 1222 Commonwealth, 
Boston (566-90 1 4) 

COOK BOOK — GROUND ROUND. The Pru, Boston 
(247-0500) 

TBA — IDLER’S BACK ROOM, 123 Mt. Auburn, 
Cambridge (491-2067) 

ROBERT ELLIS ORRALL — INN SQUARE MEN'S BAR, 
1350 Camb. St., Cambridge (491-9672) 

CELTIC STANDARD — KINVARA PUB, 34 Harvard Ave., 
Allston (254-9737) 

MAX CREEK — JONATHAN SWIFT'S, 30 Boylston St., 
Cambridge (661-9887) 

MIDNIGHT TRAVELER — JUMPIN’ JACK FLASH, 88 
Queensberry St., Boston (536-2509) 

JOHN VORHAUS — MARK'S PUB, 5 Spring St., 
Watertown (924-9728) 

GANG BUSTER — OXFORD ALE HOUSE, 36 Church St., 
Cambridge (876-5353) 

GUY VAN DUSER & BILLY NOVICK/PRESTON REED 
— PASSIM's, 47 Palmer St., Cambridge (492-7679) 

THE GREAT PRETENDERS/NEWSBOY — THE PIER, 
145 Northern Ave., Boston 

BERLIN AIRLIFT, THE MEETINGS, MIKE VIOLA & 
THE BOTTOM LINE — RATHSKELLAR, 528 Comm., 
Ave., Boston (247-8309) 

SPECIAL CONSENSUS — RICHARD’S PUB, 3 Harvard 
Ave., Allston (7826245) 

HERMAN JOHNSON QUARTET — RYLES 
(DOWNSTAIRS), Inman Sq., Cambridge (876-9330) 

TED CASHER QUINTET — RYLES (UPSTAIRS), Inman 
Sq., Cambridge (876-9330) 

SONNY WATSON JAZZ QUARTET — SATCHES, 43 
Stanhope St., Boston, (266-2929) 

BUNNY SMITH QUARTET — SPRINGFIELD’S, 1369 
Cambridge St., Cambridge (354-8030) 

UNCLE CHICK BAND — TAM O'SHANTER, 1648 Beacon 
St., Brookline (277-0982) 

BLACK SHEEP — THE WESTERN FRONT. 343 Western 
Ave., Cambridge (492-7772) 

OZONE — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 





















Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 








8 mg. “tar”, 0.7 mg. nicotine av. per cigarette, FTC Report DEC. ‘81. 
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Boston's best music 





nightly 
186 Harvard Ave 





Sat., Sept. 25 (swing) 
































Mr. Music Maker 


CHRIS SMITHER PAUL GEREMIA 
i., Oct. 
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® Allston, Mass. 254-9804 LEON MERIAN 
° 15 pc. Big Band 
@o ‘ 
Sun., it. 26 — 7:30 p.m. 
pe NEW CAREER Sunday, September 26 phe A$ Ph meet 4 
nT THE REPUTATIONS ALL ace’ snow THE NEW BLACK 
. THE UPSTARTS EAGLE JAZZ BAND 
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a enemy : - ue a * 9 pc. Kansas City R&B Band 
Thursday, September ROOMFUL OF BLUE 
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ui THE TREND ANIMAL KINGDOM plus Boston's Boss of the Biues $ 
ti Admission (formerly — of Human Sexual ROCKIN’ GEORGE LEH 
a ponent ; Sat., Oct. 2 
Pa Sunday, October 3 Concord Records 
: BERLIN AIRLIFT ALL AGES SHOW Onin Creal Seu/Oeenetat 
2 THE NEWZ | THE ATLANTICS %* DICK JOHNSON * 
O No |.D. Required/No Alcohol Served SWINGSHIFT BAND 
Ww 6-10 p.m. 
oO | Fri., 
S : Thursday, October 7 J.B. HUTTO & THe NEW HAWKS 
z THE LiF TERS ROBIN LANE STAN McDONALD 
i ‘ (First N.E. Appearance) 
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> % Sunday, October 17 Fri., Oct. 15 
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y pee pe . HARRY JAMES & Rounder Records 
ane sd aan HIS 15 PIECE iY BL 
THE LIMERICK ROAD BAND 9 
Pe eerore ere RED MITCHELL 
et ee GRAY SARGENT 
FULL SONS 143 WASHINGTON STREET Supper Menu from 6 p.m. 
SALEM, MA 744-4328 Pp No Reservations 
(Atop The Beef & Oyster House) Be Early for Best Seating! 








Sur 


Tickets Also Available At Ticketron 
Doors Open At 8:00 
Pos. i.D. Required 


Take Route 128 N. to Exit 22E 
54 Cabot St., Beverly 922-7515 


New York 


FINN & THE SHARKS 








Weh@its aaaeae 


528 Commonwealth Ave 
247-8309 
elelsslcm elm dali a lelele fete) 
ADVANCE TICKETS AT 
TICKETRON 





Sat., Sept. 25 
WILLIE ALEXANDER & THE 
CONFESSION 


ee UT F] 


All Ages Show 1-4 p.m. 
THE EFFIGIES 


Plus Special Guests 
8:30 p.m. over 20 only 


THE EFFIGIES 
THE FREEZE 


Mon., Sept. 27 New Talent Night 
Tues., Sept. 28 
THE DETOURS 


FINE CHINA 
(All Female Rock Band) 


Wed., Sept. 29 
ZODI® OOZE 
P. BOYS 
Thurs., Sept. 30 
LOU MIAMI & THE 
KOZMETIX 
ALBERT EINSTEIN 
Fri., Oct. 1 
BARBARA KITSON & 
THE UNTOUCHABLES 
(formerly CITY THRILLS) 
DEL FUEGOS 
Sat., Oct. 2 











— PROUDLY PRESENT — 


“SUNDAY ROCKS” 


FEATURING BOSTON’S BEST ROCK BANDS 


LIVE! 
Wednesday _ 


Tells Sale yA Ohi ey 
















S, 


AT “BOSTON’S BEST LOOKING 
MALE STUDENT CONTEST” / hall BERLIN 


P DOFIVES THE MEETINGS 
Thursday through Saturday cane vie 






‘a THE BOTTOM LINE 
‘Guest MC Tom Robinson - “T” 


~Sun., Oct. 3 
From New York 


COOL IT REEBA 
Featuring Sport Fisher 
from THE YOUNG ADULTS 
MID-CITY CLONES 


Boston’s Finest P.A. & Lighting! 


THAT 


Dancing Under Streetlights 
A SPECIALLY PRICED 12” MINFL.P 
AVAILABLE ON LANDSLIDE RECORDS 


SEE THE BRAINS LIVE 


SEPT. 30, LIVING ROOM, PROVIDENCE 
OCT. 1, THE RAFT, LOWELL 
OCT. 2, THE CHANNEL, BOSTON 





Dancin g 8 Lasers 
































AVAILABLE AT ALL 
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Continued from, page 29 
sampler. Every Thurs.: open mike. Every Fri. and 
Sat.: the Comedy Ali-Stars. 

PURPLE SHAMROCK (227-2060), 1 Union St., 
Boston. Happy hour, dinner, luncheon specials, 
live entertainment. Sept. 25 and 26: Harvest 
Home. 

THE RAFT (452-7393), 5 E. Merrimac St., Lowell 
THE RATHSKELLER (247-8309), 528 Comm. 
Ave., Boston. Sept. 25: Willie Alexander & the 
Contessions, the Outlets. Sept. 26: the Effigies, 
the Freeze, Wild Stares 

RENDEZVOUS WITH THE BLUES (893-7171), 
596 Moody St., Waltham 

RICHARD’S PUB (782-6245), 3 Harvard Ave., 
Aliston. Wed.-Sun.: bluegrass music. Sept. 25: 
Down Yonder. Sept. 26: Shami & Steve. 
RICHARD’S PUB, Rie. 60, Maiden Sq. Sept. 25: 
Apache. Sept. 30-Oct. 2: Southern Spirit. 
RILEY'S (723-8371), 15 New Chardon St., 
Boston. Wed.-Sat.: Nightlife, jazz and comedy. In 
the downstairs club, Thurs.-Sat.: comedy. 
RYLES (876-9330), 212 Hampshire St., Inman 
Square, Camb. Live jazz nightly. Downstairs: Ed 
Perkins Trio Tues. and Wed.; Little Swing Band 
with Molly Malone Thurs.; Herman Johnson 
Quartet Fri. and Sat.; Ruthie Ristich Plus 3 Sun. 
and Mon. Upstairs: Sept. 25: Bellvista. 

SANDY BERMAN’S JAZZ REVIVAL (922-7515), 
54 Cabot St., Beverly. Every Mon.: open jam 
session. Sept. 25: Leon Merian Big Band. Sept. 
26: New Black Eagle Jazz Band. Oct. 1: Roomful 
of Blues. Oct. 2: Dick Johnson's Swing Shift. 
SATCH’S (266-2929), 43 Stanhope St., Boston. 
Lying contest every Mon. Every Tues.: Frank 
London and Conjunto la Paz, Latin. Sept. 25: 
Sonny Watson Jazz Quartet, Eula Lawrence. 
SCOTCH 'N’ SIRLOIN (723-3677), 77 N. Wash- 
ington St., Boston. Dancing, no dress code. 
Tues.: D.J. Sullivan. Wed.: Carlo Savero Band. 
Thurs. and Fri.: Jim Sands (oldies). Sat.: Carlo 
Savero Band. Sun.: Jim Sands. 

SCOTCH 'N’ SOUNDS, (584-1693), Westgate 
Mall, Brockton. Entertainment Tues.-Sun. at 8 
p.m. (closed Mon.). Dancing. Proper dress. $3 
cover charge on Fri. and Sat. 
SHERATON-BOSTON (236-2000), Prudential 
Center, Boston. Doubles features singer-pianists 
Napua Davoy and Yasuko Ishibashi nightly. In the 
Turning Point, Terry Hooley is at the piano bar 
nightly, 4:30-8:30 p.m. 

SPINOFF (262-6132), 145 Ipswich St., Boston. 
Rolier skate to rock, disco, and new wave. 

SPIT (262-2437), 13 Lansdowne St., Boston. 
Dance to P/NW, rock, and reggae. Open Wed- 
Sat. 10 p.m. - 1:37 a.m. DJs: Wed., Albert O 
Thurs., Tom Lane. Fri., Oedipus. Sat., Tony V. 
Wed., video concerts. Sept. 28: Real Kids, the 
Neats. Sept. 30: the Gun Club, APB. 
SPRINGFIELD’S (354-8030), 1369 Cambridge 
St., Inman Sq., Camb. Sun.: Grover Mooney and 
Moon Unit. Mon.: Latin Night. Wednesdays: Alida 
Rohr. Thursdays: Upstream. Sept. 25: Bob 
Kaufman Trio with Jerry Bergonzi. Sept. 27: 
Tropical. Sept. 28: Antigravity. Sept. 30: Up- 
stream. 

STORYVILLE (266-0860), 645 Beacon St., Ken- 
more Sq., Boston. Casual dress. Blues, rock. 
THE TAM (277-0982), 1648 Beacon St. 
Brookline. Food, drink, and live music. Sept. 25: 
Edna Jean & Wild Country. Sept. 26: Natural 
Boogie. Sept. 27: Release, John Stone String 
Band. Sept. 28: Sleepy La Beef. Sept. 29: 
Hypertension, Downtime: Sept. 30: Fat City. 
TOM FOOLERY (236-4104). 102 Mass. Ave., 
Boston. Jazz Wed.-Sat.. 

TRADER ALAN’S FIFTH WHEEL (388-1696), 
Rte. 495 and Rte. 150, Amesbury. Sept. 24 and 
25: Redneck Revival Band. Sept. 26-30: Rockin’ 
Horse Band 

TROLLEYS (367-8126), 55 Canal St., Boston 
Tues. and Wed.:.Ed Gates. Thurs.: Doug Lane 
(oldies). Fri. and Sat.: Full Sail, ‘50s and '60s 
UNCLE SAM'S (925-2585), 296 Nantasket Ave., 
Nantasket. Sept. 25: Jon Butcher Axis, the 
Meetings. Oct. 2: Chery! Rixon Band 

WESTERN FRONT (492-7772), 343 Western 
Ave., Camb. Jazz, reggae, funk, new wave, and 
Latin; two dance floors. Sept. 25: Zion, reggae. 
Sept. 26: Elan Vital, jazz-rock funk-fusion. Sept. 
28: Confirmation, mainstream jazz. Sept. 29: 
Island Side, reggae & calypso. Sept. 30: Merry 
Go Rock, reggae. Oct. 1- and 2: Black Sheep, 
reggae. ‘ 

WILLOW (623-9874), 699 Broadway, Somerville. 
Jazz entertainment seven nights; Nancy 
Holroyde, folk guitarist, every Sat. at 5 p.m.; jam 
session with Blue Silver evety Sun. at 3 p.m. 
Cover varies. Sept. 25 and 26: Jimmy Mosher 
Quartet. Sept. 27: Mitch Coodley Group. Sept. 
28: Jon Damian Trio. Sept. 29: the Fringe. Sept. 
30: Pentimento. Oct. 1 and 2: Ozone, with Phil 
Wilson. 

THE WINERY (523-3994), Lewis Wharf, off 
Atlantic Ave., Boston. Proper casual attire, no 
cover or minimum. Entertainment nightly from 9 
p.m. Every Mon.: Northern Tier. 








ANCE 








PARTICIPATION 


SATURDAY/25 
FOLK DANCE PARTY, 8'p.m. at the First Baptist 
Church. 5 Magazine St., Camb.’ Refreshments. 
Music by the Cambridge Folk Orchestra. Ad- 
mission $4; call 491-6084. 
CONTRAS AND SQUARES with Fred Breunig, 
8:30-11:30 p.m. at the Scout House, 74 Walden 
St.. Concord. Live music. Admission $3.50: call 
235-6181. 
SCOTTISH COUNTRY DANCING PARTY, 8 p.m. 
at Perkins School for the Blind, Watertown. 
Music by Barbara’ McOwen and friends. Ad- 
mission $2.50; call 491-6084 for details. 
GREAT PLAIN SQUARES DANCE, 8-11 p.m. at 
St. Joseph's School Gym, Needham. Admission 
$6 per couple. Calli 444-2867. 
DANCIN’ THE NIGHT AWAY, good-time dance 
party. 9 p.m.-1 a.m. at 23 Main St., Watertown 
Sq. Admission $6; call 491-4195. 
NEIGHBORHOOD ASSN. OF BACK BAY spon- 









sors a street dance, 8:30 p.m.-midnight on 
Marlborough St. between Dartmouth and Exeter, 
Boston. Admission $5, children $2, seniors $1. 
Buffet dinner catered by Peasant Stock at 7 p.m., 
by reservation only; call 247-3961 to reserve 
dinner-and-dance tickets at $15 each. Rain 
location: Tennis & Racquet Club, 939 Boylston 
St 


MONDAY/27 
YOM KIPPUR SINGLES PARTY 9 p.m. on at 
Sterling's on the plaza next to Beth Israel 
Hospital, Brookline & Longwood Aves., Boston 
Admission $6; call 277-1020 


WEDNESDAY/29 

SQUARE DANCING FOR BEGINNERS, 8-10:30 
p.m. at St. Joseph’s Church School Gym, 
Needham. Admission $2.50; call 444-2867. 
SINGLE SQUARES OF LEXINGTON offers a free 
Fun Night at 8 p.m. at the Maria Hastings School, 
2618 Mass. Ave., Lexington. No partner 
necessary. Call 862-5213 or 246-1725. 


FRIDAY/1 
DR. FOX SINGLES DANCE from 8:30 p.m. on at 
Jason's, 131 Clarendon St., Boston. Jackets 
required. Admission $8; call 277-1020. 
SQUARE AND FOLK DANCES, 8 p.m. at Cabot 
School. Newtonville. Caller Ted Sannella. Ad- 
mission $3; call 527-2763, 232-8113. 


SATURDAY/2 
CONTRADANCE sponsored by the South Shore 
Folk Music Club, with music by the Acres of 
Clams Stringband, at 8 p.m. at Beal Meeting 
House, Rte. 106, Kingston. Admission $3.50; 
wear soft-soled shoes. 


SUNDAY/3 

BALKAN DANCING, 1-5 p.m. at St. Paul 
Lutheran Church, Arlington Heights. Admission 
$3.50; call 625-5870. 

CONTRA DANCE at 7:15 p.m. at First Congrega- 
tional Church, 11 Garden St., Camb. Music by 
the New England Tradition. Admission $2.75; call 
235-6181 


PERFORMANCE 


SATURDAY/25 
IPSWICH MOVING COMPANY performs dances 
by Janet Taisey Craft with live folk-music 
accompaniment at 8 p.m. tonight and tomorrow 
at Joy of Movement, 536 Mass. Ave., Central Sq., 
Camb. Admission $5; call 492-7578. 


THURSDAY/30 
DANCER ROZANN KRAUS and flutist Daniel 
Epstein will perform tonight and tomorrow at 8 
p.m. in the Little Center for the Visual and 
Performing Arts, Clark University, Worcester. 
Admission $4.50; call 793-7260. 


FRIDAY/1 
TUFTS ARENA THEATER, Tufts, Medford, pre- 
sents Lisa Nelson and Steve Paxton in PA AT, at 
8 p.m. Admission $5; call 381-3493. 
BATTERY DANCE COMPANY presents modern 
dances by Jonathan Hollander tonight and 
tomorrow at 8 p.m. at Joy of Movement, 536 
Mass. Ave, Central Sq., Camb. Admission $4; 
call 492-7578. 
JEANNETTE NEILL DANCERS present a jazz 
dance extravaganza tonight and tomorrow night 
at 8 p.m. at New England Life Hall, with 
appearance by Total Eclipse. Tickets $8-$ 10; call 
262-4307 
PAUL TAYLOR DANCE COMPANY appears 
tonight and tomorrow at 8 p.m. and Sun. at 3 
p.m. at the Opera House, 539 Washington St., 
Boston. For ticket information call 482-0651 
TAMSEN DONNER: A WOMAN’S JOURNEY, a 
theater-dance piece by Julie Ince Thompson with 
music by Evan Harlan based on the book by Ruth 
Whitman, tonight and tomorrow at 7:30 p.m. at 
Agassiz Theater, Radcliffe Yard, off Brattle St., 
Harvard Sq., Camb. Tickets $10-$25 at the door; 
call 354-1408. 














VENTS 


SATURDAY/25 | 
SHRINERS CHAMPIONSHIP RODEO, with more 
than 300 cowgirls and -boys, today and tomor- 
sow at 1:30 and 7 p.m., at the Shriners 
Auditorium, exit 13 off 1-93. Admission $5, under 
12 $3. Call 665-0142 or 657-4203 for information. 
BROOKLINE VILLAGE STREET FAIR, 10 a.m.-5 
p.m. at Washington and Station Sts., Brookline, 
with live entertainment and crafts. 
MOBIUS THEATER OPEN HOUSE 11 a.m.-1 
p.m. at-129 Kingston St., 5th floor, Chinatown, 
with slide shows, short performances, and 
discussion of past and future work. Free; call 
542-7416. 
CAMB. CENTER FOR ADULT EDUCATION 
holds an open house, 11 a.m.-4 p.m. at 42 Brattle 
St., Camb. Find out about courses offered. Free; 
call 547-6789, 
BAZAAR RUSSE, today 10 a.m.-6 p.m. and 
tomorrow noon-5 p.m. at Holy Trinity Russian 
Orthodox Cathedral, 165 Park Drive, Boston, at 
the corner of Kilmarnock St. Ethnic food, music, 
and dancing, no admission charge. 
ZIONIST HOUSE presents Biblical scenes from 
Genesis in acrylic by Ellen Horowitz and photo- 
graphs of kibbutz life by Stuart Garfield through 
Sept. 30 at 17 Comm. Ave., Boston, weekdays 
1-4 p.m. Call 267-3600. 
MASS. COMMUNIST PARTY sponsors a rally, 
featuring a speech by Henry Winston, national 
chairman of the Communist Party USA, music by 
Metro Steel Orchestra of Dorchester, and 





* entertainment by Little Flags Theater. At 7 p.m. 


at Church of Ali Nations, 333 Tremont St., 
Boston. Donation $2; call 868-5620. 
KING RICHARD’S RENAISSANCE FESTIVAL, 
16th-century marketplace re-creation with cos- 
tumed street performers, Saturdays and Sun- 
days through Oct. 11 at the fairgrounds, off Rte. 
58, South Carver. Admission $6, under 12, $1.50; 
Continued from page 34 
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135 Brighton Ave., 
Aliston 254-9543 





SCOTCH ‘N SOUNDS 
PUPP 


Every Friday 


J.D., BILLY & KEN 


Sat.,-Oct. 2 


THE STOMPERS 


Sat., Oct. 9 


THE FOOLS 


Sun., Oct. 10, 24, & 31 


FAT CITY 


ps Cover varies 
Westgate Mall, Brockton 
Adjacent to Westgate Lanes 
584-1694 























Wed. & Thurs., 

Any Bar Drink 85¢ 8-12 
Sun. — Ladies Night — 8-12 
Any Drink $1 
.Except Specialty Drinks 
D.J. Thurs.-Sun. 

%& VIDEO MACHINES »% 
No cover 






















































































Sat., Sept. 25 Tues., Sept. 28 
PAUL GEREMIA UES. : -» Oct. 
PETER KAIRO DAVID 
Gun., Sept. 26 Wed., Sept. 29 MASSENGIL 
FRED SMALL PATTY LARKIN 
Thurs., Sept. 30 
wa doll CORMAC 
McCARTHY 
123 MOUNT AUBURN 
Satch's \\( RYGE 
4 CAFE - BAR + 876-9330 
THE PLACE FOR RIBS INMAN SQUARE, CAMBRIDGE 
RESTA 
Free oe nosven UPSTAIRS 
2929 Mon, & ‘Tues. Sept. 27 & 28 
(one block from Hancock building) TIGERS mae 
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TRY OUR FAMOUS STEAK bale? 





= NIGHTS 


c 4 
served ally 



























HARVARD PUB 


SQUARI 
VAM Ph or etn 


with special guests 
THE LOWGISTICS 


” Sunday, September 26 

















ASLEEP AT 

THE WHEEL 

4 .with Special Guest 

. ALLEN ESTES 

Shows at 7:30 & 10:30 

(Advance Sale) 

Wednesday, September 29 

THE JAN GARBAREK 

GROUP 


featuring 
EBERHARD WEBER 
BILL FRISSELL AND 
MICHAEL DEPASQUA 
Shows at 8 & 10:30 (Advance Sale) 
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Wed. Sept. 
Mon., Sept. 27 JEANIE STAHL | ri BILLY 
ROBERTO TREVISAN “ne Bloee” 
Thurs. Sept. 0 
TAPPIN’ AT THE. LS 
Tues., Sept. 28 Fri & Sat. Oct. 1& 
Latin Dance Music TED CASHER QUINTET 
ISRAEL TABON DOWNSTAIRS 
Sunday & Monday 
RUTHIE RISTICH 
Wed., Sept. 29-Sat., Oct. 2 PLUS3 
SONNY WATSON very Tuesday & Wednesday 
JAZZ QUARTET ED PERKINS TRIO 
Jazz & Blues ara 
THE LITTLE SWING BAND 
EULA LAWRENCE with MOLLY MALONE 
- Proper Attire - se pa 


\ HERMAN TOUNSON au ARTET / 














PRESENTS 


20). 8 B-)) 8) = 
Me)e) fei = 
Disc Jockey DOUG LANE 
Sept. 21 thru 23 


“NEWSBOY”™ 
Sept. 24 & 25 
Oct.1&2 


TOPSIDE NIGHTCLUB 
THE GREAT 


PRETENDERS 
Sept. 23-26 
Sept. 30 Oct. 3 





145 NORTHERN AVE. + BOSTON — TEL. 426-7222 OR 426-6890 


Monday Night 
Sports Night 
each week 
Live from TOPSIDE 
WRKO “SPORTS CALL” 
6 p.m.-8 p.m 
Talk show host & celebrities 
Guy Mainella & Glen Ordway 
tollowed by wide screen football 








ELE Te) 

PORTSIDE “MONSTER” 
WRESTLING CONTESTS 
Pre-game professional referees 
Sponsored in part by Miller High Life 
Pizza available in COOPER GALLEY 
















































Friday & Saturda 
(Gi areicarcieme, 


at Greater Boston's 
Hottest New Clubs! 








aon 


A message 


from 


your pastor 





Tues. Sept. 28 Special Event The Neats and The Real Kids 


Wed. Sept. 29 Join us next door 


at Metro for Warren Zevon 












Fri. Oct. 1 A New England Club Ist! 








A Prerelease of Flock of Seagulls Video in 13 T 


“Dance 


* * 


Sat. Oct.2 Legs. 


You bring ’em, we’ll swing ’em. 


13 Lansdowne Street Boston 262-2437 













Fri. & Sat., October 1 & 2 
In The Style 


THE GRATEFUL DEAD 


MAX CREEK 
(Shows at 9 & Midnight) 
Happy Hour — Friday 3-7 p.m 

with Paul Wayne 


, October 3 


Sunday 
Reggae Dance esa 
featuring 


LENKY ROY and f 
JAMONTRAD 










Tues., Oct. 5 
NEW RIDERS OF 
THE PURPLE SAGE 








Shows at 9 & 11 (Advance Sale) 





Wednesday, October 6 
RALPH TOWNER AND 
JOHN ABERCROMBIE 


(Solos and Duets) 
Shows at 7:30 & 10:30 (Advance Sale) 










Thursday, October 7 
JON BUTCHER AXIS 


With Special Guests 


















PUPPET RULERS 
Friday, October 8 


Brfite Oxi; 


PAUL RISHELL BANO 

Sat., Oct. 9 

JAMES MONTGOMERY 
BAND 


special guests 


THE JACKALS 








Sunday, Oct. 10 
Reggae Dance Concert 


featuring 


OLVER LAKE & 


JUMP UP j 
(Open till 2:00 a.m.) ‘ 


, October 11 
y 











. and THE DICEY BAND 
~ Shows at 9 & 11 (Advance Sale) 
Tuesday, October 12 

— RareSolo Appearance — 
ROGER McGUINN 
(Formerly of The Byrds) 
Shows at 9 & 11 (Advance Sale) 
Wednesday 


ART BLAKEY 
AND THE 
ay Warn | ho t~) ody (C1 tat) 
Thursday, Oct. 14 


RICHIE HAVENS 
Shows at 7:30 & 10:30 Advance Sale 













October 13 





























Friday, Oct. 
Blues Legen 
JOHN LEE HOOKER 
Oct. 20 RON CARTER & JIM HALL 
Oct. 26 CRYSTAL SHIP 
Renaissance of the Doors 
Oct. 27 WILLIE DIXON 


ART ENSEMBLE 


Nov, 22-23 





rVeh'F- [alot mm lel 4-3 0-ia le) 
»ther Jonathan Swift 
available at 
Ticketron 

126-8181 

Town, Strawberries 



















RYLES 


CAFE «© BAR © 876-9330 
INMAN SQUARE. CAMBRIDGE 


JAZZ BRUNCH EVERY 
SUNDAY NOON-4 
WITH ED PERKINS & MARSHALL WOOD 











STOR'S BEST 
ALTERMATIVE RECORD STORE 


WITH THE WIDEST SELECTION OF 


1108 BOYLSTON ST 
BOSTON 


JAZZ, ROCK & CLASSICAL RECORDS 
LOWEST PRICE CUT-OUTS IN TOWN 
__ WE BUY, SELL & TRADE 
NEW, USED AND RARE RECORDS 
AND WE PAY VERY WELL! 


BE THERE OR BE SQUARE. 


> 
gs BIG 


$ BUCKS 


4 § 
FOR 
YOUR 
$ USED> 
RECORDS 
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MARKS PUB 


OPENING NIGHT PARTY 
JOHN VORHAUS 


JIMMY TINGLE 


ORRIN STAR AND 
GARY MEHALICK 


HOWIE NEWMAN 




















Sat. & Sun.. JIMMY MOSHER 
Sept. 25 & 26 QUARTET 
Featuring Hal Galper/Piano. Steve Gilmore/Bass 
Bill Goodwin/Drums 
Plus. Jimmy Mosher/Alto Sax 
Mon.. Sept. 27 MITCH COODLEY GROUP 
Tues.. Sept. 28 JON DAMIAN TRIO 
Jon Damian/Guitar, John Vogt/Bass 
Dee Sharpe/Drums 


Fvery Wednesday THE FRINGE 
Thurs.. Sept. 30 PENTIMENTO 
Fri. & Sat., Oct. 1 & 2 OZONE 


with Phil Wilson/Trombo 


Sun.. Oct. 3 BOUGAINVILLEA 
Thurs.. Fri.. Sat.. 
Oct. 7.8.69 OPEN SKY 


Bobby Moses. Dave Liebman. Eddie Gomez 
Tues. & Thurs.. TEDDY SAUNDERS 
Oct. 126 14 QUINTET 
Currently with Sonny Fortune 
tri.. Sat.. Sun.. JAMES WILLIAMS 
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JACKS 


952 Mass Av, Camb. 
Bi:) er 5°) tors stele) 
Sat- Sept 25. 


LOU MIAMI 2 
The KO3METIX 


with guests 


ZabDIO DOZE 


Sun - Sept 26. 


ie 




















Oct... 15. 16, 17 - ALL-STAR QUINTET 
invaraP ub] |p uN HoLRoWwe 57 
34 Harvard Ave., Allston, MA ‘ Sat.: Live Broadcast on WERS 88.9 FM. 9-1 com 
Sat., Sept. 25 
NORTHERN TIER 
Sun., Sept. 26 
JIM ARMSTRONG C L U ee | | | 
Thurs., Sept. 30 
ORRIN STAR & : 
608 Somerville Ave. 
GARY MEHALICK Somerville 623-6957 
Fri. & Sat., Oct. 1&2 
CELTIC STANDARD Wed. Sent. 29 
254-9737 i sens ark 


WET 
T-SHIRT 
CONTEST 
FINALS 


and Johnny’s Sound 


Must wear or bring shorts & 
we'll supply T-shirt for the top. 

Minimum .of 4 contestants 
starts the show. Less than 4 con- 
testants only 1 prize $30. 


Be Early!! 





Thurs.-Sat 
Sept. 30 - Oct. 2 


OCEAN 
Top 40 
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Mon - Sept 27. 


42 for! BEER BLAST 
4 All Beers—All Nite 


The Rick 
4 Larramore Band 
f plus THE MEETING® 
Tues - Sep 
EDICINE 
CROW 
REGGAE 


Wed & Thu -Sept 29,30. 


TIGER'S 
KU 


f ORIGINAL ROCK & JAZZ 


oe Zion . 
Initation 


— Weer Indian 
Sat -—Oct 2. 
Charles Farren & 


enemy 


4 PLUS- 
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PRUDE CENTER 
Huntington a Side (Arcade Level) 


Wed., Sept. 29 - 
Sat., Oct. 2 


COOK BOOK 


DANCING 
NEVER A COVER 

















Visit P.J. Brennan’s Pub, Too! 





Continued from page 32 

call 344-7998. 

HARVARD SQUARE SATURDAY MARKET, 0 
Church St., Camb. Clothes, food, pottery, jew- 
elry, 10 a.m.-6 p.m. every Sat. through Xmas. 
Admission free; call 661-7894. 

KWA NA HA NEE FESTIVAL POWWOW at 
Camb. Rindge & Latin School, the Camb. 
Common, and on the banks of the Charles. Slide 
talk at 9:30 am. at Camb. Rindge & Latin, 
“survival walk"’ meeting at the Camb. Common 
at noon, film Windwalker at 11 a.m., 1, 3, and 5 
p.m. at Camb. Rindge & Latin ($2), and 
performance of 49, a Native American musical, at 
8 p.m. at Camb. Rindge & Latin ($6). Crafts on the 
Camb. Common all today and tomorrow. Call 
497-9519 for more information. 


SUNDAY/26 
CHARLES STREET FAIR, 10 am.-5 p.m. 
sponsored by the Beacon Hill Civic Assn., all 
along Charles St., Boston, with face painting, a 
balloon-blowing robot, street haircuts, entertain- 
ment, and a beer garden. Call 227-1922 for 
information. 
FRANCIS WEEK at St. Leonard’s Church, 14 
North Bennet St., North End, Boston, begins with 
Solemn Vespers at 7:30 p.m. For schedule of 
events call 523-2110. 
MUTTS 'N’ STUFF DAY for dogs and their 
owners, 11 a.m.-2:30 p.m. at Angell Memorial 
Animal Hospital, 350 South Huntington Ave., 
Boston, with various competitions and de- 
monstrations. Entry fee $1; admission free for 
spectators. Sponsored by the Mass. Society for 
the Prevention of Cruelty to Animals. Call 
879-5345, ext. 108 for information. 
OPEN HOUSE, 2-5 p.m. at the Humphrey Center, 
Boston's occupational/vocational high school, 
75 New Dudley St., Boston. Call 442-5200 for 
more information. 
TEN KWA FOOT RACE starting at 10 a.m. in 
front of the JFK School of Govt., Harvard 
University, near Memorial Drive. Bring food and 
drink for afternoon picnic. 


TUESDAY/28 

DEPARTMENT OF ELDER AFFAIRS trains om- 
budsmen today through Thurs. and Oct. 5 and 6, 
10 a.m.-2 p.m. at the Newton Corner Baptist 
Chapel, 187 Church St., Newton. Ombudsmen 
will visit nursing homes to investigate and resolve 
problems. Call 244-7157. 
THE BACCHANALIA, fundraising party for 
Nucleo Eclettico Theater, 9 p.m.-2 a.m. at Metro, 
15 Lansdowne St., Boston. Tickets $5 to benefit 
the theater; call 367-8056. Sponsored by Metro 
and Haymarket Cooperative Bank. 


THURSDAY/30 

AUTUMN PLANT SALE, 10 a.m.-4 p.m. today 
through Sun. at the Vale greenhouse, Lyman 
Estates, 185 Lyman St., Waltham. Call 893-7431. 
CLOSING RECEPTION for the exhibit of new 
work by Alejandro Eluchans hanging at Creiger 
Sesen, 10 Post Office Sq., Boston, from 4 to 7 
p.m. Call 426-6407. 

STUDEBAKER MIME COMPANY performs at 
12:30 p.m. at Federal Reserve Bank of Boston. 
600 Atlantic Ave. (near South Sta.), Boston. Free. 


FRIDAY/1 

OOPS AGAIN, third annual vaudeville show with 
Brother Blue, Al Shakespeare, and many other 
Boston-area street performers, tonight and 
tomorrow and Oct. 8 and 9 at 7:50 p.m. at First 
Church Congregational, 11 Garden St.. Camb 
Tickets $4.50, under 12, $2 

MUSEUM FAIR, today through Sun. in the upper 
rotunda of Quincy Market. with exhibits and 
performances by the Shakespeare Brothers, the 
Bourbon St. Jass Band, the Fantasy Jugglers 
and others, sponsored by various area museums 
NORTH SHORE ANTIQUARIAN BOOK AND 


PRINT FAIR, today 7-10 p.m. and tomorrow 10 
a.m.-6 p.m. at Essex Institute, 132-134 Essex St 
Salem. Admission $6 

SATURDAY/2 


CHIL! COOKOFF to benefit the March of Dimes 
10:30 a.m.-5 p.m. Donation $3; call 329-1360 
BENEFIT FOR THE BIG MOUNTAIN NAVAJO, 
with dinner, slide show, and party, 6-9 p.m. at 49 
Eliot St.. Jamaica Plain. Donation $5; call 
524-0529. 

BEGONIA SHOW AND SALE, noon-4 p.m. at 
UMass Suburban Experiment Station, Waltham 
Field Station, 240 Beaver St.. Waltham. Ad- 
mission free; call 969-9584 

SCULPTURE G. CLIFFORD FORD AND 
PAINTER MARCIA HALES TEICHMAN will be 
presented noon-5 p.m. at the Hotel Meridien, 1 
Post Office Sq., Boston. Free; call 266-1253. 
MOBILIZATION FOR SURVIVAL RUMMAGE 
SALE, 10 a.m.-4 p.m. in the parking lot of Old 
Camb. Baptist Church, 1151 Mass. Ave., Camb. 
Call 354-0008. 

CLOTHING AND COSMETIC FASHION SHOW, 
11 a.m.-5 p.m. at the plaza at Copley Sq. to 
benefit CEASE, the Coalition to End Animal 
Suffering in Experiments. Call 825-6700. 
MARLBOROUGH STREET FAIR, 10 a.m.-4 p.m. 
at Marlborough and Berkeley Streets, Back Bay, 
Boston. Music by Michael DiTore and his 17- 
piece jazz band, pumpkins, used toys, quiche. 
Admission free; in case of rain the fair will move 
indoors. 

GREAT BLACK ART COLLECTION art sale. 
noon-6 p.m. at the Gallery, 303 Columbus Ave., 
Boston. Admission free; call 247-1629 or 
267-4029. 


SUNDAY/3 
HEARING EAR DOG OPEN HOUSE, 10 a.m.-3 

















APPEARING 
NIGHTLY 


AT THE BETTER CLUBS 
IN TOWN. 
SOUND SYSTEMS 
DESIGNED, INSTALLED 
.« AND MAINTAINED BY — 


SID STONE 


SOUND LABS, INC. 
617-262-2470 
145 Ipswich Street 








p.m., rain or shine, at the Hearing Ear Dog 
Center; take Rte. 68 (off Rte. 122A), going to 
Hubbardston and Gardner, then first right to 76 
Bryant Rd., Jefferson. Call 829-9745. 

TARE BACK THE NIGHT march and rally at 4 
p.m. rallying in Somerville on Highland Ave. at 
City Hall at 4 p.m. and in Camb. at the Harrington 
School, 850 Camb. St., also at 4 p.m. to converge 
on Hoyt Field in Cambridgeport. Bring water and 
a flashlight; call 628-6311. 

NEWTON HARVEST FAIR, noon-5 p.m. on 
Newton Centre Green, Centre St., sponsored by 


* the Newton Recreation Dept., with crafts and 


entertainment including the Shakespeare 
Brothers. Rain date Oct. 10. 

ART NEWBURY STREET features simultaneous 
exhibitions and openings in various Newbury St. 
galleries, with street musicians and artists 
painting on the street. 

COSMOS, the series of international get- 
togethers, opens its fall season with a Cabaret 
Night, 7-11 p.m. at International institute, 287 
Comm. Ave., Boston. Dancing, refreshments. 
Admission $3; call 536-1081. 








USIC 








CLASSICAL 


SATURDAY/25 
VERSAILLE BRASS QUARTET performs music 
from the Medieval; Renaissance, and Baroque 
eras at noon in Roslindale Square, Roslindale. 
Free. For more information, call 725-4006. 
STEVEN LUNDAHL performs solo music for 
recorder and sackbut by Bassano, Frescobaldi, 
Cesare |, Fontana, Telemann, de la Barre, and 
Staeps at 7:30 p.m. in the Chapel of St. Mary and 
St. John. 980 Memorial Dr.. Camb. Donation 
requested. Call 648-9390. 
PANDIT BHIMSEN JOSHI performs a program of 
Indian classical vocal music at 7 p.m. at Hilles 
Library, Harvard University, Garden St., Camb. 
Admission, $10. For more information, call 
468-2289. 
FLUTE AND GUITAR DUO with Kathi Edelson 
and James Muratore at 8 p.m. at Hammond 
Castle Museum, 80 Hesperus Ave., Gloucester. 
Tickets $5; call 283-7673 for reservations and 
information. 
ATLANTIC BRASS QUINTET performs music by 
Josquin Des Pres and other early composers, 
noon-2 p.m., outdoors at Faneuil Hall Market- 
place. Boston. Free; call 492-2777 for infor- 
mation 
RECORDER RECITAL with Larry Zukor playing 
works by Bach, Handel, De la Barre, and Tucker, 
at 8 p.m. at Friends Meeting House, 6 Longfellow 
Park. Cambridge. Donation requested. 


SUNDAY/26 

LUCIANO PAVAROTTI performs arias from 
Verdi. Puccini, Meyerbeer. Cilea, Donizetti, 
Rossini. and Leoncavallo at 3 p.m. at the 
Metropolitan Center. Tickets range from $15.50 
to $45.50. 

BARBARA WELLS offers a recital of piano works 
by Debussy. Chopin. Schumann, Schubert, and 
Scarlatti at 3 p.m. at the French Library, 53 
Marlborough St.. Boston. Admission, $3.50. Call 





266-4354 


BOSTON UNIVERSITY SYMPHONY OR- 


CHESTRA. under the direction of Victor Yam- 

performs works by Haydn. Stravinsky 

1 Thomson at 3 p.m. at Jordan Hall. Ad- 
mission. $4 


THE AMERICAN GUILD OF ORGANISTS pre- 
ents a program of organ and choral works by 
Mendelssohn. Bach, and Rossini at 7:30 p.m. at 
Mechanics Hall, 321 Main St., Worcester. For 
ticket information. call 752-5608 

BOSTON ARTISTS’ ENSEMBLE performs works 
by Léandre Schelegel and Dvorak, noon-2 p.m. in 
the Remis Auditorium of the Museum of Fine 
Arts. 465 Huntington Ave:, Boston. Tickets free. 
but reservations advised; call 492-2777. Spon- 
sored by WGBH 

PIANIST SYLVIA CHAMBLESS plays Haydn, 
Ravel. Chopin, and Schumann at 8 p.m. at the Art 
Complex Museum, 189 Alden St., Duxbury. For 
ticket information call 934-6634. 

THE FLEUR DE LYS TRIO from Quebec will play 
music by Bach, Handel, and Daniel Pinkham at 
2:30 p.m. at Our Lady of Victories Church, 27 
Isabella St., Berkeley and Columbus, Boston. 
Donation $3; call 426-4448. 


TUESDAY/28 

VIRGIL THOMSON will be the guest of the 
Composers’ Forum Series at BU Concert Hall, 
855 Comm. Ave., Boston, at 12:30 p.m. Free; call 
353-3345. 

NEW ENGLAND CONSERVATORY SYMPHONY 
ORCHESTRA plays Prokofiev and Schumann at 
8 p.m. in Jordan Hall, 290 Huntington Ave., 
Boston. Tickets $3; call 536-2412. Conducted by 
Daniel Lewis. 


WEDNESDAY/29 
OPENING-NIGHT GALA at Symphony Hall at 
8:30 p.m., with conductor Seiji Ozawa and pianist 
Rudolf Serkin playing Beethoven and 
Tchaikovsky. Tickets $25-$150; call 266-1492. 
ORGANIST PETER WILLIAMS performs music 
of Couperin and others at 8 p.m. at Old West 
Church; 131 Cambridge St., Boston. Baritone 


John Osborn will also perform. Admission $4, 
students and seniors $3. 


THURSDAY/30 

VAENER STRING TRIO performs at 8:15 p.m., 
with works by Beethoven and Haydn, in Conover 
Hall, Bradford College, Kingsbury Ave., Rte. 125, 
Haverhill. Admission $3; call 372-7 161. 

NEW ENGLAND BACH FESTIVAL presents an 
evening of music by Bach at 8 p.m. at Jordan 
Hall, New England Conservatory, 290 Huntington 
Ave., Boston, featuring soprano Arieen Auger, 
oboist Alian Vogel, trumpeter Edward Carroll, 
and flutist Susan Rotholz. Tickets $5-$8; call 
536-2412. 

THE HENSCHEL ENSEMBLE plays music for 
guitar, oboe, and bassoon by de Falla, Villa- 
Lobos, Bach, and others at 8 p.m. by BU'Concert 
Hall, 855 Comm. Ave., Boston. Free; call 
353-3345. 


FRIDAY/1 
PIANIST ANTON KUERTI opens the season of 
Charles River Concerts with music by Beethoven 


at 8 p.m. at the First and Second Church in | 


Boston, 66 Marlborough St., Boston. Tickets $5 
and $7; call 262-0650. 

SPANISH PIANIST AND COMPOSER LEONORA 
MILA will play compositions by herself and 
Schumann at 8 p.m. in Paine Hall, behind the 
Science Center, Harvard University, Camb. For 
ticket information call 495-3366. 


SATURDAY/2 

SINFONIE-BY-THE-SEA, conducted by Royston 
Nash, presents a Mozart program at 8 p.m. in 
East India Marine Hall, Peabody Museum in 
Salem, East India Sq., Salem. Admission $7.50 
includes champagne reception afterwards. Call 
631-7256. 
PRO ARTE CHAMBER ORCHESTRA of Boston 
plays Brahms and Beethoven, with guest pianist. 
Christopher O'Riley, at 8 p.m. in Sanders 
Theater, Kirkland and Quincy Sts., Camb. 
Admission $6-$8, students and seniors $4-$6; 
call 227-4491. 


SUNDAY/3 
BELMONT MUSIC SCHOOL presents an open 
reading for chorus, soloists, and invited or- 
chestra of Handel's /srae/ in Egypt, at 5 p.m. at 
Unitarian Church, 404 Concord Ave., Belmont. 
Admission $3, students and seniors $1.50. All 
singers welcome. Bring a sandwich. 
VIOLINIST ITZHAK PERLMAN plays Beethoven, 
Bach, and Dvorak at 3 p.m., as part of the BU 
Celebrity Series, in Symphony Hall, with pianist 
Samuel Sanders. Tickets $13-$18; call 266-1492. 
NEW ENGLAND BAROQUE ENSEMBLE per- 
forms 18th-century music and dance, in period 
costume, at 3 p.m. at the Muséum of Our 
National Heritage, 33 Marrett Rd., Lexington. 
Call 861-6560 for ticket prices. 
CONTEMPORARY COMPOSER PHILIP GLASS 
appears with his ensemble at 8 p.m. at Sanders 
Theater, Kirkland and Quincy Sts., Camb. 
Tickets $10.50; call 227-6029. 
BOSTON MUSEUM TRIO performs 17th-century 
music by Monteverdi and others at 3 p.m. in the 
Remis Auditorium of the Museum of Fine Arts, 
465 Huntington Ave., Boston. Tickets $6.50; call 
267-9300, ext. 300. 


ONGOING 

NEW WORKS COMPETITION sponsored by the 
New England Conservatory and the Mass. 
Council on the Arts and Humanities, is accepting 
entries of works up to 15 min. in length, written by 
US composers in the last five years, which have 
not received more than two major performances 
Deadline Nov. 15, 1982. Mail stores to New 
Works Competition, c/o President's Office, New 
England Conservatory, 290 Huntington Ave 





Boston 02115, or call 262-1120 for more 
information 
POPULAR, ETC. 





SATURDAY/25 
“WORLDS WITHIN,” jazz concert with Stan 
Strickland, Jamyll Jones, Larry Roland, Chauncy 
Hutcherson, Joe Livolsi, Earl Grand, Brandon 
Guillermo, Johanes Ammon, Shaddu Jones, and 
possibly you, at 8 p.m. at Morse Auditorium, 602 
Comm. Ave., Boston. You must show up at 6 p.m 
if you want to perform. Tickets $10. 
SATURDAY NIGHT IN MARBLEHEAD presents 
singer-songwriter Suzanne Vega at 9 p.m. at the 
Church of St. Andrew, Lafayette St., Rte. 114. 
Marblehead. Admission $3. 
WORLD PERCUSSION DUETS by Stew 
Mortimer and Tony Vacca will be performed at 9 
p.m. at the International Academy of Ethnic 
Dance, 497 Mass. Ave., Camb. Admission $4. 


SUNDAY/26 
ROCK AGAINST SEXISM disc party, 6-10 p.m. 
at 1270, 1270 Boylston St., Boston. Admission 
free. 


TUESDAY/28 
ALLAN CHASE QUARTET and Your Neighbor- 
hood Sax Quartet play jazz at 8:15 p.m. at 
Berklee Performance Center. Tickets $2; call 
266-7455. 


WEDNESDAY/29 
SAXOPHONIST MIKE SCOTT plays originals 
with his group at 8:15 p.m. at Berklee Per- 
formance Center, 136 Mass. Ave., Boston. 
Tickets $2; call 266-7455. 


THURSDAY/30 
FOLK AND TRADITIONAL MUSIC for guitar, 
fiddle, concertina, bouzouki, mandolin, and 
recorder will be played by Chris Smith, Angela 
Mariani, and Larry Young at 8 p.m. at Blacksmith 
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“WHERE THE FUN BEGINS” 
Disco Darts 
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, 1671 Mass. Ave. For Sports 
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House, 56 Brattle St., Camb. Admission $3; call 
547-6789. 


FRIDAY/1 

SINGER AND PIANIST MAGGI SCOTT appears 
from 7 to 8 p.m. at the foot of the grand staircase 
at the Mall at Chestnut Hill, as part of the Jazz at 
the Mall series. Free. 

COFFEEHOUSE at Newton Arts Center, 61 
Washington Park, Newtonville, at 8:30 p.m.: 
Frank Hamilton of the Weavers, Mary Smith & 
Betsy Rose, and Bob Holmes will perform. 
Admission $2; call 964-3424. 


SATURDAY/2 
VINNY GOLIA TRIO performs at 8 p.m. in Alden 
Hall, Worcester Polytechnic Institute, Worcester. 
Tickets $5; call 753-1012. 
FOLKSINGER TOM PALEY performs at 8:30 
p.m. at Lowell House, Harvard University, Camb. 
Sponsored by Folk Song Society of Greater 
Boston. Tickets $5; call 326-0443. 
SATURDAY NIGHT IN MARBLEHEAD presents 
Heather Wood and Royston Wood at 9 p.m. at 
the Church of St. Andrew, Lafayette St., Rte. 114, 
Marblehead. Admission $3. 
CRIS WILLIAMSON appears in concert at 7:30 
p.m. at the Strand Theater, 543 Columbia Rd., 
Dorchester. For ticket information call 661-6040. 
Ms. Williamson will also be at a reception from 
noon to 12:45 p.m. to sign copies of her album, 
Blue Rider, at the New Words Bookstore, 186 


~ Hampshire St., Camb. (876-53 10). 


JAZZ CONCERT with Tanya Hart & Andrew 
Schulman, the Rockin’ Heartbeats, the Andy 
Baer Quintet, and the Antigravity Jazz Band, at 
noon at the Cambridge Public Library, 449 
Broadway, Camb. Free; call 498-9080 


SUNDAY/3 

WOODS HOLE FOLK MUSIC SOCIETY presents 
Tom Paley, Debbie Fish, and Dianne Sananbria 
at 8 p.m. at Woods Hole Community Hall, Woods 
Hall. Admission $2.50 

MUSIC OF THE SEA at 3 p.m., with Bob Webb, 
Tom Goux, and Jacek Sulanowski, at Peabody 
Museum of Salem, East India Sq. Salem 
Museum admission; call 745-1876 
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SUNDAY/26 

EQUINOX DREAM-TELLING RITUAL for women 
only gathers at 7 p.m. at Cauldron Experimental 
Theater, 22 Randolph St., off Harrison Ave. near 
Dover T. Admission $4; no one admitted after 
7:30 p.m. 

MOLLY IN BLOOM, one-woman show with 
Theresa Mulrey, directed by Eleanor Lenke, 
based on the writing of James Joyce, will be 
presented today at 2:30 p.m. at the Village Coach 
House Pub Theater, 204 Washington St., 


Brookline Village. Admission $5, students and - 


seniors $3.50; call 566-886 1. 


MONDAY/27 
PETER PIPER'S PICK OF POETS PRESENTS 
Joe Dunn at 7:30 p.m., Anna Warrock at 8 p.m., 
and Christina Robb at 8:30 p.m. at Peter Piper 
Restaurant, 91 Mass. Ave., Boston, between 
Comm. Ave. and Newbury. Call 227-0845 for 
information and ticket prices. 


TUESDAY/28 
NOVELIST MAY SARTON will speak at 7:45 p.m. 
in the Rabb Lecture Hall, downstairs at the 
Boston Public Library, Copley Sq., in connection 
with her novel, Anger. Free; reception afterwards 
at Harvard Book Store Café, 190 Newbury St. at 
Exeter, Boston. 


THURSDAY/30 
AUTHOR JOYCE CAROL OATES will talk at 8 
p.m. in Gasson Hall, room 100, Boston College, 
140 Comm. Ave., Chestnut Hill. Free; call 
969-0100, ext. 3739. 


POET CHARLES SIMIC, author of Austerities, 
will read in the Grolier Poetry Series at 8 p.m. at 
the Cronkhite Graduate Center, 6 Ash St., Camb. 
Admission $2; call 547-4648 for information. 


FRIDAY/1 

POEMS BY RAINER MARIA RILKE, published by 
Threshold Press as Requiem for a Woman, will be 
read in English by translator Andy Gaus at 7:30 
p.m. at Goethe Institute, 170 Beacon St., Boston. 
Free; call 262-6050. 

GLAD FRIDAYS, the lesbian and gay reading 
series, presents Dennis Altman, author of The 
Homosexualization of America, the Americaniza- 
tion of Homosexuality, at 8 p.m. at Glad Day 
Bookstore, 43 Winter Street, Boston. Donation 
$2; call 723-5787. 


SUNDAY/3 
LLOYD SCHWARTZ AND SUE STANDING will 
read their poems at 2 p.m. in the Arts Wayland 
Auditorium, Wayland. Free; call 358-7056 for 
directions. 
NUCLEO ECLETTICO THEATER seeks sub- 
missions of new plays by New England play- 
wrights for presentation in its Sunday Staged 
Readings Series. Works are shown every Sun. at 
2 p.m. at 37 Clark St., Boston. Admission $1.50; 
call 742-7445 or 367-8056. 
PLAYWRIGHTS’ PLATFORM announces its 
1982-83 season, and invites writers to submit 
their work. Mail scripts with short synopsis, 
author's resumé, self-addressed stamped post- 
card. and envelope to: Programs Director, 
Playwrights’ Platform, at the Arlington Street 
Church, 355 Boylstan St., Boston 02116 








ALKS 


SUNDAY/26 
“DESIGN OF THE BOSTON PARKS SYSTEM,” 
talk by Cynthia Zaitzevsky at 3 p.m. at Hunnewell 
Visitor Center, the Arborway, Jamaica Plain. 
Admission $5; refreshments at 2:30 p.m. Call 
524-1718. 
COMMUNITY CHURCH OF BOSTON presents 
Dr. Irene L. Gendzier of BU talking on “War and 
Peace in the Middie East” at 11 a.m. at 565 
Boylston St., Copley Sq., Boston. Free; call 
266-67 10. Music by flutist Takao Shinzawa and 
pianist Joe Fish. 
ETHICAL SOCIETY OF BOSTON presents 
Joseph Gerson of the American Friends Service 
Committee talking on “What Next in the Middle 
East?” at 11 a.m. at 5 Comm. Ave., Boston. Cail 
267-2049. 
NADER AVINI, Iranian Socialist, will speak at 
7:30 p.m. at the Militant Forum, 510 Comm. Ave., 
Kenmore Sq., Boston. Donation $2; call 
262-4621. 
PSYCHOLOGIST 8.F. SKINNER talks on 
“Behaviorism: What Is It All About?" at 3 p.m in 
the Meeting House, First Parish, 3 Church St., 
Harvard Sq., Camb. Free; call 876-9644. 
“THOMAS EAKINS: THE PHILADELPHIA 
STORY,” talk by Carol Troyen of the MFA at 3 
p.m. in the Remis Auditorium of the Museum of 
Fine Arts, 465 Huntington Ave., Boston. Free; call 
267-9300, ext. 445. 
ARTIST ROBERT T. FREEMAN speaks on his 
black-and-white paintings at 4 p.m. at Chapel 
Gallery, 60 Highland St., West Newton. Free; call 
332-7782. 





MONDAY/27 

“AN INTRODUCTION TO THERAPEUTIC 
TOUCH,” holistic healt lecture by Sandy Signor, 
at 7:30 p.m. at Interface, 230 Central St., Newton. 
Admission $5; call 964-0500. 

SUPPORT GROUP FOR WOMEN JOB HUNTERS 
at 6 p.m. at Wider Opportunities for Women, 413 
Comm. Ave., Boston. Admission $6; call 
437-1040. 


TUESDAY/28 
“DREAM IMAGES OF NUCLEAR WAR,” talk by 


Michael Perirran at 8:15 p.m. at Camb. Center 
for Adult Education, 42 Brattle St., Camb. 
Admission $1; call 547-6789. 

THE FORUM at John F. Kennedy Schoo! of Govt.. 
79 JFK (Boylston) St., Camb., presents Canadian 
ambassador to UN Gerard Pelletier talking on 
“Canada and Worid Affairs’ at 8 p.m. Free; call 
495-1360. 

“THE CHALLENGE OF ENGLISH VIRGINALS 
MUSIC,” lecture/demo by Dr. Peter Williams of 
the University of Edinburgh, at 6:30 p.m. in 
Brown Halil, New England Conservatory, 290 
Huntington Ave., Boston. Free: 

CHOICES FOR THE COMMONWEALTH, a 
series of public-policy forums to be held 
Tuesdays at 5 p.m. at John F. Kennedy Library, 
Columbia Pt., Dorchester. Today: “Public Wel- 
fare." For reservations and information, call 
929-4554. 


WEDNESDAY/29 
MAKE WAVES IN MASSACHUSETTS, free 
lectures on political action on Wed. at 9:30 a.m. 
at Harriet Tubman House, 566 Columbus Ave., 
Boston. Today, Dick Cauchi of CPPAX and 
Loretta Roach of the Campaign for District 
Representation talk on “Making Votes Count.” 
Call 536-86 10 for information. 
BOSTON JEWISH YOUNG ADULT CENTER 
sponsors a discussion with Bernard Pucker of 
lithographs by Anatoli Kaplan, at 7:30 p.m. at 
Pucker/Safrai Gallery, 171 Newbury St., Boston. 
Admission $6; call 566-5946. 
OR. WILLIAM CALDICOTT speaks on “The 
Medical Effects of Nuclear Weapons’ at 7:30 
p.m. at Concord-Carlisie High School 
Auditorium, Walden St., Concord. Free; call 
369-1400, ext. 351 
SCULPTOR JEAN TOCK speaks on her work in 
reinforced concrete at 8 p.m. at Boston Visual 
Artists Union, 77 N. Washington St., 3rd floor 
(Scotch & Sirloin Bidg.), Boston. Free; call 
227-3076 
“AN INTRODUCTION TO SCUBA DIVING,” 
slide/film presentation at 6:30 p.m. at New 
England Aquarium, Central Wharf, Boston. Free: 
call 742-8830, ext. 260 
BOSTON AREA GAY AND LESBIAN YOUTH, 
support group for lesbians and gays 22 and 
under, sponsors a talk by Rev. Marge Ragona of 
Metropolitan Community Church, at 7 p.m. Call 
497-8282 for location. 
TEMPOROMANDIBULAR JOINT DYS- 
FUNCTION and related dental and eating handi- 
caps will be discussed from 6 to 9 p.m. at Boston 
Public Library. Copley Sq., in the downstairs 
lecture hall. Free; call 266-2550. 
“TOWARD A NEW INDUSTRIAL POLICY?”, talk 
by Harvard professor John Dunlop at 8 p.m. at 
Cambridge Forum, 3 Church St., Harvard Sq. 
Camb. Free. 


THURSDAY/30 
“PERSONAL EFFECTIVENESS AND GOAL 
ACHIEVEMENT,” talk at 10 a.m. at Camb. 
Center for Adult Education, 42 Brattle St., Camb. 
Admission $1; call 547-6789. 

“MANPOWER AND IMMIGRATION IN ISRAEL 
TODAY” will be discussed by Haim Cohen, an 
employment counselor in Tel Aviv, at 7:30 p.m. at 
Zionist House, 17 Comm. Ave., Boston. Free; call 
267-3600. 

FORMER PRIME MINISTER HAROLD WILSON 
talks on the Falkland Isiands crisis at 8 p.m. in the 
Endicott Auditorium, Hale St., Beverly. Free; cali 
927-0585. 

“THE CURIOUS QUALITY OF JAPANESE- 


Arditti and Estelle Disch at 7:30 p.m. at New 
Words Bookstore, 186 Hampshire St., Camb 
Donation $2. 

EMMANUEL COLLEGE sponsors an open house 
for its new Women's Resource Center, 2—4 p.m. 
at 400 the Fenway, Boston. Call 277-9340, ext 
118. 

TERRACOTTAS BY BERNINI will be discussed 
by Olga Raggio of the Metropolitan Museum of 
Art, NYC, at 11 a.m. in the Remis Auditorium of 
the Museum of Fine Arts, 465 Huntington Ave.. 
Boston. Free; call 267-9300. 


Liberation” in Atwood Hall, Clark University, 
Main St., Worcester. Free; call 793-7441. 


FRIDAY/1 

ART SANDWICHED IN, lunchtime lecture series 
at the institute of Contemporary Art, 955 
Boylston St., Boston. Bring lunch; coffee and 
dessert provided. Admission $2; call 266-5152. 
Today at 12:15 p.m. Jane Lempereur of the ICA 
discusses ‘Architectural Furniture.” 

LUISE VOSGERCHIAN will discuss the Boston 
Symphony's program for this week at 11:30 a.m 
Admission $8 includes light lunch afterwards; call 
891-5053 or 527-4553. 


SATURDAY/2 
“WHO WAS THAT MASKED MAN?”, an expia- 
nation of the masks and characters of the 
commedia dell'arte, wili be provided by Donny 


Osman, founder of the Two Penny Theater, VT, at 
2 p.m. in the Remis Auditorium of the Museum of 
Fine Arts, Boston. Free; call 267-9300, ext. 300. 


SUNDAY/3 
“THE CENTRAL AMERICA REVOLUTION” will 
be discussed by Stephen Kinzer, Latin American 
correspondent for the Globe, at 11 a.m. at the 
Community Church of Boston, 565 Boylston St., 
Boston. Music by Geoff Wilkinson. Free; call 
266-67 10. 
ALAN WATTS FELLOWSHIP meets at 11 a.m. at 
Swiss Alps Restaurant, Harvard Sq., Camb., with 
talk on Siddha Yoga by Beth Bryant and Jan 
Brink. Free. 
RAMSEY CLARK, former US Attorney General, 
will speak to the Ford Hall Forum at 8 p.m. at 
Northeastern University’s Alumni Auditorium, 
360 Huntington Ave., Boston. on “The Federal 
Government and Politics and Law.” Free; call 
783-5520. 
LECTURE ON THE OLMSTED PARK SYSTEM 
by Betsy Shure Gross of the Nati. Assn. of 
Oimsted Parks, at 3 p.m. at Hunnewell Visitor 
Center, Arnold Arboretum, the Arborway, Jamai- 
ca Plain. Admission $5; refreshments 
beforehand. Cali 524-1718 
“WOMEN TOGETHER — TAKE BACK THE 
POWER,” conference 10 a.m.-5 p.m. at 40 Leon 
St., Northeastern University, Boston. Fee $8: call 
661-0577. 
“THE IMPORTANCE OF A WILL,” first of a series 
of public forums on legal issues. at 2 p.m. at 
Somerville Historical Museum. 1 Westwood Rd 
with attorney Susan B. Nissenbaum. Sponsored 
by the Somerville Bar Assn. Free: call 666-5700 
ext. 390 
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BRASS COAT TREES 















BALLET CLASSES 
PRE-PROFESSIONAL 
PROGRAM 
We offer all levels of Ballet classes. tech- 
nique. pointe. Adagio. Character. Music Ap- 
precration. Costuming. Dance History. and 
Repertory work. 
Our faculty includes Skip Warren (lormerly 


of the Boston Ballet), Rachel Whitman (Bos- 
ton Ballet. Atlanta Ballet Co... and Barbara 
Lindsey (North Adantic Dance Arts Co.). 
bor further information please call $77-2858 
between 9-5, 
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DOO SOKO OF 
ANTIQUE 
a ow SF wd 
REVEVAS, 


ANTIQUES, USED FURNITURE & 
REPRODUCTIONS 


REVIVE YOUR APARTMENT 
BUREAUS 


Q)pcu Mon-Sat. 10-6 
Mastercharge & Visa accepted 


One Harvard Ave. 
Allston, MA 02134 
787-4040 
. L. Richard Auclair 
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ARLO GUTHRIE 


wit Shenandoah 


with special guests: 


Jonathan Edwards 


John Coster & the Medicine Band 


THE CONCERT FOR 
NUCLEAR DISARMAMENT 


in honor of John Lennon on his birthday 


Saturday, October 9, 8:00 p.m. 
ORPHEUM THEATER 


(Corner of Park and Tremont Streets, Boston) 


Tickets: $9 and $11, 


available at the Box Office, all Ticketron outlets, 
Strawberries, Out of Town, and Concertcharge 426-8181 


Proceeds to benefit the nuclear disarmament work of 
American Friends Service Committee (AFSC) and 
Citizens for Participation in Political Action (CPPAX). 


le 











“If you only go to the theater 
once this year, | would 
suggest the Taylor company.” 





Clive Bames, N.Y Post 














DANCE COMPANY 











at The Opera House 
October lat 8:00 p.m. — Arden Court 
October 3 at 3:00 p.m. House of Cards 
Le Sacre du Printemps 
(The Rehearsal) 
October 2 at 8:00 p.m. Esplanade 
Lost, Found and Lost 
Mercuric Tidings 





Tickets $17.50, $15.00, $12.50, $10.00, $8.50 
Available at Orpheum Box Office, all Ticketron 
outlets, or to charge tickets instantly, call Concert 
Charge at 426-8181. For info, call 482-0651. in 
cooperation with THE DON LAW COMPANY. A portion 
of the proceeds will go to WBZ's Fund for the Arts. 
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Compiled by Alan Stern 


THE ALLEGED NEWS IN REVUE. Former 
TV newsman Jack Cole (who became 
something of a Happy Talk News martyr 
when he introduced a commercial by 
saying, ‘We'll be back with more alleged 
news after this,’ thus ensuring himself of an 
abbreviated career on the airwaves) in a 
Satirical cabaret act being pushed as “a 
cross between Tom Lehrer and Bobby 
Short."’ At the Comedy Stop, inside Nick's 
Restaurant, 100 Warrenton Street, Boston 
(482-0930), Thursdays, indefinitely. Cur- 
tain is at 9:30 p.m. Tix $5 

ANNIE. We read recently that in Mexico the 
show is called Anita. Which got us thinking 
how about a new musical about a red- 
haired orphan who becomes dictator of a 
Latin American country? In the meantime 
we'll have to settle for this old hat about the 
New Deal. Becky Snyder is Annie, and Miss 
Hannigan is played by Kathleen Freeman, 
the character actress who was Lena 
Lamont's vocal coach in Singin’ in the Rain 
("Il cahn't stahnd him!"’). At the Metro- 
politan Center, 268 Tremont Street, Boston 
(482-9393) , September 29 through Octo- 
ber 24. Curtain is at 7 p.m. Wednesday 
through Saturday, with a 2 p.m. matinee on 
Saturday. Tix $6.50 through $23.50; dis- 
counts for students, seniors, and children 
under 14 

BENT. Martin Sherman's drama about the 
Nazi persecution of homosexuals was one 
of the most widely discussed plays of 1980, 
when it ran on Broadway and starred 
Richard Gere. The Boston premiére is 
directed by Judy Braha. At the New Ehrlich 
Theater, 539 Tremont Street, Boston 
(482-6316) , through October 30. Curtain is 
at 8 pn. Wednesday through Saturday. Tix 
$7 to $8 

COLE. The supremely sophisticated songs 
of Cole Porter are the focus of this musical 
performed by eight -singer-dancers 
also offer biographical tidbits 
(some of them compliments of Moss Hart 


revue 


who 


and Scott Fitzgerald) and are backed up by 
a battery of slide projections. Director- 
choreographer Bick Goss tends to 
substitute brash energy for ease and 
elegance, so the show often comes across 
like champagne cut with Gatorade. For- 
tunately, the material is unsinkable in any 
beverage. At the Charles Playhouse, 76 
Warrenton Street, Boston (426-6912), 
through October 10. Curtain is at 8 p.m 
Tuesday through Friday, and at 5 and 9 
p.m. on Saturday, with a 2 p.m. matinee on 
Wednesday and a 3 p.m. matinee on 
Sunday. Tix $14 to $18.50 

DAMIEN. No, it's not The Omen Part IV. 
Martin Anderson, one of the founders of the 
Next Move Theater, stars in Aldyth Morris's 
one-man play about Father Damien De- 
Veuster, the legendary missionary who went 
to Hawaii to minister to lepers. At St. Ann's 
Church, 70 St. Stephen Street, Boston 
(266-4457) , October 1 through 23. Curtain 
is at 8 p.m. on Friday and at 6 and 9 p.m. on 
Saturday. Tix $4; $3 for students; $1.50 for 
seniors 

DANCIN’ IN THE STREET! Described as 
‘a new musical entertainment,’’ Billy 
Wilson's razzie-dazzle tribute to Motown 
reaches for — and often grabs — a vision of 
‘60s black pop as seen by its fans. Each 
scene in this revue is choreographed to the 
teeth and fairly bursting with the energy of 
its young, talented performers. But the 
triumphant moments owe less to Wilson's 
theatrics than to the hit-making instincts of 
Berry Gordy. At the Next Move Theater, 1 
Boylston Place, Boston (423-5572), 
through November 7. Curtain is at 8 p.m 
Tuesday through Friday; at 6 and 9:30 p.m 
on Saturday; and at 3 and 6:30 p.m. on 
Sunday. Tix $13 to $19.50 

HAIR. Although the ‘60s are over, alas, and 
their counter-culture now seems rather 
quaint, 19 attractive Brown University 
students play a spirited game of ‘‘Let's 
pretend." The show opened in the summer 
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looking like a Breck commercial, but in the 
intervening months it’s gotten darker and 
Stragglier, while losing none of its pro- 
fessional sheen. If you missed the aging of 
Aquarius, this is your chance: the produc- 
tion is terrific. At the Hasty Pudding 
Theater, 12 Holyoke Street, Cambridge 
(497-5477) , through December. Curtain is 
at 8 p.m. Tuesday through Saturday, and at 
3 p.m. on Sunday. Tix $6 to $8 

HAIR. The Age of Aquarius comes to the 
suburbs. Same show as above (which twin 
has the Toni?), different production. Less 
showy, Sans microphones, and interspersed 
with phony ‘‘rap"’ sessions, this Hair is 
supposed to be a serious look at the ‘60s, 
starring people who actually lived through 
them. But we found it a little mousy; it could 
use some Preference by L'Oreal. At the 
Turtle Lane Playhouse, 283 Melrose Street, 
Auburndale (244-0169), through October 
9. Curtain is at 8 p.m. Thursday through 
Sunday. Tix $7: to $9 % 
HERE BEFORE YOU EUGENE 
O'NEILL. Playwright-actor David Wheeler 
plays Gene O'Neill, a young playwright who 
tries to make a splash in Provincetown. This 
is just one of Wheeler's many plays about 
artists and society. Next week, Paul 
Gauguin makes a splash in Tahiti. At the 
Helen Shiien Gallery, 354 Congress Street, 
Boston (482-9866) , on Saturday, October 
2, at 8 p.m. Tix $3. 

HOW THE OTHER HALF LOVES. Alan 
Ayckbourn's early comedy is a living-room 
farce in which one set represents two 
apartments, and three couples have it out in 
counterpoint. It’s strictly a gimmick play, 
but so artfully constructed it deserves to be 
admired, and director E. Alan Zeigler 
handles the intersecting comings and go- 
ings with the assurance of a traffic cop. This 
may not be the meatiest show in town, but 
it's probably the funniest. At the Theater 
Loft, 811 Boylston Street, Boston 
(536-3261) , through October 30. Curtain is 
at 8 p.m. Thursday through Saturday. Tix 
$5 

JOURNEY’S END. R.C. Sherriff's famous 
1929 drama about the horror of World War 
| gets dusted off, and (not surprisingly) 
director David Mold hopes to show that its 
anti-war message is just as relevant today 
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At the Theater Company, 40 Brighton 
Avenue, Allston (782-2029), through Oc- 
tober 16. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $5; $3 for students; 
$1 for seniors and children. 

LIVING IN EXILE. For their first show of the 
season, those innovative folks at 
TheaterWorks present a new play by John 
Lipsky that’s based on the Iliad and 
purports to deal, in humorous fashion, with 
such ancient themes as war, dislocation, 
and the rivairy between men and women 
Last spring the play was performed all over 
Boston, in the intimacy of people’s living 
rooms. Now those of us with studio 
apartments can see it on the TheaterWorks 
main stage, 25 Stuart Street, Park Square, 
Boston (497-1814), through October 30 
Curtain is at 8 p.m. Thursday through 
Saturday. Tix $5 to $10. (See review in this 
issue. ) 

MOLLY IN BLOOM. Irish actress Theresa 
Mulrey stars in a one-woman show based 
on those final 57, stream-of-consciousness 
pages of Ulysses. At the Village Coach 
House, 204 Washington Street, Brookline 
Village (566-8861), on September 26 and 
27. Curtain is at 2:30 p.m. on Sunday and at 
7:30 p.m. on Monday. Tix $5; $3.50 for 
students and seniors. 

OOPS AGAIN! Brother Blue leads a troupe 
of Cantabrigian vaudevilleans through an 
evening of music, magic, dance, storytell- 
ing, jugglers, clowns, and — of course — 
mime. At the First Church Congregational, 
11 Garden Street, Cambridge (524-5328) , 
October 1 through 9. Curtain is at 7:50 p.m 
on Friday and Saturday. Tix $4.50; $4 if 
reserved in advance; $2 for children. 
SHEAR MADNESS. The audience gets to 
play amateur gumshoe in this hair-brained 
whodunit set in a Newbury Street beauty 
salon (and, inexplicably, the longest-run- 
ning play in Boston history) . At the Charles 
Playhouse, Stage Ill, 76 Warrenton Street, 
Boston (426-5225) , indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday; at 6:30 
and 9:30 p.m. on Saturday; and at 3 and 
7:30 p.m. on Sunday. Tix $11 to $14. 
SPELL #7. Another ‘‘choreopoem" by 
Ntozake Shange. Set in an actors’ bar and 
featuring individual riffs for the characters, it 
sounds like a cross between for colored girls 


and Kennedy's Children. Presented by the 
Workshop at the Cauldron Theater, 22 
Randolph Street, Boston (542-8575 or 
782-0034) , through October 9. Curtain is at 
8 p.m. on Friday and Saturday. Tix $5 in 
advance; $7 at the door. (See review in this 
issue. ) 

TWAIN’S FOLLY. A new play by Ted Davis, 
in which America’s greatest humorist gets 
to swap tall tales with some Mississippi river 
rats he meets while waiting for his ship to 
come in. At the Lyric Stage, 54 Charles 
Street, Boston (742-8703) , through Octo- 
ber 10. Curtain is at 8 p.m. Wednesday 
through Friday, at 5 and 8:30 p.m. on 
Saturday, and at 3 p.m. on Sunday. Tix 
$5.50 to $8. (See review in this issue.) 
WAITING FOR THE PARADE. Nora 
Hussey, who scored a triumph last year with 
Uncommon Women and Others, directs 
another play about female camaraderie 
under pressure. John Murrell’s play is set in 
Canada during World War Il and examines 
how five women whose husbands are off 
fighting Hitler deal with loneliness and 
deprivation. At the Nucleo Eclettico, 216 
Hanover Street, Boston (367-8056), 
through October 23. Curtain is at 8 p.m 
Wednesday through Saturday. Tix $6 to $7 
if reserved in advance; $10 at the door. 
WE’RE ALL GONNA DIE SOMEDAY 
ANYWAY. This ‘‘comedy with music about 
occupational health and safety,"’ with an all- 
female cast of full-time secretaries, electri- 
cians, and teachers, is good political 
theater, if not great drama. Invigorating and 
informative, it prods a part of the brain that 
commercial theater has allowed to shrivel 
Presented by City Life/Vida Urbana and 
Word of Mouth Productions at the Boston 
YWCA, 140 Clarendon Street, Boston 
(524-3541), on Saturday, October 2, at 8 
p.m. Tix $4 

WHOSE LIFE IS IT ANYWAY? Boston 
premiére of Brian Clark's talking-head 
drama about a paralyzed sculptor who 
wisecracks his way to euthanasia. At the 
Alley Theater, 1253 Cambridge Street, 
Cambridge (492-9567 or 864-0694), 
through October 16. Curtain is at 8 p.m. 
Thursday through Saturday. Tix $7; $6 for 
students and seniors. (See review in this 
issue. ) 
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Peter Altman, Producing Director 
Zelda Fichandler, Artistic Advisor 


Night 

and Day 

by 

Tom Stoppard 
Stoppard at his dazzling 
verbal best. A provocative, 
insightful comedy of 
romance, ambition and 
journalistic intrigue set in 
a recently independent 
African country. 


October 23- November 4 





*Season subject to change 


* Choice Reserved Seating 


® Priority Renewal 
# Easy Ticket Exchange 
* Opening Night Party 


® Special Subscriber Discounts 
Season Ticket Prices for 1982-83 





The Dining 
Room 

by by 
A.R. Gurney, Jr. 


Triumphant Off-Broadway 
and at Washington's Ken- 
nedy Center earlier this 
year. A satiric look at the 
patterns of emotion and 
action of prosperous 
Americans over the past 
half-century. 
“Funny and rueful and very 
moving.” 

The New York Times 


power. 


November 27— December 19 





Translations 


Brian Friel 


County Donegal, Ireland, 
1833. Friel’s compassion- 
ate drama of love, death 
and dashed hopes reveals 
the feelings of people for 
their own culture and the 
conflict of tradition with 


“A masterpiece!” 
The Times of London, 1981 


January 8-30 


83 Season* 


Time and 


by 
J.B. Priestley 


drama about a middle- 


April 23—May 4 





the Conways 


A poignant and perceptive 


class family begins with a 
hopeful 21st birthday party 
and insightfully reveals the 
consequences of a critical 
day's events and decisions. 


Celebrate 


| Boston’s New 
Professional Theatre! 


1982- 


of the Shrew 
by William 
Shakespeare 
Shakespeare's fabulous 
profusion of mischief and 
matchmaking — a richly 
vigorous and hilarious 
romantic comedy. 


NOSLVM N3YY AS SNOLLWHISNTH 


May 28—June 19 
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VIDEO RENTALS 
VCR—'14/day (weekdays) : 
Camera—'18/day (weekdays) 

Sinclair Computer—'4/day (min. 3 days) 

Atari Cartridges—*1.50/day (min.3 days) 

Video Movies—‘2/day (min.3 days) 
Deposit Required 
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videosmith 
279A Harvard Street 

Coolidge Corner, Brookline 
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KING’S 
CHAPEL 


BOSTON 


Free concert, - 
Sunday, Qet. 3 
at 5 PM 
Daniel Pinkham conducts 
works for chorus and 


orchestra by Bach 
Haydn and Zelenka 
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EXTRAVAGANZA 
TWO BIG NIGHTS 
FRIDAY & SATURDAY 

OCTOBER 1 AND 2 


SHOWTIME 8 PM 
NEW ENGLAND LIFE HALL 
TICKETS $8 AND $10 


Available at the 
Jeannette Neill Dance Studio 




















Interbank # (MC only) __ 
Total Enclosed is $ 


Subscription Hot Line: 617/266-3996 


S/SC Discount** Exp. Date. 
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Jubilee Group Sales: 617/482-3424 


Huntington Theatre Company at 
Boston University 

264 Huntington Avenue 

Boston, MA 02115 











9 BELVIDERE ST., BOSTON 
262-4307 























MODERN PRODUCTIONS Presents 


PHILIP GLASS 
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SANDERS 
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Sunday 
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“It's irresistible!’ KELLYIGLOBE 


DIRECTED AND CHOREOGRAPHED BY 


SAVE °5°° 
PER TICKET 
WITH COUPON 












_THE SOLID GOLD HIT! EXTENDED 





NEXT MOVE THEATRE NEXT TO THE COLONIAL THEATRE 


Good for purchase of up to 2 tickets for Tues, ' 
Wed at 8 pm, Sun at 6:30pm. SEPTEMBER ! 
ONLY. May be used only with cash purchase & 
& not in conjunction with any other discount. g 
Subject to availability. The coupon must be , r 
acon oe Sy tchgaanee och ay ike a 
’ re or exchanges. ject to 
withdrawal without notice. iu 7 








’ 
be 









Jy 






MUSICAL DIRECTOR 
JOHN ROSS 







286! ‘07 99M 1 49g ‘3 


















WED., SEPT. 29 - SUN., OCT. 24 






PERFS. BEGIN WED. 2 &7 P.M. 


Special Family Curtain Time! 
All Evening Shows | 
Begin At 7:00!! 


| “TOMORROW” 
IS ONLY A 
PHON 
CALL 

_ AWAY! 




















The Broadway Musical 


CALL : 542-3600 
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Press Opening 
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Off the record 
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THIS WEEK 


* * *& Captain Beefheart and His Magic 
Band, ICE CREAM FOR CROW (Epic). If 
row attest now 

t has become to his lack 

w'< als 
primitivism and 
rock's 





nured 


crankily re 
itural 
ealism that’s new to 
nit. Beefheart has reined ir 
re trimming the 

gener 

e f polyrt ‘aii ind time- 
tche \ ( ay he's 
ce grows 

j, the Magic Band has 
for a sharp 
St linear 


ragge 


t Beethear 


Sure Is 
will have moss 
pain work up a 
ff the solo power 
Craig Harris 


ye purists wincing in 

300d Beefheart, however uninten 
onally begun courting enemies again 
ifter all, not all ecology freaks, even ones 
with cult audiences to placate, are into love 
and peace 

* *& & x Arthur Blythe, ELABORATIONS 
(Columbia). 
***'2Doug Hammond, SPACES 
(idibib). 

* & & kThe Garrett List A-1 Band, FIRE 
AND ICE (Lovely Music). fess 
**k'zThe Henry Threadgill Sextet, 
WHEN WAS THAT? (About Time). These 
albums feature instruments — cello, piccolo 
bass. trombone whose more frequent 
presence in jazz is challenging the 
hegemony of saxes and pianos. Alto 
saxophonist Arthur Blythe's favored con- 
figuration of sax/guitar/tuba/cello enables 
cellist Abdul Wadud to float freely between 
bowing and plucking. unison and counter- 
point. Although Wadud can be a rhapsodic 
soloist. as on “The Lower Nile.’ he's more 
at home adding his spiky interjections to 
Blythe's own invigorating statements 
Drummer Doug Hammond's trio on Spaces 
teatures altoist Steve Coleman and cellist 
Muneer Abdul Fataah; the latter walks a 
mean bass line as well as bowing several 
odd rhythmic patterns and plucking wide. 
barbed intervals. ‘‘Snakepit Strut."’ which 


years 


‘Save It for 


violin, acoustic guita 


rhythms are key 
‘Sole Salvation’’ s| 
tossed-off biuebeat 

2-3"' might be the 
rhythm tribute you'll 
and urgent. Special 


*The Go-Go's, 


terher maintains th 
complexion that mil 


traignt-a 


*x*'2The English Beat, 
BEAT SERVICE (I.R.S.). Whereas last 
Wha'ppen needed time for its spry 
grooves and spare lyricism to 
themselves. the English Beat's I.R.S. debut 
kicks in like / Just Can't Stop It and then 
renews itself as insistently as Wha'ppen. 
The band's increased melodicism 


thinking those awful, 
thoughts until you realize that the English 
Beat's modesty precludes such a boast. 


(Oh. we're so pretty 7 
shouldn't you be? Producer Richard Got- 


USE al 
sonant sound 
Or 


atures piccolo 
three of it: 
meditations 
ation of New 
and “10 te 
a chance t 
head groove snowing 
of Smith, trombonist 


and cornettist Olu Dara 


SPECIAL 


insinuate 


(‘| Con- 


Later’) shores up a 


bountiful roll call of instruments, including 


r and piano, banjo, and 


trumpet, providing band democracy as an 
alternative to featured soloists 

Roger and Saxa notwithstanding) 
ever with this band, 
“Sugar and Stress'’ and 


(Ranking 
But, as 
the sneaky riffs-into- 


purt along with freely 
accents, and “Ackee 
least “‘exotic’’ Nigerian 
hear all year. Complex 
Beat Service gets you 
“world’s greatest’ 


VACATION (I.R.S.). 
And why 


e peaches-and-cream 
lions caressed on the 


pop-toned Beauty and the Beat. but this 
Stasis only certifies what the material's 
nostalgia and self-imitation convey 
Vacations too 
OK -Nappy 
women Jebut the 


tenuous 
h-so-pretty 


ynfirming the 


f ( 
t these 
yndrome 
pre-pro 
eo Dealt, a 


No f ' 
vve Vor 


the damn thing s gone lasn t 
@Michael McDonald, iF THAT’ S WHAT 
IT TAKES (Warner Bros.). Doobie 
doobie, don't. What a fool believe 

are some wt would have 
puppy-eyed Michael McD« 
white hope of **biue-eyed 
affliction that has claimed a 
constipated ( 


nald is the great 
that dread 
abai 

aucasians too dishonest t 
cover ‘‘| Wanna Be Black Jone with 
the whole charade. What McDonald reaily 
provides with his wounded plaints and lazy 
Fender Rhode: trawberry-daiquiri jazz 
especially if y facockta inge is 
an elevator. Only the stutter-step of the 
single, ‘| Keep Forgettin’,’’ might get your 
(Steely) dander up 

*&k*k'2Various Artists, MICHIGAN 
BRAND NUGGETS (Belvedere). 
Representing the soft white underbelly to 
Motown's mass productivity, these lovingly 
annotated, ‘60s punk artifacts from Mich- 
igan live up to their Lenny-Kaye-compiled 
namesake in throwaway verve and beatific 
trash. Among the 30 cuts are seven early 
Bob Seger sides — half novelties (‘‘Per- 
secution Smith,” ‘Ballad of the Yellow 
Beret’’) , half frantic hard rock (‘‘East Side 
Story,’ ‘Lookin’ Back,"’) that almost gives 
him license to be the purring, grand old bore 
he's become. The MCS stuff is mired in 
distortion (just one more grudge to hold 
against John Sinclair), but the grainy 
clamor pushes through on “Looking at 
You" and ‘| Just Don't Know."’ And just to 
remind you all about the mythic garages 
and CYO dances of '60s punk, you also get 
credible versions of ‘“‘Who Do You Love”’ 
(the Woolies). ‘Farmer John" (the Tidal 
Waves), “In the Midnight Hour’ (the 
Wanted). and ‘‘Respect"’ (the Rationals) 
**Various Artists, PSYCHEDELIC 
DREAM (Columbia). And then there's this 
profit-taking product that qualifies as ‘‘psy- 
chedelic’’ only insofar as its compilers are 
lysergically addled. The lack of liner notes 
makes this grouping of strictly-CBS ‘60s 


and be 


ur idea 


ephemera more cryptic than it might be 
Why are there three songs by Aorta? What 
is Kak? Why can't you tell one's noodling 
from the other's jigsaw chants? | say chalk 
the whole thing up to the Doors revival while 
noting that the Great Society’s intro to 
White Rabbit’’ overstays its welcome by 
half and that Grace Slick is pitched off-key 
Also, whoever included the Byrds tracks 
(“Eight Miles High,’ “Renaissance Fair’’) 
and the Hollies song ( Dear Eloise’’) in an 
effort to prove that David 
Graham Nash once had 
note that this would require an act 
and not the mere intervention of a multi- 
national corporation 


Crosby and 
might 
of God 


functions 





PREVIOUS 


* * *Laura Branigan, GLORIA (Atlan- 
tic, single). 

* *& &'2The Gap Band, YOU DROPPED 
A BOMB ON ME (Total Experience, 
single). 

* * *XBilly Squier, EMOTIONS IN MO- 
TION (Capitol, single). 

* Survivor, EYE OF THE TIGER (Scott 
Bros., single). These pop radio staples 
overstage the unremarkable trivia of their 
messages with often remarkable, and oc- 
casionally laughable, settings — _ their 
production ingenuity reflects neither making 
it nor getting ahead, just craftily holding on 
to what you've got. The synthesized fanfare 
that cushions Laura Branigan's ‘‘Gloria”’ 
cuts the distance between the singer and 
the song's unliberated career woman, 
turning the song's lyrics around so they're 
aimed at the bellowing Branigan herself. 
The Gap Band's “You Dropped a Bomb on 
Me" makes fun of the staged farce that 
accompanies arena rock, reducing the 
bomb-burst drumming of heavy metal to 
zaniness. Billy Squier's ‘‘Emotions in Mo- 
tion” pretends to scold people who prance 
around on the job and cruise around 
afterward, but Squier's mixing of his cross- 
cut guitar and a delicate disco bass 
impiicates him as well. In the myopic “Eye 
of the Tiger,"’ Survivor build fulsome climax- 
es around Rocky Iil's race-war fantasies 
and trot out Conan-ology to reveal that, yes, 
it takes an act of will for a man to survive. 
**k**Ornette Coleman, BROKEN 
SHADOWS (Columbia). This Columbia 
Contemporary Masters compilation of eight 
previously unreleased acoustic per- 
formances from 1971-'72 can hold its own 
gloriously against Ornette Coleman's recent 
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DLYGRAM PICTURES PRESENT SAT TEO KOTCHEFF FILM “SPLIT IMAGE” 


Starts F = October 1st 


AES Hoan a 


‘Pratt’ 
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work. Expanding upon the rotating con- 
clave of players that sparked Coleman's 
Science Fiction, five of the titles on Broken 
Shadows spotlight some stabbing interplay 
a quivering Charlie Haden bass line on 
“Country Town Blues,"’ an all-too-brief 
exchange between Coleman and tenor 
player Dewey Redman on ‘Rubber 
Gloves,”’ the charged biues swirling around 
Webster Armstrong's vocal on. the 
»ddity “Good Girl Blues." The 
tracks appr e-quartet fc 
mat of the landmark Free Jazz. in particular 
‘Happy House,"’ a quick-step fueled by 
drummers Ed Blackwell and Billy Higgins 
explores that album's ensemble possibilities 
with euphoric concision 

*&*&*'2GWEN GUTHRIE (island). 0: 
her delightful debut album, veteran R& B 
backup singer Gwen Guthrie pariays the 
fannish support of her old trade into the stuff 
ot stardom on her own unpretentious terms 
She ditches super-session overkill for a lean 
tour of modern rhythms by drummer Sly 
Dunbar and bassist Robbie Shakespeare 
playing up her own bell-like vocal tones 
without bluster. Her perky throbs spice up 
the frilly disco blues of ‘It Should Have Been 
You,"" and her zany humor leavens the 
heavy Taxi beat of ‘‘Peek-a-Boo."’ On the 
album's standout cut, her own ‘God Don't 
Like Ugly."’ Guthrie combines deft singing 
and quizzically shy strength to damn an 
unfaithful lover both soothingly and sharply 
** Motley Crue, TOO FAST FOR 
LOVE (Elektra). With its (relatively) 
speedy tempos and its (relatively) concise 
songs, this record is lithe enough to pass as 
heavy metal for aesthetes. The swift, dense 
riffing that propels ‘‘Live Wire’’ and ‘Public 
Enemy # 1,"’ proves that this foursome has a 
sense of economy, and the growled hook of 
the sprightly “Come On and Dance”’ proves 
that it has a sense of humor — qualities 
critically lacking in regulation, stiff-necked 
metallurgists. But that might prove only that 
Motley Crue own AC/DC records. Although 
the band tries to deflate the bloated 
womanizing of ‘Piece of Your Action’’ and 
“Too Fast for Love’’ with the open 
melodicism of ‘‘Merry-Go-Round” and the 
trials-of-a-star ‘‘On with the Show,"’ it all 
reminds you how precarious a proposition 
heavy metal for aesthetes is — and how 
silly. Nice bondage leathers, though. 

xk k':zNOVEMBER GROUP (Modern 
Method, EP). Polished without calculation, 
left-wing smart without the attendant Marx- 
ist grimness, this five-song EP by Boston's 
own electropoppin’ mixed doubles has the 
best chance of any local release this year to 
break out of town. Rallying against a 
society-by-numbers that paints over per- 
sonalities, the band enlivens. humanistic 
spiels like ‘‘Shake It Off'’ with a taut. flesh- 
and-blood rhythm section. and Kearney 
Kirby's orchestral synthesizer. On ‘'We 
Dance,"' the band takes frosty singer- 
guitarist Ann Prim for a tumble in a ménage 
a trois of rippling synth, gurgling Moog bass, 
and pulsating bass drum to come up with 
the sexiest call to arms technopop has 
delivered. Great drab-trouser uniforms , too 
**k'pzThe Persuasions, GOOD NEWS 
(Rounder). As far as singing goes, Good 
News documents the Persuasions’ heartfelt 
mastery of a cappella street-corner vocals 
as vibrantly as any of their albums. The 
record's rough-but-clear, live-in-fhe-studio 
feel lets you in on the camaraderie of pals 
horsing around, turning out a grainy. loying 
tak 2 on Sam Cooke's ‘‘Cupid" or an aching 
“All | Have To Do Is Dream" with consum- 
mate ease. Yet Good News is resigned to 
recasting revered R & B classics as a shared 
folk music in the safe confines of the past; it 
exploits neither the imaginative song 
choices of 1977's Ghirpin’ nor the group's 
risky straddling of both Jerry Lawson's soul- 
man gruffness and his cohort's pained, 
vocal-group precision. 

* & '2Romeo Void, BENEFACTOR (Col- 
umbia/415). The most coherent cuts on 
this San Francisco outfit's second album 
provide a sharp, female vantage on dating 
tips for the terminally dispossessed, but 
much of the remainder is terminally con- 
fused. The instrumentalists mimic Debora 
lyall’s balancing of affection and numbness 
with a balancing act of their own. On 
“Undercover Kept’’ cr ‘'S.O.S.,"" the leads 
shift deftly, never settling in one player's 
hands but still uncovering a share of barbed 
hooks. But on the pedestrian ‘‘Flashfiood”’ 
or the gyrating ‘‘Wrap It Up,"’ Romeo Void 
take refuge, presenting themselves as a 
conventional temale-with-backup band as a 
hedge against the album's dishevelment 


CLASSICS 


*& *& kX THE BEST OF DOLLY PARTON 
(RCA). This album, the first of two essential 
greatest-hits collections, tells why you don't 
know whether to chéer or cry over Dolly 
Parton's transformation into a pop-cult 
icon. The ambition and detail of her seven 
(out of 10) compositions here project a 
songwriting savvy that puts most country 
and pop versifiers to shame. Parton takes 
on uncommon scenarios, from an unwed 
mother's tragedy (‘“‘Down from Dover’’) to 
a Stay in a mental institution (‘‘Daddy Come 
and Get Me"’), with natural ease. Although 
the public has fixed on the pristine clarity of 
her soprano, as a musical emblem of the 
projected wholesomeness of her persona, 
Parton's voice and songs (written or hand 
picked) speak as one: it’s hard to imagine 
the humble independence of ‘Just the Way 
| Am" or the proud assertion of ‘‘Just 
Because I'm a Woman’ apart from her 
pure, unshakable vocal flights. This com- 
plex singer and songwriter deserves a broad 
audience, but one that's willing to challenge 
her current caricatured image. You don't 
think it's just because she’s a woman, do 
you? ( The Best of Dolly Parton is available 
in RCA's ‘Best Buy’ mid-priced series of 
$5.98-list albums.) 
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common Friday and Saturday nights. 


These listings run from Saturday, September 
25, to Sunday, October 3. 





BOSTON ms 


ALLSTON CINEMA (277-2140) 

214 Harvard Ave. ; 

|: A Midsummer Night's Sex Comedy: through 
Thurs., 2, 3:45, 5:30, 7:15, 9 

i: | Love You: through Thurs., 1:29,-3:30, 5:45, 
7:30, 9:15 

BEACON HILL |, ti & ill (723-8110) 

1 Beacon St. 

|: The World According to Garp: through Thurs., 
1:15, 4:15, 7:15, 9:45 

i: The Chosen: through Thurs., 1:15, 3:30, 5:45, 
8, 10 

Ht: Lola: through Thurs., 1, 3:15, 5:30, 7:45, 10 
CHARLES I, it & Ill (227-1330) 

195 Cambridge Street 

i: E.T.: through Thurs., 1, 3:15, 5:30, 7:45, 10 

lt; Chariots of Fire: through Thurs., 1:15, 3:30, 
5:45, 8, 10:10 

ill: Monty Python Live at the Hollywood Bowl: 
through Thurs., 1, 2:45, 4:30, 6:15, 8:15, 10 
CHER! |, ll & IM (536-2870) 

Dalton Street near the Prudential Center 

|: The Tempest: through Thurs., 1:30, 4:30,7:30, 
10 

I: Inchon: through Thurs., 1:30, 3:30, 5:45, 7:45, 
10 





it: Amityville ll: The Possession: through Thurs., 
1:30, 3:30, 5:45, 7:45, 9:45 

CINEMA 57 | & i (482-1222) 

200 Stuart Street 

|: Pink Floyd: The Wall: through Thurs., 1, 2:45, 
4:30, 6:15, 8:10, 10:10 

ll: An Officer and a Gentleman: through Thurs., 
1, 3:10, 5:20, 7:30, 9:45 

Rude Boy: Fri., Sat., midnight 

EXETER THEATER (536-7067) 

Exeter Street at Newbury 

Rocky Horror Picture Show: Fri., Sat., midnight 
La Grande Bourgeoise: through Thurs., 1,3, 5, 7, 


9 

NICKELODEON CINEMA (247-2160) 

600 Comm. Ave. 

|: Bob le Flambeur: through Thurs., 2:30, 4:20, 
6:10, 8:15, 10:15; Sat., Sun. mat., 12:35 

i: Diva: through Thurs., 3:10, 5:25, 7:50, 10:10; 
Sat., Sun. mat., 12:55 

iit: Chan ts Missing: through Thurs., 3:45, 5:45, 8, 
10; Sat., Sun. mat., 1:45 

PARIS (267-8181) - 


a 


841 Boylston Street 

Last Tango in Paris: through Thurs., 1, 4, 7:15, 
9:45 

Pi ALLEY | & i (227-6676) 

237 Washington St. 

i: Fast Times at Ridgemont High: through 
Thurs., 1, 2:45, 4:30, 6:15, 8, 9:45 
it: Road Warrior: through Thurs., 
6:30, 8:15, 10 

PREMIER PERFORMANCE THEATER 
(361-6111) 

17 Fairmount Ave., Hyde Park 

Cail for features and times. 

SAXON (542-4600) 

219°Tremont Street 

Friday the 13th, Part i (in 3-D): through Thurs., 
1:30, 3:30, 5:45, 7:45, 9:30 


1:15, 3, 4:45, 





BROOKLINE 


CHESTNUT HILL (277-2500) 
Route 9 at Hammond Street 
i: Inchon: through Thurs., 1, 3:15, 5:15, 7:30, 10 





i: Gregory's Girl: through Thurs., 1:30, 3:25 
5:25, 7:45, 10 

i: The Chosen: through Thurs., 1, 3:15, 5:15 
7:30, 10 

IV: The Tempest: through Thurs., 1:30, 4:20, 
7:15, 9:50 


V: An Officer and a Gentleman: through Thurs., 
1:30, 4:25, 7:25, 10 

CINEMA BROOKLINE (566-0007) 

111 Washington Street 

Diner: through Thurs., 7:15, 9:20; Sat. mat., 5; 
Sun. mats., 3, 5 

CIRCLE CINEMA I, Il, & ili (566-4040) 
Cleveland Circle 

|: Pink Floyd: The Wall: through Thurs. Call for 
times. 

ii: E.T.: through Thurs. Call for times. 

iit: Amityville ii: The Possession: through Thurs. 
Call for times. 

COOLIDGE CORNER (734-2500) 

290 Harvard St. 

i: Monty Python and the Holy Grail: Sat. 4:20, 
7:50 

Young Frankenstein: Sat., 2:30, 6, 9:30 
Chushingura: Sun.-Tues., 5:30, 8:10; Sun. mat., 
2:50 


We Are All Guines Pigs: Wed., Thurs., 6, 7:45, 
9:30 
Third Sister Liu: Fri., 5:10, 7:30, 9:50 
Two State Sisters: Sat. (Oct. 2), 3:25, 5:30, 7:35, 
9:40 
Third Sister Liu: Sun. (Oct: 3), 2:50, 5:10, 7:30, 
9:50 
it: Hullabaloo over Georgie and Bonnie's 
Pictures: through Thurs., 7, 9:45; Sat. Sun. 
mats., 1:30, 4:15 

of a Princess: through Thurs., 
5:50, 8:35; Sat., Sun. mat., 3:05 
All Nudity Shall Be Punished: starts Fri., 7:50; 


Sat., Sun. mat., 4:20 


Go to Work You Bum: starts Fri., 6, 9:40; Sat., 


Sun. mat., 2:20 





CAMBRIDGE 





BRATTLE (876-4226) 

40 Brattle St. near Harvard Square 

(Closed through Sept. 30.) 

Burden of Dreams: starts Fri., 2. 4, 6, 8, 10; Fri., 
Sat., midnight show 

FRESH POND CINEMA (547-8800) 

Fresh Pond Shopping Center 

i: Summer Lovers: through Thurs., 7:20, 9:25; 
Sat. mat., 2; Sun. mats., 2, 4:05 

Ul: Night Shift: through Thurs., 7:35, 9:35; Sat. 
mat., 2; Sun. mats., 2, 3:50, 5:40 

GALERIA CINEMA (661-3737) 

5 Boylston Street 

Jules and Jim: Sat., 1:35, 5:30, 9:30 

The 400 Biows: Sat., 3:35, 7:30 

City Lights: Sun., Mon., 1, 4:20, 7:40 
Shoeshine: Sun., Mon., 2:35, 5:55, 9:15 

To Be or Not To Be: Tues., Wed., 1:20, 5:25, 9:30 
Monsieur Verdoux: Tues., Wed., 3:10, 7:15 
Black Orpheus: Thurs.-Sat., 1:45, 5:30, 9:15 
Beauty and the Beast: Thurs.-Sat., 3:45, 7:30 
Ulysses: Sun. (Oct. 3), 1, 5:10, 9:20 

Lord of the Flies: Sun. (Oct. 3), 3:25, 7:35 
HARVARD SQUARE THEATER (864-4580) 

1434 Mass. Ave. 

(Closed for renovations.) 

OFF THE WALL CINEMA (354-5678) 

15 Pearl St. 

Never Kick a Woman: Sat., Sun. (Sept. 25 and 
26), 2:15, 4:20, 7:30, 9:35 

Frantic: Mon.-Thurs., 6:05, 9:45; Thurs., no 9:45 
show 

Personal appearance by Janet Periman: Thurs., 
9:45 

The.39 Steps: Mon.-Thurs., 8 

Ub Iwerks: The Man Behind Mickey Mouse: Fri., 
7:30, 9:45; Sat., Sun., 2:15, 4:20, 7:30, 9:45 
ORSON WELLES |, Il & Iti (868-3600) 

1001 Mass. Ave. 

I: Xiea: through Thurs., 2, 4, 6, 8, 10 
Quadrophenia: Fri., Sat., midnight 

ll: Kings of the Road and Reverse Angle: NYC, 
March °62: Sat., Sun. (Sept. 25 and 26), 1:30, 5, 
8:30 

Born for Diesel: Mon., 1, 4:40, 8:15 

Various Wim Wenders shorts: Mon., 3:10, 6:45, 
10:20 

Permanent Vacation: Tues., Wed.. 
8:30 

The Goalie’s Anxiety at the Penalty Kick: Tues.- 
Wed., 3:20, 6:40, 10; Thurs., 4:10, 8 

Wrong Move: Thurs., 2:15, 6:05, 9:50 
impostors: starts Fri., 1:15, 4:40, 8:15, 10:15 
The Phoenix Route: starts Fri., 3:15, 6:45 

The Giri Can't Help It: Fri., Sat., midnight 

iii: Not a Love Story: through Thurs., 2, 3:40, 


1:50, 5:10; 


5:20, 7, 8:35, 10:10 
Polyester: Fri., Sat., midnight 


FILM SPECIALS 


AWAKE IN MOURNING. film by and about South 
African women, will be shown Oct. 1 at 8 p.m. at 
the Pilgrim Church, 504 Columbia Rd., across 
from the Strand Theater, Dorchester. Also, Oct. 2 
at 8 p.m. at the Paulist Center, 5 Park St., 
Boston. 

BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., presents films by Orson Welles Mon 
at 6:30 p.m. in the lecture hall, downstairs. Free 
Sept. 27: The Lady From Shanghai. 
BROOKLINE COMMUNITY FILM SERIES pre- 
sents films Thursdays at Brookline High School, 
115 Greenough St., Brookline. Admission $2.50 
Sept. 30 at 7 p.m.: William Wyler's Tr Sest 
Years of Our Lives. 

CENTER SCREEN 1494-0200) at the Ca, “ter 
Center, 24 Quincy St. Camb. Sept. 25 at 7,. 15, 
and 10:30 p.m. and Se, t. 26 at 6, 7:45, and 9...9 
p.m.: Don't Look Back, with Bob Dylan; ad- 
mission $4.50. Oct. 1 and 2 at 7:30 and 9:30 p.m. 
and Oct. 3 at 6 and 8 p.m.: Decision To Win — the 
First Fruits and Morazan, by Cero a la \zquierda; 
admission $3.50. 

CENTRAL SQUARE LIBRARY (498-9081), 45 
Pearl St., Camb., preserfts free films Tues. at 7 
p.m. Sept. 28: Where the Lilies Bloom. 
DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham, presents an international film 
series Wednesdays at 8 p.m. Admission $2.75 
Sept. 29: Ernst Lubitsch's Cluny Brown. 
ELECTRIC SKIES, a multi-media extravaganza 
by photographer and filmmaker David Saul Fine 
with music by Richard Ciliberto, will be presented 
Sept. 25 at 7 and 9 p.m. at Puppet Showplace 
Theater, 32 Station St., Brookline Village. Ad- 
mission $8.50, under 12, $2. Call 277-4618 or 
784-5018. 

FEDERATION FOR PROGRESS presents Aftica. 
by Cinda Firestone, Sept. 26 at 7 and 9 p.m. at 
Harvard Science Center Auditorium D, Camb. 
Call 497-0112 for information. 

FRAMINGHAM PUBLIC LIBRARY (879-3570), 49 
Lexington St., Framingham, presents an ingrid 
Bergman festival Mondays at 7:30 p.m. Free. 
Sept. 27: The Bells of St. Mary's. 

FRENCH LIBRARY (266-4351), 53 Mariborough 
St., Boston, presents French films Fri.-Sun. at 8 
p.m. Admission $2. Oct. 1-3: Marcel Carne’s 
Juliette, ou la clef des songes. 
HARVARD-EPWORTH CHURCH, 1555 Mass. 
Ave., Camb., presents films Thurs. and Sun. at 
7:30 p.m. Donation $1.50. Sept. 26: Rosseliini’s 
Paisan. Sept. 30: Lang's Dr. Mabuse, the 
Gambler, Part I. Qct. 3: Harold Lioyd in The 
Freshman. 

HARVARD FILM ARCHIVE (495-4700) at the 
Carpenter Center for the Visual Arts, 24 Quincy 








St, Camb. Admission $2. Sept. 28 at 5 p.m.: it 
Happened One Night, with Gable and Claudette 
Colbert. Sept. 28 at 8 p.m.: Latin American Film 
Series begins with /racema. Sept. 29 at 5 and 8 
p.m.: Eclipse. Sept. 30: at 8 p.m.: Reed: insurgent 
Mexico. Oct. 1 at 8 p.m.: early animation. 
HARVARD-RADCLIFFE LEARNING FROM PER- 
FORMERS program presents films by Robert 
Wise at the Carpenter Center for the Visual Arts, 
24 Quincy St., Camb. Call 495-8676 for infor- 
mation. Sept. 27 at 7 p.m. in the large lecture hall: 
The Body Snatchers, Curse of the Cat People 
Sept. 29 at 7 p.m. in room B04: The Day the Earth 
Stood Still, The Sand Pebbies 
HARVARD-RADCLIFFE STUDENT FILM 
SOCIETY presents Dr. Strangelove, Sept. 25 at 8 
and 10 p.m. at Emerson Hall, room 105, Quincy 
St., Camb. Admission $1.50. 
MIT FILM/VIDEO SECTION (253-1606), 275 
Mass. Ave., Camb., room 100, presents films 
Mondays at 7 p.m. Free. Sept. 27: Morris Engle 
presents his films Weddings and Babies and The 
Little Fugitive. 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston, presents Robert 
Flaherty's Polynesian documentary Moana, with 
new soundtrack, Sept. 30 at 8 } p.m. in the Remis 
Auditorium; admission $2.50."Classic Japanese 
cinema Fridays through Dec. 17; admission $2.50 
per film. Oct. 1 at 5:30 p.m.: Mizoguchi's Sisters 
of the Gion. Oct. 1 at 8 p.m.: Yasujiro Ozu's The 
Only Son. Also, Oct. 1 at 2 p.m: Eakins, 
documentary on the painter 
MUSEUM OF OUR NATIONAL HERITAGE 
(861-6559), 33 Marrett Rd., Lexington, presents 
The Europeans, Sept. 26 at 3 p.m. (admission 
$1). 
NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton Corner, presents free films 
Wed. at 7 p.m. Sept. 29: The Day After Trinity: J. 
Robert Oppenheimer and the Atomic Bomb. 
THE REAR WINDOW (277-4618) presents a film 
series every week in two locations: Fri. at 8 p.m 
at Puppet Showplace Theater, 32 Station St., 
“Brookline Village ($2.50); and Sun. at 8:15p.m 
at The Space, 8 Thayer St., South End ($2.50). 
Sept. 26 at The Space: Alfred Hitchcock's 
Spellbound and Bufwwel and Dali's Un chien 
andalou. Oct. 3 at The Space: “Thrills and 
Laughter,” Halloween-season shorts 
ST. LEONARD'S CHURCH (523-2110), 12NWorth 
Benet St., Boston, presents Zeffirelli's Brother 
Sun, Sister Moon, Sept. 30 at 7:30 p.m. 
SOMERVILLE PUBLIC LIBRARY (623-5000. ext. 
47), Highland Ave. and Wainut St., Somerville, 
presents classic films Thursdays at 6 p.m. Free. 
Sept. 30: “All the Animals in the Zoo,” “The Roar 
from Within,” “Frankenstein Cries Out,”’ with Flip 
Johnson. 
TUFTS UNIVERSITY (628-5000, ext. 356 1), room 
8, Barnum Hall, Medford campus, presents a 
“Which Way America?” film series Tuesdays at 7 
p.m. Admission $1. Sept. 28: Hollywood on Trial. 
WORCESTER SCIENCE CENTER, (792-9211), 
222 Harrington Way, Worcester, presents a 
series of award-winning films produced by NASA 
on Sat. and Sun. at 3 p.m. Admission free. Sept. 
25 and 26: Space Shuttle — Mission to the 
Future. Oct: 2 and 3: Universe. 











woman of 


Xica will seduce 


and extravagance. 


Carlos Diegues’ 


(Shee-ka) 


UNIFILM presents “KICA” Storing ZEZE MOTTA, produced by JARBA' 
screenplay by JOAO FELICIO dos SANTOS or 

set decoration by LUIZ C. RIPPER, choreography by MARLENE Sti 

origina! music pertormed by ROBERTO MENESCAL ond JORGE BEN A UP 


Director Carlos Diegues’ ( *’ Bye Bye 
18th century Brazil whose sexual prov 


**MOVE OVER EVITA! 
IT’S XICA’S TIME NOW.” 


Roger Ebert - CHICAGO SUN TIMES 
“*..-KXTRAVAGANT BRAZILIAN COMEDY 
---full of fascinating raw material. 

---a carnival-like spectacle of outrageous 
costumes, music and dance.”’ 
Vincent Canby - NEW YORK TIMES 


‘‘Vibrantly sensual Zeze Motta, she is a 


David Ansen- NEWSWEEK 


‘*‘Another wild one from Brazil...voluptuous 


--- Zeze Motta is a total 10.” 
Archer Winsten - NEW YORK POST 


‘...Sassy, brassy, fiesty and fun."’ 
Robert Salmaggi- WINS ADIO 


OSA, directed by CARLOS DIEGUES 

1S DIEGUES. ; 
natography by JOSE MEDEIROS, 
Release © 1981) Prints by THE LAB 


"") comedy of a slave in 


nables her to rise to power 
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1001 Mass. Ave., Cambridge 868-3600 








Fri. Sept. 24-Sun. Sept. 26 








complete shows at 1.30. 5.00. 8.30 






KINGS OF THE ROAD (IN THE COURSE OF TIME) 1976 
ANGLE: NYC, MARCH '62 


Fri. Sept. 24-Sat. Sept. 25 


Discount Parking Available 


‘= WIM WENDERS 





Shows at 12:00 Midmght 











Mon. Sept. 27 









Tues. Sept. 28-Wed. Sept. 29 





Frank Tashiin's THE GIRL CAN'T HELP IT (1956) 


Peter Przygodda’s BORN FOR DIESEL (1979) 

Shorts by Wenders: SAME PLAYER SHOOTS AGAIN (1968) 
SILVER CITY (1969) ALABAMA: 2000 LIGHT YEARS (1969) 
REVERSE ANGLE: NYC, MARCH '82 


Jim Jarmusch's PERMANENT VACATION (1980) 2 150.5 10 630 
THE GOALIE‘S ANXIETY AT THE PENALTY KICK (1971) 320 - 


Showtimes Born For Dwsetat 100.440 8 15 
Shorts at 310 645 10 20 








Thurs. Sept. 30 7 
WRONG MOVE 2: 215.905. 950 








THE GOALIE'S ANXIETY AT THE PENALTY KICK 410 600 









tsa real eye-opener. 


























wit FourTw MWA Sunday, October 10 NOT A LOVE STORY 
MENT 2 12 Midnight to 
Ad Monday, October 11 a motion picture about 


at Noon 





A CELEBRATION OF <2 
6 EXPLOITATION MOVIE 


$ 7.95 


Tickets Now On Sale 
7; 








“‘NOT A LOVE STORY’ 


makes a aprong. emotionally charged.case 
MICHAEL BLOWEN BOSTON GLOBE 


“NOT A LOVE STORY’ 


ELLEN PFEIFER BOSTON HERALD AMERICAN 


Warwng: TW you are oliendec By graphic Subject 
Mamie’ we utge yOu Not to. see this tim 


2:00, 3:40, 5:20, 7:00, 8:35, 10:10 


Original and refreshing” 


— Ebert, Chicago Sun-Times 





STARTS OCT. 1 
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*1 Suburban cinemas 


THE BOSTON PHOENIX, SECTION THREE, SEPTEMBER 28, 1982 


These listings run from Saturday, September 
25, to Sunday, October 3. 


ARLINGTON, Capito! (648-4340) 
204 Mass. Ave. 
Night Shift: through Thurs., 7, 9:05 
ARLINGTON, Regent (643-1197) 
Medford St 
Rocky lil: through Thurs., 7, 9 
BELMONT, Studio Cinema (484-1706) 
Cail for features and times. 
BRAINTREE, General Cinema |-!V (846-1070) 
South Shore Plaza 
t: E.T.: through Thurs., 12:30, 3, 5:15, 7:30, 9:40 
i: Fast Times at Ridgemont High: through 
Thurs.. 1:30, 3:30, 5:25, 7:30, 9:30 
Wt: Gregory’s Girl: through Thurs., 1:30, 3:30, 
5:20. 7:30. 9:30 
IV: Pink Floyd: The Wall: through Thurs., 1:30, 
3:30. 5:25, 7:30, 9:30 
BROCKTON, Westgate Mall (588-5050) 
1: The Tempest: through Thurs., 1:30, 4:20, 7:15, 
9:50 ; 
it: E.T.: through Thurs., 12:30, 3, 5:15, 7:45, 9:55 
it: An Officer and a Gentleman: through Thurs.. 
1:30. 4:20. 7:25. 9:50 
IV: Fast Times at Ridgemont High: through 
Thurs.. 1:30, 3:30, 5:25, 7:30, 9:30 
V: Staf Wars: through Thurs., 1:30, 4:10, 7:20, 
9:40 

—BROCKTON, Sack |-iV (963-1010) 
Route 57 
|: Amityville lt; The Possession: through Thurs., 
1:05. 3:40. 5:15 7:35, 9:45 
ll: Inchon: through Thurs., 1:10, 3:20, 5:35, 7:30, 
9:30 


ili: Last Tango in Paris: through Thurs., 1, 4, 
7:15, 9:50 

IV: Pink Floyd: The Wall: through Thurs., 1, 2:50, 
4:40, 6:25, 8:10, 9:50 

BURLINGTON, General Cinema |-Ili 

Route 128, exit 42 

|: Amityville li; The Possession: through Thurs., 
7:30, 9:35; Sat., Sun. mats., 1, 3:10, 5:15 

li: Chariots of Fire: through Thurs., 7:20, 9:40; 
Sat. Sun. mats., 1:30, 4:10 

iit: Monty Python Live at the Hollywood Bow!: 
through Thurs., 7:30, 9:30; Sat., Sun. mats., 1:30, 
3:30. 5:25 

DANVERS, Sack |-V! 

Route 128, exit 24 

I: E.T.: through Thurs., 1, 3:15, 5:25, 7:40, 9:55; 
Fri., Sat., midnight show 

ll: Inchon: through Thurs., 1:30, 3:30, 5:30, 7:30, 
9:30; Fri., Sat.. 11:30 show 

ill: Monty Python Live at the Hollywood Bow!: 1, 
2:50. 4:35, 6:20, 8:15, 10; Fri., Sat., 11:45 show 
IV: Tse Tempest: through Thurs., 1:30, 4:30, 
7:30 4:50; Fri., Sat., 12:10 a.m. show 

V: Tae Road Warrior: through Thurs., 1:15, 3:30, 
5:30. 7:35, 9:40; Fri., Sat., 11:30 show 

Vi: Chariots of Fire: through Thurs., 1, 3:15, 5:25, 
7:40, 9:55 

Rude Boy: Fri., Sat., midnight 

DANVERS, Liberty Tree Mall | and 1i (599-3 122) 
Route 128, exit 24 

1: Last Tango in Paris: through Thurs., 7:25, 9:50; 
Sat., Sun. mats., 1:30, 4:30 

i: An Officer and a Gentleman: through Thurs., 
7:50, 10:10; Sat. Sun. mats., 1, 3:15, 5:30 
DEDHAM, Showcase 8 (326-2100) 

950 Providence St 

I: The World According to Garp: through Thurs. 


Call for times. 

lt: Amityville It: The Possession: through Thurs. 
Call for times. 

it: Chariots of Fire: through Thurs. Call for times. 
IV: Inchon: through Thurs. Call for times. 

V: Friday the 13th, Part Wi (in 3-D): through 
Thurs. Cail for times. . 

Vi: An Officer and a Gentleman: through Thurs. 
Call for times. 

Vil: The Tempest: through Thurs. Call for times. 
Vill: Monty Python Live at the Hollywood Bow!: 
through Thurs. Call for times. 

FRAMINGHAM, General Cinema |-V (235-8020) 
Route 9, Shopper's World 

|: Monty Python Live at the Hollywood Bowl: 
through Tiuits., 1, 3:10, 5:15, 7:30, 9:35 

lt; An Officer and a Gentleman: through Thurs., 
1:30, 4:20, 7:25, 9:50 

lil: Inchon: through Thurs., 1, 3:15, 5:20, 7:30, 
9:40 

IV: The Tempest: through Thurs., 1:30, 4:20, 
7:15, 9:50 

V: Gregory’s Girl: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 

NATICK, Sack I-VI (237-5840) 

Route 9, opposite Shopper's World 

i: E.T.: through Thurs., 1, 3:15, 5:30, 7:45, 10; Fri., 
Sat., midnight show 

lt; Fast Times at Ridgemont High: through 
Thurs., 1:05, 3:10, 5:15, 7:25, 9:30; Fri., Sat., 
11:30 show 

lt: Chariots of Fire: through Thurs., 1, 3:10, 5:20, 
7:40, 9:55 

Rude Boy: Fri., Sat., midnight 

IV: Amityville i: The Possession: through 
Thurs., 1:15, 3:15, 5:15, 7:35, 9:40; Fri., Sat., 
11:45 show 


V: Pink Floyd: The Wall: through Thurs., 1, 2:45, 
4:30, 6:15, 8; 9:50; Fri., Sat., 11:45 show 

Vi: The Boat: through Thurs., 1, 4, 7:15, 10 
NEWTON, Academy (332-2524) 

102 Beacon St., Newton Centre 

i: Chariots of Fire: all week, 7:15, 9:30; Sat., Sun. 
mats., 2, 4:30 

tt: The Boat: through Thurs., 7, 9:45; Sat., Sun. 
mats., 1:30, 4:15 

NEWTON, West Cinema (964-6060) 

1296 Washington St. 

t: La Cage aux Follies: all week, 7:20, 9:20 

lt: Diner: all week, 7:40, 9:40 

itt: Casablanca: Sat. (Sept. 25), 7:15, 9:20 
Ticket to Heaven: Sun.-Tues., 7:15, 9:20 
Montenegro: Wed.-Sun. Call for times. 
PEABODY CINEMA (599-1310) 

North Shore Center 

|: Amityville ll: The Possession: through Thurs.., 
1, 3:10, 5:15, 7:30, 9:35 

i: Pink Floyd: the Wall: through Thurs., 1:30, 
3:30, 5:25, 7:30, 9:30 

it: Fast Times at Ridgemont High: through 
Thurs., 1:30, 3:30, 5:25, 7:30, 9:30 

SAUGUS, General Cinema (321-1345) 

Route 1 

i: E.T.: through Thurs., 1, 3:15, 5:25, 7:40, 9:55 
i: The Tempest: through Thurs., 1:30, 4:20, 7:15, 
9:50 

SOMERVILLE, Sack Assembly Sq. (628-7000) 
35 Middlesex Ave. 

|: Last Tango in Paris: through Thurs., 1:15, 4, 
7:20, 9:45; Fri., Sat., midnight show 

lt: An Officer and a Gentleman: through Thurs., 
1, 3:15, 5:30, 7:50, 10:10; Fri., Sat., 12:15 a.m. 
show 

it: Pink Floyd: The Wall: through Thurs., 1, 2:50, 


4:35, 6:20, 8:15, 10:10; Fri., Sat., midnight show 
IV: Chariots of Fire: through Thurs., 1:10, 3:25, 
5:35, 7:55, 10:15 

Rude Boy: Fri., Sat., 12:15 a.m. 

V: Inchon: through Thurs., 1:25, 3:30, 5:35, 7:35, 
9:40; Fri., Sat., 11:45 show 

Vi The Tempest: through Thurs., 1:20, 4:20, 
7:20, 9:55; Fri., Sat., 12:15-a.m. show 

Vit: E.T.: through Thurs., 1, 3:15, 5:20, 7:35, 9:45; 
Fri., Sat., 11:55 show 

Vili: Amityville ll: The Possession: through 
Thurs., 1:05, 3:15, 5:15, 7:30, 9:30; Fri. Sat., 
11:35 show 


STONEHAM, General Cinema | & !i (438-4050) 
Routes 128 and 28 

t: Summer Lovers: through Thurs., 7:20, 9:25; 
Sat. mat., 2; Sun. mats., 2, 4:05 

tt: Night Shift: through Thurs., 7:35, 9:35, Sat. 
mat., 2; Sun. mats., 2, 3:50, 5:40 . 


WALTHAM, General Cinema | & || (890-1064) 
477 Winter St. 

Summer Lovers: through Thurs., 7:20, 9:25; 
Sat., Sun. mats., 2, 4:05 

i: Night Shift: through Thurs., 7:35, 9:35, Sat., 
Sun. mats., 2, 3:50, 5:40 


WOBURN, Showcase Six (933-5138) 

Main Street, Middlesex Canal Park 

|: Fast Times at Ridgemont High: through Thurs. 
Call for times. 

it: Inchon: through Thurs. Call for times. 

ill: An Officer and a Gentleman: through Thurs. 
Call for times. 

IV: The Wall: through Thurs. Call for times. 

V: E.T.: through Thurs. Call for times. 

Vi: The Tempest: through Thurs. Call for times. 
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Boston Nec 


““A GREAT FILM... 


One of the most stylishly witty of all gangster films.’’ 

—David Denby, NEW YORK MAGAZINE 

‘‘Gloriously wry and romantic. Bob is the rarest kind 
of fantasy figure; the kind you would like to be... 








Just opp. the Blandford St.stop «= 


on B.C. Green Line MBTA 


DISCOVER “DIVA” 
THE MOVIE ALL BOSTON 
IS SINGING ABOUT! 
"ek & & THE MOST STYLISH 
AND SATISFYING FILM OF 
THE YEAR ...ASHEER AND 
TOTAL DELIGHT FROM 








A am 


but also the kind you think, for just a moment, you 


could be.” —Richard Schickel, TIME MAGAZINE BEGINNING TO END!” 


+ 1$ divine A delicious little movie 
A work of glistening visual beauty 


Bruce McCabe. Boston Globe 


“‘A very funny, jaunty movie.”’ 
—Vincent Canby, NEW YORK TIMES 


‘‘They just don’t make movies like this anymore.”’ 
—Richard Freedman, NEWHOUSE NEWSPAPERS 


eke keke * What amovie! Lovely 
toucning very funny  splenaid' 


Wilensiaele| WNE 








Be a 
3:10, 5:25, 7:50, 10:10, plus Sat. & Sun. Mats. 12:55 ne 





“LONG LIVE ‘CHAN IS MISSING’... 


A MARVELOUS TRIP...REVEALING AND FUNNY! 


“A HECK OF ALOT OF FUN! 


UTTERLY ORIGINAL. INDESCRIBABLE 











TRIUMPH FILMS Presents 


Bob le 
Flambeur 


(Bob the Gambler) 


with ISABEL COREY ROGER DUCHESNE 
Photography by HENRI DECAE Music by EDDIE BARCLAY, JEAN BOYER 
Script by JEAN-PIERRE MELVILLE Dialogueby AUGUSTE LE BRETON 
Produced & Directed by JEAN-PIERRE MELVILLE 


PARENTAL GUIDANCE SUGGESTED <=> 
SOME MATERIAL MAY WOT BE SUITABLE FOR CHORE 


©1962 TRIUMPH FILMS INC A COLUMBIA/GAUMONT COMPANY Cocnce: 








2:30, 4:20, 6:10, 8:15, 10:15, plus Sat. & Sun. Mats. 12:35 
3:45, 5:45, 8:00, 10:00. plus Sat. & Sun. Mats. 1:45 




















Film strips | 


compiled by Owen Gleiberman 





MOVIE OF THE WEEK: Burden of Dreams (1982). Followers of Werner Herzog know 
that the celebrated German director loves risking life and limb to shoot his visionary epics, 


and that his on-the-set bouts with actor Klaus 
joke. Documentary filmmaker Les Blank set 


Kinski have become something of a running 
out to capture these merry goings-on by 


following Herzog during the shooting of his’ latest film, Fitzcarraldo, in the Amazon region 
of Peru. Along with Herzog and Kinski, the movie features appearances by Jason Robards, 
Mick Jagger, Claudia Cardinale, and several Peruvian tribes. It's being shown in Boston for 


the first time, and what's more, it’s the premié 


re offering of the new Brattle Theater, which 


has been extensively renovated by its adventurous new manager, Susan Hallock Pollack 


Orens Friday. October 1, at the Brattle 








a 


AMITYVILLE tl: THE POSSESSION 
(1982). Return to the House on Boredom 
Hill in the ‘‘prequel’’ to 1979's execrable 
ghost story The Amityville Horror \n this 
newcomer Jack Magner plays the 
devil-possessed, adolescent son of the 
Montelli family. Burt Young is his cad of a 
father, and the director is Damiano Damiani 
Cheri. Circle, suburbs 


**k*x*XBEAUTY AND THE BEAST 
(1945). Jean Cocteau's transporting version 
of the fairy tale about a girl who gives herself 
to a monster to save her father is one of the 
screen's loveliest fantasies: rarely has a fairy 
tale been rendered by so poetic an 
imagination. Josette Day and Jean Marais 
give touching performances, and the cos- 
tumes and sets are utterly enchanting 
Galeria 
* *XBLACK ORPHEUS (1958). Marcel 
Caggus'’s pleasant but overrated black 
version of the Orpheus myth is basically a 
splashy 90-minute commercial for Rio de 
Janeiro. The music and colorful photogra- 
phy are all quite lovely, but the ‘‘exoticism”’ 
_ of the story has dated badly; the Brazilian 
* natives look so hollowly contented doing 
their, song-and-dance numbers that the 
= imovieroften seems a throwback to the days 
ot Heéllwood's happy nigras. Galeria 
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*&k'2zTHE BOAT (1981). Wolfgang 
Petersen's popular submarine adventure 
Das Boot has been dubbed into English and 
reissued with an English title. It's easy to see 
why this intense, brooding story of the 
adventures of a German U-boat during 


World War Il is among the most successful 
German films ever made: by portraying the 
German soldiers aS heroic men who were 
innocent of Nazi politics, the film seems 
calculated to salve the wounds of German 
wer guilt and repression. Beyond that 


Petersen does an amazing job of turning the 
U-boat into a claustrophobic prison, a sort 
of tloating torture chamber from which there 
is no escape. Yet it’s also disturbing to see 
the way The Boat glamorizes death and 
Jepersonalizes its characters; despite its 


progressive message, there’s something 
about this film's mechanical style that 
brings those dreaded words ‘Nazi 


aesthetics’ to mind. Academy. suburbs 
BORN FOR DIESEL (1979). Wim 
Wenders's editor, Peter Przygodda, 
directed this documentary about truckers in 
the perilous northeast region of Brazil. It's 
being shown with threé of Wenders's 
intensely boring student shorts from the late 
60s, as well as Wenders's excellent 1982 
diary film, ‘Reverse Angle: NYC, March 
82." Orson Welles. 





Cc 


*& &'ALA CAGE AUX FOLLES (1978). A 
routine comedy of errors, performed in ‘‘gay 
face.’’ Edouard Molinaro’s popular farce is 
redeemed by the accomplished camping of 
its actors: Ugo Tognazzi, charming and 
dignified as the proprietor of a Saint-Tropez 
nightspot specializing in. female impersona- 
tion: and Michel Serrault,. as the club's 
irrepressible drag-queen headliner — who 
is also Tognazzi's long-time lover. Molinaro 
never explores the ambiguous central rela- 
tionships, but he puts the performers front 





and center, and they prove very entertaining 
indeed. West Newton. 
* *& 2 CHAN IS MISSING (1982). Trying 
to stretch a $20,000 budget into some kind 
of movie, director Wayne Wang created this 
lively, cheerfully bogus detective story 
about a slow-talking, middle-aged cab 
driver (Wood Moy) and his hipster nephew 
(Marc Hayashi), who are scouring San 
Francisco's Chinatown for their slippery 
partner, Chan. Wang's movie is really an 
examination of what it means to be 
Chinese-American, and its ambiguous tone 
doesn't quite mesh with the light-hearted, 
mischievous plot. But the director's at- 
tempts to create movie poetry are rude and 
fascinating, and his Chinatown is filled with 
the sort of wholesome, likably eccentric 
characters that pop up in Frank Capra 
movies. Nickelodeon. 
* & CHARIOTS OF FIRE (1981). This stiff- 
upper-lip crowd-pleaser about the glory 
boys who led the English running team to 
victory in the 1924 Paris Olympics makes a 
splashy. colorful spectacle out of the old- 
fashioned virtues — perseverance, patriot- 
ism, and reverence. Telling the story of two 
runners — one (lan Charieson) a modest, 
devout Scottish Christian and one (Ben 
Cross) an ambitious Jew — director Hugh 
Hudson succeeds in putting the longed-for 
lump in the collective throat, and he nods 
gingerly in the direction of issues. But 
there's no real grit or suspense, and the 
pokes at anti-Semitism are Important Mo- 
tion Picture window dressing. In the end, the 
movie feels like a cheat. Charles. Academy 
suburbs 
*&*'2THE CHOSEN (1982). Chaim 
Potok’s novel about the clash of values 
between secular and Hasidic Jews during 
World War Il has been given a faithful, 
straightforward treatment by director 
Jeremy Paul Kagan. Maximilian Schell and 
Barry Miller give solid, understated per- 
formances as the father and son who want 
to feel connected both to their roots and to 
the 20th century, and Miller even makes the 
clichés of adolescence — of growth and 
self-discovery feel fresh. Unfortunately, 
as the Hasidim who've immersed them- 
selves in their traditional faith and discipline 
Rod Steiger and Robby Benson both turn 
the histrionics. At times, the movie's 
central conflict seems to have as much to 


do with acting styles as with Judaism 
Beacon Hill, Chestnut Hill 

*% & KCHUSHINGURA (1962). Hiroshi in- 
agaki's three-and-a-half-hour version of the 
Japanese national epic is a sweeping, 
colorful tale whose theme — the resolution 
of conflicting obligations — seems peculiar- 
ly Japanese. until you consider the myriad 
of post-Watergate (and post-Begeigate) 
applications. It's the story of 47 loyal 
vassals of Lord Asano who suffer degrada 
tion as they wait to avenge their master's 
death at the hands of a hedonistic lord 
Inagaki is a master of pacing and action 
and Chushingura's battle sequences are 
among his most renowned. Filmed by 
Mizoguchi in 1942 as The 47 Ronin 
Coolidge Corner 

*& & & KCITY LIGHTS (1931). In which the 
Tramp. shuffling through the Depression. 
meets a blind flower girl, swallows a whistle 
at a cocktail party, and gets some party 
streamers mixed up in his spaghetti. Making 
light of hard times, Charlie Chaplin came up 
with one of his most satisfying comedies, a 
movie which, if marred by sentimentality 
also bears a tinge of high tragedy. Its ending 
remains one of the most moving epiphanies 
in the history of the movies. Galeria 


*& kk KDINER (1982). A little miracle 
who would have guessed that someone 
could still make a completely original movie 
about the ‘50s? Set in Baltimore during the 
last week of the decade, Barry Levinson's 
anecdotal tale of buddies on the 
threshold of manhood is a gentle, lyrical 
magically funny portrait of the games young 
men play to keep from growing up. By 
revealing how the ‘50s were dominated by 
the macho ethos as no era has been before 
or since, this wonderful movie doesn't just 
snow us the way men and women were 
t shows us why they had to 
change. Mickey Rourke, Daniel Stern, and 
Steve Guttenberg head up a great cast of 
Cinema Brookline. West New- 
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*& & KXDIVA (1982). Jean-Jacques Beineix 
has created a gorgeous meringue of a movie 
a mad, frothy swirl of French and 


American fantasies and in-jokes. Jules 


(Frédéric Andrei), the 18-year-old hero, is 
a shy, skinny Parisian postal messenger 
who secretly records a concert by the diva 
he adores — a statuesque black American 
soprano — and finds himself pursued by a 
colorful assortment of cops, record pirates, 
and thugs. Half thriller and half whimsy, the 
movie is a flashy, glamorous joke on 
moviemaking, a sort of hedonistic celebra- 
meaningless. And yet, in its 
parade of cars and rock ‘n' roll and Vogue- 
magazine visuals. Diva also gives us a new 
look at what American culture has wrought 
Nickelodeon 

**x*DR. MABUSE, THE GAMBLER, 
PART Wi (1922). Fritz. Lang's labyrinthine 
thriller — written. like Metro by the 
director and his wife, Thea von Harbou — 
evokes an inflation-era Germany that's a 
claustrophobic ants’ nest of deceit and 
corruption. Lang's images link business and 
gambling, the lawful and criminal levels of 
society. Towering Over this crumbling world 
is the super-criminal Dr. Mabuse (Rudolf 
Kiein-Rogge) . a master of disguise, and a 
soul-devouring hypnotist who schemes to 
ruin a respected businessman. Harvard- 
Epworth Church 

*& & KDON’T LOOK BACK (1967). Out of 
circulation for 10 years, D.A. Pennebaker's 
legendary cinéma-vérité documentary on 
Bob Dylan's 1965 tour of Britain catches 
Dylan at the moment wher he was moving 
from protest songs to the great songs that 
would address the expanding personal 
concerns of the decade. For the most part 

Pennebaker’s hand-held camera simply 
travels in Dylan's entourage, along with 
manager Albert Grossman, Joan Baez. and 


n of the 





an assortment of musicians. functionaries 
and hangers-on. The atmosphere of per- 
petual hanging-out seems the most truthfu 
aspect of the movie. and Dylan himself 


emerges as a Cagy. sometimes h 
who lets the camera penetr 
Center Screen at the Cart 


tie igure 
te his 





never 
mystery enter 


Center 








%& & KL'ECLISSE (1962). The | 


nal film in 


the trilogy that includes L ‘Avventura and La 
Notte. Antonioni's piercing study of solitude 
an at f draw an equation between 


Continued on page 42 











FESTIVAL 
Galeria Cinema 


57 John F. Kennedy St., (formerly Boyiston St.) 
Harvard Square, Cambridge 661-3737 


KINO INTERNATIONAL PRESENTS 


THE JANUS 






Sept. 26 - 
Oct. 26 


G 





A bittersweet masterpiece of love, 
gteed and avarice. urban and 
urbane comedy delight that will 
ie senna Un ee ee 
of the words. 

LOO, 4:20, 7:40 


September 26-27, Sunday-Monday 


CITY LIGHTS «> SHOESHINE 





The great Italian -war, neo- 
realist gem about the children in 
the war's aftermath who are both 
victims and victimizers of a corrupt 


society. 
2:35, 5:55, 9:15 





Ernst Lubitsch's 


Jack Benny and Carole. Lombard 
star in this great black comedy 
about a bizarre Polish troupe of 
Shakespearean actors trapped in 
Nazi Germany. 
1.20, 5:25, 9:30 


September 28-29, Tuesday-Wednesday 


JO BE..NOT.BE anv 


Chaphn's 


Possibly the ultimate black com- 
edy as Chaplin plays the screen's 
most devastating Bluebeard 
lothario 
310, 7:15 





Black 
orpheus 


An old Cambridge favorite 
Camus transposes the classic myth 
of Orpheus and Eurydice into the 
beautiful rhythmic modern day 
world of Rio de Janeiro during 
Carnivale 

145, 5:30, 9:15 








September 30-October 2, Thursday-Saturday 
AND 





Jean-Cocteau s 


Beauty 
and the Beast 


A haunting classic fantasy from 
the great French poet that is a 
magical journey into the world of 
love and beauty. Starring Jean 
Marais in his finest performance 
3:45, 7:30 
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Sh al-wallciahaiehaia-le)a0'-| a om Bom GC -lelge|-m-lale| 
a€-hael(-\-19m mehe ae-leleihaal-)iahdela-\-meallela— a 
fled their home in Amityville, New York. 


They got out alive! 


SU at-iiemhvlale Malle lah daal-la-m-alele acto N-lelell-lala = 
around the world in.“The Amityville Horror.” 


But before them, another family lived in 
this house and were caught by the origina! evil. 


They weren't so lucky ...this is their story! 


AMITYVILLE II: 
THE POSSESSION 


LAURENTIIS 
JAMES OLSON BURT YOUNG 
JACK MAGNER 
,LALO SCHIFFRIN 
FRANCO 

BERNARD WILLIAMS 

Book “MURDER IN AMITY VILLE’ 
_ IRA N. SMITH s 


AMITY VILIi i 
RUTANYA ALDA 
DIANE FRANKLIN 4 


DIGIACOMO 
s+STEVEN R. GREENWALD 


oR” 


JEL UXE 





Now Playing 


THE 


MOSES GUNN “Burt 


SAM O'’STEEN 


TOMMY 
HANS HOLZER 


POSSESSION 
ANDREW PRINE 


PIERLUIG! BASILE 
LEE WALLACE 


. DAMIANO DAMIAN! 
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Continued from page 41 

people and objects. Monica Vitti portrays a 
haunted woman who leaves her lover and 
drifts into an affair with her mother's driven 
young stockbroker (Alain Delon). Delon’s 
just for wealth and power (exposed in the 
hectic stock-market sequences) becomes 
a metaphor for his sexual desire, and the 
point is driven home by the director's quiet 
lucid glimpses of trees in the wind, a street 


ame water trickling into a Culvert 


objects that seem closer than Delon and 
Vitti to the still sanctity the characters seek 
Harvard Film Archive 

** *X ELEVATOR TO THE GALLOWS 
(1958). A/k/a Frantic. Louis Malle's first 
fiction film, a breathtaking thriller in which 
Jeanne Moreau and Maurice Ronet pian the 
perfect crime and pull it off — almost — to 
one of the best jazz scores in movie history, 
by Miles Davis. Co-starring Lino Ventura 
Off the Wall 


*kKXKE.T., THE EXTRA-TER- 
RESTRIAL (1962). In this story of an alien 
marooned on earth and the 10-year-old boy 
(Henry Thomas) who befriends him, 
Steven Spielberg has fashioned a magical 
fable. a movie that understands the 
sensibility of a child from the inside out. The 
extra-terrestrial, with his elongated neck 
and wide, slowly blinking eyes, is the finest 
and most profound movie ‘monster’ ever 
built. And as he takes his place amid the 


deep-pile textures of Spielberg's suburbia, 
we enter a fantastical, incredibly detailed 
universe that’s deeply rooted in the here 
and now. E.T. is like a rhapsody, and in 
answering the old question of how we might 
look to a man from Mars, it shows us how 
we look at ourselves. Charles, Circle, 
suburbs 











“The Chosen’... 


is singularly brilliant, an impressive 

achievement that puts it in the select 
company of the best films of the year.” 
-Bruce McCabe, Boston Globe 
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SACK 


BEACON HILL 


1 BEACON of TREMONT 
BOSTON 723-8110 


1:15-3:30- 
5:45-8:00- 











GENERAL CINEMA 


CHESTNUT HILL 


RTE.9 at HAMMOND ST. 
277-2500 


1:00-3:15- 
5:15-7:30- 
10:00 








10:00 











ROCKPORT SHOE 
WAREHOUSE SAL 


Factory Damaged 
Men’s 25.99 & 34.99 Women’s 19.99 
Discontinued Styles 
Men’s 39.99 — 49.99 
Women’s 19.99 — 42.99 
One of a Kind Samples 
Men’s Size 8 23.99 
Women’s Size 6 19.99 


ALL LEATHER 


SAVE 30% — 60% 
Starts Oct. 5 


72 Howe St., Marlboro 485-2090 
Tues.-Wed. |0-4 Thurs. 10-4 6-8 Fri.-Sat. 10-4 
M/C Visa No checks Only 25 min. from Boston 

















“"TEMPEST is one of the liveliest movies of the year. 
It’s contemporary story is funny, and visually, this is 


grand, exciting stuff.” 


““TEMPEST’ is a 
warm, perceptive, 
satiric, amusing 
film...touched 
with magic.” 


Judith Crist 


WOR-TV, NEW YORK 


“‘'TEMPEST’ has 
Mularielemals le oe 


jack Kroll, NEWSWEEK 


David Denby, NEW YORK MAGAZINE 


“"FEMPEST’ isa 
first-rate bit of 
atinateae) ata) 


Gary Franklir 
LOS ANGELES 


KNXT-FY 


a AY | id he 
fiery, funny 
and fiesty.” 
Michael Ventura 


jaWelelysutjistsm@esnene 


COLUMBIA PICTURES Presents PAUL MAZURSKY'S TEMPEST 
sorm JOHN CASSAVETES GENA ROWLANOS SUSAN SARANOON VITTORIO GASSMAN w RAUL JULIA 
woot MOLLY RINGWALO "5 STOMU YAMASHTA "5 PAUL MAZURSKY x LECN CAPETANGS 
wwe STEVEN BERNHARDT w PATO GUZMAN "sen’s PAUL MAZURSKY 
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* 2 FAST TIMES AT RIDGEMONT HIGH 
(1982). Cameron Crowe's glib “‘true life’ 
novel about a California high school has 
been turned into a zany comedy with 
pretensions — a movie that wants to be an 
American Graffiti for the '70s. But though 
screenwriter Crowe and director Amy 
Heckerling fill the movie with the era's 
cultural debris (shopping malls, designer 
jeans, Van Halen concerts), their 
characters are up-to-the-minute stereo- 
types, and the comedy has no resonance. In 
fact. only one actor gives a stylish per- 
formance: as full-time doper Jeff Spicoli 
Sean Penn is a hilarious incarnation of every 
happy-go-lucky high-school burn-out in 
history. Pi Alley, suburbs 
* & & K THE 400 BLOWS (1959). Francois 
Truffaut's autobiographical first feature 
brought its director immediate international 
fame and remains one of the cinema's most 
deeply felt portraits of early adolescence 
The very young Jean-Pierre Léaud turns in a 
superb performance as Antoine Doinel, a 
misguided teenager who runs away from his 
indifferent, bickering family, plays hooky (at 
the movies, of course) , steals a typewriter, 
and is sent to a camp for juvenile delin- 
yuents. Lyrical, bleak, and often very 
moving. Galeria 
* *X FRIDAY THE 13TH PART 3 — IN 3-D 
(1982). The most technically accomplished 
3-D effects ever devised certainly put the 
kick or, more precisely, the thrust 
back into the moribund hack-'’em-up genre 
At this year's pogrom of Barbies and Kens 
1 can actually find out what it’s like to 
have a spear Sail into your eye. Steve Miner 
firected. Saxon, suburbs 


* & X THE GIRL CAN’T HELP IT (1958). 
A delightful rock 'n’ roll satire that’s also one 
tf the best rock compilation films ever. Tom 
Ewell is a blithering press agent who tries to 
promote a gangster's talentless moll (Jayne 
Mansfield) to rock superstardom. But it's 
her crooked boyfriend (Edmond O'Brien) 
who finally strikes it rich, waxing the Top 40 
hit “Rock Around the Rock Pile."’ With Little 
Richard, Gene Vincent, Eddie Cochran, Fats 
Domino, the Platters. the Treniers, Ray 
Anthony, and Johnny Olenn. Directed by 
Frank Tashlin. Orson Welles 4 
*& *XTHE GOALIE’S ANXIETY AT THE 
PENALTY KICK (1971). Murder becomes 
as meaningless and incidental as buying a 
newspaper. smoking a cigarette, or failing 
to prevent a soccer goal in Wim Wenders's 
adaptation of a Peter Handke novella 
(Handke also wrote the script). But Arthur 
Brauss is too impassive as the goalie whose 
uncanny guiltlessness and restless detach- 
ment make him a horrific contemporary 
extension of Meursault, the existential hero 
of Camus's The Stranger. Brauss comes 
across aS a Cantankerous robot, not the 
paranoid schizophrenic Handke had en- 
visioned. Orson Welles 
*'2GO TO WORK, YOU BUM (1973). 
Hugo Carvana’s hyperkinetic Brazilian farce 
is from the same blissed-out mold as Bob 
Rafelson’s Head and Brian De Palma's Hi, 
Mom! Carvana himself plays Dino, a happy- 
go-lucky carioca who joins forces with a 
retired pool-hall champ in order to bilk a rich 
landowner, a bookie, and a gangster. The 
film is intermittently amusing, and it conveys 
a good sense of Brazil's class structure, but 
the actors overdo their “wild and crazy 
guys” routine: they're always smiling — and 
sometimes even waving — at the camera 
Coolidge Corner 
* *LA GRANDE BOURGEOISE (1974). 
Based on an actual incident in 1897, Mario 
Bolognini’s well-made but conventional 
movie is about an upper-class Socialist 
family destroyed by the conservative forces 
of church and state after the son murders. 
his sister's vicious husband. Bolognini's 
style is a gorgeous throwback to the lush, 
operatic European films of the ‘50s, but the 
director skirts every issue the film raises, 
hinting at incest without ever exploring the 
idea, and assuring us that the family 
patriarch is a great moral thinker without 
ever telling us what, in fact, he thinks. With 
Fernando Rey, Catherine Deneuve, Gian- 
carlo Giannini, and Marcel Bozzuffi. Exeter 
* & XGREGORY’S GIRL (1982). Scottish 
writer-director Bill Forsyth directed this 
engaging comedy — a simple. disarmingly 
sweet-spirited tale of adolescence. Gregory 
(Gordon John Sinclair) , the teenage hero, 
is a warm, gentle-looking fellow with a touch 
ot the nerd in him. Smitten by a beautiful, 
curly-haired classmate (Dee Hepburn), he 
sets about wooing her the only way he 
knows how — innocently, haphazardly, 
occasionally with surprising charm. The 
movie is really nothing more than an 
extended anecdote, but Forysth captures 
the bumbling comic poetry of adolescence 
and touches the nerve of reality, ever so 
gently. Chestnut Hill 











*1 LOVE YOU (1982). Arnaldo Jabor's 
Brazilian social comedy, reissued in a 
dubbed version, is one of those primal-fuck 
therapy movies in which two people get in 
touch with their deepest feelings by shout- 
ing at each other and engaging in artful sex 
The hero, Paulo (Paulo César Pereio) , is a 
ruined businessman who lives in a Rio 
penthouse that’s a voyeur’s dream — a 
fortress of mirrored walls and fancy video 
equipment. Pretty soon, he meets Maria 
(sultry Sonia Braga) , and the two retire to 
Paulo's palace.for a few days of Sturm und 
Drang sex. The movie can be funny when it 
focuses on the trappings of Brazil's 
Americanized culture, but when it turns to 
the result is porn with pretensions 
Aliston 
IMPOSTORS (1980). Mark Rappaport's 


about the romantic and violent en 





tangiements of a traveling magic act. Orsor 
ene 


Continued on page 44 




















Ge BRATTLE THEATRE 


40 Brattle Street, Cambridge 876-4226 ~ 


We are delighted to announce the re-opening of the Brattle Theatre 
on Friday, October 1st with the New England Premiere of 


LEE = WINE 


“Remarkable! . ..‘Burden of Dreams’ Makes 
Hollywood Moviemaking Look Like 
Cutting Out Paper Dolls!” 


— Jack Kroll, Newsweek 








“Superb! ... An Extraordinary Film About the 
Making of a Film by a Most Extraordinary Filmmaker!” 


— Roger Ebert and Gene Siskel, Sneak Previews 


“The Most Revealing Portrait of a Film Maker 
and Film Making Ever Made!” 


— Kevin Thomas, Los Angeles Times 


“One of the Most Vivid Studies of the Creative 
Process Ever Filmed!” 


— David Chute, Los Angeles Herald Examiner 

















Ree 








SS 


lid 





7 


lt 
z 


ee 


The stunning chronicle and adventure of an obsessed genius, 
Werner Herzog, in the Peruvian Amazon jungle 


ele 


as 
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A film by Les Blank with Maureen Gosling featuring Werner Herzog, 
Klaus Kinski, and the Campa, Machiguenga, and Aguaruna tribes of Peru, 
and the film crew of FITZCARRALDO. 

With cameo appearances by Claudia Cardinale, Jason Robards, and Mick Jagger. : 


The complete, uncut feature length version. Distributed by Flower Films © 1982. \ 
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The new Brattle Theatre is proud to premiere this haunting adventure of a daring 
filmmaker fighting against the turbulent forces of nature and the moviemaking 
process in order to fulfill his fantasies. It is also an incredibly moving portrait 
of a primitive culture struggling to survive against the overwhelming forces of 
“civilization.” A chilling and yet often very funny movie — not only-about the 
price one artist is willing to nisk to realize his vision, but also the story ofa 
disappearing world in which ‘‘people are like lions.” Acclaimed atthe Los __ 
Angeles, Cannes, Telluride, and Toronto Film Festivals, BURDEN OF DREAMS is 
the crowning work of one of America’s finest independent filmmakers. It 
captures one man’s journey into the heart of danger, disaster, and darkness only 
to emerge triumphant. A movie of unforgettable images that tell a story that 
would be unbelievable were it not so incredibly true. 


2:00, 4:00, 6:00, 8:00, 10:00 and also at 12 Midnight on Friday and Saturday 



























Apour THE BRATTLE... 


Built in 1889 as Brattle Hall by the 
Cambridge Social Union (now the 
Cambridge Center for Adult 
Education), the Brattle Theatre has, for 
Over ninety years, developed and 
maintained a rich tradition in many of 
the performing arts. 


Originally designed for lectures, social 
gatherings, and local theatre, the 
Brattle in its earliest days was under the 
direction of the famous Harvard theatre 
professor George P. Baker. 


In the 1930's and 1940's, Brattle Hall 
became the Brattle Theatre, serving as 
home for one of New England's finest 
repertory theatre companies. It 
acquired a national reputation with 
the first American performance of 
Othello by Paul Robeson, as well 

as productions that included 
performances and direction by Eva 

Le Gallienne, Zero Mostel, Uta Hagen, 
and Thornton Wilder. 


In the early 1950's, the Brattle was 
converted into a movie theatre by 

Cy Harvey and Bryant Halliday. Under 
their direction, the Brattle became 
internationally respected as one of 
America’s first and finest repertory 
cinemas. Known as the place where 
the Bogart cult began, the Brattle also 
introduced American audiences to the | 
first films by Truffaut, Bergman, and 
Fellini, locally as well as nationally | 
through Harvey and Halliday’s much 
honored distribution company, Janus 
Films. For the last ten years, the Brattle 
has continued as one of the area’s 
finest classic film repertory theatres. 


Over the last month, the Brattle has 
undergone major eo renovations 
which we hope will enhance your 
viewing comfort and pleasure as we 
begin the next generation of the 
Brattle Theatre. 


We plan to present film premieres, 
Classic film retrospectives, 

and other events that we 

hope will continue the happy 

and treasured tradition of art and 
entertainment at the Brattle. 


On behalf of the staff and myself, we 

ur kind indulgence as we put the 
finishing touches on the renovations, 
(with the second phase of returning 
this grand old theatre to its former 
physical elegance to be done during 
the Christmas holiday season). 


We welcome you to the Brattle now and 
in the years ahead. 


Susan Hallock Poach. 

















ollowing the premiere engagement of BURDEN OF DREAMS, the new Brattle Theatre will be presenting a retrospective of one of 
a France and now America’s finest directors — Louis Malle. For almost 30 years pre-dating the New Wave, as a part of it, and going 
beyond the New Wave, Malle has entertained, challenged, and given us some of the finest films of our time. We are proud to 


present his popular classics such as MURMUR OF THE HEART, ATLANTIC CITY, and MY DINNER WITH ANDRE as well as rediscover 
his earlier gems including THE FIRE WITHIN, ZAZIE DANS LE METRO, A VERY PRIVATE AFFAIR, HUMAN TOO HUMAN, THE THIEF OF 
PARIS, VIVA MARIA, WILLIAM WILSON, THE LOVERS, and his Academy Award winning first film THE SILENT WORLD. For a detailed 


schedule of the Malle Festival please stop by the theatre. 
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CAIN} FILM WEEK 


Fri. October 1 — 
Thurs. October 7 





B) 


We are pleased to present, in cooperation with The 
Asian-American Resource Workshop of Boston, the 
premieres of the five films from The People’s 
Republic of China. The titles were selected by The 
American Film Institute and The Museum of 
Modern Art. 
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October |, Friday October 2, Saturday 


“THIRD SISTER uu" “TWO STAGE SISTERS” 
5:10, 7:30, 9:50 5:30, 7:35, 9:40 
Sat. Mat. 3:25 





October 3, Sunday October 4, Monday 


“THIRD SISTER LIU” “SONG OF YOUTH” 
5:10, 7:30, 9:50 7:30 only 
Sun Mat. 2:50 ; 





October 5, Tuesday October 6, Wednesday 


“SECOND SPRING “BUS NUMBER 3” 
MIRRORING THE MOON” 6:00, 7:40, 9:20 
5:30, 7:30, 9:30 





October 7, Thursda 


y 
“TWO STAGE SISTERS” 
5:30, 7:35, 9:40 





(Please consult Film Clips for descriptions of each film) 


Coolidge Corner 


Harvard and Beacon Streets Brookline, 734-2500 Free Eve. and Sun. Parking 


Continued from page 42 

®INCHON (1982). The Reverend Sun 
Myung Moon financed this shoddy $50- 
million epic about the last major invasion of 
the Korean War. The movie is probably the 
tirst attempt in 20 years to make an inspiring 
Korean War film, and its plot is familiar war- 
movie stuff about a beautiful woman 
(Jacqueline Bisset) caught in dangerous 
territory and conniving her way to safety; as 
bridges and buildings explode around her, 
she also manages to save her failing 
marriage (to Ben Gazzara). Despite its 
bloated budget, the movie has a distinctly 
low-budget feel, and its only remotely 
redeeming feature is Laurence Olivier's 
brassy, shamefully gleeful performance as 


General Douglas MacArthur. Terence 
Young directed. Cheri. Chestnut Hill 
suburbs 


**xkkIiIT HAPPENED ONE NIGHT 
(1934). The granddaddy of all romantic 
comedies of the ‘30s, and one of the most 
successful, with sparkling performances 
and witty. ping-pong dialogue. Claudette 
Colbert won an Oscar for her portrayal of a 
dizzy heiress on the lam from her father, and 
Clark Gable won another for his portrait of 
the journalist who falls in with her. Director 
Frank Capra, writer Robert Riskin, and the 


film itself also garnered Oscars, causing a 
minor revolution in Hollywood quarters 
where lavish sets and glitzy costumes still 


held sway. Harvard Film Archive 


J 





New Wave, it is the most successful 
embodiment of Truffaut's idiosyncratic 
Style: impassioned yet detached, hurried yet 
lingering. His poetic re-creation of the period 
surrounding World War | is aided by 
evocative natural settings, and the romantic 
melancholy is brought home in the exquisite 
performances of Oskar Werner and Jeanne 
Moreau. Galeria 

JULIETTE, OU LA CLEF DES SONGES 
(1951). A prisoner, in a dream, searches for 
his beloved Juliette in this psychological 
Study of lust and aggression directed by 
Marcel Carné (Children of Paradise). A 
word to the monolingual: the film is being 
shown in French with no subtitles. French 
Library 





* ‘2 KINGS OF THE ROAD (1976). On the 
surface, this is the story of two strangers 
trying to become friends as they truck from 
town to town, servicing movie projectors 
along the border between East and West 
Germany. But underneath, director Wim 
Wenders is exploring the postwar relations 
between America and Germany, the mean- 
ing of friendship. and the value of isolation 
Kings of the Road might have been a small, 
jewel-like parable had Wenders taken these 
themes and run with them. Alas,’ he 
meanders with them, and the result is 
repetitive and, at three hours, somewhat 
tedious. With RUdiger Vogler, Hanns 
Zischler, and Liza Kreuzer. Orson Welles 








*k*XKXJULES AND JIM (1961). In 
Francois Truffaut's hands, Henri-Pierre 
Roche's novel of an impossible triangle 
becomes at once a paean to love and a 
bittersweet testament to its futility. One of 
the loveliest. most absorbing films of the 
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**k*XTHE LADY FROM SHANGHAI 
(1948). Orson Welles's great, lurid thriller is 
a series of revelations of moral decay, with 
Welles himself playing a rather dim adven- 





turer. As wickedness spirals toward him 
trom obvious sources like the crippled 
lawyer Everett Sloane, it also emerges 


gradually from dozens of hidden sources, 
and a heart of darkness is finally discerned 
even within the beautiful Rita Hayworth. The 
theme of deceptive appearance is boldly 
expressed — and the movie's tension 
cathartically released — in the justly 
famous house-of-mirrors gunfight scene 
Boston Public Library 

* & & KLAST TANGO IN PARIS (1972). 
Marlon Brando's extraordinary per- 
‘ormance is the centerpiece of Bernardo 
Bertolucci’s confused but profoundly 
searching study of a haunted expatriate 
who spends three days staging his sexual 
fantasies in an empty Paris apartment with a 
young woman (Maria Schneider). Though 
not particularly explicit, the film's sex 
scenes remain shocking for the lustful 
desperation that spills out of Brando, and 


Bertolucci’s direction has never been 
more fluidly sensual. Paris, suburbs. 
*&*'ALOLA (1982). Based very, very 


loosely on Josef von Sternberg’s classic tale 
of Teutonic degradation, The Blue Angel. 
this lively. entertaining work by the late 


Rainer Werner Fassbinder wraps up the. 


director's sprawling meditations on the 
interdependence of sex and politics into a 
neat and simplistic Marxist package. 


Barbara Sukowa plays Lola, a tantalizing 
blonde prostitute who wants to come clean 
— to be respectable and join the 
bourgeoisie. So she sets about seducing 
von Bohm (Armin Muller-Stahi), the 
dignified, incorruptible building com- 
missioner, who holds the financial reins of 
the entire town. But when von Bohm falls for 
this temptress, the movie doesn’t know 
what to do. Fassbinder turns von Bohm into 
a stick figure, and the story becomes 
annoyingly glib and didactic. Beacon Hill. 


* * A MIDSUMMER NIGHT’S SEX COM- 
EDY (1982). Woody Allen's fluffy retread of 
Smiles of a Summer Night seems to have 
been made to demonstrate Allen's theory 
that comedy is a lower cultural form. This 
story of three couples who spend several 
days romping through a splendid country 
estate and chasing .one another's partners 
has been peppered with enough yocks to 
give it a wry, Crackling tone. It's clever and 
enjoyable, but also deliberately trivial. With 
José Ferrer, Mia Farrow, Mary Steenburgen, 
and Allen. Allston, suburbs. 

*& *&*x *XMONSIEUR VERDOUX (1947). 
One of the great Chaplin films, in which 
Charlie plays not the Tramp but a refined 
elegant murderer of rich women, suggested 
by Landru. ‘‘Verdoux feels that murder is a 
logical extension of business,’’ Chaplin has 
explained, arid with dark but never morbid 
humor the film depicts its sympathetic, 
detached killer as performing his sanguinary 
deeds to support himself and his crippled 
wife. Featuring a terrific supporting per- 
formance by Martha Raye. Galeria 

%* *X MONTENEGRO (1981). Though it's 
often very funny, the most accessible film 
that Dusan Makavejev (WA: Mysteries of 
the Organism) has made feels like one of 
those stale old liberation comedies from a 
decade ago. Susan Anspach is Makavejev's 
mad housewife. a wigged-out madonna 
who leaves her rich-businessman husband 
(Erland Josephson) and follows a pack of 
garlicky Slavic immigrants to their sleazy, 
festive nightclub, where she spends three 
days “finding herself."" The story is in- 
geniously told, but Makavejev’s animal 
imagery and characteristic sexual fantasies 
all seem very banal; this is an academic's 
attempt at entertainment. West Newton. 

* & kX MONTY PYTHON AND THE HOLY 
GRAIL (1975).-Monty Python's anarchic 
humor is probably best suited to their jerry- 
built TV series, but the troupe are still in top 
form in their first stab at storytelling. Their 
demented send-up of the Age of Chivalry 
features a limb-hacking joust, a Chorus-line 
version of the Knights of the Round Table, 
and the funniest opening credits in the 
history of the movies. Directed by Terry 
Jones. Coolidge Corner 


*NOT A LOVE STORY (1982). Bonnie 
Sherr Klein's fuzzy-headed documentary 
poses as an investigation into the world of 
pornography. but its curiosity is a sham: this 
isn't an exploration, it's a diatribe. As Klein 
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“The funniest film of the summer! 


lf you're a Python fan go to see this movie. If you’re not, you 
ought to. They are the funniest comedy group working.” 


“UPROARIOUS...The question is not ‘Is it funny?, but ‘What is 
— David Ansen, NEWSWEEK 
“THE BEST MONTY PYTHON 
MOVIE YET...Richard Pryor 
with a variety of English 
accents.” 
NEWHOUSE NEWSPAPERS 
“THE SUMMER’S FUNNIEST 
MOVIE...| laughed my 
head off.” 


—Stewart Klein, WNEW-TV 


“| WOULDN'T MISS IT.” 


—Vincent Canby, New York Times 


“DON'T MISS IT. The actors 
; are superbd and here you 
can have Monty Python, 
all of them, in their finest 
form. Wonderful fun... 
from beginning to end.” 


MONEY PYTHON LIVE AT THE HOLLYWOOD BOWL 
GRAHAM CHAPMAN - JOHN CLEESE - TERRY GILLIAM - ERIC IDLE - TERRY JONES - MICHAEL PALIN 


GEORGE HARRISON and DENIS O'BRIEN Directed by TERRY HUGHES and MONTY PYTHON 


©1962 COLUMBIA PICTURES INDUSTRIES. INC 


—Joel Siegel, ABC-TV 


—Richard Freedman, 


—Judith Crist, WOR-TV 
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SACK CINEMA CITY SHOWCASE 
CHARLES DEDHAM 
CAMBRIDGE ST. -BOSTON 593-2100 326-4955 
~| near GOV. CTR. 227-1330] | EXIT 24 OFF RT. 128 ROUTE 1 at 128 
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272-4410 
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FRAMINGHAM 


RT.9 SHOPPERS’ WLO. 
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“THE KIND OF LOVE STORY FOR WHICH THE 
PUBLIC’S BEEN THIRSTING. 

A SKILLFULLY CRAFTED ROMANTIC DRAMA 
WITH HIGHLY CHARGED PERFORMANCES. 
GERE AND GOSSETT HAVE NEVER BEEN 
MORE GRIPPING. GOSSETT MUST WIN AN 
ACADEMY AWARD NOMINATION FOR BEST 
SUPPORTING ACTOR. THE REST OF THE CAST 
IS UNIFORMLY EXCELLENT.” 


—Gene Shalit, NBC-TV “THE TODAY SHOW” 


ANDA 
GENTLEMAN. 





PARAMOUNT PICTURES PRESENTS 
A LORIMAR-MARTIN ELFAND PRODUCTION 
A TAYLOR HACKFORD FILM 
RICHARD GERE- DEBRA WINGER 


AN AN 
Also starring DAVID KEITH and LOUIS GOSSETT, JR. as ‘Foley’ 
Original Music uh JACK NITZSCHE - Written by DOUGLAS DAY RT 
Produced by MARTIN ELFAND- — by TAYLOR HACKFORD ’ 
a vig} tne 





A GENTLEMAN 








GENERAL CINEMA GENERAL CINEMA SHOWCASE 
iB DHA 
CINEMA 5 37 af RTE.9 ct HAMMOND ST. | [RTE.9 SHOPPERS WORLD DEDHAM 
"BOSTON, “302-1227, 277-2500 235-8020 ROUTE 1 ot 128 

















WOBURN 
933-5330 
RT. 128 NEAR 93 








AT ASSEMBLY SQUARE 
628-7000 
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mnducts her star convert an intelligent 
personabdie stripper namec Linda Lee 
Icey ugh the porn inferno, we're 
en gime yt hardcore movies, live sex 

Ww ind striptease acts. But the varieties 

are all ignominiously corralied and 

filtr and the people associated 

with t become either victim yy scum 
lepending on their gender. What one 
fetects benind this jerermad a disgust 
with heterosexuality: this isn't an inquiry into 


t a rejection of it. Orson Welles 


ce] 


* & ‘2 AN OFFICER AND A GENTLEMAN 
(1982). Richard Gere stars in a shamelessly 
yd-fashi ymance about a lonely 
jritter who signs up with the rigorous Naval 
Aviation Officer Candidate School, fails in 

ve with local girl Debra Winger, and learns 
how to care. It’s a thoroughly predictable 








neq f 


story. but dwector Taylor Hackford brings 
new life to the sappiest clichés, and Lou 
Gossett Jr. gives an inspired performance 


as the hardened drill sergeant whose love- 
hate relationship with Gere erupts into a full- 
scale psychological war. Cinema 57. 
Chestnut Hill. suburbs 


* &'2PAISAN (1946). Made a year after 
his neo-realist breakthrough. Open City, 
Roberto Rossellini’s anthology of moments 
trom the Italian liberation is wildly uneven, 
betraying the calculated sadness and con- 
trived irony that had already begun creeping 
the neo-realist movement. Never- 
theless. a few of the vignettes are un- 
matched in power by almost anything in 
postwar Italian film. Particularly memorable 
the final episode. one of the most 
verwhelming indictments of war in all of 
cinema, in which partisans and OSS soldiers 
are massacred in the Po Valley. Harvard- 
Epworth Church 
* PERMANENT VACATION (1980). Writ- 
ten and directed by Jim Jarmusch, a Wim 
Wer.ders protégé. this amateurish $12,000 
first feature follows the listless maunderings 
ta 16-year-old New York street kid named 
Aloysious Parker (played by the staggering- 
y uncharismatic Chris. Parker) . The movie is 
full of rubbie-strewn yards, Lower East Side 
} street scenes, and dank apartments, and 
Parker's musings are only faintly more 
edifying than, say. Charo's. But there's 
some terrific saxophone playing by John 
and there’s one surprisingly funny 
sequence, in which a bum in a movie theater 
tells a story about a suicidal sax player who 
can't remember how “Somewhere over the 
Rainbow" goes. Orson Welles 
@PINK FLOYD THE WALL (1982). Ninety 
munutes of loud, ugly, mindless nonsense — 
and 11's repetitious, too. Adapted by Alan 
Parker and Roger Waters from Pink Floyd's 
thudding but popular 1979 album, this 
wormy rock opera takes the form of an 
ersatz-Freudian journey through the 
memories and fantasies of a burnt-out rock 
star (Bob Geldoff) Parker ladies on images 
f and fascist decadence. and 
though he pretends to denounce his au- 
he spends nearly the 
appealing to it. Cinema 57. 
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* & & POLYESTER (1981). John Waters's 


jp of suburbia ts his 














tastefu product to date 
rest. Set where 
| r W a ’ af 
4udliN adventures of 
t aw Jivir in elepnantine 
wife driven to alcoholic despair by her 
} and then rescued by Todd 
" Tab Hunt a dashing stud in 
Waters goes easy on the 
and Mis movie ts tunny 
iy if 
he great Editt 
‘ 
4 Ww 
a 
(1979). Franc 


* & 2 QUADROPHENIA 
Roddan nvigorating punk-rebellion film 
n the 1973 album by the 
Mods 
iS British in 
nar- 
with 
The 


ely Dasec 
Wt Jepicts the conflicts betweer 
1964 and 
patterns tc 


Yet it n 


and Rockers circa 


everything fror peect 


rative conventions ects 
Americ an viewers in Sure } ivs 
story Of an angry-but-sensit've M (Phil 
Daniels) who is led by a series of shocks 
and reversals to yearn for more than gang 
life can provide, Quadrophenia becomes a 
nearly universal rites-of-passage saga 
What's hard to fathom is how testy and 
passionate these kids are about poses and 
trappings that may seem a shade trivial to 
us. Orson Welles 





REED: INSURGENT MEXICO (1972). Fans 
of Warren Beatty's Reds may want to check 
out this documentary on John Reed's 
coverage of and participation in the Mex- 
ican Revolution of 1913. Directed by Paul 
Leduc. Harvard Film Archive. 

Continued on page 46 
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IN “CIAO! MANHATTAN” 


NEW, YORK POS! 


‘Edie™ legend 
takes on 
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EDIE SEDGWICK - Baby Jane Hoizer - Viva - 
Paul America - Isabel Jewell - Wesley Hayes - 
Brigid Polk - Roger Vadim 
A Film by John Paimer and David Weisman 
A Sugarloaf Films Inc. Release 


‘“‘The CITIZEN KANE of the drug generation.”’ 
— Village Voice 


“This is SUNSET BOULEVARD for real...An acid-age SNAKE PIT."’ 
—Richard Corliss, Time Magazine 











© 1987 News Group Publications Inc 










“CIAO! MANHATTAN exerts a distinct fascination...Edie emerges as a flashy, 
eye-catching figure. The very image of mid-1960's decadent giamour.”’ 
—Janet Maslin, N.Y. Times 


EXCLUSIVE ENGAGEMENT f(geNcoNM MILL? 
STARTS FRIDAY, OCTOBER 1 (i seaconattremont_7z30110 
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CHECK SUBURBAN CINEMA 
LISTINGS FOR ADDITIONAL 
FILMS AND TIME SCHEDULES 




















Continued from page 45 

***XTHE ROAD WARRIOR (1962). 
George Miller's sequel to Mad Max is the 
work the first film should have been — a 
sustained, slash-and-burn B-movie epic 
Once we're in a post-holocaust 
ur hero, Max (Mei Gibson), is 
w a grizzled “man with no name” who 
is himself in the middle of a raging battle 
tween a horde f marauding punk 
j a crew of pilgrims living 


agair 


fit but 


Jiure. O 


torcyclists a 


family-style in an abandoned factory. Mill 
naracters are too schematic, Dut nis 
peed highway melees’ are cleaner 

af T hockingly violent than 

} previous action pictures nave 
yiven us: this movie is a flaming anthem to 
entropy. Pi Alley, suburbs 

*% '2RUDE BOY (1980). Turning out a film 


about the Clash that’s less than intoxicating 
s some kind of feat, but docudramatists 
Jack Hazan and David Mingay have pulled it 
off. Shooting from the point of view of a 


sullen, thick-featured working-class boy 
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OCTOBER 21 


published quarterly by The MIT Press 


Rosalind Krauss 
Annette Michelson 


all new material/filmography/critical articles 


copies of OCTOBER 21 at $5.50 each 
(postage included). Make check payable to MIT Press. 


named Ray Gange, ‘a sometime Clash 
roadie whom leaders Joe Strummer and 
Mick Jones appear to regard with con- 
tempt, the filmmakers mix documentary 
and staged footage without telling us which 
is which. The result is lifelike in the worst 


way, although the movie is worth seeing 
simply for the Clash’s riveting concert 
segments, which could turn even the most 

addict into a fan. Cinema 


hardened MOR 





SCENIC ROUTE (1978). Mark Rappaport's 
film abot sisters and the man caught 





it tw 


between them is described by the filmmaker 
aS a story of love, revenge, and ‘“'the 
Madame Bovary in each of us."’ Orson 


Welles 

*% & & KSHOESHINE (1946). Set in Nazi- 
occupied Rome, Vittorio De Sica’s dark tale 
of two boys who steal a horse, get sent to 
jail, and find themselves caught in a web of 
deceit and betrayal is one of the cinema's 
great portraits of compromised innocence 
The scenes shot in an actual prison are 
extraordinarily powerful, and De Sica gets 
startling performances from Rinaldo 
Smordini and Franco Interlenghi. Galeria 
SISTERS OF THE GION (1936). This 
celebrated early film by Kenji Mizoguchi 
contrasts the attitudes of two sisters, 
geishas in Tokyo's Gion district, toward the 
men they serve: the older sister is a loyal 
traditionalist, the younger openly ex- 
ploitative. With Isuzu Yamada and Yoko 
Umemura. Museum of Fine Arts 

SPLIT IMAGE (1982). The first major 
Hollywood movie about contemporary re- 
ligious cults. Michael O'Keefe stars as a 
California college student who's lured by 
Karen Allen into a cult led by Peter Fonda. 
Brian Dennehy and Elizabeth Ashley are the 
boy's parents, James Woods is the depro- 
grammer, and Ted Kotcheff directed. Paris, 
suburbs 
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TEMPEST (1982). The new picture from 
director Paul Mazursky 
Woman) is a comic fantasy derived from 
the spirit of Shakespeare's The Tempest 
Jonn Cassavetes plays an unhappily mar- 
ried architect who “‘wants to dream"’ and so 
flees Manhattan (and wife Gena Rowlands) 
for a deserted Greek isie. With Raul Julia 
Susan Sarandon, and Sam Robards. Cher 
Chestnut Hill, suburbs 
THIRD SISTER LIU (1961). The Coolidge 
Corner Moviehouse begins its China Film 
Week with this acclaimed, visually extrava- 
gant story of a militant balladeer whose 
music gives rise to an anti-feudal move- 
ment. Directed by Su Li. Coolidge Corner 
*& & & K THE 39 STEPS (1935). One of the 
great Hitchcock films and an early de- 
monstration of the finesse and virtuosity 
that would characterize his later work. Here 
are the attention to detail and point-of-view, 
the liberties taken with the scenario so that 
every scene is fun, the startling complete- 
ness of characterization, and the transitions 
that are themselves exquisite cinema. Rob- 
ert Donat plays a young Canadian search- 
ing eerie Scotland for a spy ring whose 
machinations have caused the stabbing of a 
woman in his apartment. Complicating 
matters is the fact that he's handcuffed to 
lovely Madeleine Carroll. Off the Wall. 
* & K TICKET TO HEAVEN (1981). In this 
riveting look at the perils of modern religious 
cults, we follow a young Toronto 
schoolteacher (Nick Mancuso) as he drifts 
into the clutches of a Moonies-like organiza- 
tion. The director, R.L. Thomas, succeeds in 
pandering to our most outlandish images of 
the Moonies and turning them into a 
palpable fright besides, and in the movie's 
remarkable conversion sequence, he makes 
a fairly convincing case for the idea that 
almost anyone is susceptible to a cult’s 
seductive deceptions. With Saul Rubinek 
and R.H. Thompson. West Newton. 
**%*x*TO BE OR NOT TO BE (1942). 
Jack Benny portrays ‘‘that great, great 
Polish actor Joseph Tura’’ and Carole 
Lombard his savvy wife in Ernst Lubitsch's 
bitter, deliciously funny farce about the Nazi 
occupation of Warsaw. The running gags 
stockpile in the inimitable Lubitsch manner 
as Benny, Lombard, and their gang of 
insurgent thespians outwit the Huns and 
Hamlet. Lubitsch's timing is a marvel, and 
Lombard's performance here, the last 
before her death in a plane crash that same 
year, iS exquisite, arguably the best in an 
outstanding career. Galeria 
TWO STAGE SISTERS (1964). One of the 
t pictures made at China’s Shanghai 
tudios before the Cultural Revolution 
halted production, this film sets the story of 
two sisters who become renowned opera 
stars against a backdrop of 15 stormy years 
(1935-'50) in China's political history 
Directed by Xie Jin Coolidge Corner 


(An Unmarried 


** *UB IWERKS: THE MAN BEHIND 
MICKEY MOUSE. A program devoted to 
the work of Ub Iwerks, Walt Disney's chief 
animator in the early days and the man whc 
created the world's most famous cartoon 


character, Mickey Mouse. This show fea- 
tures the 1929 “Steamboat 
(Mickey's first appearance) The S$ 

*eton Dance and several Mickey-less 
artoons, including ‘“‘Great Guns 
Fiddiesticks."’ Off the Wail 








WE ARE ALL GUINEA PIGS (1980). The 
Boston premiére of a documentary on the 
nuclear incident at Three Mile Island, filmed 
on location in Harrisburg, Salem, Pitts- 
York City 
Directed by Joan Harvey. Coolidge Corner 


(1975). 
Wenders’s handsome, chilling study of an 
aspiring writer (taken from a Peter Handke 
screenplay) uses Goethe's Apprenticeship 
of Wilhelm Meister as a loose framework for 
exploring the consciousness of modern 
Germany. In his travels, Wilhelm (RUdiger 
Vogler) accumulates a bizarre entourage: a 
disillusioned actress (Hanna Schygulla) , a 
(Peter Kern), a 
harmonica-playing ex-Nazi (Hans Christian 
Blech), and a shy but lubricious waif 
(Nastassia Kinski) . Through it all, Wenders 
makes a statement about the gulf between 
past and present in Germany, and about the 
loneliness this creates; meanwhile, Robby 
Muller's lit-from-within cinematography re- 
intensity of 
characters and works against the numbing 


burgh, Washington, and New 


**XWRONG MOVE 


ludicrously morbid poet 


inforces the throttled 


effects of the material. Orson Welles. 





Y 





YES, GIORGIO (1982). Luciano Pavarotti 
makes his feature-film debut in this sen- 
timental story of a world-famous opera star 
who has an extramarital affair during a tour 
of the US. With Kathryn Harrold and Eddie 
Directed by Franklin J. Schaffner 


Albert 
Cheri, Chestnut Hill, suburbs. 


***XYOUNG FRANKENSTEIN (1974). 
Me! Brooks has been bogged down in genre 
poofs of late, but his wild take-off on mad- 
scientist films is a minor masterpiece, the 
ne Brooks send-up to capture (and then 
»f course, demolish) the atmosphere of the 
Featuring inspired 
as. the 
harmless hysteric “Dr. Fronkensteen, Mar- 
assistant 
Madeline Kahn as the hot-to-trot bride, and 
Peter Boyle as the hulking monster*who 
Coolidge Corner 


movies it'S parodying 
performances by Gene 


ty Feldman as his grinning 


puts on the Ritz 


Wilder 
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HONK ‘have HERPES 


Ory BUMPERSTICKERS 
FREE MANSON BITE ME () EAT ME 
COHAVE AHORRIBLE Day |) HERPES IS A 


f . SORE SUBJECT 
) LCAN'T WAITFOR , 
ANUCLEAR WAR O NIXON/MANSON IN B4 


a. } . , 
O) ARERR OWN AUN ROCK ROLL 
(] "DRATHER BE DRINKING () KISS ME, I'VE 
( 1 AIM FOR SMALL ANIMALS GOT HERPES 
IBRAKE FOR BIKERS STAFF CAR. 
CHONK IF YoU HavE Herpes |'BYAN HIT TEAM 
(1) HONK IF YOU WANT HERPES Png Sok ae 
TELL THE WORLD HOW YOU FEEL!!! 
Quatity viny! bumper stickers. Send $2.50 each or 
choose any 3 for $4.50; include 50¢ postage & handling to 


ENTERPRIS 


1430 Mass. Ave. Box 48;Cambridge, MA. 02138 
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WURZBURGER 
OKTOBERFEST 


is Coming to 
Harvard Square 
OCTOBER 10 


sponsored by Wiirsburger 


HotbriitrBeer and the 
Harvard Square 


Business Assoc. 
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THE FINEST X-RATED ALL MALE MOVIES, NOW IN BOTH CINEMAS 1 & 2 


204 tremont st. 
482-4661 
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Boston's Best All Male Show! 
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HONDA OF BOSTON CYCLES 128 HONDA 








Announcing 
big savings on 


small bikes. 


















1981 Express® 


Introducing 
Honda’s Two-Wheel 
Deal. Great savings 
on many of Honda’s 
most popular motor- 
bikes and lightweight 
street bikes. 

Here's just a 
small sampling of the 
many bikes you can 
save big on. 


HONDA 


FOLLOW THE LEADER 





916 Commonwealth Ave. 107 Brimbal Ave. 
Boston, MA 734-8200 Beverly, MA 927-3400 : 
PARKWAY CYCLES HONDA 


1865 Revere Beach Pkway ~ 
Everett, MA 389-6998 
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Ehicor 


Buy it. Try it. And if you don't agree that BASF PRO II Chrome is better than any other tape on 
the market today, just bring it back within a week and we'll give you full credit against the 
purchase of any other blank tape of your choice. 


Take the BASF Chrome Challenge—you've got 


nothing to lose but tape hiss. 
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chrome (C10,)/high bias 


J0pst@ 


Here’s why BASF Chrome 
is better. 


While most of today’s high bias tapes 
provide improved sensitivity in the 
high frequency range, they doso at 
the expense of increased back- 
ground noise or tape hiss. Only BASF’s 
PRO II chromium dioxide tape com- 
bines outstanding sensitivity in the 
critical high frequency range with the 
lowest background noise of any tape 
in the world. 


VISA’ 


At participating Tech Hifi stores 


DEDHAM 850 Providence Hgwy (Rt.1) 


PRO Il is like no other tape because 
it's made like no other tape. While 
ordinary high bias tapes are made 
from modified particles of ferric oxide, 
PRO II is made from pure chromium 
dioxide. And it’s chrome that makes 
the difference. 

Unlike ferric oxide particles, 
chrome particles are similar to each 
other in shape and size. This uniform- 
ity and the freedom from physical 
imperfections provide chrome with 
electro-magnetic properties for supe- 
rior dynamic range (signal-to-noise 
ratio) and lowest noise (tape hiss). 


ech hifi 


Quality componenis at the right price. 


WORCESTER 301 Park Avenue 





And like all BASF Professional Series 
cassettes, PRO II is housed in BASF’s 
new ultra-precision cassette shell with 
the patented “Jam-Proof” Security 
Mechanism (SM). It provides perfect 
alignment, smooth, even tape move- 
ment and consistent high fidelity 
reproduction. 

BASF PRO II Chrome and the new 
BASF cassette shell —two good rea- 
sons for taking the BASF Chrome 
Challenge. 
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WALTHAM 667 Main Street 


AMHERST 15 East Pleasant Street 
BOSTON 240A Newbury Street 
BROCKTON Corner of Rt.27 & Pleasant St 
BROOKLINE 870 Commonwealth Ave 
BURLINGTON Vinebrook Plaza 
CAMBRIDGE, Harvard Sq. 38 Boylston St 
CAMBRIDGE 182 Massachusetts Ave 
DANVERS 198 Endicott Street 


(Some advertised 
TECH HIFI STORES are: also in New ¥ 


FRAMINGHAM 50 Worcester Hgwy. (Rt 9) 
HANOVER At Hanover Mall Extension 
HYANNIS Rt 132. in Capetown Plaza 
NORTH DARTMOUTH 345 State Rd (Rt 6) 
QUINCY 464 Washington Street 

SAUGUS Rt.1 Augustine Plaza 
SPRINGFIELD 1376 Boston Road 
STONEHAM 352 Main Street 
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THE SERVICE CENTER: 870 Comm. Ave 
MANCHESTER. NH K-Mart Shopping Plaza 
NASHUA, NH Nashua Mall Extension 
SALEM. NH 390 So. Broadway (Rt.28) 
PROVIDENCE. RI 165 Angell Street 
WARWICK, RI 1989 Post Road 

HIFI BARGAIN CENTERS: 
CAMBRIDGE 95 First St. Lechmere Sq 


avaiable in the Hift Bargain Centers) 
yy Connecticut. Michigan. and Ohio 


SHREWSBURY 304 Turnpike Road 

BROCKTON Corner of Rt.27 & Pleasant St 

TECH VIDEO CENTERS: 

BOSTON 86 Cana! Street 

BURLINGTON Vinebrook Piaza 

MANCHESTER. NH K-Mart Shopping Piaza 
South Willow Street 











Classical music 


Guess who’s coming to Boston: 
Notes on some welcome guests 


by Lloyd Schwartz 


oston’s two most estab- 
B lished arts institutions, the 

Museum of Fine Arts and 
the Boston Symphony Orchestra, 
are in fact misleading indications 
of Boston’s real cultural life. 
Despite all their efforts, neither 
the MFA nor the BSO has suc- 
ceeded in making significant con- 
nections with the continuing 
creative energies in their respec- 
tive areas. They are both, really, 
museums, primarily caretakers of 
the great works of the past. This 
is a riskier effort in music than in 
more static media, such as paint- 
ing or sculpture, because in music 
“caretaking” means continually 
“re-creating,” and deciding what 
to re-create. The glory of the 
MFA is its permanent collection 
of masterpieces, which no ad- 
ministration can undermine. This 
is not the case with music. 
Bostonians recently have had to 
depend on the touring exhi- 
bitions of music (guest conduc- 
tors, visiting soloists and or- 
chestras) for their most fulfilling 
musical experiences. 

This year, fortunately, there are 
some extraordinarily promising 
concerts in the works by our own 
Boston musicians and also some 
exciting visiting performers. The 
Boston University Celebrity 
Series has put together six major 
orchestral events. Bernard 
Haitink appears in Boston for the 
first time with his wonderful 
Concertgebouw Orchestra of 
Amsterdam (Oct. 5) in a program 
of Haydn’s Oxford Symphony, 
Stravinsky’s betwitching Jeu de 
cartes, and Brahms’s Second 
Symphony. The other orchestral 
events include Kurt Masur and 
the Leipzig Gewandhaus Or- 
chestra (Oct. 22), performing 
Wagner, Brahms, and_ the 
American premiére of the Mat- 
thus Piano Concerto; the 
Cleveland Orchestra under Erich 
Leinsdorf (Nov. 15), doing the 
Mahler First and some Mozart; 
Carlo Maria Giulini and the Los 
Angeles Philharmonic (Nov. 28); 
Georg Solti and the Chicago 
Symphony (April 16) in their first 
Boston performance since 1974; 
and Claudio Abbado and the 
London Symphony Orchestra 
(April 29). 

The BSO leads off its 101st 
season with an “opening-night 
gala” (Sept. 29) that, unfortunate- 
ly, sounds a lot like most of its 
other programs. Ozawa conducts 
Tchaikovsky's Pathétique and 
Beethoven’s Third Piano Con- 


certo featuring Rudolf Serkin. 
The concerts I’m most looking 
forward to are Charles Dutoit’s 
return (Nov. 18 through 23) 
and the BSO debut of Yo-Yo Ma 
(Feb. 10 through 12) doing the 
Dvorak Cello Concerto on a 
bizarre bill with Stravinsky's 
Apollo and Requiem Canticles. 
Colin Davis returns for three 
programs in December (Dec. 3. 
10, and 17), including Elgar's rarely 
performed Dream of Gerontius, 
and Kurt Masur (this year’s Ten- 
nstedt) comes to town for two pro- 
grams in January (Jan. 7 and 14). 
Ozawa’s big project, postponed 
from last year, is Berlioz’s Dam- 
nation of Faust (Jan. 21 and 22) 
with Nicolai Gedda and Frederica 
von Stade. I’ve never heard 
Ozawa interpret Berlioz with the 
necessary flexibility or taste, but 
then he’s had longer than usual 
to think about this work. 





A complete listing of classical 
music performances, including 
ticket information, telephone 
numbers, and concert hall ad- 
dresses, follows this piece. 





My favorite Boston orchestra, 
Benjamin Zander’s Boston 
Philharmonic, is offering a 
special Columbus Day (Oct. 11) 
weekend excursion to New York 
for their Carnegie Hall debut at 
which the orchestra performs its 
overwhelming Mahler Second 
Symphony with mezzo-soprano 
Jane Struss and the Chorus pro 
Musica. Boston Philharmonic 
concerts closer to home include 
Zander conducting Russell Sher- 
man (Nov. 5 and 7) in the Grieg 
Piano Concerto (hard to imagine 
getting excited about this war- 
horse, but with these musicians it 
could be a _ revelation), the 
Beethoven Ninth at Symphony 
Hall (March 6), and a Brahms 
150th Anniversary program (May 
7 and 8) with Leonard Shure 
playing the First Piano Concerto. 

Another conductor to watch is 
David Hoose. Hoose is a young 
conductor who has, along with 
Zander, been offering exciting, 
penetrating performances of 
interesting repertoire and who so 
impressed Luciano Berio at 
Tanglewood this summer that 
Berio invited him to conduct his 
own Orchestra Regionale 


Toscana in Italy this month. 
Hoose is now music director of 
the Cantata Singers, and the 
group’s three programs (Nov. 17, 
Feb. 9, and April 27), mingling 





Empire Brass Quintet 


Monteverdi and Schiitz with Ver- 
di, Stravinsky, and Schoenberg, 
ought to be among the most 
stimulating and moving _per- 
formances of the season. Hoose is 
also guest conducting the Pro 
Arte Chamber Orchestra (March 
26) in a concert featuring the 
elegant Sanford Sylvan, the 
American Repertory Theater's 
baritone Orlando, in Mahler's 
Riickert Songs. Hoose has also 
taken .over as director of Em- 
manuel Music, which presents 
Bach cantatas every Sunday. The 
group has three notable or- 
chestral concerts — one featuring 
John Harbison’s important new 
Elegiac Songs (Nov. 27), the 
annual Mozart Birthday Celebra- 
tion (Jan. 23), and Rosemary 
Harbison playing the Sessions 
Violin Concerto (March 5). 
Hoose, as you may remember, is 
also a thrilling horn player and 
will appear in this capacity with 
the Naumburg award-winning 
Emmanuel Wind Quintet and 
pianist Ursula Oppens (Nov. 26) 
in the Charles River Concerts 
series. Charles River also features 
Sylvan singing with guitarist 
David Leisner (April 22). 
Although not every Charles River 
program has been an unqualified 
success, there is no organization 
in Boston more dedicated to 
importing the most serious and 
talked-about younger musicians. 

And not only younger musi- 
cians. Charles River also presents 
the Boston concert debut of An- 
ton Kuerti (Oct. #1), whose com- 
plete Beethoven sonata cycle on 
Odyssey records. is an impressive 
achievement. In fact, some of the 
greatest pianists in the world are 
coming to Boston this year. The 
Celebrity Series presents 
Emanuel Ax’s in his Boston solo 
debut (Oct.. 9), Murray Perahia 
(Nov. 14), the legendary 
Hungarian pianist Annie Fischer 
(Nov. 19); Rudolf Serkin (Dec. 
12), Claudio Arrau (Jan. 28), 
Cliburn Competition winner An- 
dré-Michel Schub (Feb. 18), and 
Alicia de Larrocha (March 4). The 
American Liszt Society provides 
a rare opportunity to hear two of 
Boston's greatest pianists back to 
back: Russell Sherman (Oct. 8), 
playing, among other things, 
Liszt’s Mephisto Waltz and the 
complete Chopin Preludes; and 
Anthony di Bonaventura (Oct. 9), 
presenting the Boston premiére 
of the Ginestera Second Piano 
Concerto. Unfortunately, the 
Sherman concert conflicts with 





Michael G. Cobb 











an irresistible recital by BSO 
flutist Fenwick Smith and pianist 
Randall Hodgkinson at the 
Longy School. That performance 
features their arrangement of the 
Schoenberg Wind Quintet, re- 
duced to duet, Schubert's 
“Trockene Blumen” with 
baritone James Maddalena, and 
the Variations for Piano and Flute 
on “Trockene Blumen.” To make 
matters worse, the di Bonaventura 
recital is the same night as 
Emanuel Ax. I still can’t make up 
my mind. 

The Pro Arte Chamber Or- 
chestra has lined up five wonder- 
ful pianists for a series of the 
complete Beethoven piano con- 
certos: Russell Sherman performs 
the First, under former Opera 
Company conductor Fred Scott 
(May 1); Frederick Moyer plays 
the Second, under Larry Hill 
(Nov. 21); Randall Hodgkinson 
presents the Third, under Gun- 
ther Schuller (Oct. 31); David 
Deveau plays the Fourth (Jan. 29); 
and Christopher O'Riley starts 
the series with the Fifth (Oct. 2). 
The New England Conservatory 
presents a special Schnabel 


-Memorial Concert (Dec. 15), with 


Schnabel students Claude Franck 
and Leonard Shure playing 
Beethoven and Mozart concertos 
under the baton of Leon Fleisher, 
a Schnabel student and a great 
pianist himself. Fleisher also con- 
ducts Schnabel’s own compo- 
sition, Duo-decimet. 

The Juilliard Quartet offers the 
most interesting chamber-music 
programs of this season in the BU 
Celebrity Series: programs of 
Schubert (Sept. 24), Brahms 
(Nov. 6), and the three Beethoven 


- Rasoumovsky Quartets (Jan. 16). 


Other Celebrity Series chamber 
offerings worth hearing are the 
Berlin Philharmonic Octet (Oct. 
15), and Melos Quartet of Stutt- 
gart (March 19), and the 
marvelous Kuijken Trio (Jan. 30). 
The Boston Museum Trio, 
featuring Daniel Stepner, Laura 
Jeppesen, and John Gibbons), 
presents a Mozart series at the 
MFA (Feb. 24, March 31, and April 
14) on early instruments. There's a 
nice Chamber Music in Water- 
town series, the most appealing 
program of which should be 
cellist Ronald Feldman and 
harpist Elizabeth Morse (Feb. 4). 
The lively Empire Brass Quintet 
presents a concert at the BU 
Auditorium, (Dec. 4). There is 
also a whole series of Brahms 
chamber music at BU. The 150th» 
anniversary of Brahms’s birth is 
celebrated a day late at the 
Gardner Museum (May 8) with a 
performance of both Liebeslieder 
Waltzes, by Judith Kellock, Jane 
Struss, Ray de Voll, and Robert 
Honeysucker (competition for 
Liederkreis?). 

James Galway returns with the 
Irish Chamber Orchestra (March 
11). Other soloists performing 
this season worth noting include 
violinist Itzhak Perlman (Oct. 3); 
though his recent performances 
have been disappointingly super- 
ficial, he is still a musician worth 
hearing), Italian violinist 
Salvatore Accardo (Nov. 21), 
violinist Isaac Stern (March 27), 


. Pruett, 





oboist Heinz Hollinger (April 23), 


and harpsichordist Gustav 
Leonhardt (Oct. 17). Violist 
Walter Trampler plays the 
Walton Viola Concerto with the 
New England Conservatory Or- 
chestra under Gustav Meier (Jan. 
31). 

The most ambitious early-mu- 
sic event appears to be Joel 
Cohen's Boston Camerata’s 
production of The Play of Daniel 
(October 29 through 31) staged by 
Andrea von Ramm, who plays the 
title role. Marvelous Nancy 
Armstrong plays the Queen. As 
part of the second Boston Early 
Music Festival (May 21 through 
26), Banchetto Musicale presents 
the US premiére of Rameau’s 
opera Zoroastre. I've been disap- 
pointed by the lack of energy in a 
lot of Banchetto’s recent offer- 
ings, but the group is made up of 
such good musicians it shouldn’t 
be overloooked. Perhaps they’re 
out of their slump. The BSO, 
under Vittorio Negri, presents 
Vivaldi vocal music (March 31 
through April 2), and the Bos- 
ton Cecilia, under Donald 
Teeters, presents a marvelous 
piece, Handel's Belshazzar. The 
complete oratorio with original 
instruments receives its first Bos- 
ton performance (Oct. 24), one 
featuring Nancy Armstrong, Jef- 
frey Gall (the counter-tenor Or- 
lando), and Kim Scown. The 
highlight of the Handel & Haydn 
Society's season is a performance 
of three sections of Rameau’s 
opera-ballet masterpiece, Les 
Indes galantes (April 20 and 22) 
featuring conductor Thomas 
Dunn and soloists Elizabeth 
Charles Bressler, Jon 
Humphrey, and William Parker. 
If I had to pick just one John 
Oliver Chorale performance, it 
would be Britten’s War Requiem 
at Symphony Hall (April 10). 

Luciano Pavarotti performs at 
the Met Center (Sept. 26), but I'd 
be very surprised if there were 
tickets left by the time you read 
this, especially since “Vesti la 
giubba” is on the program. Dame 
Janet Baker (Jan. 26) and Queen 
Leontyne Price (Feb. 6) are the 
two other vocal celebrities pass- 
ing through this town this 
season. Also worth noting is 
Boston’s Mary Davenport singing 
Brahms at BU, accompanied by 
Allen Rogers (Dec. 13), because 
this may be one of her last recitals 
before she retires. Lovely Jeanne 
Ommerlé sings Mozart arias with 
Handel & Haydn (Jan. 12 and 14), 
and Jeffrey Gall sings Handel 
cantatas at the MFA (March 6 and 
9). Soprano Hildegard Behrens, 
who made such a strong im- 
pression at Tanglewood, sings 
Mozart's “Come scoglio” and the 
final scene from Salome with the 
BSO (April 7 through 9). 

For fully staged opera this 
season, your safest bet is to stay 
home and watch Live from the 
Met on _ television: Rosen- 
kavalier (Oct. 7) with Troyanos, 
Te Kanawa, Blegen, and Pavarot- 
ti; Hansel and Gretel (Dec. 25); 
Mozart’s Idomeneo under James 
Levine with Hildegard Behrens, 
Ileana Cotrubas, and Luciano 

Continued on page 4 
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Continued from page 13 
Pavarotti (jan. 25); 
nhauser, under Levine (March 
23). Sarah Caldwell’s Boston 
Opera Company's Freischiitz 
has been postponed until 
“probably late October or No- 
vember.” Pucinis Turandot 
(rumor has it with James 
*McCracken and Sarah Reese) is 
scheduled for February, Bizet’s 
Carmen for March, Rimsky- 
Korsakov’s Invisible City of 
Kitezh for April, and Mozart's 
The Magic Flute for May. 
Although I wouldn't mind seeing 
any of these, Caldwell’s track 
record has been disintegrating. 
Even her South Pacific, an- 
nounced for October, is now a 
December “maybe.” The prob- 
lem behind these endless sched- 
ule changes is that opera is 
expensive and difficult to 
produce. But, at the same time, 
when opera is done right, there’s 
almost nothing more thrilling. 
The Met returns to Boston in June 
to present Adriana Lecouvreur, 
Forza, Macbeth, Boris, Bohéme, 
and Lucia, featuring James 
Levine, Renata Scotto, Sherrill 
Milnes, and_ Elisabeth 
Séderstrém. 

Finally, there’s all the new 
music being presented. Superstar 
Philip Glass and his Ensemble 
perform at Sanders Theater (Oct. 
3), and the delightful new group 
Composers in Red Sneakers pre- 
sents a concert of works by 
composers other than themselves 
(Oct. 7). At the MFA, John Cage 
speaks on being a 70-year-old 
“new” musician and Daniel Step- 
ner and Stephen Drury perform 
(April 6). At the BSO, Ozawa 
conducts two world premiéres 
this season of centennial com- 
missions, Balassa’s Calls and 
Cries and Lieberson’s Piano Con- 
certo. Benjamin Zander and the 
Boston Philharmonic offer the 
Boston premiére of John 
Harbison’s Overture to Michael 
Kohlhaas (Nov. 5), and almost 
every Pro Arte program has a 


and Tan 




















Juilliard String Quartet 


new piece on it. The Boston 
Musica Viva presents a 
Halloween program with the first 
performance of H.K. Gruber’s 
Frankenstein!! (Oct. 29), an 
American composers program 
(Dec. 3), a fascinating — Berlin 
composers evening with a work 
by John Harbison and pieces 
from Weill’s Threepenny Opera 
(Feb. 16), and a joint concert with 
the Concert Dance Company 
(April 8). Gunther Schuller pre- 
sents his own Seven Studies on 
Paul Klee with the NEC Or- 
chestra (Oct. 25). At the New 
England Conservatory, com- 
posers John Heiss and William 
Thomas McKinley present their 
works (Nov. 8) and there’s a 
Brahms-Webern Festival planned 
(April 26 through 30). Look for 
Lukas Foss guest-conducting 
some of his own music in a BU 
omnibus concert (Dec. 7) and 
watch for Theodore Antoniou’s 
Alea Ill at BU and Collage, two 
groups of especially good musi- 
cians specializing in recent work. 

This list of recommendations is 
not intended to be exhaustive. I 
may be leaving out what will turn 


out to be the best concerts of the 
year, and including some bombs 
best forgotten. But on the basis of 
my own experience, these are the 
performances that look good. 

- * oa 


What follows is a necessarily in- 
complete listing of the classical 
music events scheduled for the next 


few months around the Boston area. ° 


Performers and concert producers 
are notorious for changing their 
minds about schedules, so it’s a 
good idea to call ahead if you would 
like to attend anything listed here. 
Note also that many of the schools 
and colleges not mentioned here 
give student, faculty, and guest 
recitals all the time, often with no 
admission charge, so check with 
your local university public-relations 
office if you’re looking for something 
to do of an evening. Same goes for 
the community orchestras and 
choruses in the city and the suburbs. 
(Compiled by Paul D. Lehrman) 


The American Liszt Society brings 
Lisztomania and works by various 
other composers to Boston for four 
days in. October. There will be 
lectures held at the Park Plaza Hotel 
and Harvard's Paine Hall, plus four 
free concerts. Concerts are at 8 p.m. 


except where noted. For details, call - 


864-8524. ¢ 

Oct. 7 at Sanders Theater, The New 
England Wind Ensemble and the 
Harvard-Radcliffe Orchestra. 


Oct. 8 at Jordan Hall, Russell 
Sherman, piano. 

Oct. 9 at Sanders Theater, Anthony 
di Bonaventura, piano. 

Oct. 10 at 2:30 p.m. at the Boston 
University Concert Hall, the Bos- 
ton University Orchestra, with 
Joseph Silverstein, conductor and 
violin soloist, and Inna Gliksberg, 
piano. 

Banchetto Musicale has pulled out 

all the stops for its 10th season of 

performing Baroque and classical 
music on original instruments. Per- 
formances take place at Jordan Hall, 
and tickets range from $6 to $12. For 
subscriptions and information, call 

864-2634. 

Oct. 15 at 8 p.m., a Bach program, 
including the Violin Concerto in E 
and the Brandenburg Concerto 
No. 4. 

Dec. 4 at 8 p.m. and Dec. 5 at3 p.m., 
Handel's Messiah. 

Feb. 5 at 8 p.m., Mozart's Clarinet 
Concerto; also a Mozart horn 
concerto, a Haydn piano concerto, 
and a Haydn symphony to be 
announced. 

March 18 at 8 p.m., Monteverdi's 
Madrigals of Love and War, and 
religious works by Monteverdi and 
Bach. 

May 21 through 26, Rameau’s opera 
Zoroastre, in its American 
premiére, as part of the Boston 
Early Music Festival. 

The Boston Camerata, under the 

direction of Joel Cohen, has four 

presentations scheduled for this 


season. As usual, ali performances 

will be on original instruments and in 

authentic costume. Unless noted, 
individual tickets are $6 to $10. For 
more details and subscription infor- 

mation, call 262-2092. 

Oct. 29 and 30 at 8 p.m., and Oct. 31 
at 3 p.m., at Jordan Hall, The Play 
of Daniel, featuring Andrea von 
Ramm. Tickets for all per- 
formances, $10.50 to $14.50. 

Dec. 19 at 3 p.m. at Jordan Hall, Dec. 
22 and 23 at 8 p.m. at Sanders 
Theater, and a special children’s 
performance (tickets $5) Dec. 18 
at 2 p.m. at Harvard University’s 
Paine Hall, A French Christmas, 
featuring music by Charpentier. 

Feb. 12 at 8 p.m. at Jordan Hall, and 
Feb. 13 at 3 p.m. at Sanders 
Theater, An Elizabethan Valentine, 
featuring works by Byrd, Dowland, 
Campion, and others. 

March 20 at 3 p.m. at Sanders 
Theater, and March 26 at 8 p.m. at 
Jordan Hall, Songs of Exile, featur- 
ing music by European Jewish 
composers of the 13th through 
18th centuries. 

The Boston Cecilia, 107 years 

young, maintains its tradition of 

performing choral repertoire from 
the 17th century to the present day. 

Three concerts are schedueled, all at 

Jordan Hall. Tickets are $5 to $9.50, 

and subscriptions are available. Call 

232-4540. 

Oct. 24 at 3 p.m., Handel's oratorio 
Belshazaar, conducted by Donald 
Teeters and featuring the voices of 
Nancy Armstrong, Jeffrey Gall, 
Kim Scown, Keith Kibler, and 
Drew Minter, along with the Cecilia 
Baroque Chorus and Orchestra. 

Dec. 17 at 8 p.m., a Christmas 
program, with works by Bach, 
Schutz, and other German com- 
posers. 

May 1 at 3 p.m., works for chorus, 
soloists, and orchestra by Britten 
and Ives, featuring Ray de Voll, 
tenor, and John Osborn, bass. 

The Boston Classical Orchestra, 

under the direction of F. John 

Adams, presents its third season in 

Faneuil Hall. All concerts start at 8 

p.m. Tickets are $9 and $12, stu- 

dents $6. Call 426-2387 for subscrip- 

tions. 

Nov. 16 and Nov. 17, Mozart's 
Symphony No. 34, Symphony No. 
36, and Vesperae di Confessore. 

March 8 and March 9, Bach's 
Brandenburg Concertos Nos. 1, 2, 
and 5. 

May 3 and May 4, Haydn’s Sym- 
phony No. 44 (Trauer) and 
Mozart's Horn Concerto and Sym- 
phony No. 29. 

The Boston Chamber Soloists play 

three programs of vocal music with 

piano at Radcliffe College’s 

Cronkhite Center. ‘Tickets are $7, 

students $5. Call 426-2387. 

Oct. 31 at 4:30 p.m., chamber works 

Continued on page 30 
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uj e’re going out of our way to put you on a new Suzuki GS street bike... while there’s still 
plenty of good riding weather left. 

First, we’re making our best deals ever on the best street bikes you can buy. Then, we’re passing 
along factory rebates of up to $200 to make it easier than ever to own a new Suzuki (you can even 
apply your rebate to your down payment!). Stop by today. ~~, Between our deals and the factory’s 
rebates, your new Suzuki is going 
~ to cost less than you ever thought 





1981 GS-450E ........... $150 REBATE 1982GS-650G.......... $150 REBATE 
190) GSAT... ck. $100 REBATE 1982GS-650GL......... $200 REBATE 
1982 GS-450TX ........ $150 REBATE 1982GS-750T.......... $150 REBATE 
ig: 2 ee $150 REBATE 1981 GS-850G.......... $150 REBATE 
1981 GS-550T .......... $150 REBATE 1982 GS-850GL......... $200 REBATE 
(902 GSSSGL...:<..:.: $200 REBATE 


You can’t get a better warranty from any other motorcycle company. But 
then you can’t get a better street bike than a Suzuki. Refer to U.S. 
Suzuki's GS, GN model “Limited Warranty Policy” at Suzuki dealerships. 


Offer good through September 30th, 1982. Model availability is limited. 
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Clubs 


In the thnill of the n1 


ight — or, 


they’re really rockin’ 1n Boston . 


by Joyce Millman 

f you're planning to be a 
; club-goer in Boston, you 

have to begin by facing up to 
two facts. First, the legal drinking 
age in Massachusetts is 20, and 
clubs are scrupulous about check- 
ing IDs. So if you weren't born 
until 1963 and are thinking about 
buying advance tickets to a con- 
cert at, say, the Metro, save your 
money — you'll be turned away 
at the door. Of course, -not 
everyone who goes to a club, 
particularly for a big-time con- 
cert, goes to drink. So most of the 
major clubs are conscientious 
about booking “all-ages” shows 
at which no alcohol is served. 
This past summer we saw all- 
ages shows for X,~ Stiff Little 
Fingers, and many local bands at 
the Channel, and for the Dead 
Kennedys at 9 Lansdowne Street. 
In the past, the Go-Go's and 
Adam and the Ants have played 
all-ages shows at the Metro. 

Second, trains don’t run on 
time, except for the last ones. 
Clubs have to close by 2 a.m.; the 
MBTA shuts down at about 12:45. 
Yes, of course that’s a ridiculous 
state of affairs for a world-class 
city, but I suppose the T needs at 
least five hours of sleep in order 
to provide us with the inefficient 
service on which we've all come 
to depend. So either start rolling 
your pennies for cab fare or hang 
out in clubs within walking 
distance of home, because head- 
lining bands usually don’t begin 
their sets until midnight. 

These sore points aside, Boston 
has a great, diverse club scene. 
Because this is an important radio 
market, particularly for rock ‘n’ 
roll, stars and near-stars are 
always passing through town. 
And there is such an abundance 
of local bands that it’s a rare night 
when there isn’t something 
worth checking out. Best of all, 
cover charges are reasonable, 
usually $4 or $5 on weekends and 
a couple of bucks during the 
week. Even ticket prices for 
major acts at the Metro rarely 
exceed $10. 

The following is a listing of the 
city’s major rock, disco, jazz, and 
folk clubs. 


Christopher Harting 


Rock and disco 

Bunratty’s, 186 Harvard Avenue, 
Allston, 254-9804. Located in the 
heart of the student (BU/BC/etc.) 
ghetto, Bunratty’s is a weather- 
beaten place with a reputation for 
hard-rocking bands and_ hard- 
drinking crowds. But the club 
does book pop and new-wave 
bands and shows rock videos on 
a large screen between sets. 
Cantone’s, 69 Broad Street, 
financial district, 338-7677. The 
slogan of this club is “Where 
Boston’s Rock Bands Are Born,” 
and that’s no empty boast. This 
seedy little joint is an important 
starting place for young punk 
and new-wave bands. For a crash 
introduction to the local scene, 
this should be one of your first 
stops. 

The Channel, 25 Necco Street, 
Boston, 451-1905. Located on the 
waterfront near South Station, 
the Channel is a stopover for 
many major acts. New-wave 
dominates, but the Channel's 
bookings have been varied — a 
recent schedule had Feat (for- 
merly Little Feat) slated to appear 
a couple of nights after a Black 
Flag gig. Channel owner Harry 
Booras has shown willingness to 
book all-ages shows and to offer 
the club at a reasonable fee to 
organizations for benefits. The 
Channel is a warehouse of a club 
— there is a lighted dance floor, a 
restaurant, an excellent game 
room, three bars, tables for those 
who prefer to sit — and it’s all a 
bit shabby. But the bouncers are 
unobtrusive and courteous, and 
when the club gets crowded 
(capacity is 1400) there are always 
chairs around to stand atop to 
ensure a decent view of the stage. 
Drinks are expensive ($2.25 for a 
mixed drink, $2 for a beer), and 
the bathrooms are grungy. As for 
the typical Channel crowd, a 
friend of mine once remarked 
that the club reminded her of a 
mall comprising Newbury Com- 
ics, Tello’s, and L.L. Bean. That 
says it all. 

Club Soda, 1239 Commonwealth 
Avenue, Allston, 783-8090. If 
you're looking for Streets, the 
unpretentious bastion of punk 


and new-wave that once lived at 
this address, it’s somewhere 
underneath the layers of Club 
Soda’s art-deco frou-frou. This 
club opened with much hype 
about “returning to nightlife” 
and “trashy sophistication,” but 
apparently the pink walls and 
rugs, black-and-white tiled dance 
floor, and leather-clad waitresses 
were a little too upscale for those 
who just wanted to dance, and 
the Allston location was a little 
too downscale for those who just 
wanted to pose. It started out as a 
new-wave dance and video em- 
porium, but now it seems to be 
leaning towards a traditional dis- 
co. It is a glossy place, though, 
and worth checking out if you’te 
inclined toward dressing up amid 
glitzy surroundings. 

Great Scott, 1222 Com- 
monwealth Avenue, Allston, 
566-9014. This is a neighborhood 
bar that cultivates a quiet, well- 
dressed professional and student 
crowd. (The “Great Scott’ in 
question is Scott Fitzgerald, so 
you know what you're up 
against.) The club books good 
local R&B, folk, and rockabilly 
acts. 

Inn-Square Men’s Bar, 1350 
Cambridge Street, Inman Square, 
Cambridge, 491-9672. Yes, 
women are welcome here, too. 
The Inn-Square is a cozy, friendly 
place for drinking (prices are low) 
or for listening to music. Owner 
Marshall Simpkins is a true eclec- 
tic. Most of the best local bands, 
be they rock, folk, new-wave, 
R&B, or C&W, play here, as well 
as the odd national act. The 
Roches made their Boston debut 
at the Inn-Square, the Iron City 
Houserockers keep coming back, 
and LA’s Alley Cats played here 
recently, as did Rhode Island’s 
Plan 9. 

Jacks, 952 Massachusetts Av- 
enue, Cambridge, 491-7800. A 
small club that gives local funk 
and blues bands, like Hyper- 
tension and Down Time, regular 
gigs. 

Jasper’s, 379 Somerville Avenue, 
Somerville, 625-4975. A neigh- 
borhood bar in a working-class 
city, Jasper’s is far from the 





Michael G. Cobb 


trendies of Boston. So if you want 
to catch Someone and the Some- 
bodies without tolerating the 
usual punk-club creep shows, 
this is the place for you. 
Jonathan Swift's, 30 JFK (until 
recently Boylston) Street, 
Harvard Square, Cambridge, 
661-9887. This basement club is 
low-key, as befits its location, yet 
it's hip enough to force the 
preppies occasionally to flee the 
room (which actually happened 
at one of Mission of Burma’s gigs 
here). Swift's is an oblong, 
cramped room with a small stage 
and a tiny dance floor, serviced 
by minuscule bathrooms. But it’s 
a great place to spend an evening. 
The staff is friendly, and on 
concert nights, the audience is 
there for the music, not the scene. 
Harvard Square Talent and 
Pretty Polly Productions, which 
book the club, do a wonderful job 
of bringing in the displaced 
persons of rock, folk, jazz, blues, 
and country — performers like 
Koko Taylor, Asleep at the 
Wheel, Flora Purim, Junior Walk- 
er, the Ventures, and Nico — who 
simply don’t fit in anywhere else 
in town. Swift's books top local 
bands as well — catch the 
Stompers here, when people are 
dancing on the tables. 

Jumbo’s, 1133 Broadway, Somer- 
ville, 623-9508. Another neigh- 
borhood bar, this one leaning 
toward hard rock. But DJ Rich 
Anzalone plays new wave on 
Tuesday nights, and his instincts 
are excellent. 


Jumpin’ Jack Flash, 88 


Queensbury Street, the Fenway, . 


Boston, 536-2509. First this club 
was called Filthy McNasty’s, then 
it was called Mister McNasty’s, 
then just McNasty’s, now it’s 
paying tribute to the Rolling 
Stones. Which should indicate 


that the club is going to book 
kick-ass rock, right? Nope. Hard- 
core, new-wave, oldies — you 
name it, JJF is trying it. This place 
used to be, in the words of owner 
Rich Thomas, “a dump.” But with 
its new name, the club’s gotten 
plastic surgery — including new 
carpeting and an enlarged dance 
floor and stage. But will that 
tongue logo get them into trouble 
with Jagger and Company? 
The Metro, 15 Lansdowne Street, 
Boston, 262-2424. This is Boston’s 
biggest disco. Unfortunately, it 
has the ambiance of an airplane 
hangar. On the disco side, Sun- 
day is the traditional gay night. 
As for live concerts, Boston-area 
concert king Don Law books 
name acts here, usually hot new 
ones like Haircut 100 and the Go- 
Go's (although Dave Edmunds, 
Graham Parker, and Gang of 
Four played here on their last 
trips through town.) Too bad that 
the sound has been a muddy 
mess at every Metro concert I’ve 
ever been to. The Metro has two 
bars, a restaurant, a giant video 
screen, and a parade of punch- 
drunk college brutes and new- 
wave neophytes to hold your 
attention. 
9 Lansdowne Street, 9 
Lansdowne Street, Boston, 
536-0206. This used to be a gay 
disco called Pipeline. Now disco 
nights alternate with live enter- 
tainment — the Dead Kennedys 
played here. The exposed brick 
and pipes are supposed to be 
classy but they’re actually rather 
severe, as is the “intimate” back 
room, which resembles a cave 
carpeted right up the walls in 
industrial gray. 9 Lansdowne 
Street boasts the most expensive 
laser display in ‘town. For- 
tunately, the owners had the 
good sense not to show it to the 
Dead Kennedys’ fans. 
The Paradise, 969 Com- 
monwealth Avenue, Boston, 
254-2052. Boston’s showcase club 
since 1977, the Paradise has 
presented some of the greats — 
Elvis Costello, the Pretenders, 
Talking Heads, Rickie Lee Jones, 
and Prince all played here early 
in their careers. Sooner or later, 
you will go to the Paradise, and 
you won't be disappointed by the 
sound (generally excellent) or the 
sight lines (you can actually see 
the stage from anywhere in the 
small club.) This place has 
loosened up since its first couple 
of years; dancing is now en- 
couraged. 
Rathskeller, 528 Com- 
monwealth Avenue, Kenmore 
Square, Boston, 247-8309. This is 
the same old Rat. A three-week 
suspension of the club’s liquor 
license last February (as a repri- 
mand for staff violence) forced 
the place to clean up its act. The 
junkie-chic atmosphere has been 
softened a little with carpeting, 
video screens, and repaired bath- 
rooms, and the room has been 
enlarged. The Rat is now mixing 
more mainstream local rock into 
its once primarily primal book- 
ings — all in all, a tame establish- 
ment compared to what the club 
was in its punk heyday, circa 
1977. But it’s still a Kenmore 
Square landmark, and a fond 
Continued on page 28 




















Fuji bicycles have been setting the pace 
in America for the past decade: First with 
double-butted CrMo tubing; with six-speed 
freewheels on a mass-produced bike; with 
sealed hub production wheels; with CrMo 
lugged frames on a modestly-priced bike... 


Now Fuji once more sets the pace with 
the introduction of Fuji VALite Tubing, a 
single and double butted bicycling tubing 
which, for the first time ever, brings the 
weight, strength and performance cha&rac 
teristics of the world’s most prestigious 
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No 1 in a limited edition of bicycling racing 
art, available as a 24” x 28” full color poster 
from your authorized Fuji dealer 
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Movies 


My friends flicker: The latest, the 
greatest, revivals and resurrections 


by Owen Gleiberman 


all is the season when 
F moviegoers get high on 
anticipation. The wave of 
summer junk films is receding 
(just think, no more Randal 
Kleiser beach-party pics for a 
whole year), and the studios are 
gearing up for their Christmas 
releases. But great expectations 
are double-edged. Where Holly- 
wood is concerned, the new 
thrills inevitably accompany 
thudding disappointments, 
which is why it’s almost a relief 
that there aren’t many 
blockbusters or Important Mo- 
tion Pictures set for release this 
fall. Although Francis Coppola 
has a film due out in October, it’s 
reportedly a small, naturalistic 
drama aimed at the youth mar- 
ket, and even if it’s.-not the 
greatest film ever made, viewers 
will be “spared the post-hype 
letdown you almost had to feel 
after seeing One From the Heart. 
Coppola’s uncharacteristically 
modest venture typifies the latest 
from Hollywood. To put it mild- 
ly, this doesn’t look like an 
adventurous year. There are a lot 
of straightforward genre. films 
(comedies, horror movies, a 
Western, and a spate of children’s 
flicks), but that’s:not the sort of 
schedule of which “People 
Magazine covers are made. Still, 
who knows — maybe a few of 
these low-profile movies will 
catch us by surprise. 
Of course, this isn’t to say that 
there won't be some very big 
names on the movie posters this 


fall. Two of the biggest are Robert 
De Niro and director Martin 
Scorsese, who've teamed up once 
again on a movie called King of 
Comedy. De Niro plays an aspir- 
ing stand-up comic desperate to 
appear on a late-night talk show 
hosted by Jerry Lewis. When De 
Niro fails to make the show, he 
kidnaps Lewis, and what hap- 
pens from there is anybody's 
guess. It’s been reported that 
Scorsese tried to get Johnny 
Carson for the Lewis role. That 
would have been the casting 
coup of the century, but De Niro 
and Lewis should prove an entic- 
ing enough match. Look for the 
movie in December. Barbarosa 
sounds as though it could be 
another case of inspired casting. 
The first American film by Aus- 
tralia‘s Fred Schepisi (The Chant 
of Jimmie -Blacksmith), this ac- 
claimed Western follows the 
adventures of an outlaw with a 
fierce reputation (played by the 
not-so-fierce Willie Nelson) and 
the clumsy farm boy (Gary 
Busey) with whom he teams up. 
It should be here by early Octo- 
ber. 

Also scheduled for October 
release is Coppola’s film, The 
Outsiders, the first of two fall 
releases starring teen idol Matt 
Dillon and based on S.E. Hinton 
novels. The movie's all about the 
conflict of greasers and_ society 
kids in a small Oklahoma town, 
and it features Leif Garrett and 
Diane Lane. Also set in Okla- 
homa, the other Dillon film, Tex, 











Sydney Pollack and Dustin Hoffman in Tootsie 


Peter O'Toole stars in My Favorite Year. 


is Walt Disney Studios’ attempt 
to move into the ‘80s with some- 
thing a little harder-edged than 
usual. Directed by newcomer Tim 
Hunter, this coming-of-age tale 
focuses on an easygoing kid 
(Dillon) beset by a series of up-to- 
the-minute adolescent conflicts. 
Will this be the first Disney flick 
in which someone lights up a 
joint? We'll find out in Novem- 
ber. 

For a different sort of true-life 
story, look for the Christmas 
release of Sophie’s Choice, Alan 
Pakula’s big-budget adaptation 
of the William Styron novel 
about a_ concentration-camp 
survivor and the two men who 
love her. Meryl Streep, who 
seems to be making a career of 
appearing in adaptations, is the 
star, and Kevin Kline and Peter 
MacNichol play her suitors. Paul 
Newman just seems to get better 
and better with the years. He was 
superb in 1981’s Absence of 
Malice, and now he has what 
could be his juiciest role in years 
in The Verdict, a Sydney Lumet 
courtroom drama that was filmed 
(in part) in Boston. Newman 
plays a once-great lawyer who 
gets a chance to polish up his 
tarnished reputation when he 
takes on a controversial malprac- 
tice case involving the 
archdiocese of Boston. James Ma- 
son and Charlotte Rampling also 
star in this December release. 

Hollywood is going on a laugh- 
ing jag this fall. There are a good 
dozen comedies scheduled for 
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Michael G. Cobb 


release, ranging from reckless 
adolescent farce to more sub- 
dued, cute, adult fare. Starting at 
the juvenile end of the spectrum, 
we've got the wonderfully titled 
Airplane II: The Sequel, which 
reunites Airplane performers 
Robert Hays, Julie Hagerty, Peter 
Graves, and Lloyd Bridges, and 
throws in some more TV beef- 
cake (Chuck Connors, Kent 
McCord) for good measure. The 
plot’s a wild one: Sonny Bono 
(that’s right, Sonny Bono) plays a 
guy who, distraught over his 
impotence, brings a bomb on 
board the first lunar space shut- 
tle. The writer-director is Ken 
Finkleman; the film should be 
out in early December. In the 
same knockabout vein is Na- 
tional Lampoon’s Class Reu- 
nion, a tongue-in-cheek murder 
mystery set at Lizzie Borden High 
School. Gerrit Graham (from 
Brian De Palma’s old movies) 
joins Shelley Smith and Stephen 
“Flounder” Furst in this October 
release. For those who thought 
that Peter Sellers’s death meant 
the end of the Pink Panther 
series, think again. In Trails of 
the Pink Panther, coming in 


December, Ted Wass (from Soap) * 


plays a detective assigned to 
solve the mysterious disap- 


pearance of Inspector Clouseau. 
Sellers himself appears in several 
outtakes from previous Pink Pan- 
ther films, and once again, Blake 
Edwards is the writer-director. 
We've heard that Dustin Hoff- 
man is the talk of New York this 


y. 
7. 
ory 


Crystal features Jim Herison’s Mupp 












year for his transvestite disguise 
in Tootsie, the story of an out-of- 
work actor who poses as a 
woman to land a part on a soap 
opera. Jessica Lange co-stars in 
this sexual-identity farce, which 
is directed by Sydney Pollack and 


due out in December. For a 
milder sort of identity crisis, 
theres Best Friends, another 
December comedy, in which Burt 
Reynolds and Goldie Hawn play 
two platonic pals who decide to 
get married, only to realize on 
their honeymoon that crossing 
the threshold separating friend- 
ship from love may not have 
been such a hot idea after all. 
Norman Jewison directed, from a 
screenplay by Barry Levinson (of 
Diner fame) and Valerie Curtin. 
And speaking of odd love stories, 
in The Missionary, Monty 
Python’s Michael Palin plays a 
London-based missionary who's 
assigned to oversee a home for 
fallen women. There, he’s 
seduced by Maggie Smith. Palin 
also wrote the screenplay for this 
November release, so be 
prepared for plenty of English 
Irreverence, 

Richard Pryor has a knack for 
starring in movies beneath his 
gifts. Let’s hope all that changes 
this December with the release of 
The Toy, in which Pryor plays a 
toy-store clerk whom Jackie 
Gleason buys as a present for his 
son. The movie is based on an 
awful French comedy, but with 
Pryor and Gleason ‘as 

Continued on page 18 
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Theater 


Broadway babies slumming, new staging 
areas, no place to play, and, 


by Alan Stern 


“1 t's a tucking disaster.” 


That's how one im- 
presario describes the 
coming theater season. We think 
he’s being unduly pessimistic, 
but he does have a point. Book- 
ings are slow this year; most of 
the downtown houses are getting 
off to late starts; many theater 
companies are having so much 
trouble locating a performing 
space that they haven't given 
much’ thought to what they'll 
perform once they find one. 
What's more, this past season 
saw the demise of two companies 
— after an 18-year tenure, the 
Peoples Theater in Cambridge 
folded for lack of funds, and the 
much ballyhooed Hartman 
Theater Company at Boston Uni- 
versity lasted but a single season. 
Still, there is hope. A lot of 
shows en route to Broadway may 
come through Boston first, so this 
could be a fine season for getting 
the jump on New York. And 
before you shed any tears for the 
Hartman, be advised that it's 
been reincarnated, under new 
t and a new name — 
the Huntington Theater Com- 
pany. On the little-theater front, 
many companies are planning 
their most innovative seasons in 
years. So if all goes well, this 
season could turn out to be a 
“fucking success.” It’s simply too 
early to call. 


Sophisticated babies 

Of the downtown houses, only 
the Shubert Theater (265 Tre- 
mont Street, Boston, 426-4520) 
has a full season planned, and 
even here the dates are vague. 
This year, the theater is banking 
on established Broadway hits; 
Evita, the Andrew Lloyd Web- 
ber/Tim Rice musical that made 
fascism fashionable, will be the 
first to come to town. The dic- 
tatorial blonde is planning a long 
tenure — from October 12 
through the end of January. The 
only non-musical scheduled for 
the Shubert is about a composer: 
Amadeus, Peter Shaffer's look at 
Mozart through the eyes of his 
rival, Antonio Salieri. Shaffer's 
sophisticated drama will be fol- 
lowed by Sophisticated Ladies, 
the all-singing, all-dancing trib- 
ute to the great Duke Ellington. 
Then the Shubert will, in all 
likelihood, wind up its season 
with another Lloyd Webber/Rice 
musical: Joseph and the Amazing 
Technicolor Dreamcoat. Bring 
your own Bibles. 

Last year, we promised that 
there would be no more visits 
from Annie once the movie ver- 
sion was released. Well, guess 
what? The Metropolitan Center 
(268 Tremont Street, Boston, 
482-9393), under new and (we 
hope) improved management, 
will host the red-haired moppet’s 
fifth visit to Boston, so to atone 
for promoting false hopes, we're 
going to spend the rest of the day 
locked in a room with Aileen 
Quinn listening to her sing 
“Tomorrow.”. We don’t know 
who’s playing Annie this time 
(and frankly, my dear, we don’t 
give a damn), but ‘we're excited 
about the new Miss Hannigan — 
Kathleen Freeman, the wonderful 
character actress who played 
Lena Lamont’s vocal coach in 
Singin’ in the Rain and Topper's 
maid in the TV series. The show 
is set to open September 29 and 
run for four weeks. By the way, 
those of you who can’t get 
enough of the little darling will 
be thrilled to know that Annie's 
creators are hard at work on 
Annie II (what an original title). 


Rumor has it that the sequel will 
tell how Daddy Warbucks goes 
bankrupt and Annie takes to 
walking the streets to support 
him. Ahh, we're only kidding. 
For the rest of the fall, the Met 
Center will be devoted to dance, 
but more musicals are being 
talked about for the new year: a 
return of Sugar Babies in Febru- 
ary, presumably with Mickey 
Rooney and Ann Miller filling in 
for Carol Channing and Bobby 
Morse, who filled in for them 
when the show played the Col- 
onial a few seasons back; the 
Houston Grand Opera’s produc- 
tion of Show Boat in April; and, at 
the end of the season, a new 
version of The Unsinkable Molly 
Brown with the same old Debbie 
Reynolds. 

The Charles Playhouse (76 
Warrenton Street, Boston, 
426-6912) got off to an early start 
with Cole, the Porter revue 
scheduled to run through Octo- 
ber 10. Then Snoopy, the long- 
awaited sequel to You‘re a Good 
Man, Charlie Brown, comes into 
the theater October 26 for a five- 
week run before its New York 
opening. Good grief. After the 
Charles’s annual production of A 
Christmas Carol: Scrooge and 
Marley, the theater will try 
another subscription series. It’s 
scheduled to begin.in February, 
although no plays have been 
chosen so far. Actually, after last 


year’s numerous mishaps, this. 


may be a good idea. If they don’t 
choose any plays and don’t hire 
any actors, nothing can go wrong. 

In late November, the lights go 
up at the Opera House (539 
Washington Street, Boston, 
426-5300) for a gala production of 
South Pacific. The Rodgers and 
Hammerstein musical will be 


Derin Altay in Evita 





again, Annie 


directed by Sarah Caldwell, and 
should keep the theater occupied 
until the Boston Opera Company 
begins its season in January. 

Around the corner, Dancin’ in 
the Street, Billy Wilson’s smash 
tribute to Motown, continues its 
run at the Next Move Theater (1 
Boylston Place, Boston, 
423-5572). Meanwhile, the Next 
Move Theater Company, which 
has been dormant for the past 
year, is in the process of negotiat- 
ing with “a major university” to 
become its resident repertory 
company. 

As mentioned above, Boston 
University will also have a new 
repertory company — its second 
in two years. Last spring, the 
university terminated its agree- 
ment with the Hartman Theater 
Company of Stamford, Connecti- 
cut, in order to develop its own 
home-grown version. Peter 
Altman, the new artistic director 
of the Huntington Theater 
Company (264 Huntington Av- 
enue, Boston, 353-3320), hopes to 
build a solid regional theater 
without having to rely on big- 
name stars to draw patrons. 
Three Boston premiéres are 
scheduled. Night and Day, Tom 
Stoppard’s soberer-than-usual 
comedy about journalists in 
Africa, opens the season on 
October 23. Then A.R. Gurney’s 
The Dining Room, a privileged 
peek into the homes of some rich 
WASPs (and a recent Off Broad- 
way success) comes in on No- 
vember 27. Translations, Brian 
Friel’s play about cultural con- 
flicts in 1883 Ireland, begins a 
three-week run on January 8. In 
April, the Huntington will pre- 
sent a rare production of Time 
and the Conways, J.P. Priestley’s 
poignant drama of middle-class 

















Michael G. Cobb 


crisis. Finally, the season ends 
with The Taming of the Shrew, 
Shakespeare’s play about those 
wacky newlyweds, Kate and 
Petruchio. It’s set to open May 28. 

After a triumphant tour 
through Europe this past sum- 
mer, Robert Brustein and his 
American Repertory Theater 
(Loeb Drama Center, 64 Brattle 
Street, Cambridge, 547-8300) are 
ready to settle into the Loeb for 


their fourth season. It begins on, 


December 1 with a new produc- 
tion of Chekhov’s The Three 
Sisters, to be directed by Andrei 
Serban, the crazy Rumanian who 
gave us last year’s madcap 
Sganarelle. This is surely a coup 
for the ART: Serban’s con- 
troversial New York production 
of The Cherry Orchard, starring 
Irene Worth, was one of the most 
talked-about shows in recent 
years. For its second offering, the 
ART presents a world premieére: 
‘Night, Mother, Marsha (Getting 
Out) Norman's searing mother- 
daughter drama — sort of a Long 
Day’s Journey out of the Kitchen. 
Waiting for Godot, Samuel 
Beckett's existential comedy 
about the nature and purpose of 
the universe, opens January 14. 
Then in February, something a 
little less profound: a revival of 
an American musical comedy — 
not yet chosen — to be directed 
by the ART’s jack of all trades, 
Alvin Epstein. For the ART’s final 
production, Jonathan Miller — 
the famous physician, comedian, 
and producer of the BBC's 
Shakespeare Series — will cross 
the Atlantic to take a crack at 
Sheridan’s 1777 comedy of man- 
ners, School for Scandal, 
“backdated” to pre-revolutionary 
Boston. It opens on May 18. « 

At Theater Works (250 Stuart 
Street, Boston, 497-1814), the 
creative team of actor-directors 
Vincent Murphy and Tim 
McDonough and _6actor-play- 
wright Jon Lipsky unveils four 
new works this year. Living in 
Exile, Lipsky’s re-examination of 
The Iliad, continues through Oc- 
tober 30, to be followed in 
November by Pathways to Mad- 
ness. This is the first installment 
in a seven-year cycle of plays 
adapted from Jules Henry’s book 
on American psychosis. Then in 
February, something apocalyptic: 
Murder, Now? — _ nuclear 
catastrophe as viewed through a 
detective film noir. The season 
winds up in April with Happy 
Ending, a new-wave musical be- 
ing developed by Murphy. 


Whose wife is it anyway? 
Speaking of premiéres, both 
the Alley Theater in Cambridge 
and the Lyric Stage on Beacon 
Hill are planning several plays 
new to the Boston area. The 
Alley Theater (1253 Cambridge 
Street, Cambridge, 492-9567), 
now ensconced in the Peoples 
Theater's old space, is already 
into its run of Whose Life Is It 
Anyway? Then on October 21, 
the Alley presents the Boston 
debut of a play by Wallace (Wally 
to you) Shawn, that cuddly quail- 
eater of My Dinner with Andre 
fame. Shawn's Marie and Bruce is 





a marriage-on-the-rocks drama, 
and we hear it makes Virginia 
Woolf look like a tea party. The 
new year begins with something 


less adventurous: Wait Until 
Dark, one of those thrillers about 
a disabled woman terrorized by 
psychopaths. In the Boom Boom 
Room — David Rabe’s play about 
a go-go dancer who yearns for 
something more, something bet- 
ter — opens in February, to be 
followed by Shelaigh Delaney’s 
near-classic A Taste of Honey. 
The Alley’s season winds up with 
Nuts. That's the name of the play, 
not our opinion of it. Tom 
Topor’s topical drama about a 
murderer who pleads insanity is 
being billed as a Boston-area 
premiére, but we have word that 
Boston College will be doing the 
play in February. Well, let's call it 
a Cambridge premiere. 

The Lyric Stage (54 Charles 
Street, Boston, 742-8703) has 
stretched its policy of producing 
classics to accommodate some 
newer works: Twain's Folly, now 
on the boards and. running 
through October 10; Meyer 
Levin’s new adaptation of The 
Diary of Anne Frank, opening in 
January; and Streamers, David 
Rabe’s play about blood and guts 
in the modern army, set for 
March. Filling out the season are 
Noel Coward’s Private Lives in 
October, O’Neill’s A Moon for 
the Misbegotten in February, 
Shaw’s Mrs. Warren’s Profession 
in April, and Kaufman and Hart's 
You Can't Take It with You in 
May. And, of course, the Lyric’s 
annual holiday production of 
Dylan Thomas’s A_ Child's 
Christmas in Wales. 

While we’re on the subject of 
Dylan Thomas, the Nucleo Eclet- 
tico (216 Hanover Street, in the 
North End, Boston, 367-8056) is 
planning a play about the Welsh 
poet, to follow the company’s 
current run of Waiting for the 
Parade. Dylan, opening October 
28, is set during the final year of 
Thomas's life and examines his 
stormy relationship with his wife. 
Sounds suspiciously like last 
year’s ‘Nor, which examined 
James Joyce’s stormy relationship 
with his wife. Stormy people, 
these literary types. Last year, the 
Nucleo kept both of its theaters 
occupied, but this year the com- 
pany plans to consolidate its 
strengths and concentrate on its 
Hanover Street space. The other 
theater, at 37 Clark Street, will be 
used for workshops, readings, 
and “special” productions. 

On October 27, while the Lyric 
Stage’s production of Private 
Lives is still on the boards, the 
Boston Shakespeare Company 
(52 St. Botolph Street, Boston, 
267-5600) will present its version 
of the Coward play, to run in 
repertory with Romeo and Juliet. 
In a way, it’s a perfect match: 
drama’s most sophisticated cou- 
ple alongside its most naive. 
Romeo and Juliet, opening Octo- 
ber 5, inaugurates the BSC’s new 
theater in the South End, and will 
be staged by the company’s new 
artistic director, Gavin Cameron- 
Webb, who comes to us, hyphen 

Continued on page 16 
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Dance 


Cash-flow crisis: To dance Is to li ve 
but not necessarily to make a living 


by Iris M. Fanger 


his fall, local dance com- 
panies are facing hard 
times. Even those com- 


panies that have managed over 
the years to retain dancers on 
contract instead of paying them 
by the performance face a lean 
season, with no assurance of 
funds for next year. 

Dancers know how to survive. 
dance (whether  there’s 
money to pay them or not); they 
also teach, wait on tables, and do 
odd jobs to support their dancing. 
Dancing for free is not a new 
concept. During the Depression, 
Martha Graham lived in a room 
behind her New York studio 
while she was developing her 
company and her technique. 
There is also a history of govern- 
ment help, a history that should 
not be denied. The WPA had a 
strong dance component, and 
both the National Endowment 
for the Arts (NEA) and the 
Massachusetts Council for the 
Arts have offered support. 
Although direct government 
funding never supplied the dance 
companies with more than a 
small percentage of their yearly 
budgets, the NEA or Mass. Coun- 
cil stamp of approval did make 
private money easier to raise. 
Now the reduction of NEA 
money has sliced deep into fund- 
ing for dance companies, and 
Proposition 22 has cut funds to 
public schools, which had begun 
to hire dance companies and 
individual dancers for residen 
cies. At the same time, businesses 
and foundations have been 
besieged by appeals from social- 
resulting in a 


competition for dollars between 


service agencies 
toe shoes and hospital beds 

The have-nots on the local 
dance list include some of our 
best-known troupes. The Boston 
Ballet has postponed the start of 
its Boston season until March, 
except for the Nutcracker (Dec. 10 
through Jan. 2) at the Metro- 
politan Center. The company is 
currently schlepping to the West 
Coast behind Rudolf Nureyev in 
Don Quixote; when the 35-mem- 
ber troupe returns in early Octo- 
ber, it will have a six-week layoff, 
until rehearsals begin for the 
Nutcracker. January and Febru- 
ary are blank except for the 
possibility of a New York book- 
ing of Don Quixote, (which 
would be unthinkable without 
Nureyev). Meanwhile, Donn 
Edwards, one of the Ballet's 
leading dancers, is working in 
New York, and there are rumbles 


of discontent from principals. 

Concert Dance Company has 
disbanded its second company, 
and it’s scheduled no fall per- 
formances in Boston. CDC was 
cut from the NEA Dance Touring 
Program (along with 32 other 
companies nationwide), and even 
with a $25,000 Mass. Council 
grant, and participation in the 
Magnet Education Program 
under the auspices of the State 
Board of Education, there is 
“deep concern” for the com- 
pany’s future. 

Dinosaur (formerly New Eng- 
land Dinosaur) has abandoned 
the Wilbur Theater and is plan- 
ning only demonstrations in its 
newly remodeled studio space at 


10 West Street in Boston. Since -. 


Toby Armour is no longer as- 
sociated with the company she 
founded, this year’s repertory 
will consist mostly of works by 
Dinosaur artistic director Michael 
Mao. There will be no revival of 
Where the Wild Things Are, the 
Maurice Sendak inspired chil- 
dren’s show performed by 


Dinosaur last year at Christmas. 

Only three New York-based 
companies are due here before 
1983: 


the Paul Taylor Dance 
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Company (Oct. 1 through 3 at the 
Opera House), Pilobolus (Nov. 
19 through 21 at John Hancock 
Hall), and American Ballet 
Theater (Nov. 29 through Dec. 5 
at the Metropolitan Center). The 
ABT appearances are in jeopardy 
because contract talks between 
that company and its dancers 
have broken off, with the dancers 
accusing management of locking 
them out. If ABT does come to 
Boston, we expect to see the 
company’s sumptuous, full- 
length hit production of La 
Bayadeére (complete with a live, 
gilded idol) and a new duet for 
Mikhail Baryshnikov and Robert 
La Fosse created by San Francisco 
Ballet choreographer John 
McFall. The Taylor company is 
bringing its newest works: 
“Arden Court,” “Lost, Found, 
and Lost,” and a Sacre du print- 
emps that tells us a murder 
mystery is more pertinent to 
modern mores than the primitive 
ritual devised by Vaslav Nijinsky. 

In addition to being short of 
money, local companies have 
again been victimized by sched- 
uling problems. There’s no cen- 
tral clearing house for concert 
dates; as a result, some weekends 


Erica Drew of the Erica Drew Dance ompany 
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are so crowded that everyone 
loses in the fight for audiences. 
For example, on October 1 and 2, 
the Taylor company is booked 
against Lisa Nelson and Steve 
Paxton at the Tufts Arena 
Theater, Julie Ince Thompson at 
Radcliffe’s Agassiz Theater, 
Rozann Kraus and Daniel 
Epstein at Clark University, and 
the Battery Dance Company (a 
modern troupe from New York) 
at the Joy of Movement Um- 
brella in Cambridge. 


Nelson and Paxton will be 
performing PA RT, with music 
and text by Robert Ashley. Pax- 
ton is the guru of contact im- 
provisation, so this performance 
is an event not to be missed. 
Thompson's solo work is a 
“theater dance presentation” en- 
titled Tamsen Donner: A 
Woman’‘s Journey, an NEA- 
funded book about the ill-fated 
Donner party by New England 
poet Ruth Whitman. (These per- 
formances are a benefit for Alice 
James Books, a local writers’ 
cooperative specializing in works 
by women writers.) Dancer and 
choreographer Kraus and mu- 
sician Epstein have been ap- 
pointed to a two-year residency 
at Clark’s newly-formed Center 
for Contemporary Performance. 
They will present their first 
production on September 30 and 
October 1. 


There’s another crowded 
weekend toward the end of 
October. The Chameleon Con- 
temporary Dancers (Paula Josa- 
Jones presents the works in col- 
laboration with Wendy Zeeman 
Blom) and the Chortet Dance 
Company (Andrea Morris, direc- 
tor) will share performances at 
the Joy of Movement Dance 
Umbrella October 23 through 25). 
The Erica Drew Dance Com- 
pany, with guest artist Barry 
Smith, will perform at the Massa- 
chusetts College of Art October 
22 through 24. Drew was a 1982 
recipient of the Artists Foun- 
dation fellowship’ in 
choreography. And Alice Trex- 
ler, from Tufts, will present her 
works at the First Congregational 
Church in Cambridge on October 
23 and 24. 
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Soto CANTATAS AND ORCHESTRAL Works 


Thursday, September 30, 8:00 p.m. 


JORDAN Hatt 


Program 
Cantata BWV 202 (“Wedding Cantata’) 
Cantata BWV 451!" Jauchzet Gott in Allen Landen”) 
Brandenburg Concerto No. 2, BWV 1047 
Sinfonia from Cantata BWV 12 


ARLEEN AUGER 
*SOPRANO @ 


ALLAN VOGEL 
e® OBOE e 


EDWARD CARROLL 
TRUMPET e 


THE BACH FEstTIvAL ORCHESTRA 


BLANCHE HONEGGER Moyse 
eCONDUCTORE. 





TICKETS: 


$8.00, $6.50, $5.00 at the Jordan Hall box office / 536-2412 
or Concertcharge / 426-8181, and at Bostix 
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DECISION TO WIN -- 
The First Fruits 

with MORAZAN 
Boston-area Premieres 
Fri, Sat., and Sun., Oct. I, 2, 3. 


Sun.: 6:00 and 8:00 p.m. 


ean filmmakers, the award- 


first film on the civil war made 
by an all-Salvadorean crew. 


Tickets: $3.50. 


Fri. and Sat.: 7:30 and 9:30 p.m.; 


winning Decision To Win is the 








Made by a collective of Salvador- 


Call or pickup at the door information on Center Screen’s 
irresistible, expanded 82-83 Membership program. 


Partially supported by Mass. Council and N.E.A. 
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Like Trexler, many of the 
instructors at local colleges are 
also choreographers who 
produce their own concerts. Trex- 
ler’s colleague Susan Sachs will 
perform on November 8 (7 and 9 
p.m. shows) at Gallery 11, Cohen 
Arts Center, on the Tufts campus. 
And the Boston University 
Dance Faculty, including Ann 
Brown Allen, Judith Chaffee, and 
Susan Rose, will appear at the BU 
Dance Studio on December 10 
and 11. 

The Joy of Movement Dance 
Umbrella continues to offer a 
package deal to dance companies 
in need of a place to perform. The 
companies scheduled there in- 
clude the Performing Arts 
Ensemble, a group of eight 
dancers and four musicians 
directed by Deborah Weaver 
(Oct. 16 and 17), the Impulse 
Dance Company (Oct. 30 and 31 
and Nov. 5 and 6), Tslila and 
Dancers (Nov. 12 through 14), 
and Perla Joy Furr and Com- 
pany (Nov. 19 and 20. DPW 
(Deborah Kahan, director) will 
perform on December 10 and 11, 
and Ruth Birnberg’s Dance 
Bound on December 17 and 18. 

The Institute of Contemporary 
Art will open an uncommon 
dance event, Art and Dance: 
Images. from the Modern 
Dialogue 1890-1980, on Novem- 
ber 9 (it’s scheduled to run 
through January 8). This exhi- 
bition, which deals with the 
shared concerns of visual artists 
and dancers since the late 19th 
century, will offer examples of 
collaborations from the Diaghilev 
Ballets Russes and other com- 
panies (one item to be shown is 
the mourner’s costume designed 
by Henri Matisse for Le chant du 
rossignol), but the focus of the 
project will be the larger issues — 
rhythm, the “reshaping of 
space,” and new forms of ex- 
pression common to art and 
dance. Running concurrently 
with the ICA show will be a 
series of films and lectures, in- 
cluding an appearance by Yvon- 
ne Rainer, postmodern iconoclast 
of the Judson Church movement. 
Two performing components of 
the Art and Dance effort will 
follow the museum installation: a 
commissioned work by choreog- 
rapher Douglas Dunn, sculptor 
Jeffrey Schiff, and composer John 
Driscoll, to be shown in January, 
and a “performance installation” 
by ex-Harvard wunderkind Peter 
Sellars, Elaine Spatz-Rabinowitz, 
and Bonnie Zimmering, to be 
presented in the spring. 

Concerts promised for ‘83 in- 
clude a 10th-anniversary celebra- 
tion of new works by the Dance 
Collective, in March at John 
Hancock Hall, a new work by 
Ron Cunningham set to 
Stravinsky's Jeu de cartes as part 
of the Boston Ballet series March 
3 through 6, and new works by 
Violette Verdy and Bruce Wells 
on the Boston Ballet schedule for 
April 28 through May 1 at the 
Opera House. The Alvin Ailey 
American Dance Theater will 
return March 15 through 19 to the 
Metropolitan Center, and Beth 
Soll will present a concert of new 
works in April. Finally, the Bos- 
ton Ballet will revive the 1980 
production of Swan Lake at the 
Metropolitan Center April 7 
through 10. O 














Today, only one high bias 
tape is able to combine out- 
standing sensitivity in the 
critical high frequency 
range with the lowest back- 
ground noise of any oxide 
tape in the world. 

That tape is BASF’s 
Professional II. 

Professional II] is like no 
other tape because it’s 
made like no other tape. 
While ordinary high bias 
tapes are made from modi- 
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fied particles offerric oxide, 
Professional II is made of 
pure chromium dioxide. 
These perfectly shaped and 
uniformly sized particles 
provide a magnetic me- 
dium that not only delivers 
an absolute minimum of 
background noise, but out- 
standing high frequencies 
as well. 

Like all BASF tapes, Pro- 
fessional II comes encased 
in the new ultra-precision 
cassette shell for perfect 
alignment, smooth, even 
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BASF Chrome. 
The world's quietest 
is like no tape at all. 


movement and consistent 

high fidelity reproduction. 
With Professional II, you'll 

hear all of the music and 

none of the tape. And isn't 

that what you wantin 

a tape? 
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The difference in noise level between 
PRO II and ordinary high bias tape is 
greatest where the human ear is most 
sensitive (2-6 kHz) 
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OFA LIFETIME Cassettes 
ome witha 


lifetime guarantee: Should 
any BASF cassette ever 
fail—except for abuse or 
mishandling—simply 
return it to BASF for a free 
replacement. 


Mobile Fidelity Sound Lab. 

BASF Professional I] is so superior it was 
chosen by Mobile Fidelity Sound Lab for 
their Original Master Recording™ High 
Fidelity Cassettes. These state-of-the-art 
prerecorded cassettes are duplicated in 
real time (1:1) from the original recording 
studio master tapes of some of the most 
prominent recording artists of our time 
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Boston is just far enough from the 
center of art fashion for comfort 


by Kenneth Baker 


recent front-page article 
in the New York Times 
has made it fit to print 


that the art boom of the ‘60s and 
‘70s is finally over. This is no 
news to people directly involved 
in the art world, but the effects on 
the Boston scene of a depressed 
New York art market may not be 
all bad. For the past 15 years, 
many of Boston’s best contem 

porary artists have been lured to 
New York by prospects of recog- 
nition and sales. But lately, some 
artists have actually been moving 
back to Boston, while more 
among the rising generation of 
talent have decided to resist the 
blandishments of New York. 

The change in attitude does not 
mean that this city’s artists are 
getting the support they need — 
few artists working here can look 
forward to making a living off 
what they make. But the number 
of opportunities for showing 
work continues, slowly, to ex- 
pand. And a sluggish market for 
contemporary art may have the 
effect of scaring away buyers 
who don’t really care about art. 
The painter John Sloan used to 
say that “people buy art to prove 
that they have money.” But in a 
depressed economy it is all too 
easy to prove that you have 
money. People are more likely to 
buy art now to prove that they 
have eyes and minds. 

Now that New York is looking 
less attractive with each passing 
season, people are beginning to 
review the reasons why Boston 
may be a better place to be an 
artist (and an art viewer). 
Although there are fewer shows 
happening here at any given 
time, there are still more than any 
working person will have time to 
take in. And because Boston is 
not expected to set the trend, 
either in contemporary art style. 
or in exhibitions, what does 
happen here tends to have less 
hype surrounding it than what 
happens in the Big Apple. Gener- 


ally, the art fashions arrive here 
at least a year or two after New 
York has dubbed them “official.” 
This allows the Boston art au- 
dience some detachment as it 
considers whether New York has 
made a mistake. 

Art is not supposed to be about 
hype. In fact, in a highly manipu 
lated culture system, it is one of 
the few forces left that en- 
courages people to slow down 
and pay attention. Boston is just 
far enough from the center of art 
fashion to grant some perspective 
on fashions and dogmas to those 
who want it. 

Much of the fashionable con- 
temporary art shown here ap- 
pears on Newbury Street in one 
of the (more or less) established 
galleries. Among these galleries, 
the Harcus/Krakow Gallery is 
perhaps ‘the most established. It 
now has two floors of exhibition 
space and frequently pairs a 
show by a local artist with one by 
an out-of-towner. Its season 
opener is a good example. New 
paintings by Boston artist Sandi 
Slone (who has also made her 
mark in New York) are showing 
along with works on paper by 
New York photorealist Chuck 
Close. Two shows running 
simultaneously at 
Harcus/Krakow may, as in this 
instance, have very little to do 
with each other — and they may 
also be of differing quality — but 
the juxtaposition of the two is 
sometimes more interesting than 
either show individually. 

Harcus/Krakow’s main com- 
petitor is the Thomas Segal Gal- 
lery, which tends to show blue- 
chip artists mingled with a few 
newcomers. This is the most New 
York-style gallery in town, with 
all the polish and coldness that 
implies. In its opening show, 
Segal is pairing painted wall 
sculptures by Ellsworth Kelly 
with “Cowscapes” (whatever 
they may be) by Pat Monson. 
Future shows this season will 


‘ 


feature - glassworks by Dale 
Chihuly, watercolors by John 
Baeder, paintings by Stanley Box- 
er, and large-format Polaroids by 
Betsy Connors. 

“The scene” in Boston, insofar 
as there is one, is centered these 
days around the Stux Gallery. In 
the past season, some of Boston's 
most interesting new (though not 
necessarily young) talent has 
surfaced here — probably the 
start of a trend. Stux’s opening 
show sounds a little too fashion- 
oriented, but it’s always hard to 
predict just what will turn up 
here. The show, called “Figu- 
ration pn Paper,” will include 
works by local artists Doug 
Anderson, Gerry Bergstein, Alex 
Grey, and Pelle Cass, among 
others. 

The Nielsen Gallery is another 
place where serious shows turn 
up regularly. Again, shows tend 
to alternate be tween the work of 
local people and the work of 
more established figures from 
New York and_ elsewhere. 
Nielsen also shows the work of 
several local painters who have 
moved. to New York and met 
with some success there, such as 
Gregory Amenoff and Elizabeth 
Dworkin. Nielsen’s opening 
show will present recent works 
by Porfirio Di Donna. In Novem- 
ber, Nielsen will give another 
one-man show, this one by Jon 
Imber, one of Boston's leading 
younger painters. 

The Alpha Gallery shows a 
mixed group of contemporary 
realists and classic American ab- 
stract artists. Its opening show 
this season is something special: 
a group of later works by Milton 
Avery, a leading light of first- 
generation American abstract ex- 
pressionism. 

Still other strains in local and 
far-flung contemporary art are to 
be seen at the Magnuson Lee and 
Impressions galleries. Magnuson 
Lee often brings into town things 
that are heard of only through the 


Michael G. Cobb 


yr. 


art media, such as the new 
“trans-avant-garde” Italian prints 
it showed last spring. Magnuson 
Lee’s first show of the season 
does not sound quite as adven- 
turous, but you never know what 
to expect here. The show will be 
works in photography that do not 
necessarily purport to be works 
of photography, by Jo Ann Callis, 
Mark McFadden, and Nic 
Nicosia. Impressions is a “paper” 
gallery — that is, one specializing 
in works on paper (though it also 
has works in ceramics) — af- 
filiated with a local printmaking 
workshop. Impressions generally 
presents double shows, opening 
the season with paintings and 
monotypes by Susan Bush and 
ceramic masks by Robert Brady. 
Coming up in November will be 
one of the highlights of its 
season: paintings in oil on paper 
by David Kelley. 

Newbury Street is only part of 
the gallery scene in town. The 
other major neighborhood for 
galleries is down around the Fort 
Point Channel on Congress 
Street. There the Helen Schlien, 
Cutler/Stavaridis, and 
Lopoukhine galleries regularly 
show a variety of mostly local, 
sometimes experimental, work in 
all sorts of media. The Shlien 
Gallery also sponsors evening 
performance-art events that can 
be memorable. In roughly the 
same neighborhood, on East 
Street, is Gallery East, which’ is 







trying real hard to become where 
it’s at in the vanguard of Boston's 
art scene. So far, the work shown 
at Gallery East has been in- 
credibly uneven, but some of its 
performance events have been 
noteworthy. At least the place is 
trying hard. 

There are plenty of other gal- 
leries around, but the above are 
likely to pack the most interest- 
ing stuff into your art-browsing 
hour. 

* * * 

The Boston Museum of Fine 
Arts will always be a dominant 
force on the scene. It is one of the 
nation’s oldest museums, and it’s 
a landmark on the world mu- 
seum circuit. Its collections of 
Japanese, Egyptian, Chinese, 
Early American, and European 
Decorative art are all world class, 
and its holdings are virtually 
inexhaustible from the public’s 
point of view. The big event of 
the MFA’s past season was the 
opening of its new West Wing, 
designed by I.M. Pei. The mu- 
seum -has been taking on more 
and more of a corporate air in its 
architecture and publicity, but 
this has had no~effect on the 
treasures it holds. 

The first major show of the 
MFA season is a major survey of 
the work of Thomas Eakins 
organized by the Philadelphia 
Museum of Art. Future events 
include a show of traditional 

Continued on page 16 








We've got colors and styles that'll go great with plush drapes 
or orange crates. If you've got a floor to cover, this rug and 
carpet sale is the perfect way to cover the cost. Don’t miss it. 
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Join the fun at the 
Ninety-Nine Restaurant /Pubs 
in all the suburban locations: 
Billerica, 


Andover, 
Lynnfield, Malden, 


Andover, Rockland, Sudbury, Walpole, 
West Concord and two locations’ in 


Woburn. 





99 to 1, you’ll come back! 
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There is Music & Song 
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Experience a riding sensation you’ve never felt before. The 1983 all-terrain 4x6 
from Suzuki. With the addition of the 4th wheel, all-terrain riding enters the 
fourth dimension! The 4x6 — four wheels. Six speeds. Including reverse. 


The advantage of the 4th wheel. 

It’s that 4th wheel that makes it do what no three wheeler can. Two wheels out 
front give it more stability for busting ruts, catching corners or riding over 
packed snow, ice or mud. This baby is the ultimate fun machine. It’s physically 
easier to ride than a 3-wheeler. The 4th wheel soaks up the bumps for superior 
comfort. It also lets you carry a lot more gear, because you have the the benefit 
of an optional front rack. Even when fully loaded, you still maintain more 
stability than was previously possible on any 3 wheeler. aiiod option: a trailer 
hitch that lets you haul big loads. 


To sum it up. 

The revolutionary 4x6 gives new meaning to off-road excitement. Its 125cc four 
stroke engine delivers plenty of power throughout the RPM range. And look at 
these other features that, together, give you a machine that’s simply better than 
anything else off the road. Reverse gear to get you out of tight spots. ‘“‘Power 
Low Gear”’ for those times when the mud gets too deep or the hills too steep. 
There’s also an odometer and tripmeter to remind you just how much fun 
you’ve been having on any particular day. An O-Ring Sealed Chain (fewer 
adjustments, less maintenance). And Suzuki’s PEI ignition system — no 
maintenance, surer starts. Finally, there’s the big floatation tires, fully corded 
for maximum traction and durability. 


@ FOUR STROKE, SOHC, SINGLE CYLINDER ENGINE, TWIN DOME 
COMBUSTION CHAMBER ® RECOIL STARTER ® 5 FORWARD SPEEDS 
(INCLUDING “POWER LOW”’) AND REVERSE, AUTOMATIC CLUTCH @ REAR 
DRUM BRAKES @ 5 LITER FUEL CAPACITY 


*Warranty covers this vehicle for three months. See ‘‘limited warranty”’ policy for details 


CYCLERIDERS UNLIMITED 


2667 Cranberry Highway (Rte. 28) 
Wareham, MA 


Tel. 295-7295 
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Art 


Continued from page 14 
Japanese crafts, called “Human 
National Treasures of Japan,” 
that is timed to coincide with the 
opening of the museum's re- 
novated Asiatic Galleries; a retro- 
spective of the late Fairfield 
Porter's works; and a survey of 
painting in America, called “A 
New World: American Painting, 
1760-1900." The best way to stay 
abreast of the MFA’s activities is 
to call its taped information line 
— dial A-N-S-W-E-R-S 

Perhaps the next most dis- 
tinguished museum in the area is 
Harvard University’s Fogg Art 
Museum, located on Quincy 
Street in Cambridge. The Fogg’s 
holdings are much smaller than 
the MFA’s, but they are very 
distinguished for what is basical- 
ly a small museum. Its exhibition 
schedule is almost as ambitious 
as the MFA’s, though it tends 
more and more to draw its 
exhibitions from its own hold- 
ings. This fall, the Fogg will bring 
out some of its best works by 
William Blake in a show timed to 
coincide with the large Blake 
retrospective at Yale’s British Art 


Center. Among other special 
events will be a show titled 
“Treasures from the Fogg’s 


Islamic Collections” and a show 
demonstrating the influence of 
Cubism on modern art. 

In addition to the Fogg’s 
shows, Harvard's’ various 
subsidiary institutions — such as 
the Busch-Reisinger Museum, 
the Carpenter Center, and the 
Graduate School of Design — all 
present infrequent but sometimes 





Le Journal, by Juan Gris 


provocative exhibitions and re- 
lated events. The Graduate 
School of Design, for example, 
will be showing the rarely seen 
architectural proposals of Rudolf 
Steiner. 

There are other major educa- 
tional institutions in the area that 
have their own exhibition facili- 
ties. MIT’s Hayden Gallery 
always has a diverse calendar of 
shows. The Hayden’s shows this 








season will range from “Recent 
European Prints” to “The Un- 


necessary Image: Art, Tech- 
nology, and Advertising’ to a 
one-man show by West Coast 
light artist James Turrell. 
Wellesley College maintains its 
own museum, where shows of 
popular and scholarly interest are 
presented. The museum will 
open the season with selections 
from the Judith Rothschild Col- 


lection of 20th Century Art. 

Brandeis University’s Rose Art 
Museum can also be counted on 
for an interesting show once or 
twice a season. On its calendar 
this year are the Herbert W. 
Plimpton Collection of Realist 
Art, a survey of Boston-area 
painting, and one-man shows by 
Ed Rothfarb and Charles Gar 
abedian. 

The Institute of Contemporary 
Art on Boston’s Boylston Street 
has no collection of its own, 
but its calendar of exhibitions 
makes it a focal point of the 
Boston art scene. The ICA's 
shows and activities could hardly 
be more various. This year its 
schedule is dominated by a pro- 
gram called ‘‘Art and Dance,” a 
survey, in a variety of media 
(including performances), of the 
relations between artists and 
dancers throughout the history of 
modern art. There will also be 
shows of new photographs by 
Nicholas Nixon, architectural and 
furniture projects by Frank 
Gehry, and pastels by Lucas 
Samaras. 

* *” * 


In addition to these major 
points of interest on the Boston 
art scene, there are other, more 
obscure spots where you are 
likely to find interesting work on 
view. The Van Buren/Brazel- 
ton/Cutting Gallery on 
Concord Avenue in Cambridge, 
for example, is somewhat 
off the beaten path, but it has 
been known to present truly 
outstanding shows, such as its 
recent survey of work by local 
furniture craftsmen. The Dan- 
forth Museum in Framingham 
and the DeCordova Museum in 


Lincoln are lesser lights in the 
area, but they have had, and will 
again have, shows of distinction 
more than once a season. The 
DeCordova opens this season 
with a solo show of works and 
proposals by Mags _ Harries, 
probably Boston’s best artist in- 
volved in public sculpture. The 
Danforth opens with “American 
Artists in Diisseldorf, 1840-1865,” 
a survey of works by such 
painters as Albert Bierstadt, East- 
man Johnson, and George Caleb 
Bingham, who studied at the 
Diisseldorf Art Academy in its 
heyday. 

This article has presented the 
barest sketch of the art scene in 
Boston, which is growing and 
becoming more complicated each 
season. If you want to get ac- 
quainted with it, attend “Art 
Newbury Street” on October 3. 
From 1 to 5 p.m,, most of the 
galleries in the Newbury Street 
area (including the ICA) will be 
having a kind of open house to 
kick off the new season. 0 


Theater 


Continued from page 10 

and all, from England and points 
west. In January, the Bard’s 
sublime comedy, Twelfth Night, 
will run in rep with another play, 
still to be decided. Then on the 
ides of March (or thereabouts), 
political tragedy alternates with 
mannered comedy: Julius Caesar 
and The Importance of Being 
Earnest. The BSC hopes to turn 
its new home into a “cultural 
center” by making the theater 
available to local groups during 
its off months; so far, the Boston 
Youth Theater is planning to use 
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the space for its annual show in 
March. 

At the other end of the South 
End, the New Ehrlich Theater 
(539 Tremont Street, Boston, 
482-6316) has a rather eclectic 
season scheduled. Bent, Martin 
Sherman's drama about the per- 
secution of homosexuals in Nazi 
Germany, continues to run 
through October 16. The New 
Ehrlich’s holiday show will be 
Libby Marcus’s Roval Paste and 
Paper Circus, a glittering méeé- 
lange of “giant puppets, colorful 
masks, and six versatile per- 
formers.” In January, ‘holiday 
cheer gives way to Nordic gloom 
with Ibsen’s The Wild Duck, but 
in March, spirits revive with The 
House of Blue Leaves, John 
Guare’s wonderful tragicomedy 
about a frustrated songwriter 
whose life is changed when the 
pope visits New York. The final 
production of the season is still 
under wraps; artistic director Neil 
Armstrong will say only that this 
is “‘a musical surprise — an 
award-winning Off Broadway 


musical.” Up in Allston, the 
Theater Company, Inc. (40 
Brighton Avenue, Allston, 


782-2029) will run its World War I 
drama, Journey’s End, through 
October 16. The next production, 
a holiday show, is still undecided. 

All you rebels with causes will 
be glad to know that radical 
theater still thrives in Boston. On 
October 21, the Little Flags 
Theater (232-2666) will revive 
last spring’s musical hit, The New 
Rise of the Master Race, with 
book and lyrics by Maxine Klein 
and music by James Oestereich. 
This year’s new Klein/Oestereich 
musical will be The Mysterious 
C.T. List, which opens February 
24. The show is described as a 
gothic detective thriller — one 
with social overtones, no doubt. 
For the remainder of the season, 
Little Flags will bring back To the 
People, a ‘musical celebration,” 
and Windfall, an “environmental 
musical” — both in April. Lo- 
cation varies, so check this 
paper's weekly listings. Like 
Klein and Oestereich, Lydia 
Sargent, artistic director of the 
Newbury Street Theater 
(absurdly located at 565 Boylston 
Street, Boston), has concocted a 
new detective play called Mad- 
dogs. Set in a club called Les 
Chiens Enragés, this is a sort of 
cabaret allegory about how 
adults instill fear in children. The 
NST also plans to bring back 
Working, a dramatization of the 
Studs Terkel book, and Too Far 
Gone. 


All I want is 
a box in Roxbury 

One of the biggest problems 
that little theater companies face 





Jessica Tandy and Hume Cronyn in Foxfire 


is space. The Theater Loft (811 
Boylston Street, Boston, 
536-3261), which has extended its 
run of How the Other Half Loves 
through October, has a space, but 
its lease is about to expire. Until a 
new agreement is reached, all 
that’s planned for the remainder 
of the Loft’s season is William 
Kramer's This Mortal Coil, a new 
play about Joan of Arc’s crazy 
general, Gilles de Rais. The show 
will probably open in November. 
Likewise, the directors of the 
American Premiere Stage 
(266-6054) are bargaining for a 
new home. If all goes as planned, 
the company, dedicated to the 
production of new plays, will 
hold a series of script-in-hand 
readings while the theater is 
being refurbished. Maybe they 
should hold a_ series of 
paintbrush-in-hand readings as 
well. Another organization de- 
voted to new works, the Play- 
wrights’ Platform .(355 Boylston 
Street, Boston, 267-6180), is also 
planning a series of workshops 
and public readings — location to 
be announced soon. 

David Hough, artistic director 
of the Triangle Theater Com- 
pany (Box 127, 104 Charles 
Street, Boston), refused to tell us 
what his company is planning 
this season because last year “all 
the projects I announced to you 
fell through.” Eventually, how- 
ever, we prevailed upon Hough 
to admit that his gay-identified 
company will be doing Boy 
Meets Boy, the ‘30s-style musical, 
provided he can locate a theater. 
The Cauldron Theater (22 Ran- 
dolph Street, Boston, 542-8575), 
Boston’s lesbian/feminist com- 
pany, will host the Workshop 
Group’s production of Ntozake 
Shange’s Spell #7 through Octo- 
ber 9. Then on October 15, 
Gifford Booth will perform a 
puppet-theater production called 
The Dragon of My 29th Year. 
Also in the works at the Cauldron 
is Pirates, a musical by Blitzen 
about lesbian pirates in the fu- 
ture. Kristy McNichol, where are 
you when we really need you? 
Another feminist group, Double 
Edge Productions (Old Cam- 
bridge Baptist Church, 1151 
Massachusetts Avenue, Cam- 
bridge), is planning an October 
production of Blood Rubies, 
Michael MacDowell’s adaptation 
of his own novel about religion 
and incest. 

Boston’s environs continue to 
offer a rich selection of theatrical 
fare. In Providence, the Trinity 


Square Repertory Company 
(201 Washington Street, 
Providence, Rhode _ Island, 


401-351-4242) opens its season on 
October 1 with The Web, a new 
drama by Martha Boesing about a 
woman playwright and her two 





daughters. The Dresser, Ronald 
Harwood’s play about life in the 
wings, follows in late November. 
Both plays will be presented in 
the company’s downstairs 
theater.. Upstairs, Trinity is 
undergoing renovations, but con- 
struction. should be completed 
just in time for — God bless us, 
every one! — the annual produc- 
tion of A Christmas Carol, set to 
open December 3. 


Brandeis University’s 
Spingold Theater (on the 
Brandeis campus, Waltham, 


894-4343) also plans a two-stage 
series. The program includes 
Anouilh’s Antigone, October 13 
through 23; An Evening with 
Molly Picon, one of the shining 
lights of Yiddish theater, Novem- 
ber 3 through 7; Measure for 
Measure, December 1 through 11; 
Christopher Fry’s Venus Ob- 
served, March 2 through 12; and 
Berlin to Broadway with Kurt 
Weill, April 27 through May 7. 
Brandeis’s Laurie/Merrick 
Theaters ‘(in the Spingold com- 
plex) will host a_ series of 
American plays: Gothic Banagas 
— short works by Wilder, Frost, 
and Saroyan — October 6 
through 10; Wendy Wasserstein’s 
Uncommon Women and Others, 
November 17 through 21; Sam 
Shepard’s Curse of the Starving 
Class, February 23 through 27; a 
festival of new plays, April 6 
through 17; and yet another 
production of The House of Blue 
Leaves, April 20 through 24. 
Maybe they should start calling it 
The Condominium of Blue 
Leaves. 

This fall, the Barton Square 
Playhouse (8 Barton Square, 
Salem, 744-4844) sounds more 
like a zoo than a theater. Its 
production of The Elephant Man, 
running through October 16, will 
be followed by The Owl and the 
Pussycat. But in December, hu- 
mans take the stage with Full of 
the Dickens!, a new Christmas 
comedy, set during a 1944 radio 
broadcast of A Christmas Carol. 
The new year brings The Price, 
January 12 through February 12; 
David Mamet's A Life in the 
Theater, February 23 through 
March 26; Eve Merriam’s reverse- 
drag musical, The Club, April 6 
through May 7; and Arthur 
Kopit’s stunning play about 
aphasia, Wings, May 8 through 
June 18. 


The Turtle Lane Theater (283 . 


Melrose Street, Auburndale, 
244-0169) continues its series of 
musicals with Hair, running 


through October 9, followed by 
Jacques Brel is Alive and Well and 
you know the rest, October 29 
through November 27. In De- 
cember, the company hopes to do 
Joseph” and the Amazing 
Technicolor Dreamcoat, provided 
the New York touring company 
doesn’t get to the Shubert 
Theater first. The remainder of 
the Turtle Lane’s season is un- 
determined. Seems everyone is 
singing that song this year. O 















You want tO look PROFESSIONAL , 
anu you dont have a DESIGNER? 
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COLLEGE STUDENT | 
MEMBERSHIPS 


This fall and winter you can: pump iron, play racquetball, 
handball, squash or basketball. Run on our large indoor 
track, swim in our heated pool, learn to swim, enjoy 
dancerobics, take a relaxing sauna and much more! 








Enjoy a healthy fall and winter this year. 
Don’t miss out on this “‘special’’ opportunity. 
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NAUTILUS IS COMING! 


For more information, contact our 
Membership Dept. 536-7800 x 150. 


CENTRAL BRANCH YMCA 


Located on the@ Green Line/Arborway 
Must have a valid Student |.D. 
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Movies 
Continued from page 8 
adversaries, the possibilities for 
comic delirium are endless. Rich- 
ard Donner directed. Making his 
first stab at comedy is Jon Voight, 
who teams up with Burt Young in 
Lookin’ to Get Out, the story of 
two smalltime New York con 
men who take off for Vegas to 
make their big score. Ann- 
Margret co-stars, and Hal Ashby, 
who has fallen from artistic grace 
over the past few years, directs. 
Look for this one in early Octo- 
ber. Also scheduled for October is 
My Favorite Year, the first Peter 
O'Toole movie since The Stunt 
Man. Set during the ‘50s, the 
movie's about a flamboyant 
matinee idol who guest stars on a 
hot TV comedy series (modeled 
on Your Show of Shows) and 
forms an idiosyncratic friendship 
with the young writer (Mark 
Linn-Baker) assigned to watch 
over him. The movie marks the 
directorial debut of actor Richard 
Benjamin. 

Rounding out the fall 
smorgasbord of funny flicks, 
there's It Came from 
Hollywood, a sort of That's 
Entertainment of comedy. Nar- 
rated by Dan Aykroyd, Gilda 
Radner, Cheech and Chong, and 
SCTV's John Candy, it’s a com- 
pilation of clips from classic 
Hollywood comedies, and should 
be around by late October. Fi- 
nally, there’s the perennial 
Woody Allen Film, which has 
been shrouded in the usual 
secrecy. In fact, all that’s known 
is that it stars Allen and Mia 
Farrow. We can guess that it’s 
probably a little more serious 
than A Midsummer Night's Sex 
Comedy, but not quite as serious 
as Stardust Memories. Look for it 
at Christmas. 

There are several novel horror 
movies in the can, most of them 
scheduled for release right 
around Halloween. Topping the 
list is Creepshow, the much- 
ballyhooed collaboration _ be- 
tween director George Romero 
and novelist Stephen King. In- 
spired by the _ spine-tingling 
shenanigans in the old EC horror 
comics, the movie is a collection 
of five short tales of the macabre, 
one of which features King 
himself as a country bumpkin 
who runs into some botanical 
problems. It-should be here late 
in October. Another Halloween 
release is Halloween III: Seasqn 
of the Witch, which leaves the 
old Halloween story (and Jamie 
Lee Curtis) for good and takes up 
with an all-new horrifying 
adventure. This one involves an 
evil mask-maker who’s_ in 
possession of what the press 
material calls ‘‘a_ fiendish 
Halloween doomsday machine.” 
(Isn’t that the title of a Pink Floyd 
album?) The movie stars Tom 
Atkins, and was directed by 
Tommy Lee Wallace. 

Those in the mood for a more 
old-fashioned spook show 
should keep their eyes peeled for 
The Sender, a_ psychological 
thriller about a young boy whose 
mother (Shirley Knight) believes 
he’s the reincarnation of Jesus 
Christ. He responds by “sending” 
her all his terrifying nightmares. 
Roger Christian directed this 
Halloween release. For more 
supernatural terror, return to the 
House Where the Boredom Hap- 
pened for Amityville II: The 
Possession, a “prequel” to the 
tacky Amityville Horror. This 
late-September release is a 
domestic-Catholic monster mov- 
ie about a young man, possessed 
by the devil, who introduces his 
family to incest, murder, and 
other nasty stuff. It was directed 
by a fellow named — no joke — 
Damiano Damiani. 

Movie audiences, Hollywood 
believes, keep getting younger, 
and this fall the industry appears 
to be going all out for the 12-and- 
under market. Two squeaky- 
clean animated features are 
scheduled: Heidi’s Song, a musi- 








cal adaptation of the Johanna 
Spyri classic (featuring the voices 
of Lorne Greene and that old 
yodeler, Sammy Davis Jr.), and 


Twice Upon a Time, a 
Tolkienesque fantasy about two 
aspiring heroes who do battle 
with some weirdly monickered 
forces of evil. Look for the former 
in late November, the latter 
around Christmas. Also slated for 
a Christmas release is The Dark 
Crystal, a lavish adventure fan- 
tasy featuring a cast of other- 
worldly Muppets. It’s about a boy 
and girl who set off to find the 
magic shard that will restore the 
forces of good to their fallen 
kingdom. Muppeteers Jim Hen- 
son and Frank Oz share direc- 
torial credit on this one. Carroll 
Ballard’s first feature, The Black 
Stallion, used a classic children’s 
story as a vehicle for a visual 
extravaganza, and his new film, 
Never Cry Wolf, sounds like 
more of the same — which is fine 
with us. Made for Walt Disney, 
the movie stars Charles Martin 


Smith (Toad from American 
Graffiti) as a government 
biologist doing research on 


wolves in the Arctic wilderness. 
He’s accompanied on his journey 
by Brian Dennehy. Finally, 
there’s one cartoon scheduled 
that may prove strictly for adults: 
Ralph Bakshi’s Hey, Good Look- 
in’, due in October. No infor- 
mation is available on this dne as 
of this writing, but after his 
American Pop, Bakshi has no- 
where to go but up. 

Several of our most prominent 
macho stars have pictures wait- 
ing in the wings. Sylvester 
Stallone, who’s flopped in every- 
thing but his Rocky films, stars in 
First Blood as a Vietnam veteran 
who discovers that at least one of 
his buddies has been victimized 
by exposure to Agent Orange. 
Ted Kotcheff (North Dallas Forty) 
directed this reportedly violent 
revenge tale. It’s due out early 
this fall. For December, there’s 
Clint Eastwood’s new film, 
Honky Tonk Man, the De- 
pression story of a tough drifter 
who writes country-and-western 
songs. Then there’s Nick Nolte, 
who has teamed up with arty 
action-film director Walter Hill 
(The Warriors) for 48 Hours, the 
story of a prison break. Set for 
Christmas release, this movie 
also features the big-screen debut 
of Saturday Night Live's Eddie 
Murphy. 

Shifting from action to mys- 
tery, there’s Still of the Night, a 
Hitchcockian thriller about a 
Manhattan psychiatrist (Roy 
Scheider) who sets out to find the 
murderer of one of his patients. 
Meryl Streep co-stars in this 
Christmas release, the first film 
directed by Robert Benton since 
Kramer vs. Kramer. Another di- 
rector making the jump from 
sophisticated soap opera to a 
more volatile genre is Alan 
Rudolph (Welcome to _ LA), 
whose Endangered Species is an 
inquiry into the ethics of testing 
and waging chemical weapons. 
Based on a case of mysteriously 
mutilated cattle that occurred in 
the Southwest a few years ago, 
the picture stars Robert Urich 
(from Vegas) and Jobeth Williams 
(from Poltergeist), and is due in 
November. Other moral dilem- 
mas are explored in Monsignor, 
this year’s big Catholic crime 
drama. Set in Rome, it features 
Christopher Reeve as a priest 
who gets involved with the 
Mafia. Frank Perry directed this 
October release. For a look at a 
different sort of mob _ activi- 
ty, check out Ted Kotcheff’s Split 
Image, which follows a Cali- 
fornia college student's involve- 
ment with the Moonies. We've 
already seen one terrific film on 
this quintessentially contem- 
porary subject (last year’s Ticket 
to Heaven), and the cast for this 
one sounds promising — Michael 
O'Keefe as the hero, Karen Allen 
as the young woman who leads 
him into culthood, Peter Fonda as 
the cult leader, and James Woods 
as the deprogrammer. The film 
should be here at the beginning 
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of October. 

Although sentimental human- 
interest dramas like Ordinary 
People appear to be on the wane 
this year, there are a few due out 
in the upcoming months. Love 
Child is based on the true story 
of Terry Jean Moore, a woman 
who was raped in prison and 
fought to gain custody of her 
child. It stars Amy Madigan, Beau 
Bridges, and Mackenzie Phillips, 
and should arrive by early No 
vember. And in Six Weeks, due 
at Christmas, Mary Tyler Moore 
plays a woman whose daughter 
(Katherine Healy) is dying of 
leukemia. The two get together 
with Dudley Moore and form a 
sort of family. Tony Bill is the 
director. In a lighter vein is 
Franklin Schaffner’s sentimental 
comedy Yes, Giorgio, which 
marks the film debut of Luciano 
Pavarotti. He plays a_ world- 
famous opera singer who has an 
affair during a tour of the US. 
Naturally, Pavarotti also gets to 
sing a few numbers. The picture 
should be out by October. 

Finally, we have two idiosyn- 
cratic biographical films. The 
German filmmaker Wim 
Wenders will finally be releasing 
Hammett, the American- 
financed movie he began work 
on over four years ago. A detec- 
tive story, it’s described as a semi- 
fictional account of the early 
career of Dashiell Hammett. 
Frederic Forrest is the star, and 
the movie should be here in 
November. Then, for those with 
long attention spans, there’s 
Gandhi, Richard Attenborough’s 
three-and-a-half-hour chronicle 
of the life of the famous Indian 
leader (played by Ben Kingsley). 
Martin Sheen, Candice Bergen, 
and Sir John Gielgud are all 
featured in this December re- 
lease. 


But is it art? 
In this age of slick, sterile, 
multiplex movie theaters, it’s 


Kidlat Tahimak’s Perfumed Nightmare 


hard to get excited about where 
you attend a movie. But the 
situation is a little different with 
art-film theaters (those establish- 
ments that specialize in booking 
first-run foreign films). People 
who make it a point to catch the 
latest Truffaut romance or 
Brazilian sex comedy can grow 
attached to a theater like the 
Nickelodeon or the Orson 
Welles, a place where they can 
count on a special type of view- 
ing experience. The art-house 
situation in Boston may change, 
since Sack”Theaters, once happy 
with its virtual monopoly on 
incoming Hollywood products, 
has been toying with the idea of 
moving. into the art market. 
Whether there’s room for another 
competitor in that market is 
debatable, but at this point the 
city’s existing art theaters do a 
commendable job of bringing us 
the important foreign films. The 
Orson Welles (on Massachusetts 


Avenue, between Central and 
Harvard Squares) concentrates 
almost exclusively on foreign 
products. The Nickelodeon on 
Commonwealth Avenue, on the 
BU side of Kenmore Square) 
shows “prestige” American pic- 
tures now and again, along with 
the cream of the European crop. 
So, to a lesser extent, does the 
Exeter Street Theater (on Exeter 
Street, between Newbury and 
Boylston Streets near Copley 
Square). We’should also point out 
that the Exeter, a big, beautiful 
gingerbread house of a theater, is 
Boston's official Rocky Horror 
Picture Show palace. 

The majority of this fall’s major 
foreign releases will see their 
American premiéres shortly, at 
the New York Film Festival. As of 
this writing, press material on 
these films is in short supply, but 
here, nevertheless, is a partial list 
of what you can expect to see at 
Boston's art theaters in the up- 








coming months. For November, 
the Nickelodeon has already 
scheduled Carlos Saura’s Sweet 


Hours and Rainer Werner 
Fassbinder’s Veronika Voss, the 
latter the final installment in the 
late German director's trilogy 
about life in post-war Germany. 
Coming, but as yet unscheduled, 
is Werner Herzog’s Fitzcarraldo, 
the typically Herzogian tale of a 
robber baron (Klaus Kinski) try- 
ing to build an opera house in the 
Amazon. Also be on the lookout 
for Michelangelo Antonioni’s 
autobiographical Identification 
of a Woman, Jerzy Skoli- 
mowski’s Moonlighting, Jo- 
seph Losey’s The Trout, and 
Eric Rohmer’s Le Beau Mariage, 
this last the second in the French 
director's series of ‘Comedies 
and Proverbs.” Given the 
propensity of the Nickelodeon 
and the Welles for extended runs, 
there’s no telling when some of 
these movies may show up. 


Revivals 

There are several things no 
revival theater should be without 
— high quality screening facili- 
ties, comfortable seats, and, of 
course, a solid, varied program of 
movie classics. But there’s some- 
thing else, something that separ- 
ates a good revival house from a 
great one — a sense of adventure, 
of daring, even. It’s that daring 
that’s been all too rare on Bos- 
ton’s revival-house circuit over 
the past few years. While mov- 
iegoers will always want to see 
old standbys like Casablanca, 
Jules et Jim, and Citizen Kane (or 
recent classics like Taxi Driver, 
Annie Hall, and Cabaret), there's 
a lot to be said for a theater that 
not only serves up the meat and 
potatoes of revival fare, but 
responds to stranger cravings as 
well. Cravings for junk food like 
Beneath the Valley of the Ultra- 
vixens or Mexican lesbian-vam- 
pire movies. For films (like some 
of those by the great Indian 
director Satyajit Ray) that some- 
how get mislaid in the arbitrary 
distribution process. And for 
those tantalizing obscurities like 
Francis Coppola’s Dementia 13 
that reveal the primitive begin- 
nings of a director who went on 
to greatness. 

It’s a pleasure to report that this 
sort of creative programming is 
returning to Boston with a ven- 
geance. Some revival-house fix- 
tures — the Brattle and the 
Harvard Square Theaters — are 
currently undergoing extensive 
renovations and planning more 
diverse programs than before. 
And the Coolidge Corner Mov- 
iehouse has the most exciting 
schedule of films we've seen in 
quite a while. There’s more hap- 
pening at these establishments 
than we have space to include 
here, but you can keep abreast by 
watchiing ads, schedules, and the 
Phoenix's weekly film listings. 

One essential bit of infor- 

Continued on page 20 
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FOR A SONG. 





One thing that mixes well with a 


few good beers is a few good laughs. But if 
you'dlike a little proof enter our “Europe 
For A Song” Contest and have your own 
lyrics sung at a participating club or 
tavern. No purchase is necessary and 
entrants must be of legal drinking age. 
There'll be prizes to the winners and all 
will qualify for the grand prize judging. 


And in case youre not a night 


person, you can just send us your lyrics 
by picking up an entry form at any par- 
ticipating store and mailing it To us. 


All entries will be submitted for a 


_- more sober judging at a later date. The 
Grand Prize winner will win a free trip to 
Europe (or cash equivalent). Official rules 
for details are distributed at participat- 
ing clubs, taverns and stores. 


So enter Kronenbourg’s “Europe 


eae FOr ASong’ Contest and have some 
Bae =lcughs with a beer chaser. 


s §«—._- Krronenboury 


EUROPE’S #1 BOTTLE OF BEER 


IMPORTED BY KRONENBOURG « USA GREENWICH, CT 
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mation you won't find in any of 
those sources is the lowdown on 
how comfortable the seats are in 
these theaters. For that reason, 
this preview includes a special, 
expert rating in that area at the 
end of each theater description. 
It's a simple system to under- 
stand: a “10” means you'll watch 
the movie in plush comfort. A “1” 
means you'll leave the theater 
with hemorrhoids. 

Brattle Theater, 40 Brattle Street, 
Cambridge, in Harvard Square. 
Take the Red Line to Harvard. 
Call 876-4226. 

The Brattle Theater, Boston's 
oldest revival house, has a rich 
tradition of introducing new 
films to the public — a tradition 
its new director, Susan Hallock 
Pollack, hopes to continue. 
Pollack is currently remodeling 
the theater, which is good news, 
since the old sound system was 
terribly shoddy (as were the 
seats, though we'll have to wait 
for the reopening to judge 
whether there’s been any 
changes). The majority of this 
fall's programming isn’t known 
yet, but if what has been sched- 
uled is any indication, we've got 


high hopes. The new Brattle’s 
opening presentation (beginning 
Oct. 1) is the New England 
premiére of Burden of Dreams, 
Les Blank and Maureen Gosling’s 
documentary on the shooting of 
Werner Herzog’s Fitzcarraldo in 
the Peruvian Amazon. Among 
the cast members and hangers-on 
in the Herzog encampment 
were Mick Jagger, Klaus Kinski, 
Claudia Cardinale, Jason Rob- 
ards, and several Peruvian tribes 
with very strange names. Sounds 
like quite a party. Later in 
the season, the Brattle will be 
featuring the local premiére of a 
new, slightly altered version of 
Joan Micklin Silver's Head Over 
Heels (reissued with the title of 
the Ann Beattie novel it was 
based on, Chilly Scenes of 
Winter) and a Louis Malle retro- 
spective, including such early, 
rarely seen Malle works as Viva 
Naria and The Silent World. Call 
for times and ticket information. 
Coolidge Corner Moviehouse, 
290 Harvard Street, Brookline, at 
Coolidge Corner. Take the Green 
Line (Cleveland Circle branch) to 
Coolidge Corner. Call 734-2500. 
Far and away Boston’s finest 
revival house, the Coolidge 
Corner is spicing its usually lively 
repertory program with the Bos- 
ton premiéres of several 
noteworthy films, including. Cat- 


tle Annie and Little Britches, An 


Unfinished Piece for Player 
Piano, the long, uncut version of 
Francesco Rosi’s Eboli, and the 
new Dolby-ized “special edition” 
of A Hard Day’s Night. On 
Wednesdays and Thursdays; the 
theater will also be playing host to 
the Institute of Contemporary 
Art, which has some enticing 
programs of its own in store (see 
below). And there’s more. Exhibi- 
tor Justin Freed has lined up a 
terrific Ingmar Bergman retro- 
spective, featuring a number of 
early Bergman films that virtually 
never play anymore. So if you 
haven't seen A Lesson in Love, 
Secrets of Women, or Summer 
Interlude, watch the Coolidge 
schedule in late November. Part 
of what makes moviegoing at the 
Coolidge such a pleasure is the 
theater itself. Although the 
smaller, upstairs theater is oddly 
shaped (it was once the Coolidge 
balcony), it remains one of the 
only theaters around where you 
feel as though you're staring 
down at the screen — Mov- 
iehouse One is a huge, plush, 
wonderfully old-fashioned affair 
with a large screen and a stellar 
sound system. Along with the big 
theater in the Sack Charles, it’s 
the best place in Boston to watch 
a movie. Admission is $3 for 
matinees and for the last show of 


the evening, and $1.50 for chil- 
dren and senior citizens. Other- 
wise, it’s $3.50 per show, $1.75 for 
children and seniors. Call for 
showtimes. Seat rating: 9. 


Moviehouse One 

Sept. 26 through 28: Chushingura 
(Hiroshi Inagaki, 1933). 

Sept. 29 and 30: We Are All 
Guinea Pigs (Joan Harvey, 
1980). 

Oct. 1 through 7: China Film 
Week. 

Oct. 8 through 19: A Hard Day’s 
Night (Richard Lester, 1964). 
Oct. 20 through 26: An Un- 
finished Piece for Player Piano 

(Nikita Mikhalkov, 1978). 

Oct: 27 through Nov. 9: Demon 
Pond (Masahiro Shinoda, 
1979). 

Nov. 10 and 11: Greed (Erich von 
Stroheim, 1925), The Grand 
Illusion (Jean Renoir, 1937), 
and Movie Madness (Justin 
Freed, 1982). 

Nov. 12 and 13: Some Like it Hot 
(Billy Wilder, 1959) and Sunset 
Boulevard (Wilder, 1950). 

Nov. 14 through 16: Sword of 
Vengeance #5 (Baby Cart in 
the Land of Demons) (Kenji 
Misumi, 1973) and Sanjuro 
(Akira Kurosawa, 1962). 

Nov. 17 and 18: Cattle Annie and 
Little Britches (Lamont John- 
son, 1981) and Dead Men Don't 





FALL SURPRISES IN STORE 
AT EDDIE BAUER. 





including the featured 


sell is guaranteed to 
completely satisfy. 
But that shouldn't 
surprise you. 








expedition to see what’s 

new at Eddie Bauer Our 
fall colors don’t just grow on 
trees. And classic styles, 


J« time for an autumn 


Raglan Jacket, have the 
fresh, new look that people 
have loved for years. Of 
course we still expedition 
test, and every item we 


cotton flannel. Assorted 
colors. Men’s ana Women’s; 
$21.95. Tall Men’s; $23.95. 





$25.95. 
COTTON 
FLANNEL SHIRTS 
for Men, Tall Men, and 
Women. Distinctive plaids, 
loomed in 100% Portuguese 


Men’s; $64.00. 



































CORDUROY JEANS for 
Men and Women. Like our 
Blue Jeans, 5-pocket 
pants are constructed 
in the good, old way. 

f 9% oz. material. Cut for 
comfort. Tan or Brown; 


ULTRALIGHT 
WALKERS by 
Roesport™ for 
Men and Women. 
Uppers are light- 
weight Cordura® 
nylon and full 
grain leather. 
Cambrelle® lining 
and patented foam 
support. Padded tongue 
and ankle collar. 
Vibram® soles. Beige, 


Women’s; $58.00. 
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CLASSIC RAGLAN 
JACKET for Men. Our 
finest waist-length 
jacket is insulated with 
Bauer Goose Down for 
a comfort range to 
—10°F. Treated to 
resist water and 
stains. Stretch-knit 
cuffs and waistband. 
The heavy-duty full- 
7 length zipper is backed 
by a wind-stopping 
storm flap. Men’s Tan, 
Navy, Brown or Slate 
Gray; $127.50. 











' BOSTON: 510 Boylston St., (617) 262-6700, MALL AT CHESTNUT HILL: 199 Boylston Street, 


(617) 527-7240. We welcome American Express, VISA and MasterCard. 





WHEN YOU'VE 
GOT TO TRUST SOMEBODY, 
MAKE IT EDDIE BAUER. 



















Wear Plaid (Carl Reiner, 1982). 

Nov. 19 and 20: Plan Nine From 
Outer Space (Edward D. Wood 
Jr., 1959) and Glen or Glenda? 
(Wood, 1953). 

Nov. 21 through 23: Beau Pere 
(Bertrand Blier, 1981) and Get 
Out Your Handkerchiefs (Blier, 
1979). 


Ingmar Bergman Festival 

Nov. 24 and 25: Summer Inter- 
lude (1951) and Persona (1966). 

Nov. 28 through 30: A Lesson in 
Love (1954) and The Magic 
Flute (1975). 

Dec. 5 through 7: Sawdust and 
Tinsel (1953) and The Passion 
of Anna (1969). 

Dec. 12 through 14: Smiles of a 
Summer Night (1955) and 
Cries and Whispers (1972). 

Dec. 19 through 21: Secrets of 
Women (1952) and The Ma- 
gician (1958). 


Moviehouse Two 

Sept. 25 through 30: Hullabaloo 
Over Georgie and “Bonnie’s 
Pictures (James Ivory, 1978) 
and Autobiography of a Prin- 
cess (Ivory, 1975). 

Oct. 1 through 7: All Nudity Shall 
Be Punished (Arnaldo Jabor, 
1973) and Go to Work, You 
Bum (Hugo Carvana, 1973). 

Oct. 8 and 9: Dona Flor and Her 
Two Husbands (Bruno Barreto, 
1977) and Peppermint Soda 
(Diane Kurys, 1977). 

Oct. 10 through 12: Aguirre, the 
Wrath of God (Werner Herzog, 
1972) and The American Friend 
(Wim Wenders, 1976). 

Oct. 15 and 16: The Conformist 
(Bernardo Bertolucci, 1971) and 
The Mattei Affair (Francesco 
Rosi, 1973). 

Oct. 17 through 19: Bandits vs. 
Samurai Squadron (Hideo 
Gosha, 1978) and Sword of the 
Beast (Gosha, 1965). 

Oct. 22 and 23: Personal Best 
(Robert Towne, 1982), Body 
Heat (Lawrence Kasdan, 1981), 
and Altered States (Ken 
Russell, 1980). 

Oct. 24 through 26: Musashi and 
Kojiro (Katsuo Ozone, 1959) 
and Zatoichi and the Drums 
(Kenji Misumi, 1974). 

Oct. 29 and 30: Autumn Sonata 
(Ingmar Bergman, 1978) and 
Notorious (Alfred Hitchcock, 
1946). 

Oct. 31 through Nov. 2: 
Casablanca (Michael Curtiz, 
1942) and The Maltese Falcon 
(John Huston, 1941). 

Nov. 5 and 6: Last Tango in Paris 
(Bernardo Bertolucci, 1972) and 


Swept Away (Lina 
Wertmiiller, 1975). 
Nov. 7 through 9: Eboli 


(Francesco Rosi, 1979). 

Nov. 12 through 16: Now 
After All These Years (Harold 
Luders and Paval Schabel, 
1982) and Our. Time in the 
Garden (Ron Blau, 1980). 

Nov. 19 through 23: The Thin 
Line (Michal Bat-Adam, 1980) 
and The Troupe (Avi Mesher). 

Harvard Square Theater, 1434 

Massachusetts Avenue, Cam- 

bridge, in Harvard Square. Take 

the Red Line to Harvard. Call 

864-4580. 

Located just across the street 
from America’s hoariest educa- 
tional institution,. the Harvard 
Square Theater has been the 
Denny’s of revival houses, offer- 
ing mainstream (mostly 
American) fare at reasonable 
prices. For the moment, however, 
the place is closed for renova- 
tions; it will reopen in about two 
months with not one but three 
screens. We’re happy to hear the 
Harvard Square is getting a 
facelift, because it was always a 
grungy place to watch a movie 
(the rest rooms, especially, were 
pure Times Square). As far as 
movies go, however, the Harvard 
Square’s exhibitors haven't yet 
settled on a programming con- 
cept. Chances are they'll mix a 
few older and more arty films in 
with the usual double bills of The 
Blues Brothers and Animal 
House, Arthur and Chariots of 
Fire, Harold and Maude and Play 
it Again, Sam — you get the idea. 
Look for it to open in November. 
Galeria Cinema, 57 John F. 

















Kennedy Street (or JFK Street — 
either way, it was formerly 
Boylston Street), Cambridge, in 
the Galeria Mall. Take the Red 
Line to Harvatd. Call 661-3737. 
Usually, the Galeria Cinema 
wouldn't be listed in the revival 
house category. But this fall it’s 
the site of the Janus Festival, a 
sterling series of films that have 
all been distributed by the 
ground-breaking Janus Films 
company, which formed in the 
mid-’50s at Cambridge’s very 
own Brattle Theatre. We rec- 
ommend this series highly, 
though watching old, mostly 


black-and-white films in the Gal- 
eria may be a disconcerting ex- 
perience, since the theater, with 
its red-and-white formica decor, 
looks something like a Farrel’s 
ice-cream parlor. Call for show 
times and tickets information. 

Seat rating: 6. 

Sept. 25: The 400 Blows (Frangois 
Truffaut, 1959) and Jules et Jim 
(Truffaut, 1961). 

Sept. 26 and 27: City Lights 
(Charles Chaplin, 1931) and 
Shoeshine (Vittorio de Sica, 
1946). 

Sept. 28 and 29: To Be or Not To 
Be (Ernst Lubitsch, 1942) and 


Monsieur Verdoux (Charles 
Chaplin, 1947) 

Sept. 30 through Oct. 2: Black 
Orpheus (Marcel Camus, 1960) 
and Beauty and the Beast (Jean 
Cocteau, 1946). 

Oct. 3 and 4: Ulysses (Joseph 
Strick, 1967) and Lord of the 
Flies (Peter Brook, 1963). 

Oct. 5.and 6: The Spirit of the 
Beehive (Victor Erice, 1973) 
and David (Peter Lilienthal, 
1979). 

Oct. 7 through 9: La Strada 
(Federico Fellini, 1954) and Ju- 
liet of the Spirits (Fellini, 1965). 
Oct. 10 and 11: Kind Hearts 


~ 


. oa 
i 
ww 


and Coronets (R_ Robert 
Hamer, 1949) and The Horse’s 
Mouth (Robert Neame, 1958). 

Oct. 12 and 13: Knife in the Water 
(Roman Polanski, 1962) and 
Ashes and Diamonds (Andrzej 
Wajda, 1958). 

Oct. 14 through 16: Rashomon 
(Akira Kurosawa, 1951) and 
Dodes’ Ka-Den (Kurosawa, 
1970). 

Oct. 17 and 18: The Third Man 
(Carol Reed, 1949) and The 
Spiral Staircase (Robert Siod- 
mak, 1946). 

Oct. 19 and 20: The Virgin and 
the Gypsy (Christopher Miles, 


“In real lite (ma brand manage) 
Phen | bust loose with my trends & Cuervo 


bike eee: 
EO Ee sy 


es 


1970) and Two English Girls 
(Francois Truffaut, 1972) 

Oct. 21 through 23: The Thief of 
Bagdad (Alexander Korda 
1940) and Allegro non Troppo 
(Bruno Bozzetto, 1977) 

Oct. 24 through 26: The Seventh 
Seal (Ingmar Bergman, 1956) 
and Smiles of a Summer Night 
(Bergman, 1955) 

Orson Welles 

Massachusetts Avenue, Cam- 

bridge, between Central and 

Harvard Squares. Take the Red 

Line to Harvard. Call 868-3600. 
The Orson Welles barely quali- 

Continued on page 22 
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fies as a revival house anymore, 
but it’s currently featuring a 
terrific two-week festival of Wim 
Wenders’s films. What's more 
three times a year this usually 
sedate art-film haven cuts loose 
with its all-night movie 
marathons, plunges into the silly 
the bizarre, and the.outer fringes 
of cinema. You'll have to wait 
awhile for the annual “Sci-Fi 
Marathon” and for “Fright Night,’ 
but in just a few weeks, the 
Welles is presenting what may be 
its most inspired slumber party of 
all; “Schlock Around the Clock.” 
That's right, from midnight, Oc- 
tober 10, through noon, October 
11, you can sit in the Welles, 
guzzle coffee, and watch Santa 
Claus Conquers the Martians 
(made in 1964 and featuring — 
you heard it here first, folks — 
the very young Pia Zadora); 
Robert De Niro, Robert Walden 
(Rossi on Lou Grant), and Shelley 
Winters in the 1970 Roger Cor- 
man special Bloody Mama; Jack 
Nicholson in Psych-Out; Ray 
Milland and Rosie Grier in The 
Thing with Two Heads; and a 
little hunk of inept hurror called 
The Creeping Terror, in which a 
pack of teenagers are menaced by 
a deranged piece of carpet. Call 
for ticket information. Seat rat- 
ing: 4. 


Film societies 

This makeshift designation re- 
fers to those independent film 
programs that are neither com- 
mercial nor closely affiliated with 
a parent institution, like a library 
or a university. These are self- 
sufficient, non-profit entities, 
many of which have been wing- 
ing it for years out of sheer 
dedication to bringing Boston 
viewers the sort of offbeat fare 
generally neglected by main- 
stream organizations. “Offbeat” 








Sie. » Fi 


Don Stroud, Robert Walden, Shelley Winters, Clint Kimbrough, 


Robert De Niro in Bloody Mama 


refers to independent films (local 
and otherwise), rare works by 
famous filmmakers, and ex- 
perimental/underground works. 
Up-to-date information on all 
these programs will be carried 
each week in the “Film specials” 
section of the Phoenix's film 
listings page, and their offerings 
will be dealt with (according to 
their deserts) in “Film strips.” 
Angry Arts, Old Cambridge Bap- 
tist Church, 1151 Massachusetts 
Avenue, Cambridge, in Harvard 
Square. Take the Red Line to 
Harvard. 

One weekend a month, the 
folks who call themselves the 
Angry Arts film society program 
diverse features, many with a 
mild (or not so mild) political 
slant. This year, their schedule is 
devoted to ‘Films About People 
in Struggle.” It’s not the most 
grammatical of series titles, but 
any organization that can find an 
ideological link between a 1949 
Kenji Mizoguchi film and 


American Hot Wax is all right by 
us. Films are shown Friday, Sat- 
urday, and Sunday evenings at 
7:30 p.m. A $2.50 donation is 
requested. Seat rating (see expla- 
nation under “revivals” above): 4. 


Films About People 
in Struggle 
Oct. 15 through 17: Paul Rob- 
eson: The Tallest Tree in Our 

Forest (Gil Noble, 1977) and 

Grove Music (Henry Martin 

and Steve Shaw, 1980). 

Nov. 19 through 21: American 

Hot Wax (Floyd Mutrux, 1978). 
Dec. 10 through 12: My Love Has 

Been Burning (Kenji 

Mizoguchi, 1949). 

Center Screen, Carpenter Center 
for the Visual Arts, 24 Quincy 
Street, Cambridge, near Harvard 
Square. Take the Red Line to 
Harvard. Call 494-0200. 

Center Screen, which this fall 
celebrates its 10th anniversery, 
offers the most complete and 
innovative series of independent 





and 


films in New England, as well as 
an interesting array of rare, older 
features. This season, viewers can 
look forward to several wonder- 
ful shows devoted to the magical 
work of turn-of-the-century 
French film pioneer Georges 
Méliés (presented by his grand- 
aughter, Madeleine Malthéte- 
Méliés); two top-flight animation 
programs; and a marvelous series 
of Japanese films dealing with life 
in that country’s culturally rich 
Edo Period (1600-1868). In ad- 
dition, fans of Errol Morris’s 
biting “mockumentary” Gates of 
Heaven won't want to miss his 
latest, Vernon, Florida, in whch 
the director follows the inhabi- 
tants of a small, rural community 
through such intriguing activities 
as turkey hunting and a sermon 
on the word “therefore.” The film 
is playing on a double bill with 
Perfumed Nightmare, an ac- 
claimed Filipino phantasmagoria 
presented by Francis Coppola. 
Center Screen’s shows are on 


Friday, Saturday, and Sunday 
evenings at the Carpenter Center 
for the Visual Arts. On New 
Year's Eve, they'll journey out of 
the provinces to the Exeter Street 
Theater in Copley Square, for the 
Sixth Annual Boston Mass Retro, 
a year-end round-up of local, 
independent 16mm films. Since 
times and ticket prices vary, call 
for information on_ individual 
shows. Mention should be made, 
though, of Center Screen’s mem- 
bership program. For $20 ($17 for 
students), you get 12 admissions 
to the upcoming season’s pro- 
grams, free admission and dis- 
counts to the video/dance club 
Spit, and other benefits. Not bad 
in these hard times. And speak- 
ing of hard — seat rating: 3. 

Oct. 1 through 3: Decision to Win 
— The First Fruits (Spanish 
Filmmakers Collective, 1982). 

Oct. 8: P4W: Prison for Women 
(Holly Dale, 1982). 

Oct. 9: The Magic of Méliés, 
Programs one and two (with 
live musical accompaniment: 

Oct. 10: The Magic of Méliés, 
Program three (with appear- 
ance by Madeleine Malthéte- 
Méliés). 

Oct. 15: Akanishi Kakita (Man- 
saku Itami, 1936) and Human- 
ity and Paper Balloons (Sadao 
Yamanaka, 1937). 

Oct. 16, 17, 23, and 24: Vernon, 
Florida (Errol Morris, 1980) and 
Perfumed Nightmare (Kidlat 
Tahimak, 1977). 

Oct. 22: The Blossoms Have 
Fallen (Tamizo Ishida, 1938) 
and The Loves of Tojuro (Ka- 
jiro Yamamoto, 1938). 

Oct. 29: The Last Days of Edo 
(Hiroshi Inagaki, 1941) and 
Sazen Tange (Masahiro 
Mikino, 1953). 

Oct. 30 and 31: Anarchism in 
America (Joel Sucher and 
Steven Fischler, 1982) and Free 
Voice of Labor: The Jewish 
Anarchists (1980). 

Nov. 5: The Fireflies (Heinosuke 

Continued on page 24 
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Gosho, 1958) and Killing in 
Yoshiwara (Tomu_ Uchida, 
1960). 

Nov. 6, 7, 13, and 14: Contract 
(Krzysztof Zanussi, 1980) and 
A Wedding (Robert Altman, 
1978). 

Nov. 12: The Conspirator 


, (Daisuke Ito, 1961) and Shiro * 


Amakusa, the Christian Rebel 
(Nagisa Oshima, 1962). 

Nov. 19: Musashi Miyamoto, part 
four: The Duel at Ichijoji 
(Tomu Uchida, 1964) and The 
Wife of Seishu Hanaoka 
(Yasuzo Masumura, 1967). 

Nov. 20 and 21: The Best of the 
Zagreb and Ottawa Animation 
Festivals. 

Dec. 3: The Wanderers (Kon 
Ichikawa, 1973) and _ Hell 
Worms (Tatsuo Yamada, 1979). 

Dec. 4 and 5: The Best of Adult 
Animation. Dec. 31: The Sixth 
Annual Boston Mass. Retro. 


Danforth Film Evenings, Dan- 
forth Museum, 123 Union Av- 
enue, Framingham. 

Driving out to Framingham 
just to go to the movies may seem 
a bit extreme, but the rather 
pompously titled Danforth Film 
Evenings is such a superb pro- 
gram that getting to it is well 
worth the mileage. This fall, the 
series mixes American films with 
French ones. They will be in- 
troduced by Dr. Arthur Nolletti, 


an English professor at Fram- 

ingham State College, who'll also 

lead a discussion following each 

screening. Movies are shown on 

Wednesdays at 8 p.m., at the 

Danforth Museum. Call for ticket 

information. 

Sept. 29: Cluny Brown (Ernst 
Lubitsch, 1946). 

Oct. 13: Les biches (Claude 
Chabrol, 1968). 

Oct. 27: Out of the Past (Jacques 
Tourneur, 1947). 

Nov. 3: Mouchette (Robert 
Bresson, 1966). 


Nov. 17: Drole de drame (Marcel 
Carné, 1937). 


French Library, 53 Marlborough 
Street, near Arlington Street. 
Take the Red Line to Arlington. 
Call 262-2280 or 266-4351. 
Despite mediocre facilities, the 
French Library in Back Bay re- 
mains the unchallenged cham- 
pion of classic French cinema. 
And this year, they’re featuring a 
series that strikes us as particular- 
ly, uh, French. It’s called “The 
Powers of Love,” and it includes 
such offbeat histoires d‘amour as 
Elevator to the Gallows, Pépé le 
moko, and Jean Renoir’s 
influential Toni, about a 
Spanish immigrant and the two 
women who love him. Films are 
shown Friday, Saturday, and 
Sunday evenings at 8 p.m. If 
you're a Ciné Club and French 
Library member (a privilege that 
costs $3 for students, $5 for 
everyone . else), admission is 


$1.50. Otherwise, it’s $2. Seat 
rating: 5. 


The Powers of Love 
Oct. 1 through 3: Juliette, ou la 
clef des songes (Marcel Carné, 

1951). 

Oct. 8 through 10: Pépé le moko 

(Julien Duvivier, 1937). 

Oct. 15 through 17: La _ béte 
humaine (Jean Renoir, 1938). 
Oct. 22 through 24: Elevator to 

the Gallows (Louis Malle, 

1958). 

Oct. 29 through 31: Toni (Jean 

Renoir, 1934). 

Nov. 5 through 7: L’Atalante 

(Jean Vigo, 1934). 

Nov. 12 through 14: Breathless 

(Jean-Luc Godard, 1959). 

Nov. 19 through 21: Casque d’or 

(Jacques Becker, 1952). 

Goethe Institute, 170 Beacon 
street. Call 262-6050. 

The Goethe Institute, Boston’s 
official German cultural center, 
offers a unique sampling of most- 
ly recent works by German film- 
makers you've never heard of. 
This fall, the Institute is using its 
own facilities and those at Emer- 
son College and the Boston 
Film/Video Foundation for three 
separate series. The most ex- 
tensive is being shown in con- 
junction with the Goethe In- 
stitute program entitled Berlin 
— Then and Now: Its Presence in 
Boston. There Will also -be two 
mini-series, one devoted to 
documentaries, the other to re- 
cent works by the prize-winning 


German avant-garde filmmaker 
Bastion Clevé. The Berlin series is 
shown primarily on Tuesday 
evenings at 7 p.m. Call for times 
and locations on the other two 
series. All showings are free. Seat 
rating: 7. 


Berlin — Then and Now: 
Its Presence in Boston 

Oct. 19: Berlin: Viewed from the 
“S-Bahn” (Alfred Behrens, 
1980). 

Nov. 16: Joyless Street (G.W. 
Pabst, 1925). 

Nov. 23: Snowdrops Bloom in 
September (Christian Ziewer, 
1974). 

Nov. 30: Payroll Clerk Krempe 
(Marie Harder, 1930). 

Dec. 14: Cinema Berolina: A Film 
History of Berlin, parts one 
through eight. (Hans Borgelt). 

Oct. 14: Exit Sunset Boulevard 
(1980). 

Oct. 15: San Francisco Zephyr 
(1978). 

Oct. 16 Holi (1980). 


Recent German documentaries 

Oct. 25: Gertrud Baer (Michaela 
Belger, 1977). 

Oct. 26: The Life Story of the 
Minor Alfons S. (Gabriell Voss, 
1978). 

Oct. 27: Irreconcilable Memories 
(K. Volkenborm, 1980). 

Harvard-Epworth Church, 1555 

Massachusetts Avenue, Cam- 

bridge, near Harvard Square. 

Take the Red Line to Harvard. 

Call 354-0837. 


Programmed, as always, by 
minister Ed Mark, the one-of-a- 
kind film series at the Harvard- 
Epworth Church is a treasure 
trove of rare works by big-name 
directors. A few familiar films 
find their way into the schedule, 
but what makes the Harvard- 
Epworth series such a special 
addition to the Boston film scene 
is its devotion to those movies 
that (for no good reason) one 


might not otherwise get a chance 


to see. The series kicked off this 

year with Eric Rohmer’s first film, 

the 1959 Sign of the Lion, and 

continues in fine style with a 

small festival of Fritz Lang’s 

haunting Dr. Mabuse films. Films 
are shown Thursday and Sunday 
at 7:30 p.m. (with a requested 
contribution of $1.50). We only 
wish one didn’t have to watch 
such fine films from such hard, 
wooden church pews. Sorry, but 

— seat rating: 1. 

Sept. 26: Paisan (Roberto 
Rossellini, 1946). 

Sept. 30: Dr. Mabuse, the Gam- 
bler (part two): Inferno — Men 
of the Time (Fritz Lang, 1922). 

Oct. 3: The Freshman (Sam Tay- 
lor and Fred Newmeyer, with 
Harold Lloyd, 1925). 

Oct. 7: The Testament of Dr. 
Mabuse (Fritz Lang, 1933). 

Oct. 14: The Thousand Eyes of 
Dr. Mabuse (Lang, 1960). 

Harvard Film Archive, 

Carpenter Center for the Visual 

Arts, 19 Prescott Street, Cam- 

bridge, near Harvard Square. 


























SPECIAL ORDER dab “boot glass” offer 


Mail to: dab “boot glass” - c/o Federal Distillers, Inc. - 15, Monsignor O’Brien Highway 


Cambridge, Mass. 02141 











Please send me ___ dab “boot glasses” at 9.95 each (plus 1.50 postage and handling). 
I've enclosed cheque/money order for 

NAME ADDRESS 

S| STATE 


ZIP 

















Kindly allow 4 to 6 weeks for delivery. Offer expires Dec. 31, 1982 or when quantities are exhausted. Void where 
prohibited by law. No product purchase required. 
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BUY TWO SINGLE DIP CONES 
& GET A THIRD FREE! 


with this coupon 
(Newbury Street Only) 
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Inquire about catering your next affair with Haagen Dazs. 


Haagen-Dazs 


226 NEWBURY STREET, BOSTON 437-9700 
Exp. Oct. 31, 1982 
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_ Hammers 

— Nails 

- Pliers 

- Paint supplies 

. Pegboard 
Shelving 

” Sandpaper 

~ Spackle 

— Contact paper 
Window shades 

— Bamboo shades 
Picture hooks & wire 

_ Lamps 

= Light bulbs 

— Hot plates 

— Extension cords 

= Locks 

— Keys 

— Waste baskets 






































‘ake the Red Line to Harvard. 
-all 495-3254. 

‘This consistently fine series of 
oreign, American, and ethnic 
ndependent films is offering four 
orograms this fall. Wednesdays 
at 5°and 8 p.m.) will be set aside 
or Modern Cinema _ 1960-’81, 
eaturing a variety of American 
ind European classics; Tuesdays 
at 5 p.m., the engagingly titled 
Cinema Variété series will pre- 
sent a superb selection of older, 
mostly American classics; Fridays 
at 8 p.m., the Archive has put 
together an 11-week series on 
film animation, highlighted by an 
evening of rarely seen Polish 
cartoons, hosted by Polish 
animator Miroslaw Kijowicz; and 
finally, on Tuesdays at 8 p.m. and 
on Thursdays at 5 and/or 8 p.m., 
watch for the excellent Latin- 
American Cinema series, the first 
in the HFA’s program of special 
events. All films are shown at the 
Carpenter Center for the Visual 
Arts, for a $2 admission. Call for 
information on series tickets. Seat 
rating: 3. 

Modern Cinema 1960-81 
Sept. 29: L’Eclisse (Michelangelo 
Antonioni, 1962). 
Oct. 6: Woman in the Dunes 
(Hiroshi Teshigahara, 1964). 
Oct. 13: Mouchette (Robert 
Bresson, 1966). 

Oct. 20: The Trial (Orson Welles, 
1962). 

Oct. 27: The Gospel According to 
Saint Matthew (Pier Paolo 
Pasolini, 1966). 


Cinema Variété 

Sept. 28: It Happened One Night 
(Frank Capra, 1934). 

Oct. 5: The Philadelphia Story 
(George Cukor, 1940). 

Oct. 12: The Awful Truth (Leo 
McCarey, 1937). 

Oct. 19: Scarlet Street (Fritz Lang, 
1945). 

Oct. 26: La chienne (Jean Renoir, 
1931). 


Film Animation 

Oct. 1: Starting from the Line, 
part one. 

Oct. 8: Starting from the Line, 
part two. 

Oct. 15: Films by Animation 
Critic Cecile Starr. 

Oct. 22: Non-Objective Anima- 
tion. 








series; this year, they're offering a 
couple of great ones. What's 
more, they have made at least a 
temporary move, eschewing their 
cramped, boxcar-sized screening 
room (with its awful folding 
chairs and 16mm facilities) for the 
plush quarters of Brookline’s 


Oct. 29: Non-Objective to Sur- 
face. 


Latin-American Cinema 
Sept. 28: Iracema (Jorge Bod- 
ansky, 1975). 
Sept. 30: Reed: Insurgent Mexico 
(Paul LeDuc, 1971).ct. 5: Castle 
of Purity (Arturo  Ripstein, 


1974) Coolidge Corner Moviehouse. 
ae er : , That’s right, every Wednesday 
“Te poorer (age eegee, and Thursday this fall, the ICA 


will be occupving the Coolidge’s 
cozy upstairs theater with two 
festivals — Drama of the Real: 
The Films of Fred Wiseman, and 
Norman Mailer: Filmmaker. The 
first is a nearly complete retro- 
spective of the great documen- 


Oct. 12: One Way or Another 
(Sara Gomez, 1977). © 

Oct. 14: Memories of Under- 
development (Tomas Gutierrez 
Alea, 1968). 

Oct. 19: Barren Lives (Nelson 
Pereira Dos Santos, 1963). 

Oct. 21: Conjugal Warfare (Joa- 
quim Pedro de Andrade, 1975). 


Institute of Contemporary Art, 
955 Boylston Street. Take the 
Green Line to Auditorium. Call 
266-5152. 

One can always count on the 
folks at the ICA for a good film 


an appearance by Wiseman. The 
Mailer series will include at least 
two of his three ventures into 
“existential cinema’ (Beyond the 
Law and Wild 90), the uncut, 
two-and-a-half-hour Hollywood 
version of The Naked and the 
Dead, and Town Bloody Hall, 


tarian’s works, and will include ’, 





D.A. Pennebaker’s lively docu- 
mentary on Mailer’s public duke- 
out with Germaine Greer, Betty 


Friedan, and other famed 
feminists. To top things off, 
Mailer himself has promised to 
put in a personal appearance on 
the first night of the series. 
Running concurrently (back at 
the box-car screening room at the 
ICA) will be a series of works by 
video filmmakers John Arvanites, 
Dan Reeves, and Bill Viola, as 
well as some films shown in 
conjunction with the ICA’‘s art- 
and-dance exhibit. No firm dates 
have been set for any of this, so 
be on the lookout for announce- 
ments. And call for ticket infor- 
mation. 

Museum of Fine Arts, 464 Hunt- 


ington Avenue, near North- 
eastern. Take the Green Line 
(Arborway branch). Call 


267-9377. 
You don’t have to be a film buff 
to like what the Museum of Fine 


Arts has planned for the fall, but 
it helps. Fridays at 5:30 and 8 
p-m., the MFA has scheduled a 
fine, 24-film series entitled 
Classic Cinema of Japan, featur- 
ing the haunting, visually 
brilliant works of Kenji 
Mizoguchi. For a different sort of 
viewing experience, get down to 
the museum on Thursdays at 5:30 
and 8 p.m for Alain Robbe 
Grillet: Explorations in Film, a 
program of movies by the noted 
new novelist.” The series will be 
highlighted by the November 18 
appearance of Robbe-Grillet, 
who'll lecture in French, with an 
accompanying translation. All 
showings are in the MFA’s Remis 
Auditorium. Admission is $2.50 
for non-members, $2 for mem- 
bers, students, and_ senior 
citizens. Call for membership 
information. Seat rating: 8. 















































Classic Cinema of Japan 
Oct. 1: Sisters of the Gion 
(Mizoguchi, 1936) and The On- 

ly Son (Yasujiro Ozu, 1936). 
Oct. 8: The Story of the Last 
Chrysanthemum (Mizoguchi, 
1939) and Brothers and Sisters 
of the Toda Family (Yasujiro 


Ozu, 1941). 

Oct. 15: The 47 Ronin, part one 
(Mizoguchi, 1941-’42) and 
Tokyo Story (Yasujiro Ozu, 
1953). 


Oct. 22: The 47 Ronin, part two 
(Mizoguchi, 1941-'42) and Ikiru 
(Akira Kurosawa, 1952). 

Oct. 29: Utamaro and his Five 
Women (Mizoguchi, 1946) and 
I Live in Fear (Akira Kurosawa, 
1955). 

Nov. 5: The Life of O-Haru 
(Mizoguchi, 1952) and Yojimbo 
(Akira Kurosawa, 1961). 

Nov. 12: Ugetsu (Mizoguchi, 
1953) and Throne of Blood 
(Akira Kurosawa, 1957). 

Nov. 19: The Crucified Lovers 
(Mizoguchi, 1954) and Harakiri 
(Masaki Kobayashi, 1962). 

Dec. 3: Sansho the _ Bailiff 
(Mizoguchi, 1954) and Enjo 
(Kon Ichikawa, 1958). 

Dec. 10: Princess Yang Kwei Fei 
(Mizoguchi, 1955) and Onibaba 
(Kaneto Shindo, 1963) 

Dec. 17: New Tales of the Taira 
Clan (Mizoguchi, 1955) and 

Continued on page 26 





The Guaranteed 
Phone in 


Phoenix 


call 267:1234 








Unmarried Couples — Straight and Gay 
Have you thought about 
the legal consequences of 
Living Together? 

Our firm offers a 5 document Relationship Package 
that will help protect your interests and rights 
as members of an unmarried couple. 

For a free consultation call: 426-2020 
WARD, RIZZO & LUND, Attorneys 
2 Park Square, Suite 300 
Boston, MA 02 l 16 









































47 Palmer St. 
492-7679 











Saturday Course: October 16 
Day Course: October 28 ney Course: January 24, 1983 
ay, October 6, 6:30 p.m. 


Open House: Wedn 











COFFEESHOP & GALLERY 


Harvard Sq 


with an outstanding selection of 
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An unusual restaurant 
and gift shop 





cards and jewelry. 
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FROM EXOTIC CLIMES 
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Diary of a Shinjuku 
(Nagisa Oshima, 1968). 


Thief 


Alain Robbe-Grillet: 
Explorations on Film 

Oct. 28: The Man Who Lies (1968) 
and Last Year at Marienbad 
(Alain Resnais, 1961). 

Nov. 18: Glissements progressifs 
du plaisir (1973, Boston 
premiére) and Robbe-Grillet 
lecture. 

Dec. 2: L‘Eden et aprés (1970) and 
Le jeu avec le feu (1975). 

Dec. 9: L‘Immortelle (1963). 

Dec. 16: Trans-Europe Express 
(1967). 

Museum of Science, Science 

Park. Take the Green Line to 

Science Park. Call 723-2500. 
Judging by its name, the Mu- 

seum of Science is the sort of 

place at which you might expect a 

film program like Aerodynamics 

of the Cinema. You'll find 
nothing of the sort. The museum 
itself is a nifty place dedicated to 
the proposition that science can 
be fun (when the exhibits aren't 

broken), and its fall film series is a 

case in point. Entitled A Very 

Strange Fauna, it’s a collection of 

wonderful _ sci-fi/horror films 

dealing with all varieties of 
malevolent plants and animals. 

Our personal favorite on the bill 

is a 1963 English schlocker called 

Day of the Triffids, in which a 

small group of folks face off 

against an army of man-eating 
celery stalks. Films are shown the 

first Friday of each month at 8 

p.m. There is no charge above the 

museum admission, which is $2 

for adults, $1 for kids, and free for 
children under five. 


A Very Strange Fauna 
Oct. 1: The Bride of Frankenstein 
(James Whale, 1935). 
Nov. 5: The Thing (Christian 


Nyby, 1951). 

Dec. 3: It Came From Outer Space 

(Jack Arnold, 1953). 

Jan. 7: Colossus: The Forbin 

Project (Joseph Sargent, 1970). 
Feb. 4: The Birds (Alfred 

Hitchcock, 1963). 

March 4: Day of the Triffids 

(Steve Sekely, 1963). 

April 1: The Illustrated Man (Jack 

Smight, 1969). 

Off the Wall, 15 Pearl Street, 
Cambridge, in Central Square. 
Take the Red Line to Central 
Square. Call 354-5678. 

Off the Wall, Cambridge’s ex- 
tremely Cantabrigian “Cinema in 
a Café Atmosphere,” is a hip, 
cozy establishment that’s rad- 
ically altering its programming 
concept this fall. In the past, 
OTW has specialized in_ in- 
novative programs of short films 
(with the accent on animation), 
and that tradition is being con- 
tinued this year with the Second 
Annual Animation Festival. But 
OTW has planned quite an excit- 
ing collection of classic “live- 
action” features as well, making 
it suddenly one of the most 
exciting revival houses in the 
area. The animation festival will 
be highlighted by the appearance 
of Janet Perlman, the talented 
Canadian animator who made 

Lady Fishbourne’s Complete 
Guide to Better Table Manners.” 
The other program to watch out 
for is “King of Cartoons: Tex 
Avery,” the all-new follow-up to 
last year’s show of cartoons by 
the most brilliant anarchic 
animator who ever lived. Ad- 
mission is $3.50 for adults, $2.50 
for members, senior citizens, and 
Cambridge Co-op members with 
valid cards. Monday night is 
bargain night (a buck off every 
ticket). Call for show times. In- 
cidentally, with its lemonade, 
brownies, and other delectables, 
the Off the Wall concession stand 
qualifies as the best in the city. 
Can’t say much for the chairs, 
though. Seat rating: 2. 


Second Animation Festival 
Sept. 25 and 26: Never Kick a 
Woman: Females in Cartoons. 
Sept. 30: Janet Perlman appear- 

ance. 

Oct. 1 through 3 and 8 through 
10: Ub Iwerks: The Man Be- 
hind Mickey Mouse. 

Oct. 15 through 17 and 22 
through 24: King of Cartoons: 
Tex Avery. 

Oct. 29 through 31 and Nov. 5 
through 7: All This and World 
War Stew: Cartoon Propa- 
ganda. 


Four Star Classics 

Sept. 27 through 30: The 39 Steps 
(Alfred Hitchcock, 1935) and 
Elevator to the Gallows (Louis 
Malle, 1958). 

Oct. 4 through 7: The Third Man 
(Carol Reed, 1949) and The 
Lady Vanishes (Alfred 
Hitchcock, 1938). 

Oct. 11 through 14: Rififi (Jules 
Dassin, 1954) and Detour 
(Edgar G. Ulmer, 1946). 

Oct. 18 through 21: The Body 
Snatcher (Robert Wise, 1944) 
and The Leopard Man (Jacques 
Tourneur, 1942). 

Oct. 25 through 28: Diabolique 
(Henri-Georges Clouzot, 1955) 
and Dementia 13 (Francis Cop- 
pola, 1963). 

Nov. 1 through 4: King Kong 
(Merian C. Cooper and Ernest 
B. Schoedsack, 1933) and 
Mighty Joe Young 
(Schoedsack, 1949). 

Rear Window, Puppet Show 

Place Theater, 32 Station Street, 

Brookline Village. Take the 

Green Line (Riverside branch) to 

Brookline Village. Call 277-4618. 
A recent addition to the Boston 

film-society circuit, the Rear Win- 

dow has specialized in lively, 
creative (and cutely titled) pro- 
grams of short films, old and 
new, with an occasional feature 
thrown in for spice. This year, 
they’re going a little heavier on 
the features, but we’re happy to 
see they’ve come up with yet 
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Ben Kingsley stars in the title role of Richard 
Attenborough’s epic film Gandhi. 


another installment in their 
provocative Festival of the Bizar- 
re and the Insane. Despite the 
outfit’s relatively small scale, it 
seems to be showing movies all 
over town. Fridays at 8 p.m., the 
Rear Window program for the 
week plays at the Puppet Show 
Place Theater, in Brookline Vil- 
lage. Sundays, also at 8 p.m., it 
moves over to the Space, at 8 
Thayer Street in the South End. 
As of this writing, the organizers 
are close to finding a permanent 
home, and one that’s lots closer 
to central Boston. But we'll follow 
this fine series wherever it goes. 


Call for ticket information, and 
be on the lookout for the new 
Rear Window location. 

Oct. 8: Hollywood on Trial 
(David Helpern, 1980). 

Oct. 15: L’Atalanta (Jean Vigo, 
1934) and Zero for Conduct 
(Vigo, 1933). 

Oct. 22: Fantasy and Illusion. 

Oct. 29: Festival of the Bizarre 
and the Insane, part four. 

Oct. 30: The Old Dark House 
(James Whale, 1932), The Fly 
(Kurt Neumann, 1958), and 
Phantom Subways (The Bos- 
ton Black and White Movie 
Company). 
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Nov. 5: Anti-Nuke Benefit. 
Nov. 12: Tabu (Robert Flaherty 

and F.W. Murnau, 1931). 
Colleges and libraries 

This is the only time that 
information on most of the pro- 
grams listed below will appear in 
this paper. They won't be cov- 
ered by the Phoenix's film listings 
or by “Film strips,” primarily 
because our space is limited, but 
also because they are, by and 
large, programs connected with 
institutions and designed primar- 
ily for a vested audience. They 
are all open to the public, how 
ever, and anyone within range of 
programs as interesting as those 
at, say, Dartmouth, Brandeis, or 
the Cambridge public library 
should feel free to take advan- 


tage. 
Boston Public Library, 666 
Boylston Street, at Copley 


Square. Take the Green Line to 
Copley. Call 536-5400. 

The Boston Public Library has 
a knack for organizing under- 
played movies into creative pro- 
grams. (This past summer, the 
BPL even featured a Nelson 
Eddy/Jeanette MacDonald festi- 
val!) On the boards for this fall 
are series devoted to Orson 
Welles, Charles Dickens (this 
program is still in the works), and 
the luminous ladies of the silent 
screen. Films are shown in the 
Rabb Lecture Hall, Mondays at 
6:30 p.m. Since they’re all free, 
this is a very popular series (it’s 
frequented by more bag ladies 
than any other Boston film pro- 
gram), so it’s a good idea to get 
there a bit on the early side. 


Orson Welles series 
Sept. 27: The Lady from Shang- 
hai (1948). 
Oct. 4: Citizen Kane (1941). 


Silent Sirens 

Oct. 25: Judith of Bethulia (D.W. 
Griffith, with Lillian Gish, 
1913) and Queen Elizabeth 
(Lewis Mercanton, with Sarah 
Bernhardt, 1912). 

Nov. 1: A Fool There Was (Frank 
Powell, with Theda _ Bara, 
1914). 

Nov. 8: Passion (better known as 
Madame DuBarry; Ernst 
Lubitsch, with Pola Negri, 
1919). 

Nov. 15: Joyless Street (G.W. 
Pabst, with Greta Garbo and 
Asta Nielsen, 1925). 

Nov. 22: /t (Clarence Badger, with 
Clara Bow, 1927). 


Nov. 29: Pandora’s Box (G.W. 
Pabst, with Louise Brooks, 
1928). 


Brandeis University, 647-2165 


or 647-2167. 


Brandeis is presenting three 
worthwhile series this fall. Recent 
popular favorites are screened 
Fridays at 7:30 and 10 p.m. at the 
Levin Ballroom in the Usdan 
Student Center, for a $2 ad- 
mission. American classics are 
shown Sundays at 7 p.m, and a 
joint foreign and Record Coop 
rock film festival takes place 
every Wednesday at 7 p.m. (or at 
midnight, as noted below). Ticket 
prices for this last series drop to 
$1.50. Screening locations tend to 
jump around a bit, so call for 
information. 


Popular film series 

Oct. 1: Star Trek II: The Wrath of 
Khan (Nicholas Meyer, 1982). 

Oct. 8: Richard Pryor Live on the 
Sunset Strip (1982) and Richard 
Pryor Live in Concert (1979, 
shown at midnight). 

Oct. 15: Chariots of Fire (Hugh 
Hudson, 1982). 

Oct. 22: Victor/Victoria (Blake 
Edwards, 1982). 

Nov. 5: On Golden Pond (Mark 
Rydell, 1981). 

Nov. 12: Superman II (Richard 
Lester, 1981) and Time Bandits 


(Terry Gilliam, 1981). 


Nov. 19: Stir Crazy (Sidney 
Poitier, 1980). Dec. 3: Usdan 
Lives! 

Dec. 10: Silent Movie (Mel 


Brooks, 1976). 


American Classics 

Oct. 3: Slaughterhouse 

(George Roy Hill, 1972). 

Oct. 10: Modern Times (Charles 
Chaplin, 1936). 

Oct. 17: Suspicion 
Hitchcock, 1941). 
Oct. 24: Animal Farm (John Halas 

and Joy Batchelor, 1955). 


Five 


(Alfred 


Oct. 31: Frankenstein (James 
Whale, 1931). 

Nov. 7: Catch-22 (Mike Nichols, 
1970). 


Nov. 14: Here Comes Mr. Jordan 
(Alexander Hall, 1941). 


Nov. 21: Mr. Smith Goes to 
Washington (Frank Capra, 
1939). 


Nov. 28: An American in Paris 
(Vincente Minnelli, 1951). 
Dec. 5: Producers (Mel Brooks, 
1968). 
Dec. 12: College (James W. 
Horne, 1927). 
Foreign Classics and 


Record Coop Rock Festival 
Sept. 29: Jules et Jim (Francois 
Truffaut, 1961). 


Oct. 20: Dr. Dolittle (Richard 
Fleischer, 1967). 
Oct. 27: The Concert for 


Bangladesh (1971). 

Nov. 3: The Sorrow and the Pity 
(Marcel Ophuls, 1972). 

Dec. 1: Paul McCartney’s Rock 
Show (1982). 


Cambridge Public Library, Cen- 
tral Square branch, 45 Pearl 
Street. Take the Red Line to 
Central Square. Call 498-9081. 
North Cambridge branch, 70 
Rindge Avenue. Take the Red 
Line to Harvard, try to find a bus, 
and take it. Call 498-9086. 

Films screen Tuesdays at 7 p.m. 
at the Central Square branch and 
on Thursdays at 6 p.m. at the 
North Cambridge branch. Ad- 
mission is free. 


Central Square Branch 
Bandwagon 
Oct. 5: Eleanor and Franklin, part 
one. 
Oct. 12: Eleanor and Franklin, 
part two. 


Oct. 19: All the King’s Men 
(Robert Rossen, 1949). 


Oct. 26: Mr. Smith Goes to 
Washington (Frank Capra, 
1939). 


Images of War 
Nov. 2: Hearts and Minds (Peter 
Davis, 1974) 

Nov. 9: The Best Years of Our 
Lives (William Wyler, 1946) 
Nov. 16: Wings (William Well 

man, 1929). 

Nov. 23: The Red Badge of 
Courage (John Huston, 1951) 
Nov. 30: From Here to Eternity 

(Fred Zinnemann, 1953) 


Musical series 

Dec. 7: Gold Diggers of 1935 
(Busby Berkeley, 1935). 

Dec. 14: Let the Good Times Roll 
(Sid Levin and Bob Abel, 1973). 

Dec. 21: The Jolson Story (Alfred 
E. Green, 1946). 

Dec. 28: Oliver! (Carol 
1968). 


Reed, 


North Cambridge Branch 
Sept. 30: Treasure-Island (Victor 
Fleming, 1934). 
Continued on page 28 
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[ Another Man's Treasure 
HEGNER CENTER THRIFT SHOP 
| Jeans, Sweaters, Vintage Clothing, Books 
Furniture, Appliances, etc 
- Great Buys — Reasonable Prices 
137 Main St 
Medford Square, Mass 
(Across from Dunkin’ Donuts) 
Tues., Wed., Fri., Sat., 10-3 
Thursday, 4-8 p.m 
395-1158 
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fashions for men oe women 


228 Newbury St., Boston - 536-2365 
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BOSTON’S JEWISH 
YOUNG ADULT CENTER 


A comfortable way to meet Jewish men and 
women ages 22 to 35 


OPPORTUNITIES FOR CULTURAL 
AND EDUCATIONAL ENRICHMENT 
SAVE TUESDAY, OCTOBER 12 FOR 


“2001 — a ak “ich 
WHERE WILL ~ +2<72237! Sa 
ALL THE 7e 
JEWS BE?” 

A look into our future with Bernard Rosen, 


nationally known observer of the American 
Jewish community 


1120 BEACON ST., SUITE 1-6 
BROOKLINE 566-5946 


- 
te oo oo?” 














me 2 Ce Sie ae ae 
Please send me a “Green Monster” 











i! 


T-Shirt. Enclosed is $4.50 
in check or money order to cover the cost of the 
i Green Monster T-Shirt and mailing. 

















i Name 
Street/No. 
I City State Zip 
' Mail to: . 
Falstaff Brewing Corp. Sizes: 
1025 Grant Avenue O Sm. 0 Med 
P.O. Box 926 Ole OXig 


Beles wn IND 46801 
a A Ae A a 


A bite in every bottle. 


PRIVATE -/z 
STOCK 


ft Liquor 
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Movies 

Continued from page 27 

Oct. 7: Wings (William Wellman, 
1929). 

Oct. 14: The Lavender Hill Mob 
(Charles Crichton, 1950) 

Oct. 21: You Can't Take It with 
You (Frank Capra, 1938). 

Oct. 28: Swing Time (George 
Stevens, 1936). 

Dartmouth, Hopkins Center Box 

Office, Hanover, New Hamp 

shire 03755. Call (603) 646-2576 or 

646-3402. 

The Dartmouth Film Society 
programs a catholic collection of 
mostly modern classics, screened 
on Wednesdays and Sundays at 
3:30, 6:45, and 9:15 p.m. Tickets 
are $1 for students, $2 for non- 
students, and the economical 
membership rate is $9 for stu- 
dents, $11 for non-students. All 
movies are shown at Spaulding 
Auditorium in the Hopkins 
Center. 

Sept. 26: Close Encounters of the 
Third Kind (Steven Spielberg, 
1977). 

Sept. 29: A Clockwork Orange 
(Stanley Kubrick, 1971). 

Sept. 30: Marianne and Julianne. 
(Margarethe von Trotta, 1982). 

Oct. 3: The Wizard of Oz (Victor 
Fleming, 1939). 

Oct. 10: The Man Who Fell to 
Earth (Nicolas Roeg, 1976). 

Oct. 13: The Thin Man (W.S. Van 
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Richard Pryor and Jackie Gleason in The Toy 










:°38’s Movie Loft presents some of 























Re 
Monday Tuesday Wednesday 
Monday through Saturday evenings, when there is no Red Sox 
» or Bruins telecast, join host Dana Hersey as he looks behind-the- 
scenes of the motion picture industry and talks to the people 
who are making movies and making news. 
~ “ 





Who's Afraid Of 


The Other Side The Boys 
ANitsiaia Woolf? ) 6 


Of The Mountain In The Band 





















ae 


1 1 The Paper Chase 
John Houseman 








12 Bruins vs. Devils ] Nashville 


Ronee Blakley 


















OWEee 





The Prime Of 
20 Miss Jean Brodie 


Hollywood’s finest films in October... 

















Saturday 








100 Rifles 
Burt Reynolds 


Wome 








Bruins vs. § Bus Sto 


Canadiens Marilyn Monroe 








] 4 Bruins vs. 


Seven Percent 
Canucks 15 tate 


Solution 











23 Gordon's War 


Harry-0 
21 David Janssen 2 Paul Winfield 

























- | 3 Bi ad 
oa = 26 eee 27 Maple Leats 


Presented with only 3 commercial interruptions 


Some Movie Lofts may be extended due to the length of the feature 
and may include more than three commercial interruptions. 





Dyke, 1934) and Monkey Busi- 

ness (Norman McLeod, 

1931).ct. 17: Melvin and How- 

ard (Jonathan Demme, 1980). 
Oct. 20: The Shout (Jerzy 

Skolimowsky, 1979). 

Oct. 24: Every Man for Himself 
and God Against All (Werner 
Herzog, 1975) 

Oct. 27: The Petrified Forest 
(Archie Mayo, 1936) and Key 
Largo (John Huston, 1948) 

Oct. 31: The Rocky Horror Pic- 
ture Show (jim Sharman, 
1975). 

Nov. 3: The American 
(Wim Wenders, 1976). 

Nov. 7: Mad Max (George Miller, 
1979). 

Nov. 10: The 400 Blows (Frangois 
Truffaut, 1959). 

Nov. 14: You Only Live Once 
(Fritz Lang, 1937) and The 
Wrong Man (Alfred Hitchcock, 
1956). 

Nov. 17: The Gospel According to 
Saint Matthew (Pier Paolo 
Pasolini, 1966). 

Nov. 21: Stavisky (Alain Resnais, 
1974). 

Nov. .28: Repulsion 
Polanski, 1965). 

Dec. 1: The Man Who Came to 
Dinner (William Keighley, 
1941). 

Somerville Public Library, 79 

Highland Avenue, Somerville. 

Call 623-5000. 

The Somerville 
Library's excellent 
documentaries and _ older 
American classics is shown 
Thursdays at 6 p.m. All showings 
are free. 

Sept. 30: Outside the Law (Tod 
Browning, 1921). 

Oct. 7: Agee (Ross Spears, 1979) 

Oct. 14: Basic Training (Frederick 
Wiseman, 1971). ; 

Oct. 21: Model 
Wiseman, 1981). 

Oct. 28: With Babies and Banners 
(Lorraine Gray, 1978). 

Nov. 4: Law and Order (Frederick 
Wiseman, 1969). 

Nov. 11: Diabolique 
Georges Clouzot, 1954). 

Dec. 2: Steamboat Bill Jr. (Charles 


Friend 


(Roman 


Public 
series of 


(Frederick 


(Henri- 


Reisner and Buster Keaton, 
1928). 
Dec. 9: City Lights (Charles 
Chaplin, 1939). 
Dec. 16: Sons of the Desert 
(William Seiter, with Laurel 
and Hardy, 1934). CJ 


Clubs 


Continued from page 6 
measure of lovable sleaziness 
remains. The Hoodoo Barbecue 
upstairs (open for lunch) is hog 
heaven for rib lovers. 
Spit, 13 Lansdowne Street, Bos- 
ton, 262-2437. The home of Bos- 
ton’s new-wave_ clotheshorses 
and music-industry hangers-on. 
This small (capacity 600), dark 
club aspires to New York heights 
(there’s a snob test at the door) 
but, after all, this is Boston — put 
on a few punk badges and you'll 
get in. Spit occasionally books 
concerts. Local new-wave bands 
have headlined here (they don’t 
at the Metro next door) and an 
array of interesting outsiders 
passes through. The Wipers, the 
Stray Cats, Pulsallama, the 
Bongos, Polyrock, and Ministry 
all played Spit recently. This is 
the place where anybody who’s 
anybody goes to be seen and 
talked about; some people even 
go to dance. If it gets too hectic 
out on the floor, try the video 
lounge (13 Up) upstairs. 
Continued on page 30 
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SUPPLY SIDE 
BIKE-ONOMICS 


(Suzuki’s summer rebate) 


1. We supply the Suzuki. 

2. You make the best deal you can make with the dealer. 

3. Then Suzuki supplies you with a cash rebate ($150 for the 
4. 





450 TX), which you can apply directly to your purchase or 
Help yourself with some of those good times that Suzukis 


were meant for. 
Offer good through September 30th, 1982. Model Availability 


is limited 

















@ 4-stroke DOHC twin-cylinder engine with counterbalancer 
® 6-speed transmission ® Transistorized ignition 
® Gear position indicator @ Electric starting @ Front disc brake 
@ Oil damped rear shocks with 5 load settings 
® Needle bearing suspended swing arm 
@ Automatic cam chain tensioner 


12-month unlimited mileage warranty* 
*See ‘‘limited Warrenty’’ brochure for details. 


PERFORMANCE ABOVE ALL 





Cycle Riders Unlimited 
2667 Cranberry Highway 
Wareham, Mass. Tel. 295-7295 
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Clubs 


Continued from page 28 
Storyville, 645 Beacon Street, 


is Rock Against Sexism night, 
when local bands play. 

The Western Front, 343 Western 
Avenue, Cambridge, 492-7772. 
This neighborhood bar mainly 


to book mellower “acts: Thé™ 


Willow Jazz Club (699 Broad- 
way, Someftville, 623-9874) is the 
jazz aficionado’s choice — small, 
unpretentious and out of the 


legends, 
Street, 492-7679) and The Idler 
(123 Mount Auburn Street, 491- 
2067). Both book a vibrant mix- 
ture of local and national acts. 0 


Passim (47 Palmer 


~~and Perera. Repeated on Dec. 6 in. 


Lowell. 

Feb. 14 in Lowell, music by 
Harbison, Eisler, Weill, and Yun. 
Repeated on Feb. 16 at 8 p.m. at 
the Museum of Fine Arts. 
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> Kenmore Square, Boston, books reggae, but funk, jazz,and way. It’s a good room to play and —- at .. = 1 Fig engl Hi 
“a 266-0860. This started out’ as a rock bands make appearances, hear jazz. Sandy Berman’s Jazz a featuring music 
x jazz club, but now it’s exclusively too. The Western Front has a Revival (54 Cabot Street, Bever- e of Schoenberg/Webern, Reich, 
x booking rock (with a new-wave racially mixed audience; that ly, 922-7515) can’t be reached by Classi ] and Rouse. Repeated on April 11 
re) bent). A paneled basement room, makes it unusual in this town, as the T, but it’s included here Ca + a = SS ee pe 
2 Storyville is a cut above the usual you'll soon discover. because of its big-name book- re , ied ee ng of London, 
a Kenmore Square  scuzziness. ings. Note that the Paradise and Continued from page 4 featuring works by the British 
a Storyville books frequent all-ages Jazz Jonathan Swift's also book major by opera composers, including composers Maw, Holloway, 
” shows. In town, Springfield’s, 1369 jazz performers. Rossini’s Aurora and Cherubini’s Knussen, and Bainbridge. 
= The Tam, 1648 B ee ¢ brid St t Condines La primavera. The Boston Philharmonic, con- 
a | aan, eacon street, amoriage reet, Dec. 18 at 4 p.m. and 8:30 p.m., ducted by Benjamin Zander, is one 
= Brookline, 277-0982. A friendly, Square), Tinker’s (888 Tremont Folk Victorian music by Boston com- of those groups that people either 
i laid-back place that books local Street, Boston, 427-0200), Ryles Folk, you may have noticed, is posers, parlor songs, and carols, swear by or swear at. If you belong to 
& R&B, folk, and country acts. (Inman Square, Cambridge, not the major local-music force it pee Rhee agit yg lg page yo sew = 
<j 1270, 1270 Boylston Street, the 876-9330), and Satch’s (43 once was, but Harvard Square Dinner will be Moe. between which starts with a bang in New 
=z Fenway, Boston, 437-1257. The Stanhope Street, Boston, (where at least a part of the na- performances. York. Travel packages are being put 
u. most popular gay disco in town 266-2929) are the places for local tional folk craze of the ‘60s w= . 3 “ae Somae’s ey oe by Crimson 
oc : ‘ iebeslieder Waltzes, and works Travel. Ticket prices for the opening 
¢ and the most boisterous. Sunday bands, though the last two tend took root) boasts two folk by Clara and Robert Schumann. concert are $6, $10, and $14. Tickets 
© The Boston Concert Opera, con- for the Jordan Hall concerts are $3, 
2 ducted by David Stockton, presents $6, and $9. General admission 
ro) concert versions of four different tickets for the Sanders Theater 
= operas at Jordan Hall. Tickets are $8 concerts are $6, and $3 for students 
O through $20. At 2 p.m. on the and senior citizens. For more infor- 
Ww Wednesday preceding each opening mation and _ subscriptions, call 
” night, there is adress rehearsalopen 542-8200. 
x only to senior citizens, at no charge. Oct. 11 at 7:30 p.m. at Carnegie Hall, 
y For information, call 536-1166 Mahler’s Symphony No. 2, with 
we Oct. 1 at 8 p.m. and Oct. 3 at 7:30 Flicka Wilmore, soprano, Jane 
9 p.m., Verdi’s Ernani. Struss, mezzo, and the Chorus Pro 
a Nov. 20 at 8 p.m. and Nov. 21 at 7:30 Musica. 
> p.m., Floyd’s Susannah. Nov. 5 at 8 p.m. at Jordan Hall, and 
oO Jan. 21 at 8 p.m. and Jan. 23 at 7:30 Nov. 7° at 4 p.m. at Sanders 
= p.m., Puccini’s Manon Lescaut. Theater, the Overture to 
5 Feb. 25 at 8 p.m. and Feb. 27 at 7:30 Harbison’s Michael Kohlass, 
real p.m., Mascagni’s L’amico Fritz. Shostakovich’s Symphony No. 5, 
w The Boston Lyric Opera Company, and Grieg’s Piano Concerto, with 
ae under the direction of John Balme, Russell Sherman. 
= . has four productions lined up for its March 6 at 8 p.m. at Symphony Halil, 
: fourth season. Except for this week's Beethoven's Symphony No. 9, with 
Over the years, Natural Sound has earned its performance, all will be at the Alumni the a: Pro oy Tickets 
j j in fi j Auditorium at Northeastern Univer- are $6, $8, $12, and $14. May 7 at 
‘ W id eee as ped a go we a ea metp audio sity, and tickets are $7.50 to $14.50. 8 p.m. at Jordan Hall, and May 8 at 
equipment. We pride ourselves on the quality of the products we sell and the com- Call 267-1512 for information and 4 p.m. at Sanders Theater, a 
petitiveness of our prices. And, for this sale, our prices are even more competitive subscriptions. Brahms program, featuring the 
than usual. We have accumulated a unique assortment of used equipment, floor Sept. 20 at 8 p.m. at the Gardiner = Plano Concerto Wo. 1, with 
, ; : , , Neale Museum, Verdi’s first opera, Ob- Leonard Shure. 
display units and a few new, but discontinued models. We've decided it's time to sell erto, in a benefit performance for The Boston Symphony Chamber 
them. So, Natural Sound is pleased to announce the second sale in its 7-year history. the museum. Tickets $20. Players perform before many of the 
Oct. 15 at 8 p.m., and Oct. 17 at 3. BSO subscription concerts, but you 
p.m., Puccini's Madama Butterfly, can’t go unless you are a BSO 
Get High-End Audio at Low-End p rices And in English, with Rivka Isachar, subscriber. You can hear them, 
Y Marcus Haddock, Robert Honey- however, on three Sundays at Jor- 
oO Oo sucker, and Nancy Green. dan Hall at 4 p.m. Tickets are $16 
Oo to © Nov. 12 at 8 p.m., and Nov. 14 at 3__ through $27.50. Call 266-1492. 
p.m., Richard Strauss’s Ariadne Nov. 21, Poulenc’s Sextet for Piano 
auf Naxos, in German and English, and Winds, Prokofiev's Quintet in 
* Units are used and in working condition. with Elizabeth Phinney, D’Anna G minor, Op. 39, and Brahms’s 
; 5 ; Fortunato, Elizabeth Parcells, and Quartet No. 1 for Piano and 
** Units have had very little usage and usually include manuf. boxes. Jack Eddieman. Strings, with Gilbert Kalish. 
kee j Jan. 14 at 8 p.m., and Jan. 16 at 3 March 6, Schubert's Trio in B-flat for 
Units are brand new, usually in factory sealed cartons. _ p.m., Verdi's // Trovatore, with Strings, No. 1, and Shepherd on 
—WAS NOW Pamela Kucenic, John Outland, the Rock, with Benita Valente, 
TUNERS POWER AMPS Valerie Walters, and Robert soprano, Fauré’s Quartet in C 
* Series Twenty F-26 1000 449 * Hafler DH200A - 100 watts/ch $430 $299 Honeysucker. minor, Op. 15, and Kim's Ex- 
** Accuphase T105 950 650 ** Conrad-Johnson MV75A - The Boston Musica Viva, a contem- ercises en Route. i 
** Sherwood S32CP 290 149 75 watts/ch., tubes 1345 899 porary-music ensemble under the April 24, Boccherini’s Oboe Quintet 
** LUX T-12 645 329 * CM Labs 914A- 125 watts/ch 599 349 ee of Richard Pittman, is a 3, Louel’s Trio, age mgd 
as é: oing four concerts in the local area, oncert Piece in , and 
TURNTABLES a pny shen jo te ee ors all of which will be performed also at Dohnanyi’s Quintet. 
** Technics SP-10 MkII with mono amp ; 560 299 the University of Lowell. Times and The Boston Symphony Orchestra 
Denon DL103S 1300 799 +» GAS Grandson -40 watts/ch 299 239 ticket prices of the Lowell concerts managed to survive its centennial 
* Technics SP10 w/ M&K Rabco Arm 1400 750 ; bas to be announced. For subscriptions season reasonably intact and is now 
* B&O 4002 w/ MMC 6000 cartridge 750 399 PRE-AMPS and details, call 451-1342. forging ahead with the first year of its 
** Revox B790 w/ Ortofon MC 20II * MclIntosh C-26 499 299 Oct. 29 at 8 p.m. at the Longy School second century. There are at least 12 
cartridge 1200 699 * Mark Levinson JC2 of Music in Cambridge, a _ different subscription plans avail- 
* Lux PD121 wiDenon DA 307Arm& wi MIC phono cards 1475 699 Halloween program, with pieces able, so call 266-1492 and they'll 
Fidelity Research FR 1Mk3F cart 1200 649 ** Quad 44 795 499 by Ives, Hindemith, Thow, and help you sort it all out. If you're in the 
* B&O 3000 wi MMC 10E cartridge 355 199 * YamahaC-4 575 339 a ee one Se ee 
* e * . ' oO , u e ou 
iets ate aoe tone arm) a po ? er oe Center 469 aoe Dec. 3 at 8 p.m. at Longy, pieces by Concert Series conducted by Harry 
. s oo a 645 Copland. Sessions, Etler, Cowell. Continued on page 32 
TAPE DECKS an Alstine Mode! One 540 259 . 
** Nakamichi 700-II (cassette) 1140 699 INTEGRATED AMPS 
*** Nakamichi 670ZX (cassette) 1150 799 ** LuxmanL10-50 watts/ch., 
** Revox B710 (cassette) 1889 1249 ‘reference series” 795 449 
** Tandberg 440A (cassette) 999 729 ** Accuphase E203 -70 watts/ch., 
*** Sony EL4 (elcassette) 500 99 mos f.e.t. 900 599 
***Sony E17 (elcassette) 900 229 ** Luxman 5L15-80 watts/ch., 
** Revox B77 Mk2 (reel-to-reel) 1649 1099 ‘reference series” 995 499 
* - Tandberg 10XD (reel-to-reel) 1100 599 
* Braun TG1000 (reel-to-reel) 800 499 egrentae re ae rant 
°°; Le -75 wa 
SIGNAL PROCESSORS a : : 
** Lux G120A- 10 band graphic equalizer 350 229 SPEAKERS (Prices are for pairs) 
* Nikko EQ1-10 band graphic equalizer 290 139 ** KEF105's  ~ 1900 1350 
* Audio Pulse One - time delay 749 249 “* Boston Acoustics A200 750 549 
* Audio Pulse Two - time delay ** Rogers LS 3/5A 640 399 
w/20 watt/ch amp 680 249 ** Quad Electrostatics (the originals) 1780 1195 
** ADS 10-time delay ** B&W 802 (Walnut finish) 2400 1700 
w/100 watt/ch amp 1099 799 ** Infinity 4.5 (complete 
** Nakamichi Hi Comm 2 - tape noise wi crossover box) 4200 2800 
reduction system 480 299 * ESS Transar ATD 5500 999 
*** Audio Control C50A-realtime analyzer 399 249 ** B&O MS 150 1995 1295 
** Sound Concepts CX - decoder & ** Celestion 33 640 349 
expander 119 79 * Bertagni (BES) MS120 1195 349 
** Sound Concepts SD-550-time delay 739 449 ‘*** Rega (w/ stands) 450 299 
** Burwen DNF-1201 - Noise Filter 350 239 ** Boston Acoustics A150 550 429 
** DBX 3BX -3 Band Expander 749 399 ** STAXSR-X with SRD-7 300 200 
THIS IS ONLY A PARTIAL LIST 
| 
DON’T MISS OUT! WE RARELY HAVE SALES! 
THE ULTIMATE AUDIO STORE 
a 
Urban Outfitters 
401 Worcester Road (Route 9 West) Framingham, MA 879-3556 te cae eeeaca 
Open Monday thru Friday, 11AM-8PM; Saturday, 11AM-6PM ; 8 orien ; 























Announcing 


big savings on 
small bikes. 





1981 Express® II bb 1981 Express® 


Introducing 
Honda’s Two-Wheel 
Deal. Great savings 
on many of Honda’s 
most popular motor- 
bikes and lightweight 
street bikes. 

Here's just a 
small sampling of the 
many bikes you can 
save big on. 


HONDA 


FOLLOW THE LEADER 





HONDA OF BOSTON CYCLES 128 HONDA 


9.16 Commonwealth Ave. 107 Brimbal Ave. 
Boston, MA 734-8200 Beverly, MA 927-3400 
PARKWAY CYCLES HONDA 


1865 Revere Beach Pkway 
Everett, MA 389-6998 
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Classical 


Continued from page 30 

Ellis Dickson. There is aiso a High 
School series on Thursday morn- 
ings, and don't forget the open 
sehearsals on Wednesday evenings 
at 7:30. Unless otherwise noted, all 


‘concerts here are conducted by the 


orchestra’s music director, Seiji 

Ozawa, and begin at 8 p.m. at 

Symphony Hall. 

Sept. 29 at 8:30 p.m., Gala Opening 
Night with a black-tie dinner at 
6:30. if you have to ask, you can’t 
afford it. Ozawa conducts 
Tchaikowsky’s Symphony No. 6 
(Pathétique) and Beethoven's 
Piano Concerto No. 3, with Rudolf 
Serkin. 

Oct. 1 at 2 p.m., Brahms’s Symphony 
No. 2, the Overture to Beethoven's 
Fidelio, and Beethoven's Choral 
Fantasy, with Rudolf Serkin and 
the Tanglewood Festival Chorus. 

Oct. 2 and Oct. 19, the Overture to 
Beethoven's Fidelio, Brahms's 
Symphony No. 2, and 
Schoenberg's Five Pieces for Or- 
chestra. 

Oct. 7, Oct. 8 at 2 p.m., Oct. 9, and 
Oct. 12, Haydn’s Creation, with 
Sheila Armstrong, David Rendall, 
John Shirley-Quirk, and the New 
England Conservatory Chorus. 

Oct. 21, Oct. 22 at 2 p.m., and Oct. 
23, Balassa’s Calls and Cries, 
Nielsen’s Symphony No. 2, and 
Chopin’s Piano Concerto No. 2, 
with Alexis Weissenberg. 

Oct. 28, Oct. 29 at 2 p.m., and Oct. 
30, André Previn conducts Rich- 
ard Strauss’s Alpine Symphony 
and Walton's Cello Concerto, with 
Ralph Kirshbaum. 

Nov. 4, Nov. 5 at 2 p.m., and Nov. 6, 
André Previn conducts the Over- 
ture to Mendelssohn's Ruy Blas, 
Haydn’s Violin Concerto No. 1, 
with Joseph Silverstein, and Brit- 
ten’s Spring Symphony, with 
Kathleen Battle, Anne Howells, 
Philip Langridge, the Tanglewood 
Festival Chorus, and the Boston 
Boy Choir. 

Nov. 18, Nov. 19 at 2 p.m., Nov. 20, 
and Nov. 23, Charles Dutoit con- 
ducts the Overture to Mozart’s 











THE 
WURZBURGER 
OKTOBERFEST 

is COMING to 

Harvard Square 

OCTOBER #0 

sponsored by Wiirsburger 
Hotbrau Beer and the 
Harvard: Square 
Business Assoc. 











The Magic Flute, Honegger’s Sym- 
phony No. 2, and Rimsky- 
Korsakov's Scheherazade. 

Nov. 26 at 2 p.m., Nov. 27, and Nov. 
30 (at the Ocean State Performing 
Arts Center, in Providence), 
Joseph Silverstein conducts 
Mozart's - Divertimento No. 10, 
Piston’s Symphony No. 6, and 
Sibelius’s Symphony No. 1. 

Dec. 2, Dec. 3 at 2 p.m., Dec. 4, and 
Dec. 7, Colin Davis conducts 
Elgar’s The Dream of Gerontius, 
with Jessye Norman, Stuart Bur- 
rows, John Shirley-Quirk, and the 
Tanglewood Festival Chorus. 

Dec. 9, Dec. 10 at 2 p.m., and Dec. 
11, Colin Davis conducts Vaughan 
Williams’s Symphony No. 6 and 
Mozart's Masonic Funeral Music 
and Piano Concerto No. 27, with 
Murray Perahia. 

Dec. 14, Colin Davis conducts the 
Overture to Schubert's 
Rosamunde, Vaughan Williams's 
Symphony No. 6, and Mozart’s 
Concerto for Flute and Harp, with 
Doriot Anthany Dwyer and Ann 
Hobson Pilot. 

Dec. 16, Dec. 17 at 2 p.m., and Dec. 
18, Colin Davis conducts 
Schubert's Symphony No. 8 
(Unfinished ), Berg’s Three Pieces 
for Orchestra, and Brahms’s Sym- 
phony No. 3. 

Jan. 6, Jan. 7 at 2 p.m., Jan. 8, and 
Jan. 11 (in Providence), Kurt 
Masur conducts Haydn’s Sym- 
phony No. 102, Bartédk’'s 
Divertimento for Strings, and Brit- 





ten’s Les with 
Vinson Cole. 

Jan. 13, Jan. 14 at 2 p.m., and Jan. 
15, Kurt Masur conducts the Over- 
ture to Weber’s Der Freischutz, 
Schumann's Symphony No. 1, and 
Shostakovich’s Symphony No. 6. 

Jan. 18 and Feb. 22, Joseph Silver- 
stein conducts the Overture to 
Weber's Der Freischittz, 
Schumann's Symphony No. 1, and 
Sibelius’s Symphony No. 1. 

Jan. 21 at 2 p.m., and Jan. 22, 
Berlioz’s Damnation of Faust, with 
Frederica von Stade, Nicolai Ged- 
da, Aage Haugland, the 
Tanglewood Festival Chorus, and 
the Boston Boy Choir. 

Feb. 1, Richard Strauss’s 
Metamorphosen, and Brahms’s 
Symphony No. 2. 

Feb. 3, Feb. 4 at 2 p.m., and Feb. 5, 
Beethoven’s Symphony No. 1, 
Ibert’s Escales, and Lalo’s Sym- 
phonie espagnole, with Anne- 
Sophie Mutter. 

Feb. 8 (in Providence), Beethoven's 
Symphony No. 1, and Brahms’s 
Symphony No. 2. 

Feb. 10, Feb. 11 at 2 p.m., and Feb. 
12, Stravinsky's Apollo and Re- 
quiem Canticles, with the 
Tanglewood Festival Chorus and 
Dvorak’s Cello Concerto, with Yo- 
Yo Ma. 

Feb. 24, Feb. 25 at 2 p.m., and Feb. 
26, Eugene Ormandy conducts 
Richard Strauss’s Don Juan, and 
Mahler’s Symphony No. 1. 

March 3, March 4 at 2 p.m., and 


iluminations, 








©1982 Club Med. Inc.. 40 West 57th Street, New York, NY. 10019 





THE ULTIMATE, ALL-INCLUSIVE SKI VACATION 
FOR ONE, LOW, PREPAID PRICE, INCLUDING: 


¢ Downhill and cross-country skiing, with a 6-day liftpass included 

e Free, daily ski instruction for all levels at the Club's own ski school 

e Three delicious meals a.day, with unlimited wine at lunch and dinner 
e Jacuzzis ¢ Saunas ¢® English/French language lab 
e Nightly entertainment and disco 


e Taxes included; Tipping not permitted 
Club Med. The antidote for civilization.” 
CALL YOUR TRAVEL AGENT OR 


1-800-528-3100 


March 5, the Overture to Rossini's 
La Cenerentola, Stravinsky's Fire- 
bird (complete), and Kim's Violin 
Concerto, with Itzhak Perlman. 

March 10, March 11 at 2 p.m., and 
March 12, ives’s Symphony No. 2 
and Brahms’s Piano Concerto No. 
2, with Maurizio Polini. 

March 31, April 1 at 2 p.m., April 2, 
and April 5, Vittorio Negri con- 
ducts Vivaidi's Domine ad 
adiuvandum me, Beatus vir, the 
Introduction to Dixit, and Dixit 
Dominus, with Margaret Marshall, 
Claudine Carlson, Birgit Finnila, 
John Gilmore, Julien Roberts, and 
the Tanglewood Festival Chorus. 

April 7, April 8 at 2 p.m., and April 9, 
Mozart’s Symphony No. 31 and 
“Come scoglio’’ (from Cos/ fan 
tutte), and Richard Strauss’s 
Metamorphosen and the final 
scene from his Salome, with 
Hildegard Behrens. 

April 21, April 22 at 2 p.m., and April 
23, Haydn’s Symphony No. 5, 
Bach’s Brandenburg Concerto No. 
5, Johann Strauss’s Emperor 
Waltzes, and Lieberson’s Piano 
Concerto, with Peter Serkin. 

April 26, April 28, April 29 at 2 p.m., 
and April 30, Bruckner's Sym- 
phony No. 8. 

The Boston University Celebrity 

Series, now in its 45th season, 

presents a wide variety of orchestral, 

chamber, theatrical, and _ fooling- 
around music at various locales 
throughout Boston. Ticket prices 
vary widely, and popular events are 
often sold out early. Good discounts 
and priority seating are available to 
subscribers. Call 482-2595 for de- 

tails. . 

Sept. 26 at 3 p.m. at the Met Center, 
Luciano Pavarotti, accompanied 
by a 55-piece orchestra. 

Oct. 3 at 3 p.m. at Symphony Hail, 
Itzhak Periman, violin. 

Oct. 5 at 3 p.m. at Symphony Hall, 
the Concertgebouw Orchestra of 
Amsterdam. 

Oct. 8 at 8 p.m. at Symphony Hall, 
the Intimate P.D.Q. Bach. 

Oct. 9 at 8 p.m. at Jordan Hall, 
Emanuel Ax, piano. 

Oct. 15 at 8 p.m. at Symphony Hail, 
the Berlin Philharmonic Octet. 

Oct. 17 at 3 p.m. at Symphony ‘Hall, 
the Vienna Choir Boys. 

Oct. 17 at 3 p.m. at Jordan Hall, 
Gustav Leonhardt, harpsichord. 
Oct. 22 at 8 p.m. at Symphony Hall, 
the Gewandhaus Orchestra of 

Leipzig. 

Oct. 29 at 8 p.m. at Symphony Hall, 
Festival of the Nile, Egyptian music 
and dance. 

Oct. 30 at 8 p.m., and Oct. 31 at 3 
p.m., at Jordan Hall, The Play of 
Daniel, produced by the Boston 
Camerata. 

Nov. 6 at 8 p.m. at Jordan Hall, the 
Juilliard String Quartet. 

Nov. 7 at 3 p.m. at Symphony Hall, 
the Wiener Strauss-Capelle, pop 
music from old Vienna. 

Nov. 13 at 8 p.m. at Jordan Hall, 
Carlos Montoya, flamenco guitar. 

Nov. 14 at 3 p.m. at Symphony Hall, 
Murray Perahia, piano. 

Nov. 15 at 8 p.m. at Symphony Hall, 
the Cleveland Orchestra. 

Nov. 18 at 8 p.m. at Jordan Hail, 
Julian Bream, guitar and lute. 

Nov. 19 at 8 p.m. at Jordan Hall, 
Annie Fischer, piano. 

Nov. 19 and 20 at 8 p.m., and Nov. 21 
at 3 p.m., at John Hancock Hall, 
Pilobolus Dance Theater. 

Nov. 21 at 3 p.m. at Symphony Hall, 
Salvatore Accardo, violin. 

Nov. 28 at 8 p.m. at Symphony Hall, 
the Los Angeles Philharmonic. 

Dec. 10 at 8 p.m. at Jordan Hail, The 
Christmas Story, presented by the 
Waverly Consort. 





Dec. 11 at 8 p.m. and Dec. 12 at 3 
p.m, at Jordan Hall, the Guarneri 
String Quartet. 

Dec. 12 at 3 p.m. at Symphony Hall, 
Rudolf Serkin, piano. 

Jan. 16 at 3 p.m. at Symphony Hail, 
the Juilliard String Quartet. 

Jan. 26 at 8 p.m. at Symphony Hall, 
Dame Janet Baker, mezzo- 
soprano. 

Jan. 28 at 8 p.m. at Symphony Hail, 
Claudio Arrau, piano. 

Jan. 30 at 3 p.m. at Jordan Hall, the 
Kuijken Trio, Baroque music on 
original instruments. 

Feb. 4 at 8 p.m. at Jordan Hall, 
Welcome Sweet Pleasure, Eliza- 
bethan music from the Waverly 
Consort. 

Feb. 6 at 3 p.m. at Symphony Hall, 
Leontyne Price, soprano. 

Feb. 11 at 8 p.m. at Symphony Hall, 
the Brandenburg Ensemble. 

Feb. 13 at 3 p.m. at Symphony Hail, 
Anna Russell destroys Wagner. 
Feb. 18 at 8 p.m. at Jordan Halli,, 

André-Michel Schub, piano. 

Feb. 20 at 8 p.m. at Symphony Hall, 
Jean-Pierre Rampal, flute. 

March 4, at 8 p.m. at Symphony Hall, 
Alicia de Larrocha, piano. 

March 11 at 8 p.m. at Symphony 
Hall, James Galway, flute, and the 
Irish Chamber Orchestra. 

March 12 at 8 p.m. at Jordan Hall, 
Bill Bolcom, piano, and Joan 
Morris, soprano, in popular songs 
of the past 100 years. 

March 19 at 8 p.m. at Jordan Hall, 
the Melos Quartet. 

March 19 at 8 p.m. at Symphony 
Hall, the Chieftains, Irish music. 
March 20 at 8 p.m. at Symphony 
Hall, Academy of St. Martin-in- 

the-Fields. 

March 25 at 8 p.m. at Jordan Hall, 
Italia Mia, by the Waverly Consort. 

March 25 at 8 p.m. at Symphony 
Hall, Andres Segovia, guitar. 

March 27 at 3 p.m. at Symphony 
Hall, isaac Stern, violin. 

April 10 at 3 p.m. at Jordan Hall, the 
Tokyo String Quartet. 

April 16 at 8 p.m. at Symphony Hall, 
the Chicago Symphony Orchestra. 

April 23 at 8 p.m. at Jordan Hall, 
Heinz Holliger, oboe. 

April 29 at 8 p.m. at Symphony Hall, 
the London Symphony Orchestra. 

May 6 at 8 p.m. at Jordan Hall, 
Spanish Music in the Age of 
Exploration, by the Waverly Con- 
sort. 

The Boston University School of 

Music presents student and faculty 

recitals and open rehearsals several 

times each week. What follows is a 

sampling of some of the more 

significant events. Uniess otherwise 
noted, all programs are at the BU 

Concert Hall and are free. For more 

information call 353-4000 and ask to 

listen to Tape 216, or talk to one of 
the humans in the Office of Public 

Information at 353-3345. 

Sept. 26 at 3 p.m. in Jordan Hail, 
Victor Yampolsky conducts the 
BU Symphony Orchestra _ in 
Haydn's Symphony No. 100 (Mili- 
tary), music from Stravinsky's 
Firebird, and scenes from Virgil 
Thomson's Don Juan. Tickets $4, 
students $2, and BU faculty, staff, 
and grads free. 

Oct. 10 at 2:30 p.m., Joseph Silver- 
stein conducts the BU Symphony 
Orchestra in Liszt's Piano Con- 
certo No. 1, with soloist Inna 
Gliksberg, and the previously per- 
formed Haydn and Stravinsky. 

Oct. 19 at 8 p.m., Theodore Antoniou 
conducts the Omnibus contem- 
porary-music ensemble in works 
by Read, Ligeti, Perle, Mays, and 
Weill. 

Oct. 22 at 8 p.m., Carol Lieberman, 

Continued on page 34 
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Women’s Wear Daily 


...1he Best! 


Boston Magazine 


... Fantastic! 


Evening Magazine 


When your evening entertainment is staged around 
a dinner table with a few intimate friends, be sure that your 
entire dining production will stand up to the severest critics 
by trusting the professionals at Savenor's Market to provide 
you with the finest quality food off Broadway! 

For three generations, discriminating customers have 
enjoyed our Prime Meats, fresh produce, and international 
selection of groceries, all at 2.4 baicony prices! Savenor’s 
is Quality because we want you to serve the Best! 


~|-SANENOR'S 


Market & Supply Company 
92 Kirkland Street Cambridge 


Now With Plenty 
Of Free Parking 


547-1765 


Open 8AM-8PM 
Monday-Saturday 
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SWINGERS 


OVER 1,500 
NAMES, 
NUMBERS AND 
PHOTOS OF 
SINGLE GIRLS, 
GUYS AND 
COUPLES WHO 
WANT TO MEET 
YOU! 


For the latest 


publication please 
send $6.00 to: 
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the New England 

Area who want to 
meet men for a lot 
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FANTASY 


Speak to me 


Erotic ladies 
knowledgeable in 
every aspect of 
the human mind 
and body. 

Soft and sensual 
Hard and dominant 
New York’s most 
sophisticated fantasy 
pleasure line is mine. 
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PHONE 
FANTASY 


Climax with pretty Niki or one 
of her sexy friends by phone. 
MasterCard VISA 


1-415-346-3209 


BOSTON 
SEX GUIDE 


Everything SEXY and 
SENSUAL 
in the Greater Boston Area. 


including: 
— Swinger’s Parties & Clubs 
— Nude Beaches 
— Where to Buy Sex 
(hetero-bi-gay) 
— Massage Parlors & 
Private Masseuses 
(listed, described, rated) 
— ESCORT Services 
— SEX THERAPY 
— Water Sports 
— Cross Dressing 
— Porno Palaces and Strip Clubs 
— Public Sex (voyeur’s delights 
and exhibitionists’ thrills) 
— Telephone sex 


Send $5.00 to: 
GUIDE, BOX 308 





CHESTNUT HILL, MA 02167 
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Escort Service 


For selective professional gentlemen 
with panache and a preference for 
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Classical 


Continued from page 32 
Baroque violin, and Mark Kroll, 
harpsichord, perform solos and 
duos by Benda, J.S. Bach., C.P.E. 
Bach, and Mozart. Tickets are $3, 
$1 for students and_ senior 
citizens, and free for BU ID hold- 
ers. 

Oct. 24 at 8 p.m. in Symphony Hall, 
Joseph Silverstein solos with and 
conducts the BU Symphony Or- 
chestra, in Mozart’s Rondo for 
Violin and Orchestra, Beethoven's 
Violin Concerto in D, Strauss’s 
Death and Transfiguration, and 
Bernstein's Candide Overture. 
Tickets are $5, $2.50 for BU grads 
and staff, and $1 for students. 

Oct. 25 at 8 p.m., chamber music of 
Brahms, with Rafael Druian, violin, 
Michael Zaretsky, viola, George 
Neikrug, cello, and Luis Battle and 
Boris Berman, piano. 

Oct. 29, Roger Voisin conducts the 
BU Repertory Orchestra in 
Brahms’s Tragic Overture, De- 
bussy’s La mer, and 
Shostakovich’s Symphony No. 5. 

Nov. 5 at 1 p.m., the contemporary- 
music group Alea Ill plays works 
by Debussy, Varése, Schuller, 
Heiss, and others. 

Nov. 20 at 8 p.m., the Wenzinger Trio 
performs French Baroque music. 
Nov. 29 at 8 p.m., more of Brahms’s 
chamber works, with Sheila 
Fiekowsky, violin, Rafael Druian, 
this time on viola, Martha Bab- 
cock, cello, and Maria Clodes, 

piano. 

Dec. 3 at 8 p.m. in Marsh Chapel, 
Roger Voisin conducts the BU 
Repertory Orchestra in a suite 
from Handel's Water Music, 
Schubert’s Symphony No. 9, and 
Barber’s Toccata Festival, with 
organist J. Kenneth Scott. 

Dec.4 at 8 p.m. in Morse Auditorium, 
the Empire Brass Quintet. Pro- 
gram to be announced. 

Dec. 7 (tentative), Theodore An- 
toniou conducts Omnibus in Lukas 
Foss’s Elytres, Three Airs on Frank 
O’Hara’s Angels, Solo Observed, 
and Paradigm, with Foss as guest 
conductor and pianist. 

Dec. 11 at 8 p.m. in Marsh Chapel, 
Murray Lefkowitz conducts the BU 
Collegium in Early Music in 
Schutz’s Christmas Oratorio. 
There will also be 17th-century 
organ music performed by Max B. 
Miller, and a performance by the 


William Lawes Consort of Viols. 

Dec. 13 at 8 p.m., Brahms’s chamber 
and vocal music, with Allen 
Rogers, piano, Joseph Silverstein, 
violin, and Mary Davenport and 
Herbert Eckhoff, vocalists. 

The Cambridge Center for Adult 

Education presents three concerts 

at the Blacksmith House, 56 Brattle 

Street in Harvard Square. Per- 

formances start at 8 p.m., and 

tickets are $3. Call 547-6789 for 
information. 

Oct. 7, Linda Terry, soprano, and 
Margaret Senter, piano, perform 
French art songs. 

Oct. 21, John Swift, clarinet, and 
Rosemary McKown, piano, play 
works by Bax, Sowerby, Poulenc, 
and Swift. 

Dec. 2, Charles Mokotoff, guitar and 
lute, and Rebecca Fasanello, 
soprano. 

The Cantata Singers, under the 

direction of David Hoose, present 

three Wednesday concerts at 8 p.m., 

at Sanders Theater. Tickets are $5, 

$8, and $10, and subscriptions and 
group discounts are available. Call 

282-3748. 

Nov. 17, works by Josquin Des Prés, 
Dufay, Isaac, SchUtz, and Bach. 
Feb. 19, works by Stravinsky, 
Lassus, Monteverdi, Qualliotine, 

Schutz, Verdi, and Dallapiccola. 

Apr. 27, works by Bach, Schutz, and 
Schoenberg. 

Chamber Music in Watertown? Yes, 

indeed — four Friday nights of it at 

the First Parish of Watertown, corner 
of Church and Summer Streets. This 
group is in its fifth season of 
presenting charming, relatively in- 
timate concerts at reasonable 
prices: admission to each program is 
$5, children and senior citizens, $3. 

Concerts start at 8 p.m. Call 

527-0225 or 484-3049 for reserva- 

tions. 

Oct. 22, James Nicholson, 
harpsichord and virginal, and 
Carol Epple, baroque flute, per- 
form works by Handel, Scarlatti, 
Couperin, Byrd, and others. 

Nov. 19, Ronald Knudsen, violin, 
Jerome Patterson, cello, and Pa- 
tricia DeVore, piano, perform 
Haydn’s Duo, Ravel’s Trio, and 
Mendelssohn's Trio No. 1. 

Feb. 4, Ronald Feldman, cello, and 
Elizabeth Morse, harp, play music 
by Fauré, Saint-Saéns, Bach, 
Saizedo, and others. 

March 11, Gerald Elias, violin, and 
Patricia DeVore, piano, perform 
works of Beethoven, Brahms, 
Bart6k, Kodaly, and others. 


The Charlies River Concerts, an 
eclectic series of solo and chamber 
recitals taking place at the First and 
Second Church, 66 Mariborough 
Street, Boston, at 8 p.m. Tickets are 
$5 and $7, and subscriptions, which 
include free parking, are available. 
Call 262-0650. 
Oct. 1, Anton Kuerti, piano. 
Oct. 19, Paul O’Dette, lute. 
Nov. 26, the Emmanuel Wind Quin- 
tet, with Ursula Oppens, piano. 
Jan. 11, Miha Pogacnik, violin, per- 
forming unaccompanied works by 
Bach, Bart6k, and Paganini. 

Feb. 8, Barbara Nissmann, piano, 
featuring Ginastera’s Sonata No. 
3 


March 22, the Thouvenal String 
Quartet, featuring Krenek’s 
Quartet No. 8. 

April 22, Sanford Sylvan, baritone, 
and David Leisner, guitar. 

The Chorus Pro Musica, besides 

performing with the Boston 

Philharmonic, is presenting three 

concerts on its own. Dec. 11 at 8 
p.m. at the Old South Church, 
Copley Square, Christmas at Old 
South. Tickets, $3. 

March 20 at 8 p.m. at the Old South 
Church, works by Cherubini, Ver- 
di, Petrassi, and others. Tickets, 
$3 and $5. May 22 at 8 p.m. at 
Jordan Hall, works of Brahms. 
Tickets, $4, $7, and $10. 

Collage, the contemporary music 

ensemble made. up primarily of 

Boston Symphony Orchestra play- 

ers, is celebrating its 10th season 

with a string 6f world and local 
premiéres. The concerts start at 

8:30, and there are lectures preced- 

ing them at 5:30. Admission to each 

concert is $6 ($4 for students and 
senior citizens), and to each lecture 
$3 ($2 for students and senior 
citizens). Subscriptions are available 
for $18, $12 for students, etc. Call 

232-1359. 

Nov. 1 at Sanders Theater. Lecture 
by John Harbison. Works by 
Koblitz, Schoenberg, and Sur, 
narrated by John Bottoms. 

Dec. 6 at. Alumni Auditorium at 
Northeastern University. Works by 
Babbitt, Webern, and Blacher. 

Feb. 28 at Sanders Theater. Lecture 
by Joan Tower 
Wuorinen. Works by Tower, Kraft, 
and Dashow. 

April 4 at Sanders Theater. Lecture 
by Yehudi Wyner. Works by 
Wyner, Consoli, Coban, and 
Rands, with Joan Heller, soprano. 

Composers in Red Sneakers wil! 

probably present several Concerts of 


and Charles, 


original new music, but only one has 
been scheduled so far, for Oct. 7. 
Call 254-9170. 
Dinosaur Annex, the eight-year-old 
20th-century-music group, presents 
three concerts at the First and 
Second Church, 66 Mariborough 
Street, Boston. There will be films 
and/or lectures preceding each per- 
formance. Tickets are $6, students 
and senior citizens $4. Call 262-0650 
for subscriptions and information. 
Oct. 24 at 8:15 p.m., works by Satie, 
Cage, Webern, and Harris. 
Jan. 30 at 8 p.m., works by Kirchner, 
Sims, Merryman, and Davidson. 


May 1 at 8 p.m., works by 
Schoenberg, Haines, Wheeler, 
and Debussy. 


The Francesco String Quartet, a 

three-year-old group of Boston Sym- 

phony players, presents three con- 
certs at the Longy School of Music in 

Cambridge, all at 3 p.m. Tickets are 

$7, and subscriptions are available 

by calling 862-0995. 

Nov. 14, Mozart’s Quartet No. 17 
(Hunting), Ginastera’s Quartet Op. 
20, and Schubert's Quartet No. 14 
(Death and the Maiden). 

Feb. 13, Beethoven’s Quartet No. 16, 
Stravinsky's Three Pieces, Wolfe’s 
Italian Serenade, and Brahms’s 
Quartet No. 2. 

May 1, Haydn’s Quartet Op. 54 Na. 
1, BartOk’s Quartet No. 6, and 
Beethoven's Quartet Op. 74 in E- 
flat (The Harp) 

The Emmanuel Church, 15 New- 

bury Street, Boston, presents a 

different Bach cantata, with chorus 

and orchestra, every Sunday 

(almost) at 11 a.m. There are also 

three events upcoming in Emmanuel 

Music's Orchestra Concert Series. 

For information, call the church at 

536-3355 or -3356. 

Nov. 27, music by Bach, Harbison, 
Wolf, and Haydn. 

Jan. 22, a birthday party for Mozart. 

March 5, works by Brahms and 
Stravinsky, plus Sessions’s Violin 
Concerto, with Rosemary 
Harbison. 


The French Library, 53 
Marlborough Street in Boston, has 
several ongoing concert series, 
presented in “the intimate ambiance 
of our Louis Quinze room.” Per- 
formances are at 5 p.m. unless 
otherwise noted. Call 266-4351 for 
more information. 

Sept. 26 at 3 p.m., Barbara J. Wells, 
piano, performs works by De- 
bussy, Chopin, Schumann, 
Schubert, and Scarlatti. Tickets 





$3.50, members and students 
$2.50. 

Oct. 24, Pierre Henri Xuerub, male 
alto, and B.B. Sperkacz, piano, 
perform Brahms, Weber, and 
Stravinsky. Tickets $3.50,.mem- 
bers and students $2.50. 

Nov. 7, Martin Peariman, 
harpsichord, performs 17th- and 
18th-century French repertoire. 
Tickets $7.50. 

Nov. 16, Janet Packer, violin, and 
Sally Pinkhas, piano, perform 
Ravel, Boulanger, Mozart, and 
Ives. Tickets $3.50, members and 
students $2.50. 

Dec. 5, Donna and David Heiken, 
flute and piano. Tickets $7.50. 

Jan. 9, Charles Mokotoff, guitar and 

lute,. and Rebecca Fasanello, 

soprano, perform 15th-century 

French madrigals and works by 

Dowland, Campion, Seiber, and 

Barber. Tickets $3.50, members and 

students, $2.50. 

The Fromm Music Foundation at 

Harvard presents three concerts of 

unusual music, all free. They will take 

place at Sanders Theater at 8 p.m. 

Nov. 10, Steve Reich and his minions 
perform Notes on Tehillim. 

March 5, Peter Serkin, piano, and 
guests. 

April 11, Gunther Schuller. 

The Handel & Haydn Society, a 

Boston institution now in its 168th 

season and currently under the 

direction of Thomas Dunn, plans 
seven programs for this season, 
each to be performed on two nights 
at Symphony Hall. Starting time, 
except where noted, is 8 p.m., and 
tickets, except where noted, range 
from $6.50 to $18.50. Subscriptions 
and more details are available by 

calling 266-3605. 

Nov. 10 and Nov. 12, Haydn’s Mass 
In Time of War and Handel's 
Dettingen Te Deum, with vocal 
soloists Doralene Davis, Susan 
Floreen, and Francis Hester. 

Dec. 8 and Dec. 10, the 129th 
consecutive annual performance 
of Handel’s Messiah, with soloists 
Eunice Alberts, Charlies Bressler, 
and Robert Shiesley. 

Jan. 12 and Jan. 14, dance music by 
Haydn, Beethoven, and Johann 
Strauss, plus three Mozart concert 
arias with Jeanne Ommerle, 
soprano. 

Feb. 17 and Feb. 19, serenades by 
rival composers — Mozart vs. 
Salieri and Brahms vs. Wagner, 
with violin soloist Gerald Tarack. 

March 16 and March 17, single, 

Continued on page 36 
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Cambridge & Brookline 


Return Engagements 
Two Second Novels from Two Fine Writers 





Crown 


List Price $15.95 


Our Price $4 1.16 


the sequel to 
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CAVE BEAR 
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List Price $14.95 


the new novel 
by the author 
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15% — 30% OFF 
ALL THE TIME 
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OKAY BOSTON, 
THE JOKE’S 
OVER... 


We’ve got the lowest prices on 
auto, home, audio & video 


equipment 
AUDIO/VIDEO TAPE WALKMEN 
MAXELL UDXLI C90........osesseeesnsee "2.67 8. | SONY WALKMAN ll... " 199, 
Min. quan. of 12 SONY WALKMAN Ill...--0.....995. 
Ponape ay peeesnnensineune "3.90 €8. | TOSHIBA KTS3 FM/CASS occcococoooe 79, 
- quan. AIWA HS J02 AM/FM, 
UR MIN Mi cde ccscnccessevcsaosvece 52.29 ea. auto a " * DOLBY $169. 
Min. quan. of 10 MURA (credit card size) AM/FM. § 
MAXELL 7120 VIDEOTAPE..........11.50 ea. ' T aohos ee 6: 
MAXELL T120HG VIDEOTAPE.......°13.75 @a. accanen 
RECEIVERS AIWA AD-3500U w/3-head Dolby C 

JVC RK20 30 Watts per Channel list *400 your cost “249 
list *280 your cost 178. | Monster Cable. 45¢/tt.. 
1“ aieaaaatimnamee tm, | DISCWASHER, RECORD CLEANING 

you cost SYSTEM 59.99 
ese Watts per Channel gry, | PERFECT PATH CASSETTE CLEANER....*5, 

y * 1 ALLSOP HEAD CLEANER.......csccccsscsenee 7, 
SONY TA-AX4 Amp. 55 Watts per Channel All Discwasher Accessories Available 
list *320.*. 
SONY ST-JX3 AM/FM Tuner SPEAKERS 
WSt "200...ccncrssinnnne purchased together *390,| INFINITY RSe 8” WOOFER 
is TURNTABLES w/EMIT TWEETER 

4), ae r cost °10S. ea. 

4 A Yeeros cecesseesef OUF cost 138. INFINITY RSa 10” ae 
JVC LA-A10 list $105,...:.-s0.0000 your cost "681 ist *200. e@............... your cost 123. ea. 
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ul e’re going out of our way to put you on a new Suzuki GS street bike... while there’s still 

plenty of good riding weather left. 

First, we're making our best deals ever on the best street bikes you can buy. Then, we’re passing 

along factory rebates of up to $200 to make it easier than ever to own a new Suzuki (you can even 

apply your rebate to your down payment!). Stop by today. ~~, Between our deals and the factory’s 
: rebates, your new Suzuki is going 

to cost less than you ever thought 
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(OO1 GS-450E 2.5206 ok $150 REBATE 1982GS-650G.......... $150 REBATE 
(981 GS-450T .......... $100 REBATE 1982GS-650GL......... $200 REBATE 
1982 GS-450TX ........ $150 REBATE 1982GS-750T.......... $150 REBATE 
Toe) $150 REBATE 1981 GS-850G.......... $150 REBATE 
(i Geet .........; $150 REBATE 1982GS-850GL......... $200 REBATE 
i902 GS-S508 4.2... $200 REBATE 


You can’t get a better warranty from any other motorcycle company. But 
then you can’t get a better street bike than a Suzuki. Refer to U.S. 
Suzuki's GS, GN model “Limited Warranty Policy” at Suzuki dealerships. 


Offer good through September 30th, 1982. Model availability is limited. 
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Continued from page 34 
double, and triple concertos by 
Handel, J.S. Bach, C.P.E. Bach, 
and Martin, with Anthony Newman 
and Mark Kroll, keyboards, and 
James Pinkerton, harp. 

March 30 and April 1, Bach's St. 
Matthew Passion, with soloists 
William Parker, Lawrence Evans, 
Linda Zoghby, Eunice Alberts, 
David Gordon, and Sanford Syl- 
van. These concerts start at 7:30 
p.m., and tickets are $7.50 to $21. 

April 20 and April 22, a concert 
performance of selections from 
Rameau’s opera Les Indes gal- 
antes, with Elizabeth Pruett, 
Charles Bressler, Jon Humphrey, 
and William Parker. 

Harvard University has a large 

number of performing groups, which 

present concerts throughout the 
year at various locales. There are the 

Harvard-Radcliffe Orchestra, the 

Radcliffe Choral Society, the Col- 

legium Musicum, the Harvard 

Chamber Orchestra, and many 

others. For daily updates on arts 

events at Harvard, call 495-1718. 

In the partial listing below, where 

times, venues, or ticket prices are 

not mentioned, it means they haven't 
been decided upon as we go to 
press. 

Oct. 29, the Harvard-Radcliffe Or- 
chestra, conducted by James Yan- 
natos, performs Beethoven's 
Symphony No. 7, and Brahms’s 
Piano Concerto No. 2, with Ursula 
Oppens. 

Nov. 12 at 8 p.m. at Paine Hall, the 
Radcliffe Choral Society. 

Nov. 19 at 8 p.m. at Sanders 
Theater, the Harvard Glee Club 
joins forces with the Yale Univer- 
sity Glee Club (boola-boola!). 

Dec. 3, the Harvard-Radcliffe Or- 


chestra plays Mahier’s Symphony 
No. 6 and Thorne’s Fanfare, 
Fugue, and Funk. 

Dec. 5 at 8 p.m. at Sanders Theater, 
the Harvard-Radcliffe Chorus. 

Dec. 12 at 7 p.m. at Sanders Theater, 
the Harvard-Radcliffe Collegium 
Musicum performs Handel's 
Judas Maccabeus, with orchestra. 

Dec. 13 at 8 p.m. at Sanders Theater, 
the Harvard Glee Club and 
Radcliffe Choral Society sing 
Bach's Magnificat. 

March 4, the Harvard-Radcliffe Or- 
chestra performs Holst’s' The 
Planets, plus a concerto with the 
winner of the concerto competi- 
tion. 

March 18 at 8 p.m. at Sanders 
Theater, the Harvard Glee Club 
performs Stravinsky's Oedipus 
Rex and Symphony of Psalms, 
with the Pro Arte Chamber Or- 
chestra. 

April 23, the Harvard-Radcliffe Or- 
chestra performs Stravinsky's 
Sacre du printemps and 
Beethoven’s Symphony No. 3 
(Eroica). 

April 29, the Harvard Glee Club 
performs a Renaissance program, 
with music from England, Italy, 
and Holland accompanied on or- 
iginal instruments. 

The King’s Chapel Concert Series, 

directed by Daniel Pinkham, consists 

of three programs at the chapel, at 
the corner of Schcol and Tremont 

Streets in Boston, on Sundays at 5 

p.m. Admission is free. For more 

details, call 227-2155. 

Oct. 3, music of Zalenka, Haydn, and 
Bach, featuring organ soloist 
James David Christie. 

Nov. 28, Italian Baroque Christmas 
music on original instruments, 
choral works by Monteverdi and 
Carissimi, and concertos by Man- 
fredini and Schiassi. 

Feb. 20, French motets, featuring 
works by F. Couperin and 
Rameau. 


The Longy School of Mvsic, 1 Follen 

Street in Cambridge, presents stu- 

dent, faculty, and guest concerts. 

Unless noted, ali performances are 

at 8 p.m. and are free. Call 876-0956 

for more information. 

Oct. 1, Frances Fitch, harpsichord, 
and Jean-Rodoiphe Bindsciielder, 
Baroque cello, play music by 
Telemann, Sammartini, Lanzetti, 
and J.C.F. Bach. 

Oct. 8, Fenwick Smith, flute, Randall 
Hodgkinson, piano, and Jim Mad- 
dalena, voice, perform works by 
Schoenberg and Schubert. Ticket 
prices to be announced. 

Oct. 10, the Apple Hill Chamber 
Players. Ticket prices to be an- 
nounced. 

Oct. 15, contemporary music by Alea 
lll. Ticket prices to be announced. 

Oct. 16, student and faculty early- 
music ensembles perform inter- 
national Baroque vocal and in- 
strumental music. 

Oct. 23 at 7 p.m., an Oktoberfest, 
with food, wine, and appropriate 
music. Ticket prices to be an- 
nounced. 

Oct. 24, Elise and Ray Jackendoff 
and Frederic Cohen’ perform 
works by Saint-Saéns, Hindemith, 
and Weber. 

Oct. 31 at 3 p.m., works by Tele- 
mann, Handel, Beethoven, and 
Loeffler, performed by Jan Ben- 
nett, oboe. 

Oct. 31 at 8 p.m., Judy Kellogg, 
soprano, and Martin Amlin, piano, 
perform Debussy and Schumann. 

Nov. 5, Music From Marlboro. Ticket 
prices to be announced. 

Nov. 8, Charles Kavalovski, horn, 
and Longy faculty artists in a 
Brahms program. Ticket prices to 
be announced. 

Nov. 13, the Kodaly Institute spon- 
sors a recital by soprano Sarolta 
Peczley-Kodaly, with Istvan Lan- 
tos, piano. Ticket prices to be 
announced. 

Nov. 19, a program of 20th-century 


piano music performed by 
Christopher Kies. 
Nov. 28, the Apple Hill Chamber 


Players. Ticket prices to be an- 


nou , 
Nov. 29, Valeria Vilker-Kuchment, 
violin, and Eda Mazo-Shylam, 
piano, perform Haydn, Stravinsky, 
Franck, and Ysaye. 
Massachusetts institute of 

Technology's Music Section has 

several concert series schedueled 

throughout the school year. Most of 
the events are free and, unless 

otherwise noted, take place at 8 p.m. 

in Kresge Auditorium. Besides the 

events listed below, there is also a 

series of noon concerts most 

Thursdays at the MIT Chapel, also 

free, featuring early music. Call 

253-2906 for information. 

Sept. 25, John Harbison’s Variations 
for Violin, Clarinet, and Piano, with 
Rosemary Harbison, David Satz, 
and Ursula Oppens. 

Oct. 15, The Erdely Duo, violin and 
piano. 

Oct. 23, The MIT Symphony Or- 
chestra, conducted by David Eps- 
tein, plays Brahms’s Variations on 
a Theme by Haydn and the Piano 
Concerto No. 1, with Janice 
Weber. Admission to the 
MIT/Wellesley community is free, 
all others pay $1. 

Nov. 7 at 3 p.m., the Alban Berg 
String Quartet. 

Nov. 12 in Room 10-250, the MIT 
Chamber Players. 

Nov. 19, The MIT Charal Society, 
conducted by John Oliver, per- 
forms Beethoven's Mass in C and 
Christ on the Mount of Olives. 
Ticket prices to be announced. 

Nov. 21 at 3 p.m., The Western Wind 

vocal ensemble performs Vecchi’s 
L’Amfiparnaso, complete with 
puppets. 

Nov. 29, Marek Zebrowski, piano. 

The Masterworks Chorale, con- 

ducted by Allen Lannom, is giving 

four concerts at Sanders Theater. 
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Your new bike . . . How are you going to get to class. 
Some safe campus. 





When it comes to theft, campus 


security can only go so far. The rest is 


up to you. Protect what’s yours wit 


KRYPTONITE® locks. 


KRYPTONITE? locks are giant 
padlocks. Designed for unmatched 
physical security, they are easy to 
operate and impervious to bolt 


cutters, hack saws, pry bars and other 
hand tools thieves are known to use. 


When it comes to your posses- 
sions, keep ‘em safe forever with 


KRYPTONITE® locks. 


Tickets are $7.50 and $8.50. Call 
262-3678 for subscriptions and de- 
tails. 

Dec. 5 at 4 p.m., Handel's Messiah, 
with Sue Ellen Kuzma, Marion Dry, 
Wayne Rivera, and Thomas 
Beveridge. 

March 13 at 4 p.m., the first of two 
celebrations of Brahms’s 150th 
birthday, with the Arriaga Trio. 
Works include the Trio No. 1, Two 
Songs for Contralto and Viola, 
Five Part Songs, and the 
Liebeslieder Waltzes. 

March 27 at 4 p.m., more Brahms, 
including the Motet on Psalm 51, 
Shicksalslied, and the German 
Requiem, with soloists Luellien 
Roberts and James Maddalena. 

May 22 at 8 p.m., Honegger’s King 
David. 

Modern Productions is attempting 

to put together a season of avant- 

garde jazz and classical music, but 
only one date has been confirmed. 

Call 227-6029 for updates. 

Oct. 3 at 8 p.m. at Sanders Theater, 
Philip Glass and his Ensemble. 
Tickets, $10.50. 

The Museum of Fines4rts, 465 

Huntington Avenue, Boston, hosts 

visiting artists and its own resident 

ensembles in a wide variety of 
concerts and lectures covering 
ethnic, classical, contemporary, and 
early music throughout the year. All 
concerts are held in the Remis 

Auditorium, and tickets, except 

where noted, are $6.50 and $8. 

Subscriptions for each series are 

available. Call 267-9300, ext. 300. 

Oct. 3 at 3 p.m. and Oct. 6 at 8 p.m., 
sacred and secular 17th-century 
works by Monteverdi and others, 
with Nancy Armstrong, soprano, 
David Ripley, baritone, Anthony 
Martin, Baroque violin, and the 
Boston Museum Trio. Tickets, 
$5.50 and $6.50. 

Oct. 13 at 8 p.m. and Oct. 17 at 3 
p.m., works by Krieger, Froberger, 
Biber, and Buxtehude, performed 
by the Boston Museum Trio. 

Oct. 24 at 3 p.m. and Oct. 27 at 8 
p.m., music for three viols and 
harpsichord by Simpson, Purcell, 
Marais, and others. 

Nov. 10 at 8 p.m., contemporary 
works inspired by the music of 
Asia, by Hakaio, Chou, Ishi, 
lwataki, and Sur, performed by the 
Boston University Collegium in 
Contemporary Music, conducted 
by Robert Sirota. 

Nov. 17 at 8 p.m., works for koto and 
shakuhachi from the 17th century 
through the modern era, per- 
formed by Reiko Kamata and 
Ralph Samuelson. 

Dec. 1 at 8 p.m., music and dance of 
South India, performed by Indira 
Visvanathan Peterson and Vis- 
hakha Desai. 

Dec. 8 at 8 p.m., music and dance of 
Java, featuring the Boston Village 
Gamelan. 

Jan. 9 at3 p.m. and Jan. 12 at 8 p.m., 
the Friends of Dr. Burney perform 
Flora, or Hob in the Weill, an 18th- 
century American musical. 

Jan. 23 at 3 p.m., Malcoim Bilson 
plays works by Haydn, Mozart, 
and Beethoven on English and 
Viennese fortepianos. 

Feb. 6 at 3 p.m. and Feb. 9 at 8 p.m., 
the Boston Museum Trio with 
soprano Marijanne Kweksilber 
perform works by Rameau, 

. Clérambault, Bernier, and Mon- 
donville. 

Feb. 16 at 8 p.m., the Boston Musica 
Viva performs works by Eisler, 
Yun, Weill, and Harbison. 

Feb. 24 at 8 p.m., The Boston 
Museum Trio and guests perform 
quintets for winds and strings. 

Feb. 27 at 3 p.m., Trio LiveOak, 
vocalists and players of ancient 
instruments, perform works of 
Machaut and others from 13th- 
century France and Spain. 

March 6 at 3 p.m. and March 9 at 8 
p.m., The Boston Museum Trio 
with Jeffrey Gall, tenor, perform 
solo cantatas by Handel. 

March 31 at 8 p.m., Daniel Stepner 
and John Gibbons perform 
sonatas for violin and fortepiano. 

April 6 at 8 p.m., John Cage talks 
about his 70th birthday, and Step- 
hen Drury, piano, and Daniel Step- 
ner, violin, perform portions of two 
of his works. 

April 14 at 8 p.m., John Gibbons and 
Daniel Stepner again, ,this time 
performing sonatas for fortepiano 
and violin. 

April 17 at 3 p.m., Pauliné Oliveros 
and Malcolm Goldstein perform 
their Own and each other's music. 

May 1 at 3.p.m., The English Concert 
performs works of Purcell, Bach, 
Albinoni, and Telernann. 

Continued on page 38 








Printed in U.S.A. 


©KBL Corporation 1982 








OFTHE. 
WURZBURGER 
OKTOBERFEST 
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OCTOBER 10 
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SUBSCRIBE NOW! 


TO THE 1982-’83 THEATERWORKS SEASON. 
SUBSCRIPTIONS FROM $12 to $30 FOR 5 TICKETS 


DON’T MISS OUR CURRENT PRODUCTION: 
Thurs.-Sat., 8:00 P.M. 
Through Oct. 30 


UPCOMING WORKS FROM THE THEATERWORKS COMPANY: 


PATHWAYS TO MADNESS 


Based on Jules Henry's account of U.S. families with psychotic children 


MURDER NOW? 


Wed-Sat., 8 p.m. Focusing on today's concerns about nuclear catastrophe. 


April 20-May28 [JAPPY ENDING 


Wed.-Sat., 8 p-m. An innovative and sparkling Rock Musical 


FOR MORE 
250 Stuart Street, Park Sq., Boston 





Jon ee 
Contemporary Retelling 
of the Iliad 


“Intriguing and absorbing theater 
mpressively performed ° 


““Spelibinding”’ 








Nov. 10-Dec. 18 
Wed.-Sat., 8 p.m. 


Feb. 2-Mar. 26 











INFORMATION 


Bostix 














THE SOLID GOLD HIT! EXTENDED 


“It's irresistable!"’ KELLY/GLOBE 


“Bondless energy & spirit!" 
KULHAWIK/WBZ-TV4 


t ’ 
‘5 star material!”’ 
BRUDNOY/WNEV-TV7 
INFO. 423-5572 iV p ; ’ 

NI 
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ent 
ent 
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DIRECTED AND CHOREOGRAPHED BY 


MUSICAL DIRECTOR 
JOHN ROSS 


NEXT MOVE THEATRE NEXT TO THE COLONIAL THEATRE 





Good for purchase of up to 2 tickets for Tues, 
Wed at 8 pm, Sun at 6:30 pm. SEPTEMBER 
ONLY. May be used only with cash purchase 
& not in conjunction with any other discount. 
Subject to availability. The coupon must be 
presented at the box office at time of pur- 

Subject to 


SAVE *5°° 
PER TICKET 
WITH COUPON | 2222528325" 
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A lecture by one of the 60's most famous cult heroes 


DR. TIMOTHY LEARY 


November 9, 1982 8:00 PM $4.00 
Levin Ballroom, Brandeis University, Waltham 
(originally scheduled for Oct. 4 — Tickets already purchased will be honored Nov. 9) 





An evening with Emmy and Academy Award Winner 


JOHN HOUSEMAN 


October 28, 1982 8:00 P.M. $5.00 


Levin Ballroom, Brandeis University, Waltham 





SPYRO GYRA 


--- in Concert 
October 30, 1982 7:30 and 10:30 P.M. $9.00 


Levin Ballroom, Brandeis University, Waltham 





Tickets for all events available at 
Ticketron, Out-of-Town, Concert Charge and the Brandeis Service Bureau 


For more info. 647-2165 


The American Tribal Love Rock Musical 


The Hasty Pudding Theatre 
12 Holyoke Street 
Cambridge 
BOX OFFICE OPEN NOW.---497-5477 


OPENS 
WEDNESDAY, 
OCTOBER 13 


WEEKS: RESERVE NOW! 


TWAIN’S FOLLY 
NOEL COWARD’S 


...A wonderful 
comic classic 
of love and 


A Rollicking Comedy 


A fine production! Full of 
rustic charm and humor 
Maine Times 





2861 ‘82 HAGW3Ld]S ‘M3IASd TVS ‘NOS NOILO3S ‘XINSOHd NOLSOS 3H 


mis-marriage. 








WEDNESDAYS 8:00 
THURSDAYS 8:00 
FRIDAY 8:00 
SATURDAY 5:00 & 8:30 
SUNDAYS 3:00 


LYRIC STAGE 
54 CHARLES STREET- BEACON HILL 


742-8703 
Theatre Charge 
426-8181 
Groups 482-3424 
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Continued from page 36 

The New England Bach Festival, 

based in Brattleboro, Vermont, is 

presenting one concert in Boston 
this fall. Tickets are $5 through $8. 

Call Concertcharge, 426-8181, or 

the Jordan Hall box office, 536-24 12. 

Sept. 30 at 8 p.m. at Jordan Hall. The 
Bach Festival Orchestra, con- 
ducted by Blanche Honneger 
Moyse, performs the Sinfonia from 
Bach’s Cantata No. 12, plus Can- 
tatas 202 and 51, and the 
Brandenburg Concerto -No. 2. 
Vocal soloist is soprano Arleen 
Auger. 

The New England Conservatory of 

Music presents recitals of students, 

faculty, and small and large 

ensembles with astonishing regulari- 
ty, and most are free. What follows 
are some of the major events 
planned for the coming season. All 
concerts are at 8 p.m. at Jordan Hall. 

For details and more complete list- 

ings, call 262-1120, ext. 286. 

Sep. 28, the NEC Symphony Or- 
chestra, Daniel Lewis conducting. 
Tickets $3, students and senior 
citizens $2. 

Oct. 12, Enchanted Circle, contem- 
porary music, with Robert Brink, 
violin, and Kathleen Supove, 
piano. Free. 

Oct. 25, the NEC Symphony Or- 
chestra, Gunther Schuller con- 
ducting. Tickets $3, students and 
senior citizens $2. 

Nov. 8, music by John Heiss and 
William Thomas McKinley. Free. 
Nov. 22, the NEC Symphony Or- 
chestra, Serge Zehnacker. con- 
ducting. Tickets $3, students and 

senior citizens $2. 

Dec. 6, percussion ensemble, Frank 
Epstein conducting. Free. 


Dec. 9, the NEC Chorus, Lorna 
Cooke deVaron conducting. Free. 

Dec:"15, ‘the NEC Symptiony Or- 
chestra, Leon Fleisher conducting, 
Claude Franck and Leonard 
Shure, piano. Tickets $3, students 
and senior citizens $2. 

Jan. 31, the NEC Symphony Or- 
chestra, Gustav Meier conducting, 
Walter Trampler, viola. Tickets $3, 
students and senior citizens $2. 

March 3, New Works Competition. 
Admission charge to be an- 
nounced. Repeated on March 4 at 
8 p.m. at Clark University, 
Worcester, and on March 6 at 3 
p.m. at the University of Massa- 
chusetts, Amherst. 

April 7 through April 10, Spring 
Opera Production, work and ad- 
mission charge to be announced. 

April 26 through April 30, Brahms- 
Webern Festival. Works and ad- 
mission charge to be announced. 

The John Oliver Chorale, in its sixth 

season, performs a mixture of stan- 

dard and ambitious repertoire at 
several locations. Call 232-7177 for 
details and subscriptions. 

Oct. 24 at 3 p.m. at the First Church 
Congregational, 11 Garden Street, 
Cambridge. Haydn's There- 
sienmesse, and two Bach can- 
tatas. Tickets $5 to $10. 

Dec. 31 (First Night) at 8 p.m. at the 
Church of the Covenant, 67 New- 
bury Street, Boston. Brahms’s 
German Requiem. Tickets $5. 

Feb. 5 at 8 p.m. at the Longy School, 
Cambridge. Solo recital, program 
to be announced. Tickets $2. 

March 13 at 3 p.m. at the First 
Church Congregational. Early 
20th-century French and English 
choral works. Tickets $5 to $10. 

April 10 at 7:30 p.m. at Symphony 
Hall, Britten’s War Requiem. 
Tickets $10 to $15. 

The Opera Company of Boston, 

Sarah Caldwell’s financially 

strapped troupe of overworked but 


OPT PEI aa 

willing singers, musicians, and 

technicians has announced only a 

tentative’ schedule for the coming 

season at the Opera House. For 
updates and ticket information, call 

426-5300. 

Oct. or Nov., 
Freischutz. 

Dec., Rodgers and Hammerstein's 
South Pacific. 

Feb. 18, 20, 24, and 27, Puccini's 
Turandot. 

March 17, 20, 24, and 27, Bizet’s 
Carmen. 

April 15, 17, 21, and 24, Rimsky- 
Korsakov’s Legend of the Invisible 
City of Kitezh. 

May 20, 22, 26, and 29, Mozart's The 
Magic Flute. 

Opera New England, Caldwell’s 

road show, is taking Verdi's La 

Traviata, starring Sara Reese and 

Noel Velasco, out of town. All per- 

formances, except where noted, are 

at 8 p.m. For ticket information, write 

(don’t call) Opera New England, 539 

Washington Street, Boston 02111, 

which will forward your request tos 

the proper agency in the city or 
hamlet. 

Oct. 29, in Sandwich. 

Oct. 31 at 2:30 p.m., in Bangor, 
Maine. - 

Nov. 5, in Manchester, NH. 

Nov. 7, in Woodstock, Conn. 

Nov. 13, in Portland, Maine. 

Dec. 3, in Stamford, Conn. 

The Peasant Stock Restaurant, 415 

Washington Street, at the Cam- 

bridge-Somerville line, presents solo 

and chamber music concerts Tues- 
day through Thursday evenings all 
year round. it’s a wonderful op- 
portunity to hear some of the area’s 
finest musicians try out new concert 
repertoire or new instrumental com- 
binations, or just play stuff that they 
wouldn't be able to get away with 
anywhere else. The catch is, you 
have to have dinner reservations to 
be assured of a seat — but the food 


Weber's Der 


is every bit as interesting as the 

music. In October, the restaurant 

presents a month-long Festival of 

Strings. Music starts around 8:30 or 

so. Call 354-9528. 

Oct. 5, violin sonatas by Bach, 
Beethoven, and Brahms, with 
Mowry Pearson and Dragana Ba- 
jalovic. 

Oct. 6, violin duets with Dianne 
Pettipaw and Maynard Goldman. 
Oct. 7, music of William Lawes on 

Baroque instruments. 

Oct. 12, violin sonatas by Beethoven, 
Brahms, and Debussy, with Lynn 
Chang and Richard Kogan. 

Oct. 13, cello duets with Ronald 
Thomas and Bruce Coppock. 

Oct. 14, violin duets by Prokofiev 
and Milhaud, with Valeria and 
Sophia Vilker. 

Oct. 19, music of Paganini, Boc- 
cherini, and Giuliani, with the 
Artemis String Quartet and Neil 
Anderson, guitar. 

Oct. 20, Bottesiniis Duo Con- 
certante, with Joel Smirnoff, violin, 
and Edwin Barker, bass. 

Oct. 21, violin and piano music by 
Bach, Schumann, and Hindemith, 
with Katherine Murdock and David 
Deveau. 

Oct. 26, sonatas for Baroque violin 
and harpsichord by Bach, Biber, 
and Corelli, with Daniel Banner 
and Suzanne Cleverdon. 

Oct. 27, music of Haydn and Brahms 
by the Lydian String Quartets. 

Oct. 29, music of Mozart, Ravel, and 
Ives, with Daniel Stepner, violin. 

Oct. 31 at 12:45 p.m., Suzanne 
Stumpf, Baroque flute, and Tesair 
Lauve, harpsichord. 

The Pro Arte Chamber Orchestra, 

in its fifth season under the direction 

of Larry Hill, is presenting 10 con- 

certs at Sanders Theater, at 8 p.m. 

unless noted. Individual tickets are 

$6 and $8, with a $2 discount for 
students and senior citizens. Half- 
and full-season subscriptions are 











MOBILIZATION FOR SURVIVAL 
PRESENTS 


HOLLY 
NEAR 


IN CONCERT 





Adrienne Torf, Carrie Barton 
and Susan Freundlich 
THE OPERA HOUSE, 

BOSTON, MA 

FRIDAY, OCTOBER 22 and 

SATURDAY, OCTOBER 23 


oth shows at 8 PM 
ALL TICKETS $7.50 | 


reserved seating 

ALS interpreted. For TTY reservations only 

Call 354-8807 (Cambridge Women’s Center) 
Tickets available from: The Orpheum Box Office, All Ticketron 
Outlets throughout New England. Mail Order: Send money 
order and self-addressed stamped envelope to: Mobilization 
for Survival, 727 Mass. Ave., Cambridge, MA 02139 by Oct. 
13. Hall is wheelchair accessible, bathrooms limited access. 
Childcare by reservation only, call 354-0008 by Oct. 15. 


For more information call 354-0008. 








BOSTON’S FINEST QUALITY 
ONE HOUR PHOTOFINISHER 


See your film develop while 
you watch, shop or dine. 


Open now at: 
Boylston St. 
266-6560 
Opening soon at: 
1 Milk at Washington 


We accept commercial photofinishing 
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101 Summer St. 

















We buy & sell both new & used books 


NOW OPEN in Harvard Square at 
58 John F. Kennedy (Boylston) Street, 
Cambridge, MA 02138 
Phone 617-547-1317 


Shambhala 
Booksellers 


Specialists in 
Eastern & Western 
Psychology Religion 
Philosophy Health 
Literature Art 
Tapes Records 


available. Call 227-4491. 

Oct. 2, Brahms’s Serenade No. 1 and 
Beethoven's Piano Concerto No. 
5, with Christopher O’Riley. 

Oct. 31 at 3 p.m., Gunther Schuller 
conducts works by Paine, Farina, 
and Halffter, and Beethoven's 
Piano Concerto No. 3, with Ran- 
dall Hodgkinson. 

Nov. 21 at 3 p.m., Schubert’s Sympho- 
ny No. 9, Vaughan Williams's Fan- 
tasia on a Theme by Thomas Tal- 
lis, and Beethoven's Piano Con- 
certo No. 2, with Frederick Moyer. 

Dec. 12 at 3 p.m., Bach’s Branden- 
burg Concerto No. 2, Stravinsky's 
Mass, and Bach's Mass in G, with 
the Back Bay Chorale and the 
Boston Chamber Soloists. 

Jan. 29, Mozart’s Symphony No. 29, 
Lehman’s End of the Line, and 
Beethoven's Piano Concerto No. 
4, with David Deveau. 

Feb. 26, Myron Romanul conducts 
Brahms'’s Variations on a Theme 
by Haydn, Mendelssohn’s Sym- 
phony No. 5, and Reich's The One 
Turning, with Jane Struss, mezzo- 
soprano. 

Mar. 20 at 3:30 p.m., Jameson 

. Marvin conducts Stravinsky's 
Oedipus Rex, with the Harvard 
Glee Club. Ticket prices to be 
announced. 

March 26, David Hoose conducts 
Haydn’s Symphony No. 52, 
Webern’s Variations for Or- 
chestra, and Mahier’s Auckert 
Lieder, with Sanford Sylvan, 
baritone. 

May 1 at 3 p.m., William Fred Scott 
conducts Brahms’s Nanie, with the 
Back Bay Chorale, Amiin’s Show- 
dance, and Beethoven's Piano 
Concerto No. 1, with Russell 
Sherman. 

May: 21, Hendricks’s oratorio E/ 

ivador, with Ray de Voll, tenor- 
narrator, and the Back Bay 
Chorale. 

Quantz, featuring Douglas Worthen, 

Baroque flute, Bici Pettit, viola da 

gamba, and Larry Phillips, 

harpsichord, performs music from 
the rococo era on period instru- 
ments. The group plans four con- 

certs in the area this season, all at 8 

p.m.- Tickets are $7 for each per- 

formance, and subscriptions are 

$20. Call 354-7887. 

Oct. 22 at the First Church Con- 
regational in Cambridge, music 
ram the court of Fr ick the 
Great. 

Dec. 17 at the Old South Church, 
Copley Square, vocal and in- 
strumental music by Purcell, Bach, 
and Buxtehude, with Laurie 
Monahan, soprano. 

Feb. 11 at the Old South Church, 
works by Rameau, Boismortier, 
and Ramais. 

May 25 at the First Church Con- 
gregational, music by J.S. Bach 
and sons. 

The Spectrum Singers are a 30- 

voice choir specializing in a cappella 

music from: six centuries. John W. 

Ehrlich is musical director. The 

group performs at Harvard Univer- 

sity’s Paine Hall. Individual tickets 
are $6, with a_ three-concert 
subscription available for $14. Call 

482-3424. 

Dec. 19 at 3 p.m., Christmas pro- 
gram. 

March 6, works by Fauré, Brahms, 
Haydn, and Bach. Time to be 
announced. 

May 8, works by Copland and Bach. 
Time to be announced. 

The Winthrop House Music Society 

at Harvard is in its fifth year of 

bringing in outstanding musical tal- 
ent. This year, the Beaux Arts Trio 

(Menahem Pressler, piano, Isidore 

Cohen, violin, and Bernard Green- 

house, cello) has contracted to do 

four concerts at the House, all at 8 

p.m. Tickets are $9, except for the 

special Nov. 2 event, and subscrip- 

tions are available by calling 

495-1700. 

Oct. 25, Mozart’s Trio No. 6, 
Schumann's Trio No. 2, and 
Brahms’s Trio No. 1. 

Nov. 2, Menahem Pressier performs 
with the Orlando String Quartet in 
its Boston debut, playing the 
Brahms Piano Quintet in F minor. 
Haydn’s Quartet Op. 54 No.1 and 
Bartok’s Quartet No. 2 are on the 
program. Tickets are $7.50 to $10. 

Dec. 6, Hummel’s Trio Op. 65, 
Schumann’s Trio No. 1, and 
Brahms’s Trio No. 3. 

Feb. 14, Haydn’s Trio H.XV No. 10, 
Schumann's Piano Quartet in E- 
flat (Op. 47), and Brahms's Piano 
Quartet No. 1, with Samuel 
Rhodes, viola. 

April 18, Haydn’s Trio H.XV No. 29, 
Schumann's Trio No. 3, and 
Brahms’s Trio No. 2. 0 














on all purchases when you 
10% OFF bring this ad with you. 
October only. 
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ip e’re going out of our way to put you on a new Suzuki GS street bike... while there’s still 
plenty of good riding weather left. 

First, we’re making our best deals ever on the best street bikes you can buy. Then, we’re passing 
along factory rebates of up to $200 to make it easier than ever to own a new Suzuki (you can even 
apply your rebate to your down payment!). Stop by today. ~~, Between our deals and the factory's 
rebates, your new Suzuki is going 

/ to cost less than you ever thought 
a — 6. — possible. } 
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1981 GS-450E .......... $150 REBATE 1982GS-650G.......... $150 REBATE 
$901 GS-450T .. ......: $100 REBATE 1982GS-650GL......... $200 REBATE 
1982 GS-450TX ........ $150 REBATE 1982GS-750T.......... $150 REBATE 
1982 GEG 3 $150 REBATE 1981 GS-850G.......... $150 REBATE 
1981 GS-550T .......... $150 REBATE 1982GS-850GL......... $200 REBATE 
1982 GS-550L .......... $200 REBATE 3 


You can’t get a better warranty from any other motorcycle company. But 
then you can’t get a better street bike than a Suzuki. Refer to U.S. 
Suzuki’s GS, GN model “Limited Warranty Policy” at Suzuki dealerships. 


Offer good through September 30th, 1982. Model availability is limited. 














CYCLE RIDERS UNLIMITED 
2667 CRANBERRY HIGHWAY (ROUTE 28) 
WAREHAM, MASS. 

TEL. 295-7295 SUZUKI), 




















We owe it all to Jason's 


“I’m going to feel a bit embarrassed being in an ad,” she said. 

“I think you'll look terrific,” he replied. “But who cares? We’re 
not the story, we’re just telling it.” 

“You mean about how a cocktail at Jason’s led to a Quiche 
Lorraine lunch and then a Chicken Eugene for dinner and then...” 

“And,” he interrupted, “if this begins a new career for us, 
we'll owe that all to Jason’s, too.” 


Wi IASON'S Scares 
Boston, MA 02116 


Lunch .... Cocktails.... Dining :... Dancing .... Private Parties.... 





